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THE HOE SALE _ ] 


Names of pictures, as catalogued, 
painters, purchasers and prices paid 


are as follows: 


First Night’s Sale. 


Genre Scene,” Forniseher; R. H Jones 
“«G > Gisber V. Seward...... 
Johnson; Harris... 


Bought Holland Art 


“Promenade Galante,” A 
Art Galle 


“River 


“Summer 1 
“Un Patur 3.C. Fi 
“Summer I Picknel. 


choolmas Sleepy 


Bot 


Flowers,” imon Gardimie; 
Daniel Huntington; 
“Le Triomphe d’une ‘emme 
Couture; Blakeslee a 
“Nymph and Sz 
“Europa and_ the 
Boucher; O. G. Smith 
“Diana and_Actaeon,” 
3oucher; O. G. S 
en 
ones 
Mademoise 


‘Landscape, 
quivoque,’ 


copy 


copy 


hteenth 


Pendleton .. 
“Portrait Mme. 


ncois Bouche 
it Young 


c 

of Lady, 

pe,” Michel 

Haviland | .. 

“Portrait of V 
B 


and 


ady rench 
A. Olivotti 
Madame De Stacl, 
Iverson ..... 

“Hercules and 


VIVO ciara 
“Infancy of yA 
“Portrait of L y as Ceres,” eighteenth cen- 


tury French school; L. A, Lanthier 
“Apotheosis Hercules,” attributed to } 


of 


ghteenth century 


Second Night’s Sale. 


SP k it Sir Walter Scott,” Be R $110 
“Female Portrait,” Wheeler. 40 
“Power of Innoc Elverson, 190 
“Innocent Statagem . Elverson.. 190 
5 J. Livingston 55 
Century 

5 3 28 95 
“Portrait 573 
a ait 180 


2 from T 


“Scene from Twelfth Night, 
Wright Dearne 
Woffington, 


to 


Ann Monta 
7. Miller 
You 


Charles A. P) % 

ortrait Young Lady as ( 

Hogarth; C. V .Miller. 

“Lady Hamilton as Bac 

Reynolds; Edward H. L 

“Madonn nd Child Icon, 
I 


ones 


Van Der Meulen’ 


“Pan and Syrinx, 
Elyerson 


Tod... 


Elverson 


Van H 


Lanthier ...... 

a and Child, 

and Cupid,” F 
RE 


Pedrini; Chas. De I 
emish XVIII Century 


Van 


Ben Jonson, 


David Tenier 


2 
i 


Be Vos; 
Gtchen, 
= ae 


230 


200 


200 


160 


200 


| __H. Litchfield : ae 
“Marguerite de Valois, Henry IV., 
F. Pourbus, the younger; C. V. Miller... 


| $10,597.50. 


i paid $850 for a pair of 


|the many purchases made py Mr. 


| tle-shaped vase for $900, a pair of garden 


| Mr. Barber buying for the Penna. Academy 


“Madonna of Cherries,” manner of Joos Van | 
Cleef, the elder; Blakeslee 75 
“Portrait Young | 

ene a 80 
mn H. | 
field Mullen atheist ae Ae 400 


“Samson and Deli school of Rembrandt; 


“Medal on Chain,” Rem: 
& Fowles tate es ele, aah 
;” Ambrosius Benson; Blakeslee. 


Dutch ma XVII cen- 
Honthorst ; 
“Portrait of 


to G. Van 


Van 


* attributed to 
1 Procto “nthe ache 
“Madonna of Goldfinch and Angeis,”” follower 

Fra Filippo Lippi; Blakeslee. 
“Portrait of Flemish painter; I 
’ D. Mytens, the elder; 


Elverson 


enre Scene,” ( 

Lvov" I eA arseatatar a 2 
‘Madonna, Child 

school circa 15( 20 1,1 
“Portrait of a n ler J 

C. Havens f Notes 4 
“Portrait of a Fe Saint sck 

XVII century us ¥ 160 
“Interior,” Netsche Elverson . 260 

7 Cleef, the « 


Florentine” 
» De Neufc 
Ambrosi 


Persica, 


nderlip RasCBES CRUE 

“Portrait La \, Hanneman; R. 
“Esther. Before Ahasuerus,” Dutch, Flemist 

id German schools; Geo. A. Hearn 3 
“St, Jerome, school; S. Woods 
“Maric Pourbus, the youn 

Mrs. 4,000 
“Triptych, | 

Kleinberg z 4,100 
“Portrait Young Mz 

XVI Century; Jo! 600 | 


“Fruit and Flower. Piece,” 
Litchfield 
‘All of 


Killing Coc 
Fliermans 


“Henri IV 


Grand total 


The Art Objects. 


The disposal of the collections of the late 
Robert foe began the afternoon of Feb. 15, 
with the dispersal of the blue and white 
porcelains. The total for the afternoon was 
Mr. Thomas B. Clarke paid $440 
for a tall covered jar of the K’ang-hsi pe- 
riod. Mrs. Henry Clews paid $260 for a 
large blue and white bowl of the K’ang-hsi 
period, $170 for two blue and white pear- 
shaped vases and “Charles” $320 for a tall 
oviform vase. 


( 16), of again blue and white porce- 


Several of the 
went to Mr. Thomas B. C 
Henry Smith paid $450 for a pair of porce- 
lain kylins and $360 for a large celadon 
vase. Mr. Frank Partridge secured another 
pair of kylins for $1350, Glaenzer & Co.| 
rge porcelain lions. 
Among the purchases made by Mr. T. B. 
Clarke were a pair of fine blue and white 
beakers, and three blue and white temple 
jars for $3250. Other purchases by Mrs.! 
James Henry Smith were a blue and white 
temple jar for $165 and a celadon vase for 
$360. | 

The sale of porcelains was continued on 
the third afternoon (Feb. 17), The day’s 
27,500 making the grand total 


best pieces offered 
arke. Mrs. James 


i 
@ 
sale realized $. 
$79,672.50. 
Mr. W. R. Hearst secured a rose back 
shell plate for $230. Mr. ank Par- 
tridge paid $975 for a black hawthorne vase 
and $300 for a pair of quadrilateral arrow re- 
ceptacles. Mi. T. B. Clarke paid $545 for 
a club-shaped vase and $350 for a K’ang-hsi 
vase. Mrs. Cooper Hewitt paid $475 for a 
garniture of 5 pieces and Mrs. Stor 
secured a large oviform jar for $675. 
The fourth afternoon's sale (Feb. 18) 
brought out more dealers and private buy 
ers. The total was $70,292.50, making the 
grand total for the five afte 49,965 


oons, 


of Fine Arts, secured a Buddhist statue in 
bronze for $1225. Mr. Frank Partridge paid 
$2100 for a pair of large seated figures and 
$600 for a pair of mythological lions. The 
largest buyer was Mr. S, P. Avery. Among 
Avery 
baluster 


ge bot 


under the name of “Putnam” were 
vase for $1025, twin vases for $950, la 


seats $750, a large hexagonal vase $575 and 
a large tripod incense burner $600, Mrs. E. 
E. Boardman paid $580 for a hexagonal vase. 
Mr. K. Oshima paid $700 for a large vase J 


} mann Schmitz of the Roy 


t evening sale at the Galleri 
Feb, 18, 107 drawings and engravings wer 
sold. Pierre Prudhon’s “L’Amour Vainqueur” 
went to the Delft Co. for $100. E. F. Bona- 
venture secured two drawings by Boucher 
f 567.50. Mrs. Cooper Hewitt an “Alle- 


for € Be 
gory” in the style of Boucher for $35. 
“Charity 


Walker of Minneapolis made 


purchases on the fifth day’s sale 
20) Under the name of “Barlow” 
> paid the highest price of the day, $3600 


carved jade vase. Other purchases 
Walker were a jade incense burn 
O and a pale green jade water 
r $310. The Penna. Museum paid 
for an antique ivory, Madonna and 

Professor Marquand 
carved ivory from a reliquary for 
“Charles” paid $460 for a quadrar 


secured a 


jade va Other purchasers were Me 
Howard Mansfield, P. D. Pruyn, M 
PeaG. I. Hu 
broke ¢ 
Che total for the after 

In the evenir the sale of engraving 
and etchings was continued. Mrs. Joseph 
Pulitzer paid 30 for “Adam and 
Melancholia,” also 


uld, and others 
noon was $16,489. 


nes, Mrs. 


by Diirer and $400 for “ 
by Diet 

Rembrandt is-the “star” master in the 
Hoe sale, for, following the record auction 


se in Amer brought for his picture, 
irl Holding Out a Medal on a Chain,” at 
Mendelssohn Hall last week, the only note- 
worthy price of said picture sale, a second 
state of his “Christ Healing the Sick” (the 
‘Hundred Guilders Point”) reached the 
record American auction price of $4,500 at | 
the Black and White sale Tuesday even- | 
ing Mr. Arthur H. Hahlo, former partner 
t. Hellmann, now an art assistant to 
Mr. J. Pierpont Morgan, was the purchaser | 
so a fair guess may be made as to its desti- | 
nation. The European record for this | 
print is $10,000. | 

Rembrandt's “Three Trees” with the | 
“Head of Folly” watermark, sold at $1,900. | 
Mr. E. G. Kennedy took the “Arched | 
Landscape with Flock of Sheep,” first | 
ate, at $2,800, and “Landscape with 
Cottage and Haybarn,” at $1,050. Another 
print dealer bought the ‘lement de 
Jonghe,” in the first state, for $2,300. | 

The total for the evening was $19,785, 

Old English china and old Dresden Delft, 
French and German porcelains were sold 
Tuesday afternoon for $13,482.50. The ‘ 
highest figure was brought by a covered 
Dresden jar (1332), sold to Mr. Garret Cj 
Pier for the Metropolitan for $900, A pair | 
of Chelsea figures (1219) went to Mr. Or- 
mond G, Smith for $700. The Wedgwood 
reproduction of the Portland Vase (1228) 
brought from the same buyer, who | 
paid $625 for the Delft garniture (1248). | 

The auctioneer announced that he wished 
the audience to know the high value which | 
had been placed upon a set of XVIII cen-| 
tury Dresden ware and some othe by 
an expert brought here to look over the 
collection and assist in the taloguing by 
August F. Jaccaci, employed by Mr. Hoe’s 


1 
oe 


executors to get up the catalogue. This 
expert, who catalogued all the English | 
china and European ceramics, was Dr. Her- 


1 Museum of 
\rts and Industries of Berlin, and he had 
appraised the Dres $ 

The set sold for ivate buyer, 
the underbidder being a firm of New York 
dealers. 

A Dresden coffee and tea set (1304) of 
thirty ht pieces, which Dr. Schmitz had 
appraised at $3,000, sold for $500. The 
greatest disparity between Mr. Jaccaci’s 
expert and the judgment of the bidders, 
however, was recorded upon the sale of an- j 
other Dresden coffee and tea set (1305), of | 
sixteen pieces, dated from middle eight- 
eenth centu This set had been appraised 
by Dr. Schmitz at $10,000. It sold for $700. 
This incident is a good side light on the 
value of so-called expert testimony. Why 
then the fuss as to the questioned picture 
attributions? 

Silver was the offering at the seventh 
day’s sale (Feb. 22) and $67,292 was re 
ized. Crichton Brothers made several large 
purchases. They paid $1575 for an E iglish 
porringer, $1300 for an English punch bowl, 
$1600 for a pair of Enelish sugar castors, 
$1025 for another sugar castor, $800 for an 
old silver gilt inkstand, $400 for a coffee 
pot, $470 for two cake baskets and $430 for 
a tea kettle and stand. Mr. Julius S. Bache 
paid $1000 for a set of 4 tall candlesticks. | 
Other purchasers were Mrs John E, Par. 
sons, Mrs. Joseph Pulitzer, Mrs. Pembroke | 
Jones, Charles T. Crockersi@OhG Smichel 
Stanley Mortimer and others 

At the evening sale of prints $4082 was 
realized. The j of them brought | 
from § 


ifs 


MAGGS BROS., 10g, Strand, London, W.C: 3 


TEMBRANDT FETCHES BiG VOL, XIIL, No. 23. gegen ge 


PRICE AT NEW YORK. SALE SOTA, mba to. Robert Hoe, cr New York pps ave 


HOE SALE SENSATION. Ye 


Camden Square, April 12th, 1871. 18s As told elsewhere, in the record of th 
et As tc else aTe, 2 reco r e 
A most interesting letter, concerning his works, “ Fredegonda and so-called Arthur 1. Hoe art sale at the Amer- 
Messrs. Scott and, Fowles, of That Pyeatentatus,” and “ Gallo Roman Ladies.” ican Art Galleries on Mar. 5-6, Mr. Thomas 
City, Outbid M. Kleinberger, “. . . . My first idea was that it might be at the same time a Kirby, at the beginning of the second 
of Paris. family likeness. session, Mar. 6, felt constrained to make 
= “ The dark lady is the portrait of my wife, whom I had the misfortune A ROM CHESILEN EROTIC 
(BY COMMERCIAL CABLE TO THE HERALD.] to lose in 1869. As my sister did not come home in time to paint her at the cover thereof as the Arthur foe collection 
New Yorx, Saturday.—At last night’s my wes Side apd as I warled to sa My pictures to age used a commen HA HG dt directly by M 
: TOrine y figure gi ive y 7 oe but by a well was orize 
[ee ETA EATON E late Mr. Robert model for the other figure. am glad to give you all these explanations unrest ae wenden 
Hore care areen a Rembrandt pic- since it gives me the opportunity of thanking you for the sympathy you Heslglaisimand Cpe cIGMGS SHR oe 
ak .; as acl holding ont aneaem show. to my Paintings,” e of the Hoe collection, and yarious memoranda 
ture of a young g¢ ng Ebi ccompanying the consignment sified the same to 
om a chain sold-for $ 00 to Messrs. nelude all tue items in the cat 
Scott and Fowles. This is the highest Contrary to A Se acemenys oh pees is ohare 
ce paid for a Rembrandt in this coun- of fhesitemeninntBencata teed 
try. Tho canvases last night brought belong to Mr. Hoe, but on the 
$110,030 and the porcelains $27,500. The PO ee ear ee, ee oe 
total for the three days of the sale was real Hoe collection many objects of his 
$208,960. | Compabsjon ifor “se as HOE SALE DISPUTE. these circumstances, the association, to the 
brandt was keen between M. Kleinber- i ‘ % y 1 protect its patrons ell as con 
ger, of Paris, and Messrs. Scott and It is, of course, unfortunate that any » its good name untarn informs the 
5 wpa veos waceencrti rey “di 5 ; : eee: esterday's sessio none of th 
Fowles, of this city. The bidding started dispute should have arisen, to dim in Stotceal Gm. ie sal tines 
at $20,000. ny s that by fact th 


Hogarth’s portrait of ‘Peg Welibes any way the lustre of the remarkable aay 
ton” brought $2,200. Joshua Reynolds 
portrait of Miss Emma Hart, who after- 


should be returned, t 


ciation and the 


and unprecedented success, from both 


: iia Sn ag 1 nd it na 
wards became Lady Hamilton, was sold the literary and commercial wlewpoint H the Os ene numbe os called Is 

for only § to Mr. B. H. Tnbehtisles A of the recent sale at auction of the first aL Oat GEROL EN aEET eG 
Flemish triptych was sold to M. Klein- cade Qatar relator. collection, if otherwise is the fact, should be ¢ 
berger for $4,100; Pourbus’ “Marie de part of the library of Hine Hale ee aA the name of the dealer, whom Mr. Kirby 
Médicis” to Mrs. Frederick F. Thomp- Hoe, and yet—when it is considered declined to name, was published alone by 
Rae ued eee es ee that only two items out of the 3,500 the New York “Herald,” as Mr. Frank Par- 
he Blakeslee Galleries for $2,600 ; x # 


: tridge of London and New Yor l repre 
q ? Rete ae x et Maun eise : ridge of London and ork, a rej 
ica?? to Mr. Ere sold are questioned by Dr. Baer, the sentative of the Arr News, the incident hav 
‘anderlip for J09s Nae is German expert, and that it is univer- ing occurred after the journal went to press 
line’s “Holy F to M. Kleinherger ADU een Ten see atte last week, called upon Mr. Partridge at his 
00. sally conceded by collectors < galleries, No. 741 Fifth Ave. Mr. Partridee 


on’s ‘Sybilla Pe 


trade, that the catalogue was carefully stated that he had been in London when 
: : : his manager, Mr. Otto, had arranged with 
and conscientiously compiled, and the Mr. Hloe, to make the arrangements to 
5 ealenc cted in a t fair and able conduct a sale for the latter, and that he 
C7 (JAVERAGENPRICES _ "YESTERDAYS SHENG ROveKANLG Reel bE nto mn eae SASH ISR OENING GEPATESAG Gieitie cite 
Fae = SALc. manner—it seems to us that the im- Mr. Otto stated that Mr. Hoe had come to 
Bi : PeMins > di e has been creat- him and asked him to arrange for a sale, 
ob 10% - NEW YORK, Friday. Rees ee ae disputechas beenis and that, finding that he did not have a 
i: ty-ei fie Giiniaee y exaggerated. : s sufficient number of objects in his collec- 
oe Se are fe asad “The two items questioned by Dr tion, fs justify a good asics he < a eed 
a ie Sale yesterday. s Ho ¢ ~ ps TCS nT ainariiG lecirn (3 Saas sé stoc 
rise pants ace tes auatrone aes = ae aer are the illustrations of the Ovic put eee articles from the Partridge stock 
Cnet | 37 Hee collection, and only one lot exceeded £300, MSS. and the gilding and portrait ol Inquiry in auction circles and the trade 
This picture, which fetched £320, i ig i my ya > cover O generally disclosed the information that it 
i , is a figure fenri ITI of France on the cover ol k 
subject by Charles Chaplin, of the French ; eee : J had been reported that Mr. Hoe had en- 
school. é Guicciardini’s History of Italy—both deavored to arrange for a sale of his art ob- 
Other prices: were: ‘La Visite. des Cardi- surchased by Mr. George D. Smith jects with various houses before he ar- 


naux,’’ by Isabey (£170), * Ty ” ranged with Mr. Otto, and through the lat- 
Ringe (e255), en Rises Pein who has since sold the latter to a cus- ter, with the American Art Association. In 
“ape, . 


bigny (£130), “A Brittany Landscape, Trou- no complaint. Major other words, “had been in the market” for 


E »r who makes such a sale for some time. There see 

illebert (£120), ‘Un Paturage,” Charles thes ‘ : ide f the auction com- ages Ne agee ae bee sree 
Jacques (£120), “Portrait of Mademoiselle ISSR, (DRS TERN EME eae iit byeis lead to shares Hace panies 
lnes us senPO), “La Toilette,” Boucher yany which conducted the sale, states Ceuta Coneinor personally responsible for ‘ahve 
( 2» -ortrait of Madame de Stael,’’ Alber- that previous to the sale he personally lack of information on Mr. Kirby’s part as 
i Tegorius (£115), Louis XIV. as Marshal fem I = pee eae to the make-up of the collection, which 
SEB ratice, Hyacinthe Rigaud (£130).—Central invited Dr. Baer to inform him of any should have come either from Mr. Hoe or 
ERE ES erroneous attributions or descriptions Mr. Otto, and that if such information had 


been given, and the words “with additions,” 
had been added to Mr. Hoe’s name in the 
that they might have consideration, catalog. as is the general custom when 

2 K other articles entered than those of an 


which he might have noticed in order 


and if necessary, correction, when of- owner, are placed in a sale, the sensational 
Aa a eee hs ile he “pos- and regrettable instance might have been 

fered for sale, and that while he “; 5 hugo AS ke 
: as, ie 5 5 avoided. Stupid” was the word most gen- 
sesses a high opinion of the intelligent erally used in the trade when the question 
: . He as > com- f the arrangement of the sale was dis- 
‘ conscie : rk of the com ° g ‘ 

THE HOE SALE. and con CREM SLONES WOES ON : cussed 

3 (EROM OUR CORRESPONDENT.) pany’s corps of cataloguers,” the said Mr. Hoe said that he contemplated no 
NEW YORK, Fes. 17 company “leaves all claim of infalli- mae because oh wha! had happened. ‘ 
2 2 DS Wigeg ie : 2 en don’t see that there is any statement 
Low prices ruled at the Hoe sale of paintings bility to others and is still willing to can make,” he said. “I knew nothing about 


last night. The highest price was paid by Mr. 


the articles other than mine which were in- 
Boussod Valadon for Chaplin’s ‘‘ Indolence ”— 


be taught. cluded in the sale. I simply turned my col- 


$1,600 (£320). Isabey’s “ Visite des Cardi Certainly this expression and attt- lection over to a firm to dispose of it, and 
$1, 20). abey’s r = 2 3 5 xa responsibility ended.” 
naux” brought $850 (£170), Gerome’s “In tude of the auction company’s president here my responsibility ended. 
B ” $1,275 (£255), igny’s “ Riv Be: Be ae oreyal Fl 4 
a aihene 2 an, aIsti soe Teeics appears to be fair and frank and in de 
“Virgil” $750 (£150), Greuze’s “ Portrait de cided contrast to the usual New York 


Madlle. Ol r”? $950 (£190), Boucher’s “ Toi- 


auction room attitude and action wher 


lette $5759 (£1 Poussin’s “Infancy of ; % \ 
Bacchus ” $375 (£ ybjects are questioned after a sale. We 
Tue Kurry Liprary Sar. believe the whole matter will be set- 


The Klein Library sale commanded better 
figures. ‘* Undergraduate Papers,” edited by eines Sones Mer ccna AN 
Professor Nichol, of Oxford, first edition, said ind when all is said, it is only a “tem 
to be one of only five perfect e sting copies, yest in a teapot.” 
brought $1,650 (£330); an original Edinburgh at of the sale was a painting ho 
edition of R. L. Stevenson's works, 28 volumes, ppenbtled ae young emer 
$332 (£66 8s.); an autograph manuscript of 00. This ere which fetched 
Swinburne’s ‘‘ Channel Passage,” $265 (£53); Ameri on’ Price for a picture 
a first edition of Swinburne’s ‘“ Astrophel ” * 
$220 (£44). ‘ 


“A 814,100 PICTURE 
a emt, ge SS 
Ne j 
le of the pa ye Cee: Saturday. 


intings in the Robert Hi 
iii continued last evening, The 


-led to the satisfaction of all concerned, 


rican saleroom 


Collection Robert Hoé 


Vente faile & New-York, le 1° février et 
jours suivants, par M. Thomas Kirsy, de 
lAmerican-Art Association. 

(De notre correspondant de New-York) 


Prix en dollars. 
D'apres le Corrége. Madone, Wnifant et 
Saint-Jean : 80. —- Benson. Madeleine 
2,650. — Benson. La Sybille Pers 2 3,590. 
— Attr. 4 André Previtali. La Sainte Fa- 
mille : 225. — H. Bone. Portrait de Sir Wal- 
Fr. Boucher. La Toilette. 


ter Scott : 110. — 


(Portrait de M¥e B.,) : 57%. — G. Boughton. 
Danseuse tanagréenne : 55, — Boughton. 
Pécheur : 90. — Boughton. Danseuse de Ta- 
nagra }. — Boughton. La chute de 
VPAnge 0. — Boughton. Le maitre @é- 
cole . — Boughton. La Rose-thé : 160. 

Bridgmann. Etude de femme nue : 100. — 
Ch. Chaplin. Indolence : 1,600. — Ch. Cha- 


: 180. — Char- 
Th. Cole. Au- 

— G. Coques. Un ¢a- 
valier : 150. — Th. Couture. Le triomphe 
dune femme équivoque : 370. — Lucas Cra- 
narh. Judith : 1,300. — Ch. Daubigny. Pay- 
sage avec riviére : 650. 

C. de Neufchatel. Portrait de femme : 270. 
— Martin de Vos. Madone, Enfant et Sainte- 
Elisabeth : 120. — P. de Vos. Chien tuant un 
coq : 160. — Diaz. Dahlias et Rose : 110. — 
Gérard Dow. Conversation galante : 400. — 
Fr. Drouais. Portrait de femme : 200. — Mai- 
tre de l’Ecole hollandaise du XVII° cle. 
Portrait d’homme : 300. — Ecole hollandaise, 
XVIIe sidcle. Portrait de jeune femme : 600. 
Ecole flamande. Esther devant Assuérus : 
725. — Ecole frangais 
bonne Aventure : 1 
XVIII° siécle. Portr 
25 glais siécle. Sainte 
ill - Peintre fla- 
mand. Portrait @homme : — Ecole fla- 
mande, vers 1515. Triptyque : 4.100, & M. 


plin. La Danse des Amour 
din. Portrait de Viotti 
forme en Italie 


—>*Fcole frangaise, 


Kleinberger. —- Ecole flamande, XVIII* sié- 
dle. Vénus et Cupidon : 85. — Ecole flaman- 
de, XVI¢ siécle. Saint-Jérome : 225. — Ecole 
flamande, XVIe siécle. Liadoration des Ma- 
ges : 500. — Ecole florentine, XVITe siécle. 
Portrait de fermme : 400. — Ecole florentine, 


vers 15 Madone, Enfant et Saint-Jean 
1.100. — F. Floris. Allégorie de la Paix ; 250. 
— Fra Filippo Lippi. Madone et Anges : 
1,275. — Fornischer. Scéne de genre : 80. — 
L. Francois, le jeune. Portrait dun jeune 
sculpteur : 80. — Ecole francaise, XVII* sit- 
cle. Portrait de Catherine I, impératrice de 


e du XVIII® siécle. Lay 


DISHONEST ACT 
CHARGED AGAINST 
7PUDEALER IN ART 


Accused of Making Surreptitious 
Additions to the Hoe 
Collection. 


——++- 


OFFER TO RETURN MONEY TO 
PURCHASERS. 


Art dealers and collectors in New York 
were interested to-day in the identity of 
the “well known dealer” who is accused 
by Thomas E. Kirby, of the American Art 
Association} of making surreptitious ad- 
ditions to the collection of Mr. Arthur 1 
Hoe and having them sold as part of the 
collection by Mr.. Kirby. The announce 
ment by Mr. Kirby at the beginning of 
the final session of the sale of the articles 
in the Hoe collection that such a practice 
had been discovered caused wide interest 
among prospective purchasers. Mr. Kirby 
aia not make public the name of the 


dealer. 
Mr. Kirby further announced that none 


of the lots sold on Friday—142 in number— 


belonged to Mr, Hoe, and he offered. to. 
take back the goods and refund the pur- 
chase money if the buyers desired, At 
the end of his announcement the audi- 
ence cheered him, 

Mr. Kirby’s statement was:— 

“The objects contained in the catalogue 
designated on the cover thereof as the 
Arthur I. Hoe Collection were consigned to 
the association, not directly by Mr, Hoe, 
put by a well known dealer who was au- 
thorized to act for him. a 

“The contract executed by such dealer 
states plainly and specifically that all of 
the objects were of the Hoe collection, and 
various memoranda accompanying the con- 
signment specified the same to include all 
the items in the catalogue. 

“Contrary to such statements, tt became 
known to us only yesterday, at the conclu- 
sion of the sale, that a considerable part 
of the items in the catalogue do not and 
never did belong to Mr. Hoe, but on the 
contrary belonged to the dealer, who, with- 
out Mr. Hoe’s—so he states—or our knowl 
edge or consent, dishonestly and im- 
properly added to the real Hoe collection 
many objects of his own, and has thereby 
made us the innocent party to a deception. 

“Tn these circumstances, the associa~ 
tion, to the end that it may protect its 
patrons as well as continue to Keep its 
good name untarnished, informs the pur= 
chasers at yesterday's session that none 
of the articles then sold belonged to Mr, 
Hoe and that if any purchaser feels that 
by reagon of such fact the goods’ should 
be returned, the same will be received by 
the association and the purchase price xs 
funded.” 


Russie : 100. — Kcole frang. XVIIT° siéch 


Féte galante : 80. — Hcole frang. Portrait de 
femme : 350. — Portrait de jeune femme : 
150. — 3S. Gardinier. Fleurs : 80. Ecole 


allemande, XVIII° siecle, copie d’aprés Bou- 
cher. Diane et Actéon : 80 et Europe et tau- 


reau : 8). — J. Gérdme. Dans le harem 
1,27. — A. Gisbert. Scéne de genre : 55. — 


A. Grégorius. Portrait de Mm de Staél ; 575. 
— J.-B. Greuze. Portrait de M"* Olivier : 950. 
— W. Hamilton. Deux scénes de Tweleth- 
fight : 230. — Hanneman. Portrait de fem- 
me : 325, — W. Hogatth. Portrait de Peg. 
Wolfington ; 2,200. — W. Hogarth (attr. a). 


Halifax en Flore : 200. — Portrait de jeune 
femme : 16. — Portrait de jeune femme, en 
GE: 200. 


D. Huntington. Paysage : 200. — EH. Isa- 
bey. La visite des Cardinaux : 850. — Ch. 
Jacques. Un pdturage : 600. — Johnson. Ef 


fet de soleil : 250. — Kneller. Portrait Dry- 
den : 180. — J. Lafarge. Virgile : 750, & M. 
Knoedler. — M™° Vigée-Lebrun. Portrait de 
M™e de Rochechouart, duchesse de Pienne 
450. — Lee. Paysage : 160. — Leloir. La ter- 
rasse : 290. — I*r. Lemoyne. Hercule et Om- 
phale : 300. 


G. Michel 
Paysage : 225. — A. Mignon. Frui 
175. — Adrien Moreau. Promenade galant 


260. — J. Mortimer. Sujet allégorique 5 
— W. Mount. Danse dans la grange : 200. 
— Mytens. Portrait de femme 00. — Ch. 


Naloire (attr. 4). L’apothéose d’Hercule 
175. — G. Netscher. Intérieur : 260 et Le Mu- 


| sicien : 140. — Pedrini. Madone et Enfant 
1,075. — W. Picknell. Quatre paysages 
780. — Pourbus, Henri IV, roi de France 


| et de Navarre : 275 Marguerite de Valoi 
femme de Henri IV : 375 ; Marie de Médicis, 
reine de France : 4,000. 

N. Poussin. L’enfance de Bacchus : 
A. Quartley. Bateaux de péche : 350. 
femme : 575. — 


Ramsay. Portrait de 
Joshua Reynolds. Emma Hart, plus tard La- 


dy Hamilton, en Bacchante : 725. — H. Ri- 
gaud. Louis XIV en maréchal de France 
650. Sauz Paysage avec riviére : 220. 
— J. Stella. Nymphe et safyre : 65. - 
de Rembrandt. Samson et Dalila 
Meole espagnole, XVIII siécle. Portrait de 
sainle femme : 160. — Stothard. Le pouvoir 
de l'imnocence : 190. — D. Teniers. Le Den- 
liste : 370. — James Tissot. Faust ef Margue- 
rite : 500. Prouillebert. Paysage de Breta- 
gne : 600. — Van Balen et Breughel. Diane 
Se reposant aprés la chasse : 400. 

Van Bronchorst. Portrail de jeune fille 


Ecole 


700. — Van Ceulen. Scéne de genre : 250, et 
Portrait de femme : 475. — Van Cleef. Sainte- 
Famille : 2,200, 4 M. Kleinberger, ef Madone 
aux cerises : 750. — Van der Meulen. Combat 


de cavalerie : 200. — C. Van Haarlem. Por- 
rait de jeune femme : 110. — G. Van Hon- 
horst. Portrait de Ben Jonson : 300. — 
Attr. 4 G. Van Honthorst. Deux portraits de 
emmes : 300 et 220. — W. Van Miéris. In- 
(érieur de cuisine: 375. — C. Van Poelenburg. 
Pan ef Syrinx : 150. — Rembrandt. Jeune 
fille portant une médaille ef une chaine 


70,500 (352,000 francs), — J. Van Ruysdael. 
Paysage : 600. — A. Walhberg. Paysage 
hollandais : 260 et Paysage pris en Hollande: 
200. — A. Weir. Paysage du Connecticut 


80 dollars. 


Produit de la vente des tableaux : 129,195 
dollars. 
a A " 


ART SALES IN NEW YORK AN» 
PARIS. 
Ab gear 


THE HOE COLLECTION. 

The great art sale in New York of the s 
be the dispersal of the collection of the late Mr. 
Hoe, of whose library (believed to be the 
in America after Mr. J. P. Morgan’s) a short 
has already been published in The Times, 
Mr. Hoe’s art collections consist of nearly 5,000 lots, 
and the sales will extend from February 15 to 
March 3. 

The most important 
well-known Rembrandt 
a Medal on aChain” (: 
from the Cotterill-Dorm 
picture remained for ove: 
sequently in Sir Charles Robin: 
thence passed into 
Sedelmeyer, of Paris. 


son will 


picture is doubtless the 
“A Young Girl holding out 


where the 

It was sub- 
on’s collection, and. 
ion of J Charles, 
No. 303 in Dr. Bode’s, 
work on the master, and was painted in or about 
1645. The girl bears rather a striking resemblance 
to the well-known Rembrandt portrait (thought to 
be Hendrickje Stoffels) in the Dulwich Gallery. 
Another well-known picture is a Flemish work of 
the early 16th century, ascribed to Ambrosius Benson, 
“ Sybilla Persica” (37in. by 29in.), which passed 
through two famous collections, the Beurnonville 
sale in Paris in 1881 and that of Herr Hainauer, of 
Berlin. It exhibited at Berlin in 1883 and at 
the Flemish Primi 
by a Flemish painter, cin 
the Somzee collection, B: 
the New Gallery in 1900 ( ) 

There are many French pictures of the 18th century, 
among others several ascribed to Chardin, Drouais, 
Greuze, Boucher, and others; while those of more 
modern times include examples. of Chaplin, Couture, 
Daubigny, Diaz, J. L. Gérdme, Isabey, and Jacque. 
Of the English pictures mention may be made of the 
Reynolds, ‘‘ Lady Hamilton as a Bacchante,” de- 
seribed as the original study for the celebrated 
painting engraved in mezzotint by J. R. Smith. 
The Hogarth “‘ Peg Woffington’’ came from the 
Augustin Daly sale of March, 1900. Two pictur 
painted by W. Hamilton for Boydell’s Shakespea 
each a scene from Twelfth Night, are here. Amo 
the others special mertion may be made of the sm: 
oval portrait on panel (7jin. by 6in.), by Henry Pi 
Bone, of Sir Walter Scott, with “ traces of the 
ture on the table-cover,” 


s at, Bruges in 1902. The triptych 
1515, was < 


t one time in 
exhibited at 


Tur FRENCH SALEs. 

According to a forecast in the Journal des Arts 
(Paris), the art sales in the French capital this season 
will include some of considerable importance. Next 
month a further portion of the collection of the late 
Baron Achille Seiiliére from the \hateau de Mello 
will be offered at the Georges Petit Gallery. It 
will include objects. of art, fine furniture, Sévres 
and Chinese porcelain, goldsmiths’ work, statuary, 
a Venetian bronze bust of the 16th century, bronzes 
of the Louis XIV. and Louis XV. periods, tapestri 
and pictures by French and Flem Old Masters. 
There have been several previous sales in Paris of 
the Seilliére property ; one, consisting of pictures and 
sculpture, was held in 1888 (June 4-6) ; whilst a second 
one (in 1890), consisting of works of art, furniture, 
and pictures (for the most part of the French school), 
was one of the great events of that year, the catalogue 
containing 40 plates of the chief lots, An important 
portion of the very fine library (“ La Bibliothéque de 
Mello’) was sold at Me . Sotheby’s in February- — 
March, 1887, when 1,147 lots produced a total of 
£14,944, Another portion was, we believe, sold in 
Paris at a subsequent date 

During May the extensive art collections of the 
late M. Alexis Rouart (who died early 
will be sold, and so extensiv 
it will probably occupy. at le: 
pictures, which are for the most part by French 
artists of the last century, will take up three de 

In June the Maurice Kann collection of Old Masters 
de premier ordre, English and Dutch, will be offered, 
and will, probably excite a good deal. of interest, 
having regard to the late owner’s ellent judgment 
in such matter: A portion of the Maurice Kann 
collection, consisting of objects of art and antiquity 
of the Middie Ages and of the Renaissance, was sold 
during four days in December last. 

Several choice libraries will also. be sold, notably 
that of M. Lebeuf de Montgermont, with its choice 
modern books in rich bindings. Apparently no 
decision has yet been arrived at with regard to the 
Adolphe Schloss collection of over 300 pictures referred 
to in The Times of January 2 and 3 last. 


The 


ne 


THE RIGHT TO CRITICISE. 

The following correspondence is pub- 
lished as a matter of interest and impor- 
tance to the art world. The incident 
revives the old question of the freedom 


of the press and the right to criticise. | 


The Letter. [-"J 
KIRBY & WOOD 
Attorneys ar Counsellors at Law 
James Bs. Townsend, Pres’t & Treas 
Charles M. Warnick, Esq., 
Art News 
t 42r et, 
New York City 
Dear S 
On behalf of our client, the American Art Associa 
tion, both such and as Manager of the exhibition 
) t of the estate of the te Robert 
10W ¢ 1e American Art Galleries, we 
e to noti 1 that the article in your issue of 
February 11th entitle “The Hoe Collections,” is in 
the opinion of our client and ourselves not only | 
libelous per se, but is calculated and intended to in- 


The Reply. 
JACOB A. CANTOR 
Counselo: 
25-33. Bro 
Messrs. Kirby & Woed 


Attorneys, etc., 
2 Wall Street, 


New York City. 


entlemen 
Your letter of the 11th instant to the | 
\rt News, has been handed to me, as their cx 
[ have read the article referred to, in relation t 
Loe Collecti an differ with you | 
5 to th of the publica- ! 
ion. I fail to ntained in 
ither per s¢ reither written 
or published with an r malice of any kind 
1 the part of the w tblisher 

you 

JACOB A. CANTOR. 
N.. ¥ Feb. 4, 1911 


It is our contention that objects offered 
for public inspection and sale by licensed 


can 


vuctioneers de criticised>in the pi 


ic pre and collections of said objects 


-ompared with others previously similar- 


<hibition and sale, and 


sd for € 


sspecially when writers and critics repre- 
senting technical journals are invited to 


this 


inspect and notice them. To atta 
, 
I 


right, under threat of legal proceedings 
is to attempt to infringe the traditional 
freedom of the press and to deny the 
right and duty to criticise. Just so long 
as no attack is made in print or’ conyer- 


rsonal character or 


sation upon the p 
reputation of the owners or auctioneers 
of objects or collections of objects, in our 
opinion no libel or slander is committed. 
tice of the collections of the late 
Hoe, now on exhibition and in 
process of public sale at the American 
Art Galleries, under the management of 
the American Art 


without 


\ssociation, was made 


malice or personal animus of 


any kind. It was intended to be, and we] 


criticised-adversely the attril 


, while 


catalogue of certain of the picture 
it extolled the merits of other pictures, 


and also of some of the porcelains and} 


art objects, but it deplored what we con- 


sider the exaggerated over advertising 
of the collections as “The most notable 


gathering ever offered at public sale in 


this or any other countt 

We are 
find virtually endorsed by other journals. 
Last 


in commenting upon an article on the 


still of this opinion, which we 


\ugust the Burlington Magazine, | 
Hoe pictures by its American correspond- 


ent, Mr. F. G. Mather, said as follows: 
[While publishing the above inter- 


notes on the collection formed 
Mr. think 


it our duty to state our own opinion as 


| esting 


I Robert Hoe, we 


{ y the late 
to some of the paintings described, so 
far as can be judged from the photo- 
We 


find it difficult to believe that the “Por 


graphs which we have received. 


a Girl,” is a genuine painting 
The “Persian Sibyl,” 
appears to be a copy from the similar 
Mos- 


ry, while 


trait of 


| by Rembrandt 


attributed to 
Galle 


this latter figure in its turn seems to be 


xure in a picture 


taert the Antwerp 


adapted from a well-known portrait 


Bavaria, in the same 
Viotti, the 
but 


seems too weak, affected and obvious 


of Jacqueline of 
portrait of 
ghtly 


gallery. The 


musician may be 1 named, 


for so great a man as Chardin.—Ed.] 
To evidence the fact that there is room 
/in these matters for honest difference of 


opinion we do not agree with the Bur- 


lington Magazine in its estimate of the 
Hoe 


Rembrandt, which we consider, 


salellof paintings and other articles re 
credit and reputation of the Amer- 
s instructed » take, and we shall 
+ otherwise, as lie within 
ou responsible such damages 
sale or to the Association from 
truly yours | 
WOOD. j 


KIRBNe§ 
WalliGt. (Nev bated ; i 


while somewhat “Fade” or “tired,” a 


niine ¢ 


| tic 


jmatters not 


We consider also that we acted with 
moderation in our notice of the Hoe col- 
lections. We might easily have gone fur- 
ther and analyzed the silver, the porce- 
lains, the rugs and bronzes, and especially 


the watches and miniatures, among which 


| while they contain some good pieces, not- 


ably the cloisonnes and other Orientals, 


there is said, inferior and even 


are, 
loubtful examples. 
\merican auction | 


conse- | 


The fact is that some 


houses and auctioneers have, in 


quence of the lack of widespread knowl- | 


xe of art in this still young country 
: | 
ind the lavish and usually eulogistic no- 


given their exhibitions and sales by 


a portion of the press come to consider 


themselves as immune from any but eu- 
logistic notice, “hors concours” as it 
were, and resent any adverse notice or 


criticism of their exhibits, sales or meth 


Vews is an in 


ods The American A 


dependent art journal. It would not will- 


ingly offend or injure reputable dealers 


or auctioneers in the conduct of their 


business, but it feels that it is high time 
1 for diseri 


the exhibitions and sales of a 


mination in the notice of 


works in 
\merica, and to deplore the over adver- 
vorks or 
the 


all art lovers, 


tising and trumpeting of art 


sale, in 


Ilections offered at public 


lers and 


interest of 


in that of the art business in 


> late 


Robert Hoe was an estimable 
gentleman of le wealth and some 
taste, especially in books, but he was not 


a discriminating collector and we repeat 
iE 
ctions surpass some of the great collec- 


sold 


at public auction during the past twenty- 


e that his art c 


that it is absurd to 


ns, both in Europe and America 


five years 


Finally, we reserve the right to criti- 
cise favorably or adversely any art works 
ffered at public exhibition or sale. It 


A mer- 


smallest auc- 


to us whether it is the 


ican Art Association or the 


|tion rooms, whose exhibitions and sales 


we notice. We believe that in.this-con 


tention we will have the support of all 


fair minded people. 


HOE PICTURE SALE. 


The first night’s sale of the pictures owned 
y the late Robert Hoe at Mendelssohn 
Hall, Thursday evening, resulted in a total 
of only $19,165 for 58 numbers, or an aver- 
20 each. This result, the poor 
obtained fc rtain vaunted ex- 
amples and the pathetically small audience— 
all would seem to justify the criticism 
passed on the general quality of the pictures 


ge of 


ares 


@ 


in the Art N on Heb, U1) 

There were hardly any buyers 
pres and among the f rs were 
Messrs. Blakeslee, Sperl Fischhof and 
Ralston The highest figure of the sale, 
$1,600, was paid 1 Boussod-Valadon of 
Paris for “Indolence,” by Chapl \ me- 
diocre example of Gerome “In the Harem 


brought $1,175 
Mr. Jaccaci, as 


The pictures catalogued by 
y Daubigny, respectively 


brought $650; Jacque, $600; Greuze, $950; 
Vigee Le Brun, $450; Boucher, $575; 
Drouais, $200; Chardin, $380, and Rigaud, 


Several of these attributions 
News questioned, and the 
brought tell the story. 

The full list of pictures Thursd 
and last nights, with the story of the after- 
noon sales of art objects inclusive of Feb. 23, 
will be published next week 


the Art 
figures they 


sold 


4 Ww 


Ine 


etVvdciil 
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as second class mail matter, 
P. O, under Act of March 3, 1879. 


NEW YORK, FEB 


EXHIBITIONS 


Calendar of New York Exhibitions. 
See page 6. 


New York. 

Blakeslee Galleries, 358 Fifth Avenue— 
Early English, Spanish, Italian and 
Flemish paintings. 

Bonaventure .Galieries, 5 East 35th 
Street—Rare books and fine bindings, 
old engravings and art objects. 

vanessa Gallery, 479 Fifth Avenue— 
Antique works of art. 

> J. Charles, 251 Fifth Avenue— 
Works of art. 

cooper & Griffith, 2 East 44 St.—Spe- 
cialists in old English furniture. 

cottier Galleries, 3 East 40th Street— 
Representative paintings, art objects 
and_decorations. 


Chicago. 


ings. 
Washington, (D. C.) 
V. G. Fischer Galleries.—Fine arts. 


Germany. 

Galerie Heinemann, Munich. — High- 
class paintings of German, Old Eng- 
lish and Barbizon Schools. 

J. & S. Goldschmidt, Frankfort.—High- 
class antiquities. 

G. von Mallmann Galleries, Berlin.— 
High-class old paintings and draw- 
ings. 

Dr. Jacob Hirsch, Munich.—Greek 
and Roman antiquities and numis- 
matics. 


Henry Reinhardt. — High-class paint- 


Paris. 


Etienne Bourgey—Greek and Roman 
coins, 


Canessa Galleries—Antique works of 
art. 


AT THE 
By Walte 


In Pennsylvania Academy Exhibition, 


WINDOW, 
r McEwen. 


London. 


P.-& D. Colnaghi & Co.—Paintings, 
drawings and engravings by old 
masters, 


Dowdeswell & Dowdeswells, Ltd.— 
Fine old masters, 


Knoedler Galleries—Paintings of Dutch 
and Barbizon Schools, and early 
English mezzotints and sporting 
prints. 


Obach & Co.—Pictures, prints and 
etchings. 

Wm. B. Paterson—Pictures and early 
Japanese color prints and pottery. 

Sabin Galleries.—Pictures, engravings, 


| Compagnie Chinoise Tonying—Chinese | 
antique works of art. 


| Hamburger Fres.—Works of Art. 


| 
Kelekian Galleries—Potteries, rugs, em- 
broideries, antique jewelry, etc, 


Kleinberger Galleries—Old Masters. 


| Knoedler Galleries—Paintings of Dutch | 
and Barbizon Schools, and eary | 
| English mezzotints and sporting 

prints, | 


Tabbagh Freres—Ari Oriental. 


| Arthur Tooth & Sons.—Carefully se- 
| 


lected paintings by Dutch and Bar- | 
bizon artists. | 


Stettiner Galleries—Ancient works of | 


rare books, autographs, etc. 


art. * 


Y 


A collector who had read the glowing | 
advertisements of the Hoe sale and who| 
came on from Boston to inspect the col 
lections, remarked after his visit to the| 
American Art Galleries, that “he had! 
expected to find there an Anierican re- 


piica of the Louvre, but found insteal 


one more like a replica Magasin 


du Louv 


New d 


pert,” presumably accordi 


lition of “a 


Mr. 


Thomas E. Kirby, “One who agrees with 


for idea of the valid- | 


you in your hopec 
ity, quality, and consequent value of any 


art work which you own or are to sell 


on commission.” 


THE HOE SALE. 

[he grand total obtained for the pic- 
tures, art objects, etc., forming the col-| 
lections of the late Robert Hoe, had} 
reached on Thursday night the sum of | 


$442,15, 


.50. It is not likely that the grand} 
“or the entire sale, which will close 


Jane Morgan sale of 1886, ‘namely, $1,- 


205,153, if it does overtop the totals 


of the Heber Bishop sale of 1996, $412 
419; the T. B. Clarke of 1899, $308,100; 
ther Thomas E. W: 

$342,328 and the A. T. Stewart of 1887, 


is 
total of the Yerkes of 1910, $2,207,866. 
In Europe the Secretan sale of 1889 had 
a grand total of $1,400,390, the Spitzer 


of 1893, one of $1,824,576, the San Do- 


nato, one of $ 1; and even’ the 


607 
Chappey sale of 1907 had a total of 
$843,358. 


And yet the Hoe sale of art obj 


ts 

and pictures was advertised as ‘The 
most notable gathering ever offered at 
public sale in this or any other country.” 
Let us analyze the “sale of the. Hoe 
pictures for example. In its Saturday 
story of the second night picture sale at 
Mendelssohn Hall last Friday evening, 
Feb. 17, the daily which most favors the 
American Art Association and advertises 
it most fully, so that it has come to be 


$380. 
$380. 


On the second night there were 


yaman Of 1905,| twenty works, including the Rembrandt, 


which ught more than $500:-each: 


79. It certainly will not surpass the} The “Peg Woffington” portrait, given 


by Mr. Jaccaci to garth, but~ which, 


if not a copy, was probably 


1inted by 


Henry Moreland, after all its advance 


puffing, sold for only $2,200, The ab- 


surdly attributed Joshua Reynolds 


ggarly sum of $725, while 


brought the b 
the two examples. given to Ambrosius 
Benson, which we praised, brought re- 


) and $3,550, and those 


| spectively $2 
| ; 


| few of the 
\ 


imitives which had any 


quality did fairly well, but not what they 
should have done. 

| Now does even a tyro suppose that au+ 
thentic and good examples of Reynolds, 
| Boucher, Chardin, Jacque, Vigee Le 
Brun or other big names could have been 
picked up for any such sums, with the 


shrewdest of New Yor dealers and 


looked upon as in a sense the organ of| those with the most capital present? It 


the Association, after stating the total]is to laugh! 


obtained by the pictures (including the 


Rembrandt, $70,500) as $129,195, said: 


The Yerkes pictures alone sold last 
year for $1,693,350. As the sale of the 


“It has rarely, if ever, happened in this| art objects is not coneluded as we go to 


city when rumors were circulated up and 


down the commercial sections of the 
Avenue, and in the quarters of student 
wisdom concerning a collection coming 
into the market that it had been over- 
praised, that the result has failed to con- 
fute the circulators, and the Hoe picture 
sale has proved no exception.” 


Passing this seemingly ungenerous 


slap at the- New York 


bought most largely at the sale, and 


edacl accel 
t dealers who | 


without whose presence and purchases, 


the picture sale at least would have been 
more nearly a flat failure than we con- 
sider it was—we would ask if the Amer- 
ican Art Association is really satisfied 
ome- 


with the result of the picture sale? Sc 
one wanted a Rembrandt in his collec- 
1 


holding medal on a chain” ever brought 


tion and the highest price for the “Gir 


by a Rembrandt in this country at auc- 
tion was consequently obtained. This 
was undoubtedly a good sale and the pic- 
ture was also unquestionably, to our 
minds, a characteristic example, if not a 
great one, of the Dutch master. Take 


the price d for the Rembrandt, how- 


total of 


the two nights’ sale, $129,195, and we 


Mer: 


70,500, from the grand 


total only of $58,695 for 122 pic 


res, or an average of $481.20 for each 


example Did this result justify the 


nboyant advertising of these pictures, 
and the resentment shown when their 
general average of quality and some of 
tke attributions were questioned by us 
nd other publications ? 


The prices obtained for other pictur 


in the sale also, to our mind, justify our 
criticism in advance of said sale. The 
Chaplin, which we praised, brought 
$1,600, the Trouillebert, which we also 
praised $600, a fair price, but the John 
l.a Farge “Virgil,” which the auctioneer 
stated was the most important example 
of the recently dead painter he had ever 
sold at auction, brought only $750, the 
so-called Jacque, $600, the sv-catled 


press, we will have to defer analysis of 
their dispersal untilan early issue. The 
lly the 
fine Cloisonnes, sold well, as did some of 


Oriental porcelains, and espe 


the impressions among the blacks and 
whites, but it was as notable as a feature 
of the dispersal of the-art objects, as of 
the pictures, that the dealers were the 


chief purchasers and gave the sales their 


real support... ‘The commercial sections 


of the Avenue’ would seem to be of 


some use after all, even at a Hoe sale. 


\we 
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BEGINNING THURSDAY, FEBRUARY o9ru, 1911 


AND CONTINUING UNTIL THE DATE OF SALE 


THE VERY VALUABLE 
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COLLECTED BY THE LATE 
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CONDITIONS OF SALE 


1. The highest Bidder to be the Buyer, and if any dispute arises between 
two or more Bidders, the Lot so in dispute shall be immediately put up again 
and re-sold. 

2. The Auctioneer reserves the right to reject any bid which is merely 
a nominal or fractional advance, and therefore, in his judgment, likely to affect 
the Sale injuriously. 

8. The Purchasers to give their names and addresses, and to pay down 
a cash deposit, or the whole of the Purchase-money, if required, in default of 
which the Lot or Lots so purchased to be immediately put up again and re- 
sold. 

4. The Lots to be taken away at the Buyer's Expense and Risk within 
twenty-four hours from the conclusion of the Sale, unless otherwise specified 
by the Auctioneer or Managers previous to or at the time of Sale, and the 
remainder of the Purchase-money to be absolutely paid, or otherwise settled 
for to the satisfaction of the Auctioneer, on or before delivery; in default of 
which the undersigned will not hold themselves responsible if the lots be lost, 
stolen, damaged, or destroyed, but they will be left at the sole risk of the 
purchaser. 


5. While the undersigned will not hold themselves responsible for the 
correctness of the description, genuineness, or authenticity of, or any fault 
or defect in, any Lot, and make no Warranty whatever, they will, upon re- 
ceiving previous to date of Sale trustworthy expert opinion in writing that 
any Painting or other Work of Art is not what it is represented to be, use 
every effort on their part to furnish proof to the contrary; failing in which, 
the object or objects in question will be sold subject to the declaration of 
the aforesaid expert, he being liable to the Owner or Owners thereof for 
damage or injury occasioned thereby. 

6. To prevent inaccuracy in delivery, and inconvenience in the settle- 
ment of the Purchases, no Lot can, on any account, be removed during the Sale. 

7. Upon failure to comply with the above conditions, the money de- 
posited in part payment shall be forfeited; all Lots uncleared within one day 
from conclusion of Sale (unless otherwise specified as above) shall be re-sold 
by public or private sale, without further notice, and the deficiency (if any) 
attending such re-sale shall be made good by the defaulter at this Sale, together 
with all charges attending the same. This Condition is without prejudice to 
the right of the Auctioneer to enforce the contract made at this Sale, without 
such re-sale, if he thinks fit. 

8. The Undersigned are in no manner connected with the business of the 
cartage or packing and shipping of purchases, and although they will afford 
to purchasers every facility for employing careful carriers and packers, they 
will not hold themselves responsible for the acts and charges of the parties 
engaged for such services. 


Tue AMERICAN ART ASSOCIATION, Manacenrs. 
THOMAS E. KIRBY, Auctioneer. 


ORDER OF SALE 


AFTERNOON SESSIONS 
AT THE AMERICAN ART GALLERIES 


6 East 23p Srreet, MapisoN SQUARE SOUTH 
NEW YORK 


BEGINNING EACH AFTERNOON AT 2.30 O’CLOCK 


WEDNESDAY AFTERNOON, FEBRUARY 157, 1911 
BEAUTIFUL ANTIQUE CHINESE BLUE AND WHITE PORCE- 
LAINS. CATALOGUE NUMBERS 1 TO 215, INCLUSIVE. 


THURSDAY AFTERNOON, FEBRUARY 16tH, 1911 
BEAUTIFUL ANTIQUE CHINESE BLUE AND WHITE AND 
SINGLE COLOR PORCELAINS. CATALOGUE NUMBERS 216 TO 
455, INCLUSIVE. 


FRIDAY AFTERNOON, FEBRUARY 177u, 1911 
RARE AND BEAUTIFUL ANTIQUE CHINESE DECORATED 
PORCELAINS. CATALOGUE NUMBERS 456 TO 708, INCLUSIVE. 


SATURDAY AFTERNOON, FEBRUARY 18ru, 1911 
A REMARKABLE COLLECTION OF ANTIQUE CHINESE CLOIS- 
SONNE AND CHAMPLEYE ENAMELS AND ORIENTAL 
BRONZES. CATALOGUE NUMBERS 704 TO 948, INCLUSIVE. 


MONDAY AFTERNOON, FEBRUARY 20rn, 1911 
ANTIQUE JAPANESE NETSUKES, PIPE CASES, TOBACCO 
POUCHES, AND INROS AND CHINESE JADES. CATALOGUE 
NUMBERS 949 TO 1168, INCLUSIVE. 


TUESDAY AFTERNOON, FEBRUARY 21st, 1911 
OLD ENGLISH, GERMAN, FRENCH, AND OTHER CERAMICS. 
CATALOGUE NUMBERS 1169 TO 1384, INCLUSIVE. 


WEDNESDAY AFTERNOON, FEBRUARY 22p, 1911 
A HIGHLY IMPORTANT COLLECTION OF OLD ENGLISH AND 
OTHER SILVER OF THE STUART, QUEEN ANNE AND 
GEORGIAN PERIODS AND STYLES. CATALOGUE NUMBERS 
1385 TO 1641, INCLUSIVE. 


THURSDAY AFTERNOON, FEBRUARY 28p, 1911 
OLD ENGLISH, FRENCH, GERMAN AND DUTCH SILVER. 
CATALOGUE NUMBERS 1642 TO 1844, INCLUSIVE. 


FRIDAY AFTERNOON, FEBRUARY 247x, 1911 
BEAUTIFUL OLD SILVER, GOLDSMITHS’ WORK, SHEFFIELD 
PLATED WARE, GRES DE FLANDRE, JUGS, OLD MAJOLICA, 
PERSIAN, FRENCH AND OTHER FAIENCE. CATALOGUE 
NUMBERS 1845 TO 2056, INCLUSIVE. 


SATURDAY AFTERNOON, FEBRUARY 257, 1911 
BEAUTIFUL ANTIQUE GOLD AND OTHER SNUFF BOXES. 
CATALOGUE NUMBERS 2057 TO 2278, INCLUSIVE. 


MONDAY AFTERNOON, FEBRUARY 277u, 1911 
ANTIQUE GOLD WATCHES, BEAUTIFUL OLD MINIATURES 
AND FANS. CATALOGUE NUMBERS 2279 TO 2519, INCLUSIVE. 

TUESDAY AFTERNOON, FEBRUARY 287u, 1911 
LIMOGES AND CHAMPLEVE ENAMELS AND ARMS AND 
ARMOR. CATALOGUE NUMBERS 2520 TO 2707, INCLUSIVE. 

WEDNESDAY AFTERNOON, MARCH Ist, 1911 
EUROPEAN BRONZES, BEAUTIFUL OLD CLOCKS, AND MIS- 
CELLANEOUS OBJECTS. CATALOGUE NUMBERS 2708 TO 
2895, INCLUSIVE. 


THURSDAY AFTERNOON, MARCH 2p, 1911 
NEEDLEWORK PICTURES, TAPESTRIES, EMBROIDERIES 
AND ANTIQUE AND MODERN ARTISTIC FURNITURE. 
CATALOGUE NUMBERS 2896 TO 3008, INCLUSIVE. 

FRIDAY AFTERNOON, MARCH 3p, 1911 

MIRRORS, ANTIQUE AND MODERN ARTISTIC FURNITURE 

AND ORIENTAL RUGS. CONCLUDING AFTERNOON SESSION. 

CATALOGUE NUMBERS 38009 TO 3127, INCLUSIVE. 


EVENING SESSIONS 
AT MENDELSSOHN HALL 


FortiETH STREET, Kast OF BROADWAY 
BEGINNING EACH EVENING AT 8.15 0°CLOCK 


THURSDAY EVENING, FEBRUARY 16rn, 1911 
AMERICAN AND EARLY ENGLISH PAINTINGS. CATALOGUE 
NUMBERS 1 TO 58, INCLUSIVE. 


FRIDAY EVENING FEBRUARY 1778, 1911 
ANCIENT DUTCH, ITALIAN, FRENCH AND GERMAN PAINT- 
INGS. CATALOGUE NUMBERS 59 TO 123, INCLUSIVE. 


EVENING SESSIONS 
AT THE AMERICAN ART GALLERIES 
6 East 23d Street, Madison Square South, New York 
BEGINNING EACH EVENING AT 8.15 0°CLOCK 
SATURDAY EVENING, FEBRUARY 18ru, 1911 


WATER COLORS AND ORIGINAL DRAWINGS. CATALOGUE 
NUMBERS 3142 TO 3249, INCLUSIVE. 


MONDAY EVENING, FEBRUARY 207n, 1911 
VALUABLE ETCHINGS AND ENGRAVINGS. CATALOGUE 
NUMBERS 8250 TO 3476, INCLUSIVE. 

TUESDAY EVENING, FEBRUARY 21st, 1911 
ETCHINGS AND ENGRAVINGS. CATALOGUE NUMBERS 8477 
TO 3735, INCLUSIVE. 


WEDNESDAY EVENING, FEBRUARY 22p, 1911 
ETCHINGS AND ENGRAVINGS. CATALOGUE NUMBERS 3736 
TO 3985, INCLUSIVE. 


THURSDAY EVENING, FEBRUARY 23p, 1911 
ETCHINGS AND ENGRAVINGS. CATALOGUE NUMBERS 38986 
TO 4261, INCLUSIVE. 


FRIDAY EVENING, FEBRUARY 24ru, 1911 
ETCHINGS AND ENGRAVINGS. CATALOGUE NUMBERS 4262 
TO 4537, INCLUSIVE. 

SATURDAY EVENING, FEBRUARY 25rn, 1911 
ETCHINGS AND ENGRAVINGS. CATALOGUE NUMBERS 4538 
TO 4801, INCLUSIVE. 


LIST OF ARTISTS REPRESENTED 
AND THEIR WORK 


LIST OF ARTISTS REPRESENTED AND 
THEIR WORK 


CATALOGUE 
NUMBER 

AFTER CORREGGIO 

Madonna and Child with St. John 82 
BENSON, Amsrostus 

Magdalen 93 

Sybilla Persica 110 
BERGAMESQUE SCHOOL 

(Attributed to Andrea Previtali and Francesco De Santa Croce) 

Holy Family and Saint 84 
BONE, Henry Pierce 

Portrait of Sir Walter Scott 59 
BOUCHER, Frangots 

La Toilette (Portrait of “Mademoiselle B.”) 46 
BOUGHTON, N. A., R. A., Grorcr H. 

A Tanagra Dancer 11 

Fishing 4 

Tanagra Dance B34 

The Fallen Angel 33 

The Schoolmaster of Sleepy Hollow 82 

The Tea Rose 6 
BRIDGMAN, N. A., Freperick A. 

Study of a Nude Woman Lying Down 5 
CHAPLIN, Cuaries 

Indolence 14 

La Danse des Amours 9 


CHARDIN, Jean Suton 
Portrait of Viotti 50 


COLE, N. A., THomas 


Ttalian Autumn 


COQUES, Gonzates 


A Cavalier 


COUTURE, Tomas 


Le Triomphe D’une Femme Equivoque 


CRANACH, THE ELDER, Lucas 
Judith 


DAUBIGNY, Cuarues Francots 
A River Landscape 
DE NEUFCHATEL, Co1in 


Portrait of a Woman 


DE VOS, Marren 

Madonna and Child with St. Elizabeth 
DE VOS, Patweu 

Fox Killing a Cock 
DIAZ DE LA PENA, Narcisse VirciLE 


Dahlias and a Rose 


DOU, Gerarp 


Conversation Galante 


DROUAIS, Frangors Huserr 


Portrait of a Lady 


DUTCH MASTER OF THE MIDDLE OF XVII CENTURY 


Portrait of a Man 


DUTCH SCHOOL, MIDDLE OF XVII CENTURY 


Portrait of a Young Man 


DUTCH, FLEMISH AND GERMAN SCHOOLS 


Esther Before King Ahasuerus 


CATALOGUE 
NUMBER 


31 


109 


85 


121 


cad 


89 


48 


94 


116 


CATALOGUE 


NUMBER 
EIGHTEENTH CENTURY FRENCH SCHOOL 
La Bonne Aventure 58 
Portrait of a Lady as Ceres 55 
ENGLISH XVIII CENTURY SCHOOL 
Holy Family with Two Angels 63 
FLEMISH PAINTER 
Portrait of a Man 98 
FLEMISH PAINTER ABOUT 1515 
Triptych 115 
FLEMISH XVIII CENTURY SCHOOL 
Venus and Cupid 80 
FLEMISH SCHOOL, MIDDLE OF XVI CENTURY 
St. Jerome 113 
FLEMISH SCHOOL, SECOND HALF XVI CENTURY 
Adoration of the Magi 119 
FLORENTINE SCHOOL, BEGINNING XVII CENTURY 
(By a follower of Allessandro Allori, perhaps Santi de 'Tito) 
Portrait of a Lady 108 
FLORENTINE SCHOOL, CIRCA 1505 
(Attributed to Botticelli) 
Madonna, Child and St. John 101 
FLORIS, Franz 
Allegory of Peace 118 
FOLLOWER OF FRA FILIPPO LIPPI 
(Probably Giovanni Pesello) 
Madonna of the Goldfinch and Angels 97 
FORNISCHER 
Genre Scene 1 


FRANCOIS, THE YOUNGER, Lucas 
Portrait of a Young Sculptor 88 


FRENCH XVII CENTURY SCHOOL 
Portrait of Catherine II, Empress of Russia 
FRENCH XVIII CENTURY COPY 
Féte Galante 
FRENCH XVIII CENTURY SCHOOL 
Portrait of a Lady 
Portrait of a Young Lady 
GARDIMIE, Smron 


Flowers 


GERMAN XVIII CENTURY COPY AFTER BOUCHER 


Diana and Acteon 
Europa and the Bull 


GEROME, Juan Lion 
In the Harem 
GISBERT, Anronio 
Genre Scene 
GREGORIUS, Atzserrus Jaxon Franz 
Portrait of Madame de Stael 
GREUZE, Jean Barrister 
Portrait of Mademoiselle Olivier 
HAMILTON, Wii, R. A. 
Scene from Twelfth Night, Act Il, Scene III 
Scene from Twelfth Night, Act IV, Scene III 
HANNEMAN, Apriaen 
Portrait of a Lady 
HOGARTH, Wii11aM 
Portrait of Peg Woffington 


HOGARTH, Witt 
(Attributed to) 


Lady Ann Montagu, Second Daughter of George, Duke of 


Halifax, as Flora 
Portrait of a Young Lady 


Portrait of a Young Lady as Ceres 


CATALOGUE 
NUMBER 


45 


41 


rc) 


HUNTINGTON, N. A., Dantex 
Landscape 
ISABEY, Evetne Louis Garren 
La Visite des Cardinaux 
JACQUE, CHartes Fane 
Un Paturage 
JOHNSON, N. A., Eastman 
Sunday 
KNELLER, Str Goprrey 
Portrait of Dryden 
LA FARGE, N. A., Joun 
Virgil 
LE BRUN, Mme. Victr 
Portrait of Mme. De Rochechouart, Duchess De Pienne 
LEE, R. A., Freperick Ricnarp 
Landscape 
LELOIR, Louis ALexanpre 
The Terrace 
LEMOYNE, Francois 
Hercules and Omphale 
MICHEL, Grorcrs 
Environs De St. Cyr (Department of Scine-ct-Oise) 
MICHEL, Grorcrs, anp DE MARNE, Jean Louis 
Landscape 
MIGNON, AsraHam 
Fruit and Flower Piece 
MOREAU, Aprien 


Promenade Galante 


MORTIMER, R. A 
Allegorical Subject 


Joun Hamitron 


36 


10 


30 


43, 


MOUNT, N. A., Witi1am Sipney 
Dance in the Barn 


MYTENS, THE ELDER, Dantei 
Portrait of a Lady 
NATOIRE, Cuartes Josepu 
(Attributed to) 
Apotheosis of Hercules 
NETSCHER, Caspar 
Interior 
The Musician 
NINETEENTH CENTURY ITALIAN 
Madonna and Child Icon 


PEDRINI, Grovannr 
Madonna and Child 


PICKNELL, A. N. A., Wizt1am I.. 
Brittany Landscape 
Summer Landscape 
Summer Landscape 
Summer Landscape 


POURBUS, THE YOUNGER, Francois 


Henri IV, King of France and Navarre 


Marguerite De Valois, Wife of Henri IV 


Marie De Medicis, Queen of France 


POUSSIN, Nicozas 


The Infancy of Bacchus 


QUARTLEY, N. A., Arruur 


Fishing Boats 


RAMSAY, Arian 
Portrait of a Lady 


REYNOLDS, P. R. A., Sir Josuva 


Emma Hart, afterwards Lady Hamilton, as a Bacchante 


CATALOGUE 


NUMBER 


19) 


99 


CATALOGUE 


NUMBER 
RIGAUD, HyacintHE 

Louis XIV as Marshal of France 57 
SAUZAY, A. 

A River Landscape 13 
STELLA, Jaceurs 

Nymph and Satyr 88 
SCHOOL OF REMBRANDT 

Samson and Delilah 90 
SPANISH SCHOOL, MIDDLE OF XVII CENTURY 

Portrait of a Female Saint 103 
STOTHARD, R. A., THomas 

The Innocent Stratagem 61 

The Power of Innocence 60 
'TENIERS, THE YOUNGER, Davin 

The Dentist 83 
TISSOT, James J. 

Faust and Marguerite 23 
TROUILLEBERT, Pavut Désiré 

A Brittany Landscape 24 
VAN BALEN, Henprix, anp BRUEGHEL, Jan (Vetver) 

Diana Resting after the Chase 106 
VAN BRONCHORST, Jan 

Portrait of a Girl 120 
VAN CEULEN, Corneuis Janson 

Genre Scene 100 

Portrait of a Lady 102 


VAN CLEEF, THE ELDER, Joos 
(Known as the Master of the Death of Mary) 
Holy Family 105 
Madonna of the Cherries 87 


VAN DER MEULEN, A. F. 

A Cavalry Combat 
VAN HAARLEM, Corneuis 

Portrait of a Young Woman 
VAN HONTHORST, Gerarp 


Portrait of Ben Jonson 


VAN HONTHORST, Grrarp 
(Attributed to) 
Portrait of a Lady 
Portrait of a Lady 


VAN MIERIS, Wittem 
Interior of Kitchen 
VAN POELENBURG, Corneuis 
Pan and Syrinx 
VAN RIJN, Rempranor 
A Young Girl Holding Out a Medal on a Chain 
VAN RUYSDAEL, Jaxoxn 
Landscape 
WAHLBERG, Atrrep 


A Dutch Landscape 
Holland Landscape 


WEIR, N. A., J. Atpen 


A Connecticut Landscape 


CATALOGUE 


NUMBER 


74 


81 


- 
ax 


92 


OIL PAINTINGS 


FIRST EVENING’S SALE 
THURSDAY, FEBRUARY 16rn, 1911 
AT MENDELSSOHN HALL 
BEGINNING AT 8.15 O’CLOCK 


Catalogue Nos. 1 to 58, inclusive 


CATALOGUED BY 


AUGUST F. JACCACI 


MODERN PAINTINGS 


No. 1 
FORNISCHER 
GENRE SCENE 

Height, 9Y inches; Width, 6Ys inches 

PANEL 


Factne the spectator, a young woman sits, three-quarters to the 
right, on the end of a red-covered sofa, looking at a locket she holds 
in her left hand, while her right hand is lying on her lap. She wears 
a light décolletté dress with a flower pattern and blue and red trim- 
mings. Beyond her, to the right, a young man in red coat, his back 
turned, stands looking out at a window whose curtains he has pushed 


aside. 


Signed at the bottom to the right, Forniscurr (Ga\e 


No. 2 
ANTONIO GISBERT 
MODERN FRENCH SCHOOL 
GENRE SCENE 
Height, 141 inches; Width, 10 inches. 

PANEL 


In a room with gray walls, wainscoted in dark wood, stands a sery- 
ing girl facing three-quarters to the left. She is pouring water out of 
a pewter pitcher into a plate which is set beside a jardinicre with a 
rosebush, upon a heavy and red-covered table. She wears a brown 
striped waist with low opening at the neck and a white apron over a 


green skirt. 


Signed at the lower right, A. Gisnerr, 1869. 


No. 3 
EASTMAN JOHNSON, N. A. 


AMERICAN SCHOOL 
(1824-1906) 
SUNDAY 
Height, 15'% inches; Width, 12% inches 


A youne Yankee farmer in shirt sleeves and low boots, with his hat 
on and a pipe in his mouth, is seated in a room with his chair tipped 
back and his shoulders against the wall, facing the spectator, a news- 


paper resting on his knees. 


Signed at the lower left, E. Jounson, *63. 


No. 4 
GEORGE H. BOUGHTON, N. A., R. A. 
AMERICAN SCHOOL 
(1836-1905) 
FISHING 
Height, 18 inches; Width, 12 inches 


On the pebbly shore of a stream by a woodside stands, turned towards 
the right, a young girl in a gray coat, dark green skirt and red cap, 


holding a fishing rod and selecting a fly from her book. 


No. 5 
FREDERICK A. BRIDGMAN, N. A. 
AMERICAN SCHOOL 
(1s47-—) 
STUDY OF A NUDE WOMAN LYING DOWN 
Height, 12 inches; Length, 18 inches 


Agarnst a background of deep shadow a young woman of opulent 
figure, which is shown in a full strong light, is lying on her side on 
white and dull-red draperies carelessly flung on the floor. She has 
partly turned the upper torse so as to rest both shoulders on the 
drapery and has turned her head away so that her face is seen in pro- 
file. Her hair is black. She has wound a wisp of drapery around 


her left wrist. 


Signed at the lower right, F. A. Briveman, 9 Feb., ’80. 


No. 6 
GEORGE H. BOUGHTON, N. A., R. A. 


AMERICAN SCHOOL 
(1836-1905) 
THE TEA ROSE 
Height, 21 inches; Width, 14 inches 
PANEL 


A youne girl standing, three-quarter length, with her face turned 
a little to the right, holds a cup of tea in her left hand, while her 
right hand rests on a teapot, which is set with a cup and a cream 
pitcher on a salver resting upon a table partly seen to the left and in 
front. She wears an apron with short bib over a rose dress, a light 


fichu, and long lace mittens, and two roses are pinned at one shoulder. 


Signed at the upper left corner, 1884, G. H. Boventon, R. A. 


No. 7 
NARCISSE VIRGILE DIAZ DE LA PENA 
FRENCH SCHOOL 
(1807-1876) 
DAHLIAS AND A ROSE 
Height, 151 inches; Length, 173 inches 


A LUuxuRIANT bouquet of white, red, yellow and pink flowers, framed 
and interspersed with green leaves and graceful stems, which seems 
to have been just projected from some overturned receptacle that is 


dimly indicated against the dark background. 


Signed at the lower right, N. Draz. 


NE 


GHTON, 


BOU 


ORGE H, 


GE 


No. 8 
FREDERICK RICHARD LEE, R. A. 
ENGLISH SCHOOL 
(1798-1879) 
LANDSCAPE 
Height, 171% inches; Length, 2334, inches 

To THE left is a body of water, bearing in the middle distance two 
boats with sails up. Within the foreground a dog is running to catch 
up with some sheep which are attended by a woman on horseback 
wearing a red jacket and blue skirt, and carrying a basket, and a 
shepherd boy walking beside her. In the background a farm house 


and trees, and to the left a distant hill. Tumultuous, cloudy sky, cut 


by a section of rainbow. 


Signed at the lower right, F. R. Ler, R. A. 


No. 9 
CHARLES CHAPLIN 


FRENCH SCHOOL 


(1825-1891) 


LA DANSE DES AMOURS 

Height, 25%, inches; Width, 1534 inches 
In a landscape setting a young girl, seen full length and turned 
three-quarters to the right, leans against a grassy mound. Partly 
clad in white and rose draperies, and playing the flute, she looks down 
upon three cupids who are dancing before her. In the branches of 


a tree on the side another cupid is playing. 


Signed at the lower right, Cu. Cuapuin. 


No. 10 
EUGENE LOUIS GABRIEL ISABEY 


FRENCH SCHOOL 
(1804-1886) 
LA VISITE DES CARDINAUX 
Height, 18 inches; Length, 22 inches 


ALoNGsIDE a Gothic church, the lower part of which only is in the 
composition, two cardinals, mounted on white horses, are arriving 
with their suites, and are being welcomed by clergy and courtiers. To 
the right another cardinal who has dismounted is just entering the 


church door. 


Signed at the left, EK. Isazry, *68. 


No. 11 
GEORGE H. BOUGHTON, N. A., R. A. 
AMERICAN SCHOOL 
(1836-1905) 
A TANAGRA DANCER 
Height, 241% inches; Width, 141 inches 


Fut-LencrH nude study from life for one of the figures of the 


“Tanaora Dance.” (Number 34 of this catalogue. 
S 5 


BEY 


LOUIS GABRIEL ISA 


UGEN 


‘= 


No. 12 
J. ALDEN WEIR, N. A. 


AMERICAN SCHOOL 
(1852- ) 
ANCGOININE CLG UL TAINED S @zLRE 
Height, 151% inches; Length, 26 inches 
PANEL 


Ristne ground, with green fields strewn with boulders purpling as 
the light diminishes, some fruit trees, a couple of houses and a distant 
barn. In the foreground to the left a lane passes between high 
grassy banks and stone fences, and to the right are other stone fences, 
one with a three-bar gate partly showing at the edge of the picture. 
Beyond the thick trees, which throw the foreground into partial 


shadow, a light brilliant sky. 
No. 13 
A. SAUZAY 
FRENCH SCHOOL 
A RIVER LANDSCAPE 
Height, 14 inches; Length, 24% inches 


PANEL 


A RIVER flows through the foreground from a wooded distance, with 
a wooded shore at the left. Two boats are tied to stakes at the right 
bank, near one of which a cow is drinking with another cow standing 
behind her on the shore. Towards the right a road along the water- 


side leads past a line of houses half hidden among trees. 


Signed in the lower right hand corner, A. Sauzay. 


No. 14 
CHARLES CHAPLIN 
FRENCH SCHOOL 


(1825-1891) 


INDOLENCE 
Height, 23 inches; Width, 15 inches 


A youNnG woman, her body turned three-quarters to the left, her face 
full, is seen to the waist, almost in life size. Her heavy eyes are look- 
ing at the spectator. There are some flowers in her loose flowing 
hair, which is parted in the middle, a long tress falling over her right 
shoulder. Her bust is nude, its glowing color framed in white and 


black draperies. 


Signed at the lower right, Cu. CHAPLIN. 


No. 15 
LOUIS ALEXANDRE LELOIR 


FRENCH SCHOOL 
(1843-1884) 
THE TERRACE 
Height, 18 inches; Length, 22 inches 
PANEL 


In the centre of a terrace overlooking the sea, a little towards the 
right, a lady in profile, wearing a black velvet dress, hat and gloves, 
is reclining in a willow chair, her right hand resting on the baleony 


railing, the left holding a book, her face turned towards the spectator. 


Signed at the lower left, Lovis Le.orr, 1876. 


No. 16 
WILLIAM L. PICKNELL, A. N. A. 
AMERICAN SCHOOL 
(1853-1897) 
SUMMER LANDSCAPE 
Height, 181/y inches; Length, 241s inches 


In the foreground is a quiet sheet of water; to the left are pond lillies 
and a boy in a boat fishing. ‘The low grassy shore stretching beyond 
carries a thick clump of trees and a group of buildings in the centre, 
a barn at the right, a fringe of tall young trees and a haystack. On 


the low horizon, purple hills show under a light sky. 


Signed at the lower right, Wm. L. PickneLu. 


No. 17 
ARTHUR QUARTLEY, N. A. 
AMERICAN SCHOOL 
(1839-1886) 
FISHING BOATS 
Height, 26% inches; Width, 20 inches 


Upon the waters of the North Sea, overspread with reflections of the 
yellowish sail and afternoon light, a heavy fishing boat is coming for- 
ward under full sail in a stiff breeze; another boat is farther off to the 
left, and far astern is still another. Sea gulls are flying low over the 


water in the immediate foreground. The sky is laden with clouds. 


Signed at the lower left, AnrHUR QUARTLEY. 


No. 18 
JEAN LEON GEROME 


FRENCH SCHOOL 
(1824-1904) 
IN THE HAREM 
Height, 21% inches; Length, 26 inches 

Facine the right, three-quarters front, a nude woman, with her arms 
up to her head, kneels on a rug and sits upon her heels in the angle 
of a room, the walls of which are of green tiles below a frieze of con- 
ventionalized flower forms. A red cushion and some white draperies 
are beside her. The light comes from an open door, partly showing 
at the extreme left. 


Signed at the upper left, J. L. Gérome. 


No. 19 
WILLIAM SIDNEY MOUNT, N. A. 


AMERICAN SCHOOL 
(1806-1868) 


DANCE IN THE BARN 


Height, 241% inches; Length, 2934, inches 


Tue barn door is swung open, showing two men, one of them in shirt 
sleeves, dancing. To the right of them a fiddler is seated on an up- 
turned basket and behind him a colored boy is happy beating drum- 
sticks against the door. To the left another man is seated on a box, 
and beyond him a boy holding a flail looks up at a girl and a colored 
woman who are watching the dancers from the hayloft. In the fore- 


ground to the right farm implements lean against the barn door. 


Signed at the lower left, Wm. S. Mount, 1845. 


ROME 
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No. 20 
ALFRED WAHLBERG 


DUTCH SCHOOL 
(1834- ) 


A DUTCH LANDSCAPE 

Height, 2084 inches; Length, 811% inches 
In the foreground to the left is a low red building, white shutters; 
in the centre two fruit trees in a little garden enclosed by a wooden 
fence; on the right a woman is walking along a road leading up to- 
wards a low building with a red-tiled roof, beyond which rises a 
wooden windmill. Gray afternoon sky with a line of light at the 
horizon beyond the hill. 


Signed at the left, Auvr. Wauuperc, 27-10-72. 


No. 21 
s 
ADRIEN MOREAU 
FRENCH SCHOOL 
(1848- —s—) 

PROMENADE GALANTE 

Height, 23 inches; Length, 32 inches 
In a woodland dell with blossoming bushes a group of French ladies 
and cavaliers in Louis XVIII costume, some of whom are seated and 
others standing. Coming away from them, in the centre, and toward 
the spectator, a young woman in white and lilac satin costume, hold- 
ing a flower in her left hand, is smiling at the talk of a young cavalier 


who is following her. 


Signed at the lower right, Aprien Moreau, 1877. 


No. 22 
CHARLES FRANCOIS DAUBIGNY 
FRENCH SCHOOL 
(1817-1878) 

A RIVER LANDSCAPE 

Height, 25 inches; Width, 20 inches 
A NARROW stream running between high banks with tall trees, the 
nearer bank, at the left, being partly in shadow, while over and be- 
yond it the full light of an afternoon sky falls upon the farther bank 


to the right. On a knoll in the shallows of the foreground are two 
women washing clothes. 


Signed at the lower left, Daunicny. Stamp of the sale of his studio effects to 
lower right. 


No. 23 
JAMES J. TISSOT 
FRENCH SCHOOL 
(1836-1902) 
FAUST AND MARGUERITE 
Height, 26 inches; Length, 36 inches 
PANEL 


Srrrine at the right on a red bench facing the spectator, Marguerite, 
in a dress of blue, yellow and white, is plucking the petals of a daisy, 
while on her left, Faust, wearing a dark blue mantle, and an elaborate 
costume, leans towards her, his left hand resting on his thigh and his 
right hand about her shoulders. Behind them is a straight row of 
blossoming fruit trees and flower bushes set in front of a garden wall. 


Signed at the lower left, Jamzs Tissor, 1861. 


CHARLES FRANCOIS DAUBIGNY 


Catalogue No, 22 


No. 24 
PAUL DESIRE TROUILLEBERT 
FRENCH SCHOOL 
(1829-1900) 
A BRITTANY LANDSCAPE 
Height, 29 inches; Length, 36 inches 


A river bank in the foreground sustains in its centre a clump of 
trees. Against the bank at their foot are two boats, at one of which 
a man and a woman are working. Across an arm of the stream at 
the left the bank is lined with trees, and a house is seen over its top. 


The whole is of Corot-like effect with a light and delicate sky. 


Signed at the lower left, Trovit1eBERt. 


No. 25 
WILLIAM L. PICKNELL, A. N. A. 
AMERICAN SCHOOL 
(1852-1897) 
SUMMER LANDSCAPE 
Height, 28 inches; Length, 86 inches 


A PEACEFUL meadow where cattle are grazing along a winding 
stream, the banks of which in the foreground are covered with low 
brush. In the background are low trees, and to the right a rocky 


hill skirts the meadow. 


Signed at the lower right, W. L. Picknewy. 


No. 26 
CHARLES EMILE JACQUE 
FRENCH SCHOOL 


(1813-1894) 


A 
UN PATURAGE 
Height, 38 inches; Width, 201% inches 


A wide stretch of meadow with a few trees and in the distance low 
lying hills. In the foreground and toward the left a pond with ducks; 
beyond it in the centre a flock of sheep, browsing near two little 
peasant girls, with a few cows grazing on the outskirts. Summer 


sky with light clouds. 


No. 27 
WILLIAM L. PICKNELL, A. N. A. 
AMERICAN SCHOOL 
(1852-1897) 
SUMMER LANDSCAPE 
Height, 28 inches; Length, 40 inches 


Iw the foreground a river bends about a low, rocky point upon which 
the grass encroaches and back of which rise apple trees. Off the 
point two dories are moored. Beyond, to the right, the farther bank 


is high and wooded. Reflections of the trees and rocks in the water. 


Signed, W. L. Pickneuu. 


9Z ‘ON enbojezed 


3NOOWe FWA SATYVHO 


No. 28 
ALFRED WAHLBERG 
DUTCH SCHOOL 
(1834) 

HOLLAND LANDSCAPE 
Height, 29 inches; Length, 433) inches 


In the centre, through a wood which occupies two-thirds of the 
picture, a path leads straight out towards the sea, which at the right 
sweeps clear of the wood and is revealed with a sailing vessel in the 
distance, against a low horizon. On the near shore another sailing 


craft of small dimensions is hauled out upon the sands. 


Signed at the lower left, Auyr. Waninerc, 1875. 


No. 29 
WILLIAM L. PICKNELL, A. N. A. 
AMERICAN SCHOOL 
(1852-1897) 
BRITTANY LANDSCAPE 
Height, 35 inches; Length, 44 inches 


A RIVER flows in the foreground. Beyond it rises a bank overgrown 
with bushes, a leaning tree and some fences intervening between the 
stream and the roofs of a little French village which stand out against 
a pale gray sky. To the left three-women are washing clothes in the 
river whose water reflects the houses and the luxuriant vegetation of 


the shore. 


Signed at the lower left, Wm. L. Picknexu. 


No. 30 
JOHN LA FARGE, N. A. 


AMERICAN SCHOOL 


(1835-1910) 
VIRGIL 
Height, 42 inches; Width, 33 inches 

Ow a ledge of rock, in the shadow of a green arbor with blossoms in 
the foreground at his feet, Virgil is seated facing to the left, with a 
book on his knees, writing. In the foreground to the right, a girl 
(the muse of poetry?), her right knee on the ledge, stands attendant, 
partly screened from him by the leafage. 


Signed at the lower right, La Farner. 


No. 31 
THOMAS COLE, N. A. 


AMERICAN SCHOOL 
(1801-1848) 


ITALIAN AUTUMN 


Height, 32 inches; Length, 48% inches 


From the lower right, where a boy is fishing, a river traverses the 
landscape, beyond a rocky and wooded bank to the left, where a goat- 
herd kneels before a shrine of the Madonna set upon a large tree. On 
the opposite wooded and rocky bank, the ruins of an ancient castle 
crown the hilltops, and to the ieft a bridge in ruins spans the river. 
Against a light blue sky warm clouds are banked above the horizon. 
Shown at the Exhibition of the Artists’ Fund Society, November, 
1863. 


Signed on a rock at the lower left, T. Coun, 1844. 
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No. 32 
GEORGE H. BOUGHTON, N. A., R. A. 


AMERICAN SCHOOL 


(1836-1905) 


THE SCHOOLMASTER OF SLEEPY HOLLOW 
Height, 34 inches; Length, 43 inches 


Intusrratinc Washington Irving’s Legend of Sleepy Hollow: 
“Ichabod Crane . . . sauntering, with a whole bevy of them, along 
the banks of the adjacent mill pond; while the more bashful country 
bumpkins hung sheepishly back, envying his superior elegance and 


address.” 


Signed at the lower left corner with monogram, G. B., 1870. 


No. 33 
GEORGE H. BOUGHTON, N. A., R. A. 
AMERICAN SCHOOL 
(1836-1905) 
THE FALLEN ANGEL 
Height, 32 inches; Length, 52 inches 


In the foreground a female figure enwrapt in diaphanous drapery 
is lying on rocks high above the sea, her big white and pinkish-purple 
wings spread one under her head and the other above her exposed 
breast, from which the drapery has fallen. The sky is dark and 
ominous, with a narrow band of light on the horizon to the left, which 
accentuates the gloom and reveals the recumbent figure. 


Signed at the lower right, G. H. Boucuron. 


GEORGE H. BOUGHTON, N. A., R. A. 


AMERICAN SCHOOL 
(1836-1905) 


TANAGRA DANCE 


Height, 361% inches; Length, 441 inches 


Four girls in a row, with garlands in their hair, whose diaphanous 
draperies float behind them as they move joyously along, are stepping 
to the music of a group of three girl musicians, standing or seated on 
the curb of a fountain, above which Pan on a pedestal is playing his 
pipe. The dancers are on a meadow of light, tender green, which is 
closed in by a thin fringe of trees with filmy foliage to the right and 
left, behind which is a purple band of low hills outlined against a 
hazy afternoon of springtime. One dancer is in red, the others are 


in white draperies, and one of the musicians appears in blue. 


Signed at the lower left, G. H. Bovewron, 1902. 


No. 35 
SIMON GARDIMIE 
FLOW ERS 
Height, 564 inches; Width, 84 inches 


In front of and upon a baluster, with pedestal towards the right 
surmounted by a female bust larger than life size, are masses of bright- 
hued flowers—roses, tulips, hydrangeas and lilies. 


Signed in the middle at the bottom, Simon Ganot. (The last letters not de- 
cipherable.) 


m 


ORGE H. BOUGHTON, N.A, R.A 
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No. 36 
DANIEL HUNTINGTON, N. A. 


AMERICAN SCHOOL 


(1816-1906) 
LANDSCAPE 
Height, 40 inches; Length, 581% inches 
A. woopbep landscape with a poo! among rocks and stumps of trees 
in the foreground, lighted through a central opening in the foliage 
which discloses a blue sky with warm light clouds. Below these, in 
the far distance, a range of blue mountains. To the right at the foot 


of a huge tree is a group of three hunters and a dog. 


Signed at the lower right, D. Hunvineron, 1851. 


No. 37 
THOMAS COUTURE 
FRENCH SCHOOL 
(1815-1879) 
LE TRIOMPHE DUNE FEMME EQUIVOQUE 
Height, 60 inches; Length, 84 inches 
Against a view of Paris in the background, a light carriage, of a 
model in fashion under the second Empire, is being drawn from the 
right towards the left by four men in couples, personifying the artist 
and the warrior, the epicurean and the poet. A young woman (la 


femme equivoque) stands against, rather than sits on, the front seat, 


holding the reins and the whip; in the back seat is her duenna. 


Unfinished. This is the original sketch for the picture which was in the Henry 


C. Gibson collection, Philadelphia, but the background is different. 


BHARLY FRENCH SCHOOL 


No. 88 
JACQUES STELLA 
FRENCH SCHOOL 
(1596-1657) 
NYMPH AND SATYR 
Circular, Diameter, 47, inches 
PANEL 


By a fountain a nymph with a sickle in her hand is reclining on a 


sheaf of wheat; a satyr at her side is talking to her. 


No. 39 
GERMAN XVIII CENTURY COPY AFTER 
BOUCHER 
BORO SAND EGE Bie 
Height, 111% inches; Width, 9 inches 


Oyat, in a painted border of gold arabesques on a black eround. 


Signed at the bottom, L. RorvermManvr rr. 


No. 40 


GERMAN XVIII CENTURY COPY AFTER 
BOUCHER 


DIANA AND ACTHON 


Companion to the preceding. 


No. 41 
FRENCH XVIII CENTURY COPY 
FRENCH SCHOOL 
(Manner of Lancret ) 
FETE GALANTE 
Height, 15 inches; Width, 12 inches 


In a park landscape a party of merrymaking ladies and gentlemen 
in costumes of the period. In the centre of the picture a young man 
in white dress dances while holding up a green jug. At the left 


three musicians are playing the violin. 


No. 42 
JEAN BAPTISTE GREUZE 


FRENCH SCHOOL 
(1725-1805) 
PORTRAIT OF MADEMOISELLE OLIVIER 
Height, 22 inches; Width, 19 inches 


MaAdEMOISELLE OLtvrer was one of the actresses of the “Royal,” the 
Nation’s Theatre under the First Republic. She is seen to the waist, 
life size; her face, three-quarters to the left, leans upon her left hand, 
the arm resting upon a table in front, and she looks thoughtfully 
at the spectator. Her dress is light with pale green bands at the 
round opening of the neck and on the short sleeves, and she wears a 
silk sash of the same color at the waist. Her pale blond hair, which 
falls in curls at the sides, is encircled by two rows of pearls and has a 


top ornament with ostrich feather. Bluish-brown background. 


From the dissolution sale of The American Art Association, New York, 1895. 


No. 43 
GEORGES MICHEL 
FRENCH SCHOOL 
(1763-1843) 
ENVIRONS DE ST. CYR ( Department of Seine-ct-Oise ) 
Height, 17%, inches; Length, 21> inches 


Ristne foreground with a road passing out of the picture toward the 
right, around low hills. It comes from the middle distance amidst 
fields with fringes of trees in a rolling country. The distance is in 


shadow. Luminous white sky with gray clouds. 


No. 44 
MME. VIGEE LE BRUN 
FRENCH SCHOOL 
(1755-1842) 


PORTRAIT OF MME. DE ROCHECHOUART, 
DUCHESSE DE PIENNE 
Height, 24 inches; Width, 20 inches 


OVAT 


A youNG woman, smaller than life size, in full face slightly inclined 
towards the left, with blue eyes. Her light brown curly hair, fluffy 
at the sides and with a long curl which falls on the left shoulder, is 
encircled by a white ribbon tied in a bow on the left side. She wears 
a white dress with gold border, draped in fichu style over the bust, 
leaving the neck bare. Going twice around the waist is a green and 


brown plaid sash with the ends hanging in front. 


No. 45 
FRENCH XVII CENTURY SCHOOL 
PORTRAIT OF CATHERINE II, EMPRESS OF RUSSIA 
Height, 34 inches; Width, 27 inches 


Bust, almost full face, the hair powdered and with curls falling on 
the shoulders. She wears a brocaded cloak trimmed with ermine, 
thrown over a dress of rich gray brocaded silk, the imperial crown 
with laurel wreath on her head, and around her neck a heavy chain 
of large plentifully jewelled medallions of silver, with the cross of 
the Order of St. Peter and St. Andrew pendant. Background tinged 


with green. 


No. 46 
FRANCOIS BOUCHER 


FRENCH SCHOOL 
(1703-1770) 


LA TOILETTE 
(PORTRAIT OF “MADEMOISELLE B.-’) 


Height, 26 inches; Width, 24 inches 


Lire size, bust, almost half length, the face turned three-quarters 
to the left, the eyes looking down at a mirror in the foreground to 
the left front, and arranging flowers and pearls in her hair. As she 
reclines against the cushions, the breast and arms emerge nude from 
white draperies, with rose and green draperies to the right and in front 
in the foreground. Nestled among flowers and draperies in front, a 
turtle dove looks up at her. The model for the picture was one of the 
famous actresses of the time. 


From the Collection of the King of Bavaria. 


No. 47 
FRENCH XVIII CENTURY SCHOOL 


(Manner of Noél Nicolas Coypel) 


IPOIRIORZUOE OW Al IFOWING JLAIDIF 
Height, 3634, inches; Width, 2834 inches 


Hatr length, full face. In a gown of white brocade silk, she wears 
a low cut pointed bodice of brocade with a floriated pattern edged with 
gold ribbon and trimmed with lace. A green yelvet cape, lined with 
brocade of light brown color which, showing over the left shoulder, 
covers her right arm, and is gathered on the rail of a baleony in 
front of her, against which she leans. 


ER 


FRANCOIS BOUCH 
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No. 48 
FRANCOIS HUBERT DROUAIS 


FRENCH SCHOOL 


(1727-1775) 


PORTRAIT OF A LADY 
Height, 36 inches; Width, 2834, inches 


Har length, seated, turned three-quarters to the left, the right hand 
resting on her lap and holding a painted fan which she fingers with 
her left hand. Her dress is of white silk embroidered in green, with 
short sleeves ending in three ruffles of bluish lace and a collar of the 
same lace having a front band which joins the lace border of the low 


cut corsage. She wears a pink rose at her bosom. 


No. 49 
GEORGES MICHEL (1763-1843) 
AND 


JEAN LOUIS DE MARNE (1754-1829) 


FRENCH SCHOOL 


LANDSCAPE 
Height, 301% inches; Length, 391% inches 


From the left a road goes on toward the centre of the picture where 
stand some thatched farm buildings and where a green valley opens 
towards the left to a distant horizon. The road is seen again on the 
hills to the right. In the right foreground is a windmill, before 
which are walking in the road a man with a staff and a woman with 
a head load. To the left a woman is seated on the side of the road 
talking to a man who stands with a pack on his back. The landscape 
is by Michel, the figures by De Marne. 


On a tree stump in the foreground is the signature, G. Micuet. 


No. 50 
JD 
JEAN SIMEON CHARDIN 
FRENCH SCHOOL 
(1699-1779) 

PORTRAIT OF VIOTTI 

Height, 32 inches; Width, 26 inches 
Lire size, half length; seated in a carved wood arm chair, upholstered 
in red, facing to the left, his head slightly turned, his eyes looking at 
the spectator, his powdered hair brushed back with a roll of curls 
on the sides and a black bow on the back. In a green coat with lace 
jabot and cuffs, the white embroidered waistcoat showing below. In 


his left hand against his breast he holds a roll of music. Grayish- 


green background. 


No. 51 
FRENCH XVHI CENTURY SCHOOL 
IXOIRITR ANGE (OWE ak TLIO 
Height, 46 inches; Width, 34 inches 


Live size, three-quarter length, seated facing the spectator, with smil- 
ing face. She is playing a guitar slung by a pink ribbon over her 
shoulders. She wears a lilac rose dress, with lace at the corsage, 
which is cut square and low, and at the short sleeves. A garland of 
flowers falls from her right shoulder to below the waist on her left 
side. There are flowers in her powdered hair. Landscape back- 


ground with much sky. 


JEAN SIMEON CHARDIN 
Catalogue No. 50 


No. 52 
ALBERTUS JAKOB FRANZ GREGORIUS 
FRENCH SCHOOL 
(1774-1853) 
PORTRAIT OF MADAME DE STAEL 
Height, 46 inches; Width, 85 inches 


Lire size, half length, standing, three-quarters to the right, the right 
arm resting on a red and gray marble coping, over which the hand 
droops. She wears an Empire dress of brownish-yellow color having 
a low bodice, with puffs at the shoulders and a white under-bodice 
showing at the bosom; around the waist is a black cashmere shawl 
with embroidered border, which is caught up in large folds over the 
left arm. Under an embroidered turban of various colors curls of 


black hair show on the forehead and at the sides. 


No. 53 
FRANCOIS LEMOYNE 


FRENCH SCHOOL 
(1688-1737) 
HERCULES AND OMPHALE 
Height, 45 inches; Width, 43 inches 


Funt length figures, partly draped and facing the spectator. 
Omphale stands at Hercules’s right. He is seated; her face is bent 
down towards his, her left arm is about the hero’s neck and under 
her right arm is his club. He, looking up at her, holds in his hands 
the distaff and the spindle. Her white gold embroidered mantle is 
thrown across his lap, and she wears his lion skin. To the right a little 


cupid leans against Hercules’s knee. 


No. 54 
NICOLAS POUSSI 


FRENCH SCHOOL 
(1594-1665) 
THE INFANCY OF BACCHUS 


Heig 


ht, 36 inches; Length, 464% inches 


Cxassicau landscape with lake and mountain in the distance. ‘To the 
Jeft of the centre, in front of two big trees, a satyr on his knees, his 
back turned, and facing to the right, squeezes a bunch of grapes in 
his left hand held high up, the juice falling into a saucer he holds 
in his right hand and out of which the infant drinks; the child is 
seated, turned three-quarters to the left, and a satyr in human form 
holds him under the arms; beyond and aboye this group, but a part 
of it, sits a nymph in a blue robe with arms and breast undraped and 
with a thyrsus in hand. In the foreground to the right a nude nymph 
is asleep reclining upon white, yellow and red draperies; on her 
breast slumbers a golden-haired child, his brows garlanded, and be- 
yond him a little boy fondles a ram. ’o the extreme left two little 
boys are embracing. In the National Gallery, London, there is a 
similar composition, being somewhat wider, and there is a group of 


figures to the right. 


Tt was soon after the picture was painted that an addition was made so that 


it could be used as a dessus de porte, for the carved frame of Louis XIV style, 


is of the period. 


NICOLAS POUSSIN 
Catalogue No, 54 


XVIII CENTURY FRENCH SCHOOL 
(Manner of Largilliére) 
(1656-1746) 
PORTRAIT OF A LADY AS CERES 
Height, 52 inches; Width, 39 inches 
Lire size, three-quarter length, almost full face. Standing with her 
left hand resting upon a sheaf of wheat in front of her and her right 
hand holding up a sickle. Her cheeks are highly colored, her hair is 
blond and adorned with a few ears of wheat and field flowers. She 
wears a low décolletté drapery dress with elbow sleeves, and a light 
yellow drapery pinned to her shoulders floats out beside her. Back- 
ground of sky, with standing wheat to the left. 


No. 56 
ATTRIBUTED TO CHARLES JOSEPH NATOIRE 


FRENCH SCHOOL 
(1700-1777) 
APOTHEOSIS OF HERCULES 
Height, 61 inches; Width, 44 inches 
Wiru flowing hair and his club at rest, Hercules is seated on the 
clouds surrounded by cupids and a nymph who are crowning him with 
laurel. Under him, to the right, sits Minerva, and to the left an at- 
tendant nymph holding the chain that binds two allegorical figures, 


Time and Medusa, looks down at them while pointing up at the hero. 


The prevailing colors of the draperies are red and blue. 


No. 57 
HYACINTHE RIGAUD 
FRENCH SCHOOL 
(1659-1743) 
LOUIS XIV AS MARSHAL OF FRANCE 
Height, 52 inches; Width, 39 inches 


Heroic size, three-quarter length, the figure towards the left, the 
head with long heavy black wig, facing the spectator. In his right 
hand he hoids the marshal’s baton which rests on the marble top of a 
table, and in the left hand at his belt he holds his gloves. Over a 
golden-brown habit, silver embroidered and with lace jabot and 
turned-back lace cuffs, he wears a cuirass with ornate trappings. 
Across the cuirass is the ribbon of the Order of St. Louis, and below 
it a wide sash with a huge bow at the left side, where the hilt of his 
sword shows. A brilliant red cloak, gathered in big folds over the 


right arm, shows behind him and at his left elbow. 


On the rim of the table are traces of the signature, R1i—. 


No. 58 
XVIII CENTURY FRENCH SCHOOL 
LA BONNE AVENTURE 
Height, 6144 inches; Width, 42 inches 
To THE left a youth brings some garlands of flowers to‘a girl seated 
on the ground in front of a fountain, holding flowers in her hands 
and with a basket of flowers at her side. Behind and to the right 
stand two girls, one of whom extends her hand to an old man who is 


telling her fortune. Landscape background. This picture is a car- 
toon for a tapestry. 


HYACINTHE RIGAUD 


Catalogue No. 57 


SECOND EVENING’S SALE 
FRIDAY, FEBRUARY 17tx, 1911 
AT MENDELSSOHN HALL 
BEGINNING AT 8.15 O'CLOCK 


Catalogue Nos. 59 to 123, inclustve 


EARLY ENGLISH SCHOOL 


No. 59 


HENRY PIERCE BONE 
ENGLISH SCHOOL 
(1779-1855) 
PORTRAIT OF SIR WALTER SCOTT 
Height, 11, inches; Width, 6 inches 
OVAL PANEL 


Sratep, turned three-quarters to the right, reading a document by 
the light of a window with red curtains to the left, his right elbow 
resting on a table covered with a Turkish rug, on which are books 
and against which are some pieces of armor. 'The poet’s dog is lying 
behind him to the right. In the background is a high cupboard and 
a bust of Shakespeare stands above a fireplace. This sketch was evi- 
dently painted from life in the library at Abbottsford. 


Traces of the signature on the table cover. 


No. 60 
THOMAS STOTHARD, R. A. 


ENGLISH SCHOOL 
(1755-1834) 
THE POWER OF INNOCENCE 
Height, 1354, inches; Length, 17% inches 
OVAL 

A uirtLE girl clings to her father who stands by an open door to 
the left, while her mother stretches her arms to her. ‘The original 
from which Joseph Strutt made the stipple engraving which was 
published by J. Thane, June 1, 1792. “A married couple of fashion, 
having had a trifling difference together, agree to part; but were pre- 
vented by their only child, each contending to have it. The little 
prattler, supposing her father angry, said: ‘Do, Papa! Do love 
Mamma! Mamma loves you! On which a reconciliation took place.” 


No. 61 
THOMAS STOTHARD, R. A. 


ENGLISH SCHOOL 
(1755-1834) 


THE INNOCENT STRATAGEM 
(Companion to No. 60) 


Height, 13°4 inches; Length, 1754 inches 


A youne wife is pointing to a paper she holds before her husband 
seated on a sofa to the left. To the right are three children. 
The engraving by Joseph Strutt was published on March 1, 1792. 
“A lady fearing her husband’s propensity to gaming would ruin 
his family, contrived by one of her relations to win his whole for- 
tune: and when he was full of horror at the supposed situation to 
which he had reduced them, she produces the bond and acknowledges 


the stratagem.” 


JOHN HAMILTON MORTIMER, R. A. 
ENGLISH SCHOOL 
(1741-1779) 
ALLEGORICAL SUBFECT 
Height, 191 inches; Width, 1514, inches 
PANEL 


A suarT of light bursting through clouds in the upper right hand, 
toward which an almost entirely draped figure of a young woman 
holding a Jaurel branch is ascending. In the foreground, a little to 
the left, a classical building; in the centre, men in combat. Red 


gleams on the sky above the low horizon. 


No. 63 
ENGLISH XVIII CENTURY SCHOOL 
HOLY FAMILY WITH TWO ANGELS 
Height, 284% inches; Width, 20Y4 inches 
PANEL 


Tur Virgin kneels, in red robe and blue mantle, her body slightly 
turned to the left; the Child moving towards her turns His face to 


the spectator. In the background are St. Joseph and two angels. 


F; Hy i nr 3 1 5) i, - Frederick D py. 
After a painting by Proccacini, which was in the possession of Frederick Per- 


kins, Esq., when it was engraved by S. W. Reynolds (Gems of Art, Plate 8). 


No. 64 
ALLAN RAMSAY 


ENGLISH SCHOOL 
(1713-1784) 
IPOIRDIRAUSE (Ol 2A IbzlIDIe 


Height, 2812 


inches; Width, 22°, inches 


Ovat, life size bust, almost full face, with blue velvet turban-like head- 
dress, and a braid of black hair falling in front over the right shoulder. 
The low light corsage bordered with lace, and with a jewel at the 
bosom, is almost entirely covered by the folds of a golden-brown 
mantle lined with blue silk and having a heavily embroidered border. 
The lady, who is young, is smiling as though mildly amused, yet 


unwilling to give away to the emotion. 


No. 65 
SIR GODFREY KNELLER 
ENGLISH SCHOOL 
(1646-1723) 
IXOIR APR ALOE (OUP IDR ICIDBINS 
Height, 29 inches; Width, 243/, inches 


Tue poet is shown almost full face and is looking straight at the 
spectator, his head resting lightly against his left hand, the left elbow 
leaning on a pile of books on the table at which he is sitting. The 
right hand is turning the leaves of a book. His dark hair is long and 
wavy. He wears a greenish-black jacket, a small white neckpiece and 
white cuffs, with black buttons. 


ALLAN RAMSAY 
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No. 66 
WILLIAM HAMILTON, R. A. 


ENGLISH SCHOOL 
(1751-1801) 


SCENE FROM TWELFTH NIGHT, ACT II, SCENE III 
Sir Toby: “‘Good-night, Fenthesilea, ...” 
Height, 31 inches; Width, 22 inches 

In an interior, standing before a table on which are glasses and a 
bottle, Sir ‘Toby, in dull gray-yellow costume and wearing his felt 
hat and feather, takes the arm of Sir Andrew, who is wearing a light 
yellow costume with a rose toque, girdle and stockings, and tries to 
brace him up against his shoulder. Both have pipes in their hands, 
Sir Andrew’s having turned upside down. At the door in the back- 
ground Maria pauses before leaving. 

One of the original pictures from Boydell’s Shakespeare Gallery. It was en- 
graved by J. Fitler and published in Volume IV of the Second Series. 


Signed in the lower right corner, Wm. Hamivron, R. A., 1792. 


No. 67 
WILLIAM HAMILTON, R. A. 
ENGLISH SCHOOL 
(1751-1801) 

SCENE FROM TWELFTH NIGHT, ACT IV, SCENE Il] 
Olivia: “Blame not this haste of mine: if you mean well, etc.,... ”’ 
(Companion to No. 66) 

Height, 31 inches; Width, 22 inches 
Otsvia in the centre in white dress with low black bodice and tur- 
baned headdress. Sebastian to the left dressed in yellow, wearing 
a red cape and a red toque with white feather. ‘The monk stands a 
little behind Olivia, and near him, to the extreme right, is the chapel’s 

entrance. Landscape background. 
One of the original pictures from Boydell’s Shakespeare Gallery. It was en- 


graved by W. Angus and published in Volume IV of the Second Series. 


No. 68 
WILLIAM HOGARTH 


ENGLISH SCHOOL 


(1697-1764) 
PORTRAIT OF PEG WOFFINGTON 

Height, 35% inches; Width, 28 inches 
Lire size, half length, turned a little to the left, her head slightly 
inclined; her left hand resting upon a drapery thrown over a parapet 
in front, her right hand raised and pointing to a canary bird perched 
on her left shoulder. She wears a blue low-cut corsage with roses 
at the bosom, and short full sleeves trimmed with lace; a white lace 
fichu covers the head and falls over the shoulders. 


Collection of Augustin Daly, New York, March, 1900, Catalogue No. 724. 


No. 69 
ATTRIBUTED TO WILLIAM HOGARTH 


ENGLISH SCHOOL 
(1697-1764) 


LADY ANN MONTAGU, SECOND DAUGHTER OF 
GEORGE, DUKE OF HALIFAX, AS FLORA 
Height, 50 inches; Width, 40 inches 
THREE-QUARTER length, standing, the head turned three-quarters to 
the left; the left arm leaning on a blue drapery thrown over a marble 
pedestal upon which stands a marble vase entwined and filled with 
flowers. She wears a golden brown dress with very low corsage, 
white undersleeves, and white lace at the bosom lightly caught with 
pearls. Her dark hair is bound with a floral garland; with her right 
hand she takes up some flowers from a table, and in her left hand 


she holds a wreath of them. 


WILLIAM HOGARTH 
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ATTRIBUTED TO WILLIAM HOGARTH 


ENGLISH SCHOOL 
(1697-1764) 
PORTRAIT OF A YOUNG LADY 
Height, 49°4 inches; Width, 40 inches 

Lire size, three-quarter length, seated, almost full face; her left arm 
resting on a pedestal covered with flowers and leaves, while the hand 
touches her long hair which hangs over her shoulder; the right hand 
lying on her lap. She wears a flowing gown of warm yellow color, 
with bluish-white ruffling at the V-shaped neck opening and at the 
short sleeves. 


No. 71 
ATTRIBUTED TO WILLIAM HOGARTH 


ENGLISH SCHOOL 
(1697-1764) 
PORTRAIT OF A YOUNG LADY AS CERES 
Height, 50 inches; Width, 40 inches 
THREE-QUARTER length, standing, the head turned three-quarters to 
the right, the left hand resting upon a sheaf of wheat set upon a 
pedestal, the right holding a sickle. Her dark brown hair is adorned 
with ears of wheat, poppies and pearls. She wears a blue satin dress 
with low-cut corsage edged with lace, and white undersleeves, the 
waist tightly fitted; and a brown drapery over her left shoulder 
which covers her left arm and passing around her back is caught in 
front and under her right hand by a rope of pearls. While the name 
of the sitter is unknown, the fact of the picture being a pendant to 
that of Lady Ann Montagu, and the resemblance in the two faces, 


justifies the surmise that it is the portrait of Lady Ann’s sister. 


No. 72 
SIR JOSHUA REYNOLDS, P. R. A. 


ENGLISH SCHOOL 
(1728-1792) 


EMMA HART, AFTERWARDS LADY HAMILTON, 
AS A BACCHANTE 


Height, 80 inches; Width, 25 inches 


Live size, half length, facing to the right, the back showing; the 
smiling face turned three-quarters toward the spectator, the index 
finger of her right hand pointing at her cheek. A light shawl fichu 
with border of yellow ribbon is draped around the body and arms; 
the hair, partly loose, is adorned with leaves and flowers. Landscape 
background with tree to the left, and much sky, luminous below, the 
upper part dark. On the back of this picture there is a memorandum 
by the late Mr. Robert Hoe, stating that the picture was purchased 
by him at Christie’s as a work by Romney. This is certainly a wrong 
attribution, as the work has every evidence of being the original study 
for the celebrated painting under the same title, which was repro- 
duced in mezzotint by J. R. Smith. 


SIR JOSHUA REYNOLDS, P, R. A. 
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OLD MASTERS 


No. 73 
XIX CENTURY ITALIAN 
MADONNA AND CHILD ICON 


Tue heads and hands alone showing under a silver-cut, chased and 
engraved plaque. The silver work is North Italian or Dalmatian 
work of the Kighteenth Century, and it is likely that the two angels 
on the modern frame, which are of the same period and style, be- 


longed to the original frame of the silver plaque. 


No. 74 
A. F. VAN DER MEULEN 
FLEMISH SCHOOL 
(1632-1690) 
A CAVALRY COMBAT 
Height, 61/, inches; Length, 8 inches 
PANEL 


Over a hill in the foreground two cavalrymen are engaged in a close 
fight; on the rise to the right other cavaliers are fighting; and the 
combat is going on at the foot of the hill to the left. Sunny landscape 


with trees and houses in the distance, and blue sky. 


Signed in the middle foreground, A. F. V. Mevien, 1677. 


No. 75 
CORNELIS VAN POELENBURG 


DUTCH SCHOOL 


(1586-1667) 
PAN AND SYRINX 
Height, 11 inches; Width, 91% inches 
PANEL 


Woobep landscape with warm light clouds in the sky to the right. 
Pan is pursuing Syrinx who has reached the edge of the stream, and 


whose red drapery is flowing on the wind. 


No. 76 
CASPAR NETSCHER 
DUTCH SCHOOL 
(1639-1684) 
THE MUSICIAN 
Height, 114% inches; Width, 91/, inches 
PANEL 


A MIDPLE-AGED man seated, facing the spectator, and playing the 
violoncello. He wears a full wig, is dressed in a red chamber gown 
and white neck kerchief and black silk stockings. To his right on a 
table covered with a Turkish carpet is a book of music. Dark back- 


ground. 


No. 77 
GONZALES COQUES 
FLEMISH SCHOOL 


(1614-1685) 


A CAVALIER 
Height, 12% inches; Width, 934 inches 
PANEL 


SEATED, three-quarter length, by a table covered with a Turkish car- 
pet on which is a decanter and glass, his right arm over the back 
of the chair, the hand up to his head, and his left hand down at his 
side holding a cup. He is dressed in a yellow coat with white under- 
sleeves, green breeches, and red stockings showing at the knee; a 
sword rests across his lap. 


From the collection of Charles Wadham Wyndham, Wimboon. 


No. 78 
CORNELIS VAN HAARLEM 


DUTCH SCHOOL 
(1562-1638) 
PORTRAIT OF A YOUNG WOMAN 
Height, 131/, inches; Width, 10V% inches 
PANEL 


Heap, almost full face, turned slightly towards the right. In her 
dark brown hair is a gold ornament with pearls, and she wears pearl 
earrings and a gold brooch at the neck opening of her lilac-colored 


robe. 


No. 79 


GIOVANNI PEDRINI 


MILANESE SCHOOL 
(XVI Century ) 
MADONNA AND CHILD 
Height, 201, inches; Width, 15% inches 
PANEL 


Tur Virgin is seen half length, with the Child seated in her arms and 
clinging to her neck, His cheek against hers. Her right supports 
His back. His right hand is lying upon her neck. Both are looking 


towards the spectator. 


No. 80 
FLEMISH XVII CENTURY SCHOOL 


VENUS AND CUPID 
Height, 14 inches; Width, 12 inches 
COPPER 


To THE right Venus, partly clad in a dark blue drapery, is seated 
on a rock leaning away from Cupid, at her right, who is holding a 
dove to his cheek; another dove is drinking out of a shell basin. 
Venus points to jewels on the seat and a vase in the foreground. 
Background of rocks and trees with an apple tree at the left, on which 


is perched a green and red cockatoo. 


GIOVANNI PEDRINI 
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No. 81 
GERARD VAN HONTHORST 
DUTCH SCHOOL 
(1590-1656) 
PORTRAIT OF BEN fONSON 
Height, 151/, inches; Width, 1134 inches 
PANEL 


Fut face bust. Black, high-buttoned coat with white turn-over col- 
lar. The sitter is portrayed in a painted oval, as though the whole 


were copied from an earlier portrait of the time. 


From the Augustin Daly sale, New York, March, 1900, Catalogue No. 722. 


No. 82 
AFTER CORREGGIO 
MADONNA AND CHILD WITH ST. fOHN 
Height, 1414 inches; Width, 111, inches 
PANEL 


Tum seated Virgin in red dress and blue mantle, with her right hand 
to her breast, the left holding the undraped Child who turns toward 
the infant St. John, standing by His side. Charming copy by a 
Seventeenth Century Netherland artist from the original in the 


museum of Budapest. 


Collection of the Marquis de Monte-Allegro. Salamanca collection and sale, 


Paris, 1875. (“School of Correggio.”) 


No. 83 
DAVID TENIERS THE YOUNGER 
FLEMISH SCHOOL 
(1610-1650) 
THE DENTIST 
Height, 174% inches; Width, 18 inches 
PANEL 

A sie, full-bearded, white-haired man, wearing a turban-shaped cap 
with feathers, and robed in a green outside garment lined with light 
fur, sits with one foot on a little wooden stool, facing the spectator, 
and showing in his left hand the tooth he has just drawn. The patient 
stands to the right behind a table with instruments, bottles, etc., hold- 
ing his face in his hand. A little dog sits before the table looking at 
the spectator. 


Signed at the lower left, D. TentErs. 


No. 84 
BERGAMESQUE SCHOOL (Early Part XVI Century) 


HAS BEEN ATTRIBUTED TO ANDREA PREVITALI AND TO 
FRANCESCO DE SANTA CROCE 


HOLY FAMILY AND SAINT 
Height, 15 inches; Length, 18%, inches 
PANEL 


AGAINST a background of buildings, the Virgin, seated in the centre, 
holds the Child’s face to her own; His eyes turn towards Joseph, 
seated to the left. A saint in monk’s costume kneels at the right 
against a landscape background. Architectural frame. 


No. 85 
MARTEN DE VOS 


FLEMISH SCHOOL, 
(1576-1613) 
MADONNA AND CHILD WITH ST. ELIZABETH 
Height, 19 inches; Width, 15 inches 
PANEL 
Mary and Elizabeth on a throne facing the spectator. The Virgin, 
in blue dress and red mantle, holds the Child who has a bunch of 
grapes in His right hand; Elizabeth, in yellow robe and with a grayish 
mantle which covers her head, has a hand upon His left arm, In 
the background to the right is a church interior, to the left a bit of 
landscape with Joseph at work. In the upper part of the picture 


four angels Sing and play in praise of Mary. 


No. 86 
WILLEM VAN MIERIS 
DUTCH SCHOOL 
(1662-1747) 
INTERIOR OF KITCHEN 
Height, 144% inches; Width, 1284 inches 
PANEL 
Brntnp a table, extending across the front, and covered to the left 
with a green figured drapery over which a pair of scales hang from 
the timbered ceiling, a woman making sausages is watching a boy 
blowing up a bladder. Behind him his father, knife in hand, watches 
him in amusement. 


Signed in the middle at bottom, W. van Miers ret. Ano., 1773. 


No. 87 
MANNER OF JOOS VAN CLEEF THE ELDER 


(KNOWN AS THE MASTER OF THE DEATH OF MARY) 


FLEMISH scHoon (End of XV Century—1540) 


MADONNA OF THE CHERRIES 
Height, 2634 inches; Width, 204% inches 
PANEL 

SEATED, three-quarter length, with her left arm resting on a marble 
stand, the Virgin, her face turned towards the right, looks upon the 
Child seated in her lap who holds cherries in His hands and turns His 
face towards her. She wears an Italian headdress hanging down be- 
hind, a red robe and a blue mantle lined with yellow. Through a 
square opening to the left is seen a Northern Italian landscape with 
a walled town, mountains, and in the foreground two figures on a 
straggling road over a hillside. 

Replicas of this picture are at Buckingham Palace, the Antwerp Museum and 
Meiningen Castle. 


No. 88 
LUCAS FRANCOIS THE YOUNGER 


FLEMISH SCHOOL 
(1616-1681) 
PORTRAIT OF A YOUNG SCULPTOR 


Height, 201% inches; Width, 15%, inches 
PANEL 
SEEN to below the knees, his right hand resting on a table on which 
are chiselling tools and an open drawing book; in his left hand, which 
is extended, he holds a ring. He is dressed in a brown coat with 
white undersleeves and neck kerchief. Behind him is a green drapery, 
and to the right an opening showing a sunset sky before which stands 
a statue of Hercules. 


MANNER OF JOOS VAN CLEEF THE ELDER 
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No. 89 
GERARD DOU 


DUTCH SCHOOL 
(1613-1675) 


CONVERSATION GALANTE 
Height, 1734, inches; Length, 213/, inches 


To rux left a young officer sitting at a table covered with a Turkish 
rug, holding a glass of wine in his right hand, is talking to a young 
woman in the centre of the picture, who is seated on a high chair, her 
foot on a footstool, playing the mandolin. Her dress is of gold 
satin with underbodice of blue showing through the slashed sleeves; 


she has a neck kerchief trimmed with lace, pearl ornaments in her 


hair and pearl earrings. The officer wears a ¢ 


gray satin coat and 


large brown hat, his black cape is thrown over a chair beyond the 
table, and at the extreme right on a three-cornered stool are his 
sword and belt. 


Signed on the footstool, G. Dov. 


No. 90 
SCHOOL OF REMBRANDT 
(End of XVII Century) 
SAMSON AND DELILAH 
Height, 25°, inches; Width, 19 inches 
PANEL 


Facrye towards the left, Samson, seated in a chair, is asleep, his head 
held by Delilah, while an attendant cuts his hair. Samson wears a 
coat of mail, Delilah a yellow robe, low cut, and the attendant is 
dressed in a dull brown. Dark background of a room interior with 


the light concentrated on the principal figures. 


No. 91 
JAKOB VAN RUYSDAEL 


DUTCH SCHOOL 


(1630-168 


32) 
LANDSCAPE 
Height, 24 inches; Length, 29 inches 
PANEL 


A qurer landscape with low horizon and sky full of thin clouds. A 
road along a winding stream leads between clusters of tall trees in 
the middle of the picture, towards a church in the distance. Typical 
foreground with brush and tree-stumps on the slowly rising uplands, 
a dead pollard willow to the left, and figures on the road, among them 


a horseman led by an old man. 


A narrow strip has been added to the bottom on which, in the lower right hand 


corner, is the signature, Ruyspar1, 1644. 


No. 92 
REMBRANDT VAN RIJN 


DUTCH SCHOOL 
(1606(?)-1669) 


4 YOUNG GIRL HOLDING OUT A MEDAL 
ON dA CHAIN 


Height, 25%4 inches; Width, 2234 inches 


A ciru of about twelve, rather more than half length, less than life 
size, standing facing and looking earnestly at the spectator, her head 
slightly inclmed. With her right hand she holds out a gold medal, 
or locket, which is attached by a cord to her red and jewelled girdle. 
She is laying her right hand on her breast. She is bareheaded and 
has fair hair, plaited, the braids fastened together in front by a jew- 
elled headdress. A light veil hangs from the back of her head. She 
wears a dull yellow mantle over a gown of the same color cut out at 
the throat over a pleated chemisette, pearls in her ears, strings of 


pearls on her right wrist and a jewelled necklace. 


From the Cotterill Dormer Collection, Cliffordshire, where the picture remained 


a hundred years, the Sir Charles Robinson’s Collection, London, and the 


Sedelmeyer Gallery, Paris. 

See Michel’s Rembrandt, pp. 447-561, and Dr. Bode and Hofstede de Groot’s 
“The Complete Work of Rembrandt,” Vol. IV, p. 197. Was painted about 
1640 to 1643. 


No. 93 
AMBROSIUS BENSON 


FLEMISH SCHOOL 
(Early Sixteenth Century) 
MAGDALEN 
Height, 273), inches; Width, 213/, inches 
PANEL 

Eymentiy a portrait of an aristocratic young woman; she is seen 
half length and turned three-quarters to the left, holding and looking 
down at an illuminated book resting on a table, with a green top, upon 
which stands an urn. Her brown velvet dress, cut square and wide 
at the neck, and having red velvet sleeves with white crevés and large 
outside fur sleeves, is trimmed with lace. A gauze veil is arranged 
over her waving hair. She wears a gold chain about her neck and a 
jewelled ring on her left hand. 
There is a replica of this picture in the Martin Le Roy collection, Paris 
(Catalogue, Vol. V, pl. 23). 


No. 94 
DUTCH MASTER OF THE MIDDLE OF 
XVII CENTURY 
PORTRRAIT, OF A MAN 
Height, 291, inches; Width, 2314 inches 
PANEL 
Bust, life size. Turned three-quarters to the right. The man wears 
long chestnut hair, and a black jacket with high, white, turned-down 
collar with tassels and trimmed with lace. Brown background. 
Signature to the middle left, Mor. M., 1650. 
Tt has not as yet been possible to identify the signature. The competent, sober 
and forceful technique and style are like that of Pieter Nason. At any rate this 


portrait is by the artist who painted the man’s portrait at the Hanover Museum 
attributed to Nason. 


AMBROSIUS BENSON 


No. 95 
ATTRIBUTED TO GERARD VAN HONTHORST 
DUTCH SCHOOL 
(1590-1656) 
IPQURSEIRAUISE (Ol 4h ILA DIC 
Height, 2834, inches; Width, 23 inches 


Ovat. Bust of a young woman turned towards the left, but looking 
at the spectator, with flowers in her curly chestnut hair, which is ar- 
ranged flat on the top of her head and with curls hanging at the 
sides. White drapery encompasses the body below the pear] encircled 
neck. 


No. 96 
ATTRIBUTED TO GERARD VAN HONTHORST 
DUTCH SCHOOL 
(1590-1656) 
PORTRAIT OF 4A LADY 
Height, 2834 inches; Width, 23 inches 


Wirt a similar arrangement of hair, but with longer curls, in a low 
neck blue gown, the bodice of which has a draped edging of white that 
is secured at her breast by a jewel. She faces the left and her face 


is turned three-quarters toward the spectator. 


Signed at the lower left, G. Hontnorst, 1641. 


No. 97 
FOLLOWER OF FRA FILIPPO LIPPI 
(Probably Giovanni Pesello. ) 

FLORENTINE SCHOOL 
MADONNA OF THE GOLDFINCH AND ANGELS 
Height, 281% inches; Width, 211% inches 
PANEL 
BrrorE a throne stands the Virgin, seen in almost three-quarter 
length, facing the spectator, her face slightly inclined towards the 
left, her eyes looking down upon and her hands gently steadying the 
Child who is standing before her to the left on a parapet. He is 
turned towards the spectator and kisses a goldfinch He holds in His 
left hand. To the extreme right in the foreground St. John looks up 


admiringly. In the background behind the throne on each side stands 


an angel. 


From the Graham, London, and the Hainauer, Berlin, collections. Exhibited 
at the Berlin Exhibition of works of the Renaissance in 1898. Large repro- 
duction in the Catalogue of said Exhibition published in Berlin, 1899 (Plate 


VII). Fine reproduction in the Hainauer catalogue. 


No. 98 
FLEMISH PAINTER 
FLEMISH PAINTER, SCHOOL OF VAN DYKE 
PORTRAIT OF A MAN 
Height, 2484 inches; Width, 1934 inches 


Bust, three: quarter length, the face turned slightly aside; he wears 
a moustache and goatee, and is clad in a black coat with a white turned 
back collar. 


FOLLOWER OF FRA FILIPPO LIPPI 
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No. 99 
DANIEL MYTENS THE ELDER 
DUTCH SCHOOL 
(1600(?)-1656) 
PORTRAIT OF A LADY 
Height, 2934 inches; Width, 2414 inches 
PANEL 

Busr, almost full face. In a luminous dark silk dress, with black 
embroidery and white crevés, and deep lace collar, high under the 
chin and overspreading shoulder and bust. Large felt hat with red 
feathers matched by ribbons on the bodice. Necklace with four rows 
of. pearls and jewelled pendant. Dark background, within a painted 
oval that is not wholly included in the canvas, on the rim of which 
is an illegible inscription. 


No. 100 
CORNELIS JANSON VAN CEULEN 


DUTCH SCHOOL 
(1593-1664) 
GENRE SCENE 
Height, 22 inches; Length, 31% inches 


Brrore the arched porch of a mansion at the left, two ladies and a 
gentleman are seated at a table provided with varied refreshments; 
another gentleman standing behind the table offers wine to one of the 
ladies. 'To the left a lady leads a gentleman up to the group at 
the table, and to the right another couple stands. <A tripod stool 
is before the table in the foreground and to the left a dark drapery 
hangs from the ceiling of the porch. In the background are male 
and female servants, and to the right is a glimpse of landscape beyond 


tall trees. 


No. 101 
FLORENTINE SCHOOL circa 1505 
HAS BEEN ATTRIBUTED TO BOTTICELLI 
MADONNA, CHILD AND ST. fOHN 
Diameter, 29, inches 
TONDO PANEL 


Tue Virgin, in three-quarter length, is seated, her body turned 
towards the left; she is clad in green, bright red and brilliant yellow, 
and holds with both hands the Child who stands on her lap to the left, 
with His head resting against hers. He wears a filmy slip about 
which she has wrapped the folds of her robe. Beyond her and lean- 
ing eagerly in an attitude of adoration toward the Child, is St. John, 
bearing a tall cross within one arm. A light blue sky fills the back- 
ground above a landscape showing to the right and left. 

Formerly owned in France and exhibited in Paris in the eighties, at the exposi- 
tion du Palais Bourbon by M. de la Roziere, to whose collection it then be- 


longed. 


No. 102 
CORNELIS JANSON VAN CEULEN 


DUTCH SCHOOL 
(1593-1664) 


PORTRAIT OF A EADY 
Height, 304 inches; Width, 25% inches 


Hat length, turned three-quarters to the left, the eyes looking at 
the spectator. Black velvet costume with short white shoulder-cape 
having a narrow border around the back and down the front and a 
deep, stiff, wide and straight border piece of the same intricate pat- 
tern all around the bottom, matched by similar stiff cuffs. A ribbon 
bow with jewel in her black hair, and an ornament of string pearls 
clasping the lower border of the shoulder-cape in front. Elaborate 


earrings with pearls and precious stones, and a pearl necklace. 


FLORENTINE SCHOOL 
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No. 108 


SPANISH SCHOOL, MIDDLE OF XVII 
CENTURY 
(In the Style of Claudio Coello) 


PORTRAIT OF A FEMALE SAINT 
Height, 3234 inches; Width, 2634 inches. 


Lire size, half length, almost full face and looking straight at the 
spectator. She is in gold embroidered white regalia with turned back 
lace cuffs, and a red drapery which shows above the shoulders and 
is caught up again at the waist in front. A neckpiece border to 
the white garment is set with pearls; a jewelled medallion is at the 
bosom. She wears a pearl necklace, pearl earrings, a diadem from 
which falls a purple drapery in the back, and her left hand fingers the 
long, flowing loops of the necklace, which comes down to the bottom 


of her waist; in her right hand she carries the palm of martyrdom. 


No. 104 
CASPAR NETSCHER 
DUTCH SCHOOL 
(1639-1684) 
INTERIOR 
Height, 333, inches; Width, 2734, inches 


A DARK-HAIRED young woman dressed in lilac-blue, red and white 
costume, with a loose mantle of dull reddish-brown thrown about 
her shoulders, sits at a table covered with a red rug of elaborate orna- 
mentation on the steps of a spacious Renaissance portico. To her 
right, sitting at another table, in a brown habit trimmed with lace, isa 
young gentleman who offers her wine, while at the left a woman 
servant dressed in black, with white apron and kerchief, pours wine 
into another glass. In the open foreground is a spaniel; to the left 
are curtains and a rotunda, and to the right a terrace garden and 


a landscape. 


No. 105 
JOOS VAN CLEEF THE ELDER 
(KNOWN AS THE MASTER OF THE DEATH OF MARY) 
FLEMISH SCHOOL 
(End Fifteenth Century-1540) 

HOLY FAMILY 
Height, 3014 inches; Width, 23 inches 

PANEL 


To tue right the Virgin, three-quarter length, in a dark robe and 
red, fur-lined mantle, is seated holding on a white cloth the Child, who 
plays with a bead collar thrown around His neck. ‘Their heads are 
turned three-quarters to the left; and before them on a table is a 
plate of food and a wine vessel. Outside a large window opening to 
the left, stands Joseph in a green tunic with red sleeves and wearing 
a black hat, reading a scroll; the upper part of the figure only show- 
ing above the window casement. Behind him is a landscape with 
buildings, and in the distance, mountains under a blue sky with white 
clouds. Replicas of this composition are in the Holford collection, 
London, in the Imperial Museum at Vienna, and in the Leon Hirsch 
collection, New York. 


From the sale of the Klinkosch collection, Vienna, 1889. 


No. 106 
HENDRIK VAN BALEN 


(1575-1632) 
AND 
JAN (VELVET) BRUEGHEL 
(1568-1625) 


FLEMISH SCHOOL 


DIANA RESTING AFTER THE CHASE 
Height, 241 inches; Length, 874% inches 
PANEL IN CARVED FRAME 


In the middle of a wooded landscape which opens on water and 
meadows to the right, Diana, in yellow and white dress with blue 
mantle, is seated on a knoll with two of her hounds, and her quiver, 
bow and hunting horn at her side. An attendant is behind her, 
one of her nymphs kneels before her, and another is hanging up a 
quiver and a horn on one of the big trees near by. In the foreground, 
to the left, stands a group of attendants with hounds, and to the right 
are the spoils of the hunt—a boar, a deer, rabbits, a peacock, and 
various kinds of wild fowl. The landscape was painted by Brueghel, 
the figures are by Van Balen, and the still life probably is by a third 
artist. Other examples of the collaboration of the two artists are 
in the Louvre, and the Berlin and Munich Museums. 


No. 107 
CRANACH THE ELDER 


LU 


GERMAN SCHOOL 
(1472-1553) 


YUDITH 
Height, 349, inches; Width, 2334 inches 
PANEL 


Harr length figure, three-quarters to the left, the eyes looking at 
the spectator. She holds up a sword in her right hand and her left 
rests upon the head of Holofernes lying on a parapet in front. Her 
blond hair is gathered in a coiffe of yellow material ornamented with 
small pearls in a lattice pattern and with an embroidered border, 
under a four-sided crimson toque bedecked with ostrich feathers. 
She is dressed in a narrow low-necked bodice like the coiffe, a wide 
white girdle with horizontal bands of black ribbon, and a green skirt; 
the material of the coiffe and the skirt are combined in the elaborate 
sleeves which have black-corded white puffs at the elbows. The neck 
is encircled with two heavily jewelled collars, and a ribbon chain is 
thrown loosely over the breast and shoulders. Green background. 
The same subject is in the Museum at Vienna, inferior in composi- 


tion and in no way as representative an example of the master. 


The emblem of the artist is on the lower right. 


LUCAS CRANACH THE ELDER 


Catalogue No. 107 


No. 108 
FLORENTINE SCHOOL 


(Beginning of XVII Century) 
BY A FOLLOWER OF ALLESSANDRO ALLORI, PERHAPS 
SANTI DE TITO 
PORTRAIT OF A LADY 
Height, 88 inches; Width, 2914 inches 
PANEL 
Lire size, three-quarter length, standing almost full face; her right 
hand laid on a black squirrel crouched upon a red covered table at 
her side, the left resting on her hip. She wears a light green oyer- 
dress, a yellow dress, and a ruffled white collar above the V-shaped 
opening at her neck; shoulder bourrelets and white sleeves. Her 
hair, pulled tightly back, is adorned with ribbon bows; she wears ear- 
rings and a necklace with pendant. 


No. 109 
COLIN DE NEUFCHATEL 
GERMAN (NUREMBURG) SCHOOL 
(aucweEL, 1525-1560) 
PORTRAIT OF A WOMAN 
Height, 3934 inches; Width, 28 inches 


THREE-QUARTER length figure, almost full face, in black velvet dress 
with tight fitting sleeves puffed at the shoulders and black hat over 


a close fitting white cambric coiffe. She wears a long heavy gold 


neckchain caught at the waist, and a lighter, shorter and double one, 
with jewelled pendant hanging. The hands, clasped in front, show 


rings and a gold bracelet. 


No. 110 
AMBROSIUS BENSON 
FLEMISH SCHOOL 
(Early Sixteenth Century) 
SYBILLA PERSICA 
Height, 871, inches; Width, 291 inches 
PANEL 
(In a XVI Century Florentine Carved Wood Frame) 


A YOUNG woman with aristocratic features; evidently a portrait. 
She stands in three-quarter length, her face turned towards the left, 
reading a book which she holds in both hands. A large scroll issuing 
from her right hand is inscribed: “‘Sibilla persica gremiy virginis erit 
salus getiv et in visit.” She wears a chased and jewelled golden 
crown with border of pearls around a headdress of cambric, having 
a stiff transparent hood and veiling. Her red velvet dress, with a 
jewelled band and a lace border at the square, wide neck opening, is 
gathered up under the left arm, and hanging from both arms are the 
ends of her fur robe which has fallen from her shoulders and sweeps 
around the lower part of her back. It is a variante of No. 264 in the 
Antwerp Museum, which is taken from the Sybilla which appears in 
the lower left-hand corner in the Deipara Virgo by the same master 
in the same museum. Another replica is in the Otto Feist Collection, 
Berlin (from the Mohrenheim sale, Paris, 1898), and one figured at 
the Doistan sale, Paris, 1909. 


From the Beurnonville Collection and sale, Paris, 1881 (No. 885), and the 
Hainauer Collection, Berlin. Ewhibited at the Berlin Exhibition, 1883 (Cata- 
logue S-15, No. 1); and at the Flemish Primitives Ewhibition, Bruges, 1902, 
No. 220. (See Georges Hulin Catalogue Critique.) 
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Catalogue No, |l0 


No. 111 
ADRIAEN HANNEMAN 


DUTCH SCHOOL 
(1601-1670) 
IAOIRIIRAUEE (OW Al ILZUDIP 
Height, 891 inches; Width, 33 inches 


Hacr length, facing three-quarters to the left. Her hair is brushed 
back low from her forehead and hangs i curls beside her neck. She 
wears a black velvet gown with low bodice edged with white, and 
white ruffling at the sleeves, a string of pearls at her neck, a cross 
on the bodice and a seal ring on her left hand, and she holds above 
her waist in front with both hands the greenish-gray gauze drapery 
which is thrown over her shoulders. ‘The background has a yellowish- 
green drapery, and to the left above a coat-of-arms, an opening show- 


ing the sky. 


Signed on the left, Avr. HanNeMAN, Anv., 1669. 


No. 112 
DUTCH, FLEMISH AND GERMAN SCHOOLS 
FLEMISH PAINTER ABOUT 1510 
ESTHER BEFORE KING AHASUERUS 
Height, 38 inches; Width, 35 inches 

PANEL 


In the centre of a tiled courtyard, Esther, in a red gown and brown 
mantle, the train of which is held by two of her three female attend- 
ants, kneels before the King, seated on a throne to the left under a 
high Gothic canopy, wearing a golden brown robe with ermine trim- 
mings, and extending his sceptre towards her. On the platform of 
the throne in the foreground stands a bearded personage with hand 
on dagger; and to the King’s left a younger attendant turns towards 
two others in the background. At the side of the canopy is a column 
with a statue of Judith and on the wall beyond it a hanging clock with 
weights. Two guards are seen to the right at a railing, behind 
which on each side are the buildings of the palace extending to a 
distant gate and the light open sky. 
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No. 113 


FLEMISH SCHOOL, MIDDLE OF XVI 
CENTURY 
ST. fEROME 
Height, 41 inches; Width, 30 inches 
PANEL 

Facrne the spectator, his right hand to his face, the Saint in red 
cloak and black cap, is sitting, an open book before him from which 
he has turned his eyes, at a table on which are some books, a cardinal’s 
hat, a candlestick and a skull to which he points. On the wall in the 
background is a hanging clock, a crucifix, vases, ete., and to the left, 
through an arched window, is seen a bit of landscape with a tall Gothic 
church. 


This is a free copy from the St. Jerome of Albert Durer in the National Mu- 


seum at Lisbonne. 


No. 114 
FRANCOIS POURBUS THE YOUNGER 


FLEMISH SCHOOL 
(1569-1622 
MARIE DE MEDICIS, QUEEN OF FRANCE 
Height, 39 inches; Width, 291% inches 
OVAL, SET IN AN ELABORATELY CARVED SQUARE FRAME 


Har length figure, three-quarters to the left, her eyes turned to 
the right. High dressed hair with jewels and red flowers. The black 
velvet gown trimmed with gold and gems, has an elaborate standing 
lace collar, sleeves with red bows between gold latticed and red bor- 
dered crevés, and a long and pointed corsage with V-shaped opening 
at the neck, about which is a rich collar of large chased and jewelled 
plaques. She wears a necklace of large pearls with two rows of 


pearls as pendant, and pearl earrings. 


From the Collection of Count Imperiali. 


No. 115 
FLEMISH PAINTER ABOUT 1515 


ANTWERP 


FUR IUPU IAG Hal 
Center, Height, 34°, inches; Width, 29 inches 
Wings, Height, 34°, inches; Width, 111, inches 
TRANSFERRED FROM PANEL 


Centre: The Virgin, seated, full face, under a high brocaded balda- 
quin set between double pilasters in the arched centre of an early 
Renaissance open portico. She holds on her lap the Child who turns 
with His right hand the leaves of a book held up by a young female 
saint seated below on cushions to the left, an ostrich feather 
in her right hand. Behind her is a small winged angel standing with 
a lily in her hand; to the right is another female saint holding a 
wheel and a small object (7), and behind her a small winged angel 
holding a sword. A work basket is in the centre on the carrelage 
floor. The rich elaborate costumes are those of the period. A land- 
scape with castles, churches, small figures and mountains in the dis- 
tance, shows beyond the portico. 

Wines: On the right the donatress kneeling, her hands joined in 
prayer, with St. Catherine of Alexandria standing behind her as a 
protectress. On the left the donator and St. John the Baptist stand- 
ing behind him. The portico and landscape background of the centre 
is carried out in the wings. On the outside of the wings, with a figure 
to each, is painted in monochrome the Angelic Salutation. There is, 
evidently by the same artist, a large altarpiece at Lierre (St. Goun- 
naire), and an Adoration of the Kings in Buckingham Palace. A 
replica of the middle part, but not of so good quality is in the Col- 
lection Dollfus, Paris, and one, also inferior in quality, was in the 
Collection Koudarsheff, sold at Amsterdam in 1905. 


From the Somsée collection, Brussels, exhibited in London, New Gallery, 
1900, No. 26. 
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No. 116 


DUTCH SCHOOL, MIDDLE OF XVII 
CENTURY 
PORTRAIT OF A YOUNG MAN 
Height, 444 inches; Width, 311% inches 


THREE-QUARTER length, standing, and turned slightly to the right; 
his right hand, holding his gloves, falls to his side. ‘The left arm is 
akimbo, the left hand resting under his armpit. He wears a black 
costume with lace-trimmed collar overspreading both shoulders, and 


lace cuffs. 


No. 117 
ABRAHAM MIGNON 
DUTCH SCHOOL 
(1640-1679) 

FRUIT AND FLOWER PIECE 
Height, 33 inches; Length, 44 inches 


THE composition is arranged diagonally on a moulded ledge. To 
the right is a large plate of fruit and a high dish with peaches, bunches 
of grapes and vine leaves standing above it. To the left is a mass 
of varicolored flowers, and above this mass, an ape is holding a 


pomegranate in his right hand. 


No. 118 
FRANZ FLORIS 
FLEMISH SCHOOL 
(1517-1570) 
ALLEGORY OF PEACE 
Height, 881; inches; Length, 44 inches 

PANEL 


Two women, seen three-quarter length, are seated against an archi- 
tectural background with drapery to the left, one, with upright bust, 
turned three-quarters to the right and looking at the spectator. In 
her right hand, resting on a shield, she holds a laurel branch; at her 
side is a naked sword with snake hilt and dragon guard, and above 
her is a gold laurel crown. The second woman leans across from the 
right, her face in profile, her right arm encircling the neck of her 
companion, the left extended in a gesture. Costumes of yellow, red 
and green, leaving the arms bare and the busts partly undraped; 
bizarre hair dresses, jewelry and ornaments. 


No. 119 


FLEMISH SCHOOL, SECOND HALF XVI 
CENTURY 


ADORATION OF THE MAGI 
Height, 3334 inches; Length, 49%, inches 
PANEL 


Tue Three Kings are advancing from the left towards the seated 
Virgin, seen three-quarter length and holding the Child who extends 
His arms towards a cup filled with gold coins that the first King is 
presenting to Him. Joseph in red grown, hat in hand, is behind 
and to the right of Mary. Elaborate architectural background 
through which is seen a Flemish landscape with a village. The figures 
are life size. 


FRANZ FLORIS 


Catalogue No. I8 


No. 120 
JAN VAN BRONCHORST 


DUTCH SCHOOL 
(1603-1660) 
PORTRAIT OF A GIRL 
Height, 67 inches; Width, 4784 inches 

Lire size, full length, facing three-quarters to the left. In her right 
hand she holds a shell to catch the water from a fountain surmounted 
by a Cupid riding a dolphin, and against which rests her bow. An 
arrow is in her left hand and a quiver of arrows is slung at her shoul- 
der. One of her sandalled feet shows. She wears a rose bodice with 
full sleeves gathered up over white undersleeves; an overskirt of the 
same rose material is caught up over a light blue underskirt, and 
over her shoulders is a yellow gauze kerchief. Her hair falling in 
ringlets on the sides is adorned with pearl ropes, and she has a 
string of large pearls at the neck and pearl bracelets in four strands 
at her wrists. Background of landscape with low horizon and light 
warm sky with gray clouds. 


Signed at base of fountain, J. Van Broncuorsr, recrr, 1657. 


No. 121 
PAUWEL DE VOS 
FLEMISH SCHOOL 
(1600-1654) 
FOX KILLING A COCK 
Height, 38 inches; Length, 50 inches 
In the centre at a dooryard of an outbuilding a yellow fox with his 
paws on the white cock he has just killed, snarls at a large gray cat 
that is watching him from behind the palings of a gate to the left. In 
the middle distance across a valley are trees and the buildings of a 
town, beyond which rises a range of rugged hills over which a great 


bird in flight is outlined against a sky of full, rolling clouds, 


No. 122 
FRANCOIS POURBUS THE YOUNGER 
FLEMISH SCHOOL 
(1569-1622 


HENRI IV KING OF FRANCE AND NAVARRE 
Height, 78 inches; Width, 431% inches 


Live size, full length, standing figure of the king is turned slightly 
to the left. His hair is light and beard and moustache are white; in 
his right hand he holds a cane, the left is on his hip. He wears a 
black costume with long hose, white ruff and cuffs, a black hat with 
a jewel and a feather, and the decoration of the Order of St. Esprit, 
and carries a sword. Dark background, with a green and gold cur- 
tain to the left above a cloth-covered table. 'Tessellated marble floor. 
The artist painted several portraits of Henri. Two are in the Louvre, 


one is in the Berlin Museum and one at Hampton Court. 
No. 123 
FRANCOIS POURBUS THE YOUNGER 


FLEMISH SCHOOL 
(1569-1622 
MARGUERITE DE VALOIS, WIFE OF HENRI IV 
(Companion to No. 122 
Height, 77 inches; Width, 421%, inches 


Tue queen is holding a wreath of flowers in her right hand, and in 
her left, which is raised to her corsage she carries a nosegay. She 
wears a richly embroidered and bejewelled costume, with wide lace 
collar and lace cuffs and mantle. Her Oriental turban is adorned 
with a star-shaped jewel, which has a large pearl pendant. ‘The 
background shows a landscape with Roman ruins beyond a batlus- 
trade, and at the top a golden brown drapery which sets off the upper 
part of the queen’s figure. The artist painted several portraits of 


Henri’s second wife, Marie de Medicis, but this is the only one known 


of his first wife, Marguerite. 


FIRST AFTERNOON'S SALE 


WEDNESDAY, FEBRUARY 15ru, 1911 


AT THE AMERICAN ART GALLERIES 


MADISON SQUARE SOUTH 
BEGINNING AT 2.30 O’CLOCK 


Catalogue Nos. 1 to 215, inclusive 


34 109 74 106 


BLUE AND WHITE PORCELAINS 


1—Two Buve ann Wuitre Snurr Borries 
One is decorated with lions sporting with brocaded balls, the other with 
a boy offering a cup to a bearded man. Mark: Yung-chéng nien chih. 
Yung-chéng period (17238-1735). 
Height, 24, inches. 
2—Miniature Buue anp Wurre Borrirn-sHapep Vase 
Decorated in purplish blue with floral designs. K’ang-hsi period (1662- 
1722). 
Height, 3 inches. 


Buve anp Wurtre Miniature Vase 


3. 
Ovoid, with swelling neck. Floral decoration. K’ang-hsi period (1662- 


1722). 


Height, 34, inches. 
4—Smauyt Frurep Biur ann Wuire Jar 
With foliated panels, containing sprays of flowers. Ch’ien-lung period 
(1736-1795). 
Height, 2%, inches. 
5—Mintarure Brun anp Wuire Vase 
Cylindrical, with cap. Decorated with “Long Elizas,” flowers and orna- 


ments. K’ang-hsi period (1662-1722). 
Height, 41/, inches. 


Pear-sHapep Mrytarure Vase 


6 
Soft paste type. Decoration of flowers in brilliant cobalt blue. K’ang- 


hsi period (1662-1722). 
Height, 434 inches. 


(—Mrsiature Brive anp Wutre Vase 


With short trumpet neck and pyramidal base. Six petal-shaped panels 


showing the “Long Elizas,” and jardiniéres of flowers. K’ang-hsi period 
(1662-1722). 
Height, 41/, inches. 
8—Smatu Borrie-suarep Vase 
Female figures and flowering plants pencilled in brilliant underglaze 
blue. K’ang-hsi period (1662-1722). 
Height, 5 inches. 
9—Mintature Gourp-sHarpep Briur anp Wurtre Vase 
Four petal-shaped panels, containing “Long Elizas.” Mark: Chen (a 


gem). K’ang-hsi period (1662-1 


Height, 4%, inches. 
10—Two Smatt Brive anp Wuire Vases 
With handles and covers. Petal-shaped panels moulded in the paste and 
containing “Long Elizas” and jardiniéres of flowers. Mark: Yu. Wang- 
hsi period (1662-1722). 
Height, 5 inches. 


11—Smart Buiur anp Wuaurre Vase 


Oviform. Adorned with female figures and flowers in petal-shaped panels. 
Mark: Yu. Wang-hsi period (1662-1722). 
Height, 4 inches. 
12—Miniature Buur anp Wuire Vase 
Short wide neck and lightly spreading lip and base, exhibiting female 
figures and flowers in panels. Mark: Yu. Jang-hsi period (1662- 
1722). 
Height, 44, inches. 
18—Smatt Buon anp Wuire Vase 
With long bulbous neck. Female figures and flowers in panels adorn the 
body and the broad collar of the neck. Iang-hsi period (1662-1722). 
Height, 6 inches. 
14—Bive anp Wuarre Water VessEL 
Six petal-shaped panels filled with a conventional design of lotus flowers, 
Bilt the stems of which come up from the base. WK’ang-hsi period (1662- 
1722). 
Height, 2%, inches. 


MALL Prar-sHarep Buur anp Wuire VAsE 


Four panels of flowers in cross-hatched deep blue. IK 


(1662-1722). 


ng-hsi period 


Height, 


inches. 


16—Mintarure Pear-sHarep Buur Ann Wutre Vase 
Around the body is a petal-shaped band of scroll ornament above sweet- 
flag with leaves. Mark: A leaf with fillets. Iang-hsi period (1662 
1722). 
Height, 54, inches. 


17—Miniature Pear-sHarep Biur anp Wautre Borris 


e-hsi period (1662-1722). 


With emblems and flowers in deep blue. Jang 
Height, 5%, inches. 


18—Smatt Brur anp Wuarrr Gaiipor 
Entirely covered with a conventional chrysanthemum design. K’ang-hsi 
period (1662-1722). 
Height, 5 inches. 


19—Smatt Brur anp Wurrr Vase 
With contracted pyramidal base, round shoulders and short wide neck; 
“Long Elizas,” boys and flowers within three tiers of panels. Mark: Yu. 

I’ang-hsi period (1662-1722). 
Height, 44, inches. 


20-—Cyzinpricat Brur anp Wuirr Vase 
With lightly r 


floral design in light blue. Kang-hsi period (1662-1722). 
Height, 5 


cedi 


base and trumpet mouth. Four panels containing 


, inches. 


21—Smautt Buur anp Wuirr VasE 
With long bulbous neck and fluted pear-shaped body. Birds and insects 
upon flowering shrubs, painted in opaque blue. Tang-hsi period (1662- 
1722). 
Height, 54, inches. 


22—Two Buur anp Wutre Bruso Recerracrtes 
Cylindrical and with silver rim around mouth and base. Decorated with 


flowering sprays. Jang-hsi period (1662-1722). 
Height, 3%, inches. 


23-—Smatu But 


Of 


fom 


24—Smazr But 


With tall s 


ing shrubs 


brown; the 


Wang-hsi 


26—Govunrpb-sHA 


Contractec 


elephant he 
literary ladies. Mark: Ta Ching K’ang-hsi nien chih. YWang-hsi 
period (1662-1722). 


in blue unc 


27—MIntaTuRE 


Globular s 


, the 


of winter). 


spring 


imitation o 


29—Smay Buur 
With globular body, wide neck and spreading mouth. Six lotus-petal- 
shaped panels contain female fig’ 
Mark: Yu. Wang-hsi period (1662-1722). 


in AND Wuire Vase 


iceful shape, with trumpet mouth and handles in the shape of 


ads with rings. Decorated in two shades of blue, with four 


Height, 7 inches. 


7k AND Wuutrre Vase 
With gilt ring handles. Decoration similar to the preceding. The rim 


is touched with tzu-chin. Kang-hsi period (1662-1722 


Height, 7 inches. 


25—Prar-sHaPep VASE 


ender bulbous neck. The upper part is decorated with flower- 


in blue unde ze, and below is a narrow band of deep 


lower portion is covered with very light café aw lait glaze. 


veriod (1662-1722). 


Height, 6 inch 


eep BorrLe 


in the centre. Light brown bands alternate with light 


yellow crackled rings. The tall neck is decorated with ornamental bands 


wie. The rim is touched with “dead-leaf” brown. K’ang- 


hsi period (1662-1722). 


Height, 53 


inches. 
2 VASE 


Buur anv Wut 


iape, with slender neck and spreading mouth. Four panels 


contain the flowers of the four seasons, ssw chihua (the tree peony of 


lotus of summer, the chrysanthemum of autumn, the prunus 
Iang-hsi period (1662-1722). 
Height, 5%, inches. 


28—Por wirn HanpLE 
The body is fluted and is coated with a café aw lait glaze. The wide 
neck is decorated in blue and white. Mark: A leaf. Made in Holland in 


f a K’ang-hsi piece. 
Height, 4%/ inches. 


wp Wurtre Vase 


res and parrots in cages. Carved stand. 


Height, 5 inches. 


80—Smaut Buus ann Wutre Vase 


Gourd shape, with female figures and flowers in panels. Wooden stand. 
Mark: Yu. YK’ang-hsi period (1662-1722). 
Height, 5 inches. 
31—Smaxu Brive anp Wuire Vase 

Four panels, with female figures and jardinitres of flowers. K’ang-hsi 


period (1662-1722). 


Height, 5 inches. 


$2—Smatt Ovirorm Buur ann Wuire VASE 


Floral decoration in grayish blue. K’ang-hsi period (1662-1722). 
Height, 61 inches. 


83—Smaxt Borrie-sHaPpep Brun anp Wuire Vase 


Coated with a very white glaze and painted with a decoration of diy 


emblems in deep cobalt blue. Carved stand. K’ang-hsi period (1662- 
1722). 
Height, 6% inches. 
34—Smaty Criiypricat Buur anp Wutre Borrie 
Decorated in two shades of underglaze blue with a jardiniére of flowers 
and flying birds. K’ang-hsi period (1662-1722). 
Illustrated Height, 51%, inches. 
85—Gourp-sHarep Buu ann Wutte Borrrie 
Intricate floral design in purplish blue. K’ang-hsi period (1662-1722 
Height, 63, inches. 


36—Buve anp Waite Cyurinpricat VAsE 


Pure white, thin hard paste. Beautiful pencil decoration of lotus flowers 
amid leafy scrolls. Mark: Ta Ching Hstian-té nien chih, within a double 
ring. K’ang-hsi period (1662-1722). 
Height, 5, inches. 
37—Two Buvur anp Wutre Coverep Ovorp Jars 
Divided into six panels by moulded vertical lines, containing Lange Lijsen 
(or “Long Elizas,” a name given to a certain type of women’s figures), 
and with jardinitres of flowers alternating. Mark: Yu (jade). K’ang- 
hsi period (1662-1722 
Height, 6 inches. 
38—Smary Brive anp Wurre Cyrinpricat Vase 
Soft paste. Two literary ladies, with a jardiniére of flowers and em- 
blems, painted in delicate blue, form the decoration. A piece of rare 
beauty. Mark: Ch’eng Hua nien chih. Wang-hsi period (1662-1722 
Illustrated Height, inches. 


Swati Buur anv Warre Cytrmpricat VAsE 
With an elaborate decoration in beautiful blue po-kw emblems. T’ang-hsi 


period (1662-1722). 


inches. 


Illustrated Height, 


40—Buiur ann Wuire Miniarure Cyiipricat Vase 


Soft paste. Coated with an ivory white crackled glaze, and decorated 


with the “Long Eliza” motive in brilliant underglaze blue. Mark: Yu 


within two rings. K’ang-hsi period (1662-1722). 
Height, 44/5 inches. 
41—Smatt Buve anp Wuire Vase 
Graceful pear shape. Decorated with flowering shrubs in deep blue on 
ang-hsi period (1662-1722). 


neenaied) Height, 61, inches. 


a brilliant white ground. 


42—Briur anp Wuire SMALL GaLiiror 


With silver stopper. Two rows of panels containing “Long Elizas” and 
flowers. Caryed stand. Mark: A leaf. K’ang-hsi period (1662-1722). 
Height, 4%/ 


inches. 


43—Buve ann Wutre Lorus-sHarep Cup 
With waved rim. On the outside are two tiers of panels containing 


on the bottom is a bird with 


flowers ; inside, four single sprays of flowers ; 
flowers within a ring. ICang-hsi period (1662-1722). 
‘ag 


Height, 21% inches; diameter, 41/, inches. 


44—Buur anp Wurre Bown 


With dentilated edge. I 
lotus flower, contain flowers and fruits. Above are literary ladies 


anels slightly raised around the base and form- 


ing 
in the pursuit of the four liberal arts. Around the edge is a border of 
conventionalized lotus flowers and inside on the bottom is a circle. Mark: 
Ta Ching K’ang-hsi nien chih, within a double ring. K’ang-hsi period 
(1662-1722). 


Height, 3 inches; diameter, 5%, inches 


45—Two Buur ann Wutre Bowns 


Outside, eleven slightly raised panels, containing flowering sprays, above 


and the ten other divine personages: 


Shou-Lao, the god of longevity 


Chung-Li, carrying in his hand a fly-whisk; Han-Seangtsze playing upon 


the flute, ete. Inside, on the bottom, is depicted Chung-Kw'li, a legendary 


personage, attended by a bat, the symbol of happiness. Mark: Ta 


Ming Cl’éng-hua nien chih, within a double ring. Wang-hsi period 
(1662-1722). 


Height, 34, inches; diameter, 61 inches. 
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46—Buve ann Wurre Coverep Bown 
Bowl and cover are decorated with a conventional aster design in a deep 
sapphire blue. The rim of the cover is touched with tzu-chin of brownish 
old gold tone. K’ang-hsi period (1662-1722). 
Height, 4 inches; diameter, 4 inches. 


47—Buvr anp Wurre Miniature Vase 
Pear-shaped. Incense burner and diverse emblems. K’ang-hsi period 
(1662-1722). 
Height, 6 inches. 


48—Two Smati Buiur anp Wuire Prar-sHapeD VASES 


Decorated with flowers in panels. K’ang-hsi period (1662-1722). 


Height, inches. 


49—Buvur anpn Wutre Borrie 
Of graceful shape, with a silver cover. It is coated with pure white 
glaze and decorated with tastefully arranged sprays of flowers. Mark: 
A leaf. K’ang-hsi period (1662-1722 


Height, 61/, inches. 

50—Two Buvr anp Wuire Borries 
With swelling necks. Each has a silver stopper of Dutch work, engraved 
with a chain hanging down and fastened to a ring around the ornament 


which is in dull blue. K’ang-hsi period (1662-1722 
Height, 7 inches. 


51—Buve anv Wuire Perrume SPRINKLER 
The upper part is painted with flowers, emblems and a band of ornament 
in blue underglaze, the lower portion with a broad band of deep yellow. 


K’ang-hsi period (1662-1722). 
Height, 8 inches. 


52—Buvr anp Wuitre Perrume SPRINKLER 
Below a ju-i head border are leaf-shaped medallions with floral scrolls. 
The neck is decorated with peacock-feathers. K’ang-hsi period (1662- 
1722). 
Height, 7 inches. 
58—Smatt Brive anp Wurre Vase 
With short neck and spreading mouth. Six vertical lotus-petal-shaped 
panels are painted in two shades of opaque blue with Lange Lijsen 


and jardiniéres of flowers. Mark: Yu. K’ang-hsi period (1662-1722 
Height, 64, inches. 


54—Buue anp Wuire Rosr-warer SPRINKLER 
Adorned with flowers in petal-shaped panels. K’ang-hsi period (1662- 

1722). 
Height, 8 inches. 


55—Buur anp Wuire Prar-sHaPep VASE 


With bulbous neck. Fan device with literary ladies and flowers adorn 
the centre; below and above are foliated borders. A very charming 
specimen of the period. (From Blenheim Palace.) Iang-hsi period 
(1662-1722). 

Illustrated Height, 61/, inches. 


56—Buve ann Watre Perrume SPRINKLER 
Below a ju-i head border are leaf-shaped medallions with fioral scrolls ; 
the neck is decorated with peacock feathers. K’ang-hsi period (1662- 
1722). 
Height, 64, inches. 


57—Buve anp Waite Ocraconat Bown 


With silver mount and handle. Eight pierced panels are framed in two 
shades of blue by geometrical and ju-i head bands. K’ang-hsi period 
(1662-1722). 


Height, 2, inches; diameter, 41/ inches. 


58—Buvur anp Wuire Trapror 
With gilt bronze mount, and cover attached by chains to the handle and 
spout. Decoration of lotus and “Buddha’s hand” in purplish blue. K’ang- 
hsi period (1662-1722) (the metal work is of the same time, and is 


probably Dutch, but perhaps English). 


Height, 5, inches. 


59—Buve anv Wuire Wine Ewer 
With top, handle and spout, and with gilt metal mount. Painted in light 


blue on the body are landscapes, and also plant forms in three borders 


with other plant forms in a border at the neck anc in one at the base. 

A Ming piece; first half of Seventeenth Century. 
Height, 8Y% inches. 
60—Buve anp Wuirre Wiy 


With handle. Divided by transverse moulded lines into six panels, which 


p Por 


are covered profusely with flowers and leafage. K’ang-hsi period (1662- 
1722). 


Height, 7 inches. 


61—Buue anv Wuire Incense Burner 
With metal mount. Decorated with floral wreaths. The blue of the 
pierced top is a shade deeper than that of the lower part. K’ang-hsi 
period (1662-1722). 
Height, GY, inches. 
62—Buue anv Wuire Borrie-sHapep VAsE 
With linked petal-shaped medallions. The neck has bands of ornament 
and petal-shaped reserves on a reticulated ground. Carved stand. K’ang- 
hsi period (1662-1722). 
Illustrated Height, 64, inches. 


Buus anp Wutre Ovirorm Vase 


63 


With pyramidal base and trumpet mouth. Decorated in delicate blue 


with al 


ndary scene, showing one of the Arhats, Po-sho-lo, attended by 
a crouching tiger and two priests. The execution is of superior work- 
manship. Mark: Ch’éng-hua nien chih, within a double ring. K’ang-hsi 


period (1662-1722). 
Height, 81/ inches. 


64—Buvue anp Wuirr Smatx Ovor Jar 


With cover. Floral arabesques run between bands of ornament. Mark: 


A palm-leaf with fillets. Wang-hsi period (1662-1722). 


Height, 5%, inches. 


65—Buur anp Waite Borrire-sHarep VAsE 
With trumpet mouth. It bears bands of archaic scrolls and flowers and 
has a border of sweet-flag leaves. Ch’ien-lung period (1736-1795). 
Height, 6%) inches. 
66—Buvuer anv Wutire Ovorw Jar 
Divided transversely between a narrow border at the base and two at 
the neck into narrow panels, which are moulded in the paste and contain 
flowers in cross-hatched purplish blue. K?ang-hsi period (1662-1722). 
Height, 64, inches. 


67—Buve anp Waite Ovor Jar 
With cover. Decorated with blossoms and lozenges between leaf-shaped 
reserves. K’ang-hsi period (1662-1722). 
Height, 61, inches 
68—Two Buur ann Wuire Breakers 
With borders of floral ornament and emblems. K’ang-hsi period (1662- 


1722). 


Height, 6 inches. 


69—Two Buvuz anp Wuire Oyorw Jars 
With caps. Decorated in intense blue, with borders of floral ornament 
and with single lotus blossoms and lozenges. K’ang-hsi period (1662- 
1722). 
Height, 7 inches. 
70—Two Buue ann Wutre Bowts 
With waved ¢ 


fourteen panels with asters and leaves. K’ang-hsi period (1662-1722). 


Inside, three asters on a scroll ground; outside, 


Height, 2°/, inches; diameter, 6 inches. 


71—Buve anp Wurre Smarty Jar 
With cover 
(1662-1722). 


It has four panels containing flowers. K’ang 


isi period 


Height, 7%, inches. 
72—Two Buus ann Wuirre Borrie-sHarep VAsEs 


Painted in deep brilliant blue with horsemen riding along a river bank. 


One vase has a stand. K’ang-hsi period (1662-1722). 
Height, 1, inches. 


13—Buue anp Wurre Cytiypricat VAsE 
With short neck and spreading lip. Between palmated borders are 
Buddhist emblems and symbols of happiness. K’ang-hsi period (1662- 
1722). 
Height, 7 inches. 
74—Buve anp Wuire Pear-sHapep Borris 
Linked medallions with flowers form the centre with floral ornament 
around the shoulder and neck. Mark: A leaf. K’ang-hsi period (1662- 
1722). 
Illustrated Height, 7 inches. 
75—Buve anp Wutre Coverrp Bown 
Both decorated with petal-shaped panels containing flowers in cross- 
hatched blue. Mark: A leaf on the top of the cover. K’ang-hsi period 
(1662-1722). 
Height, 5% inches. 
76—BuvE 


With cylindrical neck. Decorated with scrolls and flowers in brilliant 


anv Wuire Spuerican Borrie 


cobalt under the glaze. Apparently one of the Chinese copies after a 
Delft vase, which in its turn had been influenced by a Chinese original. 


Mark: A “D” or “G.” According to the late Philipp Sichel (see page 5 
of the Catalogue of the Morgan Collection of Chinese Porcelains) this is a 
“D” and means Delft. K’ang-hsi period (1662-1722). 

Illustrated Height, 7%, inches. 


wy 


77—Buve anp Wutre Ovorw Jar 
With wooden cover. Floral decoration. K’ang-hsi period (1662-1722). 


Height, 7 inches. 
78—Buvr anp Wuite VAsE 
With globular body, trumpet mouth and pyramidal base. Decorated 


Yien-lung period (1736-1795). 
Height, 7 inches. 


with flowers and scrolls. C 


79—Buve anv Wuire Fuiurep Jue 


With cover and handles. Floral design of the Nineteenth Century. 
Height, 6%/, inches. 


80—Two Buvur ann Wutre Vases 


With tubular handles on neck for hanging. Decoration of scrolls and 


palmated borders. Nineteenth Century. 
Height, 7 inches. 


81—Buvr anp Wuire Coverep Jar 
Cylindrical shape. Decoration of “Long Elizas” and flowering plants 
in petal-shaped panels. Mark: Yu, within a double ring. K’ang-hsi 
period (1662-1722). 
Height, 734, inches. 
82—-Two Buur anp Wuire Hexaconar Borrizs 
With blue reserves between palmated borders. K’ang-hsi period (1662- 
1722). 
Height, 61, inches. 
83—Buivur anp Wurtre Dovste Borris 
The necks are twisted and the decoration is of plants, flowers and leaf- 
age in underglaze blue. K’ang-hsi period (1662-1722). 
Height, 8 inches. 
84—Buve anp Wuire Smarz Ovrrorm Jar 
With cover. Lange Lijsen and flowering shrubs in panels appear below 
sprays of flowers. Mark: Ta Ming Chia-Ching nien chi (made in the 
n of Chia-Ching of the Great Ming Dynasty). (Apocryphal.) 
ang-hsi period (1662-1722). 


rei 
Ke 


Height, 51, inches. 


85—Buur anp Wutre Borrir-sHarep Vz 


sE 
Painted in deep brilliant blue, with horseman riding along a river’ bank. 
Wang-hsi period (1662-1722 


Height, 1, inches. 
86—Buue ann Wuire Oyorp Jar 
Between bands of arabesques and floral scrolls are leaf and lozenge-shaped 
reserves containing flowers and scrolls, delicately painted in light blue. 
Mark: A leaf with fillets. K?’ang-hsi period (1662-1722). 
g } 
Height, 51, inches. 
87—Buve anv Wuire Borrie-sHarep VAsE 
With short neck and spreading mouth. Decoration of flowers, emblems 
and sceptre head borders in underglaze blue with white reserve. K’ang- 
hsi period (1662-1722). 
Height, 8 inches. 
88—Buvue anp Wutre Smatt Breaker 
Decorated with the pa pao (the Eight Precious Things), and other 
emblems. K’ang-hsi period (1662-1722). 
Height, 6 inches. 
89—Buvur anv Wuarre Wixe Por 
Ovoid, with handle. Painted in full blue with Amazons hunting rabbits. 
Mark: Yu. Yang-hsi period (1662-1722). 


Height, 6 inches. 


90—QuavritaATERAL BorrLe 
With wooden cover. Decorated with the nelumbium lotus and flying 
bats, moulded in low relief on a background of dull blue. Ch’ien-lung 
| period (1736-1795). 
Height, 54% inches. 
91—Buvur anp Wuire Wine Jue 
With European mounting of gilt metal. Divided horizontally into three 
sections, containing floral scrolls in deep brilliant blue. Ming; first half 
of Seventeenth Century. 
: Height, 9 inches. 
92—Buvgs anp Wuitr Bowt, SEMI-EGGSHELL 
Decorated in fine blue, with two scenes to all appearances depicting in- 
cidents of a novel. The inner rim bears a brocaded border. In the 
central circle on the bottom is a sleeping musician under a fir tree, his 
instrument lying near. An uncommonly beautiful specimen of the blue 
and white painting. Carved stand. Mark: T'a Ming Cl’éng-hua nien 


chih. K’ang-hsi period (1662-1722). 
Height, 3 inches; diameter, 614 inches. 


—Bivue anp Wurre Bowt, Sremi-EccsHEeLn 
Painted on the outside in soft blue, with ladies and playing boys on the 


rim, and with emblems. Inside, a similar decoration, with playing boys 


in the central circle, and a brocaded border around the rim, and white 
reserves containing emblems. Most beautiful example. Mark: Ta Ming 
ICang-hsi nien chih. WK’ang-hsi period (1662-1722 


Height, 3 inches; 


diameter, 64, inches. 


94—Buur anp Wutre Cytrypricat VAsE 


With receding base. Decoration showing a hermit in a mountainous 
landscape. _ K’ang-hsi period (1662-1722) 


Height, 7, inches. 


95—Buur ann Wutre Ovorw Jar 


With silver mounted rim and stopper of Dutch workmanship. Dec- 


orated in @ 


palm tree. ICang-hsi period (1662-1722). 


rayish blue, with female figures in a landscape containing a 


Height, 7 inches. 


96—Buue ann Wurre Jar 
With wooden coyer, having a Japanese Orjume button. Po-kw emblems 
in white reserve on a background of cracked ice filled with met blossoms. 


Wang-hsi period (1662-1722). 
Height, 9 inches. 


97—Buvue anv Wuire Borrie-sHarep VAsE 
Ju-i head borders around the shoulder and a central decoration of linked 
petal-shaped medallions filled with flowers. Carved stand. K’ang-hsi 
period (1662-1722). 
Height, 1, inches. 
98—Two Brive anp Wutre Coverep Oyorp Jars 
Fluted medallions, containing emblems between bands of floral orna- 
ment. K’ang-hsi period (1662-1722). 
Height, 7 inches. 
99—Turee Buve ann Wutre Ovorw Jars 
With caps. Decoration of linked medallions and bands of ornament. 
K’ang-hsi period (1662-1722). 
Height, 1 inches. 
100—Two Brive ann Wurre Breaker-sHapep VAsEs 
Blue reserves, with floral ornament between conyentional borders of 


palmations. K’ang-hsi period (1622-1722). 
Height, 7 inches. 


With short wide 


103 


With dentated ¢ 
lotus designs an 


Wang-hsi perioc 


104—Brivr anp Wart 


On the outside 


Carved stand. 


TWang-hsi perioc 


With tall slende 


K’ang-hsi period 


106—Bivuer ano Wurr 
With cover. Fot 
beautifully execu 


1722). 


107—Borrn 


“SHAPED 


The cracked-ice 


Ch’éng-hua nine 


phal.) 


101—Bivr ann Wutrr Ovyor 


105—Buve ann Wuire Borrut 


Vase 


neck and spreading mouth. Rice-colored crackle and 


decorated in intense blue. Carved stand. K’ang-hsi period (1662-1722). 


Height, 6Y%, inches. 


102—Buive ann Wuire Gauipor 
Decorated with three tiers of panels, containing plants and landscapes. 
Wang-hsi period (1662-1722). 


Height, 14, inches. 


Brive ann Wuire Bown 


sdge. Decorated outside and inside with conventional 
d scroll work. Mark: Ta Ming Hsiian-té nien chih. 
(1662-1722). 


Height, 334 inches; diameter, T1/ inches. 


SHELL 


> Bown, Semr-x 


yhoenixes and dragons pursuing the jewel of omnipo- 


tence, amidst fire emblems. Inside, a conch-shell with emblems; on the 


rim, inside, a border of clouds. A beautiful example of the period. 


Mar. 
(1662-1722). 


Four-legged incense burner within two rings. 


Height, 3%, inches; diameter, inches. 


SHAPED VA 


E 


r neck. Decorated with lions sporting with brocaded 


balls. The peculiar greenish blue is no doubt an unpremeditated baking. 


(1662-1722). 
Height, 7/, inches. 


E Ovorp Jar 
ir panels decorated with flowers and emblems alternating, 


ted in brilliant underglaze blue. IK’ang-hsi period (1662- 


Illustrated Height, 7%, inches. 


Hawrnorn Vase 


background is painted in an intense blue, which sets 


off vividly the mei blossoms scattered over it, which are in reserve. Mark: 


chih (made in the reign of Ch’éng-hua). (Apocry- 


Illustrated Height, 8 inches. 
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148 
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108—‘Ricr Grain” Bown anp Cover 
Round the rim, within and without, a ju-i head border. The base has 
a border in the shape of a conventional chrysanthemum blossom. Inside 
on the bottom of both bowl and cover, a medallion containing Show 


characters and bats, symbols of longevity and happiness. The remainder 


of the body is covered with a rice pattern, pierced and filled in with glaze 
which is translucent when the vessel contains a fluid, or is seen against 
the light. Carved stand in the shape of a lotus flower. Mark: A blue 
seal, “Ta Cling Ch’ien-lung nien chih.” Ch’ien-lung period (1786- 
1795). 


Height, 2 inches; diameter, 4%, inches. 


109—Tatt Covered Jar 
Beautifully painted decoration, in brilliant blue, of flowers and leafy 
scrolls, with a tiger lily motive. Mark: A leaf within a double ring. 
Kang-shi period (1662-1722). 
Illustrated Height, 74 inches. 


110—Two Buur ann Wurre Prear-sHapep VA 


Floral decoration and bands of sceptre head scrolls. K’ang-hsi period 
(1662-1722). 
Height, 9 inches. 


111—Buve ann Wuirre QuaprimaTeraL VasE 
Four panels containing flowers painted in two shades of blue. Cl’ien-lung 
period (1736-1795). 
Height, 9 inches. 
112—Two Buve anp Wuire VAsEs 
Gourd-shaped, with tall slender tubular necks. Decoration of the 


“Hundred Antiques” and other emblems. K’ang-hsi period (1662-1722). 
Height, 101, inches. 


anv Wuirn BraKxer-sHarep VASE 


118—Bivue 


Intricate decoration in bright blue of flow 


leafy scrolls and birds. 


K’ang-hsi period (1662-1722). 


Height, 1, inches. 


114—Turee Buus ann Wuite Jars 


Oviform, with hat-shaped covers. Intricate decoration in bright blue 


of flowers, leafy scroll and birds. Mark: A jewel (indistinct), within a 


22). 


double ring. K’ang-hsi period (1662-1 
Height, 9 inches. 


115—Bive 


116—Buiver 


uly 


BLS: 


ig 


np Wutre Borr TAPED VASE 


With slightly spreading mouth. A border of sweet-flag leaves and 
heads above the motive called Shi-tzw kun hsiw chiw (sporting lions 
nebule). Carved stand. K’ang-hsi period (1662-1722). 


Height, 7, in 


and Wuirre Fiurep Vase 


jut 


and 


ches. 


With chimera handles. Floral decoration in deep blue. Nineteenth 


Century. 
Height, 9 in 


-Two Buvr anp Wuire Wine Jues 
With covers. Divided vertically into panels enclosing flowers. Re 


Persian influence. Nineteenth Century. 


Brut 


With cover. Decoration of emblems and palmated borders, pencille 


= AND Wurire Ovor Jar 


cobalt blue of opaque quality. K’ang-hsi period (1662-1722). 


ches. 


veal 


Height, 10% inches. 


d in 


Height, 6 inches. 


—Brive anp Wuire Ovorw Jar 


On the body of brilliant white are circular medallions filled in 


a 


with 


chrysanthemums, between bands of floral scrolls; a similar but smaller 


band at the neck, and a still smaller one at the base. K’ang-hsi period 


(1662-1722 


Height, 7 inches. 


120—Buvr anp Waite Vase 


With slender ovoid body and short neck. Painted in dull blue, 


with 


a mythical scene showing Si Wang Mu, Queen of the Genii, riding 


upon a phoenix, and other personages. 


K’ang-hsi period (1662-175 


22). 


Height, 9 inches. 


121—Two Buur ann Wurre Hexaconat Vases 


Bottle-shaped. The elongated necks are painted in two shades of under- 


glaze blue with literary ladies, various ornaments, emblems and flowe 
plants, and a border design to conform. K’ang-hsi period (1662-17 
Height, Wy in 


122—Brur anp Wuire Borrin-sHarep VAsE 


ring 
22), 


nches. 


Globular body, with tall tubular neck. Decoration of large chry- 


santhemum flowers and leafy scrolls painted in dark blue. Mark: 


leaf within two rings. K’ang-hsi period (1662-1722). 
Height, 9 in 


A 


aches. 


123—Buver ann Wutre Gatrireor 
Entirely covered with a conventional chrysanthemum design and folia- 


tions. I’ang-hsi period (1662-1722 
Height, 8 inches. 


124—Bive anv Wutrre Borrin-sHarep VAsE 


Of graceful form. Decoration of Buddhist emblems of happy augury 


and palmettes. Mark: 
period (1662-1722). 


A lozenge within a double ring. K’ang-hsi 


Illustrated Height, 10 inches. 


125—Brive ann Wuirr Cyumpricat Vass 
Decorated with sprays of flowers between palmated borders in opaque 
blue on a brilliant white ground. Carved stand. K’ang-hsi period 


(1662-1722). 
Height, 9 inches. 


126—Buvur anp Wuire Gincer Jar 
With cover. Two petal-shaped reserves, containing a kylin (unicorn) 
and emblems, and upon a cracked-ice ground mei (the so-called Haw- 
thorn, in reality winter-blooming plum tree) blossoms in reserve. Carved 


stand. K’ang-hsi period (1662-1722 
Height, 81/, inches, 


127—Buve anv Wutre Ovorw Gincer Jar 
With cover and stand. The jar is decorated with a boating scene in 


K’ang-hsi period (1662-1722). 


Height, 11 inches. 


deep blue. Mark: A double rin 


128—Buvun anv Wuire Hawrnorn Jar 
Branches of mei flowers emerging straight from the base, and a ju~ 
head border along the rim in reserve on an opaque blue ground marked 
to represent cracking ice. Mark: A double ring. Late K’ang-hsi period 


(1662-1722). 
Height, 101, inches. 


129—Buve anp Wuirr Ciun-sHarep Vase 
Decorated in brilliant underglaze blue with a scene representing the 


immortal Genii and their attendants. On the reverse is an inscription 


consisting of 43 characters, including the diagrams of famous maxims 
of ancient Chinese Philosophy and the Ying-Yang symbol. Mark: A 


double rng. ICang-hsi period (1662-1722). 
Height, 1514 inches. 


130—Larer Brive anp Wuirre Braker 


In rectangular leaf-shaped white reserves are various emblems, and upon 


a cracked ice ground of deep blue are prunus blossoms in reserve. 
K’ang-hsi period (1662-1722). 


Height, 174 inches. 


131—Two Buur ann Wuire Braxer-suarep Vas 


With flaring mouths and bases. In oblong panels, which are divided 


horizontally by floral bands, are landscapes and mountain views. Floral 


borders around mouth and base. Mark: A leaf. 


1722). 


1g-hsi period (1662- 


Height, 141, inches. 
132—Two Buve ann Wurtrre Coverrep Jars 
Panel decoration of landscapes, flowers and birds finely painted in under- 
glaze blue; encircling the shoulder and foot are leaf designs and sprays 
of flowers. The covers are decorated to conform with the borders. 
The remainder of the surface is covered with flowers and leafage. Mark: 
A leaf. Late K’ang-hsi period (1662-1722). 
Height, 164, inches. 
133—Buve anp Wuirr Coverrp Jar 
To match the preceding. Mark: A leaf. Late K’ang-hsi period (1662- 
1722.) 
Height, 16%/, inches. 
134—Buve anp Wuire Hawrnorn Jar 


yht blue cracked-ice 


Oyiform, with slightly spreading base. On the brig 
ground are branches with prunus blossoms and buds outlined in reserve. 
A ju-i head band is round the rim of the short neck. Mark: A double 
ring. K’ang-hsi period (1662-1722). 
Height, 101, inches. 
185—Two Buve anp Wuirr Frower Jars 
Their white panels are decorated with various ornaments and emblems and 
met blossoms in reserve on a cracked-ice ground. K’ang-hsi period 
(1662-1722). 
Height, 7 inches; diameter, 914, inches. 
1386—Two Buve anv Wutre Vases 
With slightly spreading mouth and base. Tall, graceful oviforms, their 


entire outer surface is covered with petal-shaped panels, modelled in low 


relief and decorated in two shades of underglaze blue, with landscape 
\ views, equestrian figures and mountain scenery. Mark: A leaf within 


a double ring. K’ang-hsi period (1662-1772). 


Illustrated Height, 16 inches. 


137- 


138— 


139 


Larce Buur ann Wurre Oyrrorm Vase 


With two butterfly handles on shoulder. Decorated in brilliant under- 
glaze blue, with two pheenixes and branches of large peonies. Round 
the foot is a band of gadroons and encircling the mouth is a border of 
ju-t heads. Nineteenth Century. 
Height, 131% inches. 
Brive anp Wuire Vase 
Oviform, with short wide neck and pyramidal base. Modelled after an 
ancieht bronze vessel. Between borders of palmettes and ju-i heads 
are two beautifully drawn river scenes in panels painted in brilliant 
opaque blue on a white ground. These pancls are surrounded by a Greek 
fret pattern. Carved stand. Mark: Tia Ming Ch’éng-hua nien chih 
(made in the reign of Ch’éng-hua of the great Ming Dynasty). 
(Apocryphal.) K’ang-hsi period (1662-1722). 
Illustrated Height, 13 inches. 
Larcre Buur anp Wuirr Ovorp Jar 
With cap-shaped cover. Four foliated panels decorated with emblems, 
a young scholar surveying the landscape, and other designs painted in 
fine underglaze blue. The spaces between the reserves are embellished 
with tree peonies and lotus plants in bloom. Mark: Hwa, in blue. 
K’ang-hsi period (1662-1722). 
Height, 13 inches. 


140—Larer Biur ann Wuire Jar 


With hat-shaped cover. Graceful oviform, with short neck and spread- 


ing base. It is decorated with two shades of underglaze blue; in four 
upright petal-shaped panels are the flowers of the four seasons, storks, 
and other designs. The intervals are covered with floral scrolls and 
fret patterns. Late K’ang-hsi period (1662-1722). 

Illustrated Height, 19%, inches. 


141—Two Buve anp Wuire Jars 


Tall oviforms, with short necks and spreading bases. In six foliated 


panels, which are modelled in slight relief, are river views and mountain 
scenery painted in deep cobalt blue. Bands of petal designs, also in 
slight relief, are in conformity with the main decoration. Mark: A 
double ring. Iang-hsi period (1662-1722). 
Height, 145, inches. 
142—Buve anp Wutre Crius-sHapep VASE 


Decorated in brilliant underglaze blue on a brilliant white ground, de- 


picting a gathering of dignitaries and presentation of precious gifts. 
Mark: A double ring. IWang-hsi period (1662-1722 


iineinated Height, 18 inches. 


143—Buvsr ano Wuire T 


With orig 


oMPLE JAR 


inal hat-shaped cover. Beautifully painted decoration of lotus 


5 


in bloom, brocade balls with ribbon fillets and storks. Mark: A double 
ring. Late K’ang-hsi period (1662-1722). 


Illustrated Height, 16%, inches. 
144—Larer Buur anp Wuire Jar 


With cap-shaped cover. all oviform. In four reserve upright panels 


are emblems, ornaments and baskets of flowers; the “Hundred Antiques.’ 


Round the shoulder and foot are floral and leaf scrolls in reserve within 
sceptre head panels on an opaque blue ground. K’ang-hsi period (1662- 
1722 

Illustrated Height, 15% inches. 


145—Buun ann Wutre Crivun-sHarep Vase 


Decoration of equestrian and other figures in clouded blue. Mark: A 


double ring. Nineteenth Century. 
Height, 18 inches. 


146. 


Larcr Buur anp Wutre Borris 


Wooden stopper. In spiral-shaped panels formed by a slightly raised 


rim, which are touched with t¢zu-chin of brownish old-gold tone, is a 


decoration in deep cobalt blue, and in reserve swastika fret are wave 
designs and arabesques. Persian influence shown. K’ang-hsi period 
(1662-1722). 

Height, 16 inches. 


147—Larce Brive anp Wuirre Hawrnorn Jar 

Oviform. In six reserve panels are the “Hundred Antiques,” and on a 
cracked-ice ground are clusters of the met blossom. Has ju-i head border 
around the rim. Mark: A double ring. K’ang-hsi period (1662-1722). 


Height, 15 inches, 
148—Buve anp Wutre Vase 


Oviform, with tall tubular neck and spreading base. Decorated in 


brilliant underglaze blue with a garden scene depicting groups of 


scholars engaged in the pursuit of the four liberal arts, chess, music, 


uligraphy and painting. K’ang-hsi period (1662-1722). 


Illustrated Height, 174/, inches. 


149—Very Larcre Biue anp Wurre Bown 
The outer surface and a central medallion inside are decorated in brilliant 
opaque blue, with a conventional scroll of lotus with large blossoms, which 
display in each flower the cup-shaped fruit. Mark: Ta Cl’ing Kang- 
hsi nien chih (made in the reign of K’ang-hsi of the great Ch’ing 
ig-hsi period (1662-1722). 


Height, 11%, inches; diameter, 151 


Dynasty), within two rings. 


inches. 


BLUE AND WHITE PLATES 


150—Buve anv Wuirre Pirate 


Deep shape, edged with a brown lustre g Powder-blue ground with 


five reserve panels containing flowers of the four seasons in under- 


glaze blue. Mark: <A lozenge, with fillets within a double ring, in 
underglaze blue. K’ang-hsi period (1662-1722). 


Diameter, 81 inches. 


151—Bivur ann Wutrr Prate 


In the central medallion is an interior view, with figures of Chinese ladies, 


and representing the presentation of birthday gifts. On the border are 
panels of figure subjects, and fret and wave patterns. Mark: Ta Ch’ing 
K’ang-hsi nien chih within a double ring. K’ang-hsi period (1662- 
1722). 

Illustrated Diameter, 101, inches. 


-Bive anp Wuirt Prate 
Opaque blue ground, with reserve decoration of phoenixes, lotus and 
scrolls. Mark: A lien moutan (fruit of the peony?) (or a double fish?) 
within a double ring. 
Diameter, 101, inches. 

—Two Brur anv Wuire Prares 
Deep forms, with wavy edges. The decoration in the central medallion 
is a variation of the well-known “love-chase” motive. On the border 
are six panels containing hunting scenes and flowering plants, framed 
by swastika triangles. On the outer surface are emblems and _ floral 
scrolls. Mark: Ta Ch’ing K’ang-hsi nien chih, within a double ring. 
K’ang-hsi period (1662-1722). 

Illustrated Diameter, 101, inches. 


154—Buiue anp Wuire PLare 


Of thin hard paste, which is coated with an ivory-white crackled glaze. 
In the centre is a decoration in underglaze blue representing a young 
man instructing a boy. The border decoration consists of clusters of 
pomegranates in reserve panels and diaper patterns. On the outer 


scenes. Outside on the rim are rocks and 


surface are rocks and fishing 


fishermen. Mark: Ta Ming Ch’éng-hua nien chih, within three rings. 
(Apocryphal.) K’ang-hsi period (1662-1722). 
Illustrated Diameter, 1114 inches. 


155—Two Brive anp Wuire Prares 


The borders are decorated with shell forms of European design. In the 
centre is a decoration illustrating the culture and the use of tea. These 
two specimens are similar in design to the set of plates Number 205 


of the Catalogue and were undoubtedly made for the European market. 


Mark: An European cypher underneath the base. Chia-ch’ing period 


(1796-1820). 


Diameter, 1114 inches. 


156—Buver anp Wurre Larce Priare 
The decoration in the centre represents a horseman with a boy attendant 
carrying the sword and other belongings of his master. The border is 
decorated with six reserve panels containing flowers, and these are in- 
tercepted by fret and other patterns. On the under-border are moun- 
tainous landscapes. Mark: Ta Ming Ch’éng-hua nien chih, within a 

double ring. K’ang-hsi period (1662-1722 
Diameter, 124% inch 


157—Buve anp Wuire Pirate 
A border of Chinese landseape in panels frames a scene, apparently 


copied from a European engraving, which shows musicians dressed in 


the style of Louis XIV; a lady playing the dulcimer, one man playing 
the flute and another the lute. Late Seventeenth Century. Two plates 
similar to this one are in the J. Pierpont Mo 


Museum of Art, Numbers 470-471. Tang 


n Collection, Metropolitan 
si period (1662-1722). 


Diameter, 13'/ inches. 


158—Larer Buus anp Wuire Deer Prats 


Fluted pattern. In the central medallion is a decoration of flowering 


trees, and the border design consists of ju-i head panels filled with 


flowers. On the outside are sprays of flowers. Mark: A lotus within a 


double ring. ’ang-hsi period (1662-1722). 


Diameter, 13%, inches. 


159—Buve anp Wuirer Pirate 


With concave panels and scalloped edge. Decoration of asters in deep 


underglaze blue. K’ang-hsi period (1662-1722 
Diameter, 13 inches. 


160—Buve ann Wuirre Dr 


Early Kutari. Scalloped brown rim. Decorated with figures, boating 


> PLATE 


scenes, a river landscape, and other designs in two shades of blue. About 


1750. Has mark. 


Diameter, 13 inches. 


161—Larcr Brive anp Wuire Prats 
The central medallion contains vases and other ornaments, with flowers 
and peacock feathers. A double border is of floral and scroll design. 
Mark: A square seal within a double ring. K’ang-hsi period (1662- 


1722). 


Diameter, 14 inches. 


162 


p Prares 


Two Larce Buur anp Wutre D. 
Decorated with interior and garden scenes painted in brilliant under- 
glaze blue. An inner border has reserve panels of emblems, intercepted 
with fret patterns, and the outer border is decorated with pine, bamboo 
and prunus blossoms. Chia-ch’ing period (1796-1820). 

Diameter, 154/, inches. 


163—Larecr Biur anp Wuirr Pratre 


Decorated with a scene representing the sorting of tea leaves. The 


border design is of shell patterns. Mark: European cypher under 
base ( K’ang-hsi period (1662-1722). 
Illustrated Diameter, 15%, inches. 


164—Larecr Buur ann Wutre Derp Prate 
Four panels containing flowering trees and rocks are framed by bands 
of flowered diamond diaper. Similar decoration in the central me- 
dallion. Mar 
(1662-1722 


A square seal within a double ring. K’ang-hsi period 


Illustrated Diameter, 15 inches. 

165—Laxer Biuz anp Wutre Prare 
With fluted border and waved edge. A basket of flowers is in the cen 
tral medallion and around the border are petal-shaped panels filled with 


floral patterns. Mark: Ling-chih within a double rin 
period (1662-1722). 


Kang-hsi 


Illustrated Diameter, 13, inches. 


166—Larece Buur ann Wurre Derr PrLate 
With scalloped edge: Two tiers of panels radiate star-like from the 
central circle which, like the panels, contains a floral design. Outside 
on the rim are flowering sprays. Mark: Hua within a double ring. 
Wang-hsi period (1662-1722). 
Diameter, 15 inches. 
167—Larer Brive anp Wurre Deep Prare 
Containing a jardinitre of peonies; round the border are six panels of 


plants and flowers emerging from rocks. Late Nineteenth Century. 
Diameter, 191; inches. 


168—Smaut Brive anp Wurtre Cur anv Saucer 


Lotus-shaped floral design and landscapes in underglaze blue. Mark: 


On the cup, within a double ring, T'a Ch’ing K’ang-hsi nien chih; the 


saucer has a sacred fungus within a double ring. K’ang-hsi period 


(1662-1722). 


169—Four Buve ann Wurre Curs anp Saucers 

Hawthorn pattern. Panels containing emblems on a cracked-ice ground 
On 
the saucer, within a double ring, Hstian-té nien chih (1426-1485). 
(Apocryphal.) K’ang-hsi period (1662-1722). 


with white single prunus blossoms. Mark on cups and sauces 


170—Two Brive ann Waite Prates 
The centre decorated with a duck sitting on a rock, flowers, and other 


des 


ms. On the rim are ornaments in European style; on the top is an 


European armorial crest. Mar 


K’ang-hsi period (1662-1722). 


A pair of fishes within a double ring. 


Diameter, 8 inches. 


171—Two Buur ann Wurtre Prares 


A. Waved edge. Decoration of floral designs and rabbits. Mark: A 
shell within a double ring. Nineteenth Century. 

B. Deep form, with fluted border. Decorated with an intricate design of 

fishes, insects, flowers, and leafage. K’ang-hsi period (1662-1722). 

Diameter, 8 inches. 


172—Turee Buur anp Wuire Priates 


Garden scene with ladies conversing, and children at play. -chin 
on the rim. Clvien-lung period (1736-1795). 
Diameter, 8 inches. 


173—Turee Buue anp Wutre Prat 


A. Two with floral decoration in dull blue. Chia-ch’ing period (1796- 
1820). 

B. Has magnolia, insects, birds and other designs in brilliant underglaze 
blue. Mar 
(1662-1722). 


A square seal within a double ring. K’ang-hsi period 
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Diameter, 9 inches. 
17 Turere Buur ann Wurre Prares 
ation. Mark: A leaf within 


a double ring. K’ang-hsi period (1662-1722). 


With waved edges. Floral and panel deco 


Diameter, 9 inches. 
175—Turee Buure anp Wuitre Prares 
A. In the centre a ceremonial scene, framed by the flowers of the four 
seasons. The outside edge is profusely decorated with figures and 
flowers; the rim is touched with tzu-chin. Chia-ch’ing period 
(1796-1820). 


Diameter, inches. 


B. Two plates decorated with flowers and birds in centre and border 


panels. Mark: A swastika within a double ring. 


Diameter, 84 inches. 


176—Two Brive ann Wurre Priares 
In the centre are ladies and boys playing with crabs. The border of 
flowered diamond diaper is interrupted by four reserves containing the 
prunus, and outside on the rim is the flowering prunus. Mark: Ta Ming 
CWéng-hua nien chih within a double ring. K’ang-hsi period (1662- 
1722). 


(28 


Diameter, inches. 


177—Turee Buue anp Wutre Prares 
A. Deep plate with scalloped edge. Decoration of asters and scrolls in 
dark blue. K’ang-hsi period (1662-1722 
Diameter, 8Y, inches. 
B. Two plates with aster decoration, the flowers of the central circle 
3 
being arranged in a star-shaped design. The edges are touched 
with tsu-chin. K’ang-hsi period (1662-1722). 


Diameter, 9 inches. 


2 Bruun ann Wutre Priares 


The centre shows the so-called “love chase”, motive beautifully drawn ; 


the borders are of lotus and scroll patterns. Has marks of the Ch’éng- 


hua and Hsiian-té reigns (apocryphal). Kang-hsi period (1662- 
1722). 
Diameter, 8 inches. 
179—Fovur Buue anp Wuire PLATEs 
Decorated with baskets of flowers and on the edge with floral sprays. 
Late Ch’ien-lung period (1736-1795). 
Diameter, 8%, inches. 
180—Turee Buvr anp Waite Prates 
With scalloped edges and sunken panels. Floral designs delicately 
painted in pale blue. Mark: Ta Ch’ing K’ang-hsi nien chih within a 
double ring. K’ang-hsi period (1662-1722 


Diameter, 8 inches. 


181—Treree Buve anp Waite Priates 


A. The rim is decorated with conventionalized lotus and leafage. In 


the centre is a reserve in the shape of a flower upon a ground of 
quatrefoil blossoms. Mark: A square seal within a double ring. 
K’ang-hsi period (1662-1722). 

Diameter, 8 inches. 


B. Two plates with panels containing flowers on the rim and flowers in 


A rosette within a double ring 


the central circle. Mark 
hsi period (1662-1722). 


ven KGang- 


Diameter, 8 inches. 


182—Turee Biuz anp Waite Piate 
In the centre are three scholars in the pursuit of the fine arts. The rim 


is touched with tzu-chin. Chia-ch’ing period (1796-1820). 
Diameter, 8%, inches. 


183—Turee Buur anp Wuire Pirates 
Thin porcelain. Decoration of garden scenes, with ladies and children, 
and on the borders pine, bamboo and prunus blossoms, all painted in 


very fine under 


blue. Mark: Ta Ming Ch’éng-hua nien chih 
(apocryphal) within a double ring. K’ang-hsi period (1662-1722). 
Diameter, 


31, inches. 
184—Fovur Buur ann Wuir 


Thin sonorous porcelain. Decorated in cobalt blue, with a kylin in the 


PLATEs 


central circle. Branches of pine are over the rim and on the outside 
border are Buddhistic emblems. Mark: A flower within a double 
ving. K’ang-hsi period (1662-1722 

Diameter, 81 inches. 

185—Taree Buu anp Wuire Piares 

Deep form, fluted, with waved borders. In the centre is a castle with a 
double drawbridge, which, as well as the figures is traceable to an 
European theme. On the border are conventional flowers and _ scrolls. 
Mark: 


Yu within a double ring. K’ang-hsi period (1662-1722). 


Diameter, 814, inches. 


5—Turee Buur anp Wuite Prates 
Tree peonies, bamboo, rocks and emblems, painted in brilliant under- 
glaze blue. Chia-ch’ing period (1796-1820). 
Diameter, 9 inches. 


187—Four Buus anp Wuirr Prares 


A. In the central circle is a nelumbium lotus and on the rim are petal- 


shaped reserves, containing flowers on a diaper ground. Mar 
Hua within a double ring. Nineteenth Century. 
Diameter, 81, inches. 
B. In the central medallion yases of flowers and various ornaments, and 
on the border panels of emblems and flowers. Mark: <A four- 
legged incense burner within a double ring. K’ang-hsi period 
(1662-1722). 


Diameter, inches. 


C. Opaque blue ground, with dragon and cloud forms in reserves. 
Diameter, 81, inches. 
D. Garden scene in which are three Chinese ladies; border of floral 
panels and lattice work. 
Diameter, 84 inches. 


188—Four Buur anp Wurrr Prares 
A. Two plates, of deep form, with landscapes and petal-shaped panels. 
Mark: A double ring. Ch’ien-lung period (1736-1795). 
Diameter, 8 inches. 
B. Two plates with floral panels and cracked ice borders. Ch’ien-lung 
period (1786-1795). 
Diameter, 81, inches. 
189—Five Buve anp Waite Prares 
With brown edges. Magnolia and plum blossom decoration. Ch’ien- 
lung period (1736-1795). 
Diameter, 9 inches. 
190—Four Buur ann Waite Pirates 
Deep form. In the centre are plum blossoms and a rock. The rim 
is with tzu-chin. Ch’ien-lung period (1736-1795). 
Diameter, 84 inches. 
191—F ive Buuz anv Wurre Puares 
Thin white porcelain. Intricate design of flowers and leafage, pencilled 
NS 


in brilliant underglaze blue. Mark: 
K’ang-hsi period (1662-1722). 


sh” within a double ring. 


Diameter, 8 inches. 
192—Fovr Biur anp Wuire Rounp Prares 


With scalloped edges. Decoration of floral sprays on a brilliant white 


ound. Mark: Ta Cl’ing K’ang-hsi nien chih within a double ring. 
2-17 22). 


Iang-hsi period (16 


Diameter, 8 inches. 


193 


Five Brue ann Wutre Prares 


In the centre are three literary ladies. On the diamond diaper border 
are four reserves with flowers and there are charming scenes with land- 
Ta Ch’ing 
Kang-hsi nien chih within a double ring. K’ang-hsi period (1662- 
1722). 


scapes and figures on the underside of the border. Mar 


Diameter, 8Y, inches. 


194—Srx Buue anp Wautre Pra 


Floral decoration in pale blue. Ch’ien-lung period (1736-1795). 


Diameter, 81, inches. 


195—Four Brive ann Wutre Deep Disres 


With wavy edges. he decoration is of female figures and boys, alter- 


nating with flowers. K’ang-hsi period (1662-1722). 


Diameter, 7 inches. 


196- 


Ii 


198 


199 


200 


i} y Buus anp Wuirr Prat 


Deep form. Flowers and the “Hundred Antiques” pencilled in brilliant 


cobalt blue. Mark: Leaf within a double ring. 


Diameter, 8Y inches. 


Two Buur anp Wuire Derr Piares 


In the central circle are flowering plum branches emerging from a rock. 


On the border are six pancls containing flowering plum trees and Po-ku 


emblems upon a ground of swastika pattern. Mark: Yu with a double 


ring. Iang-hsi period (1662-1722). 

Diameter, 9, inches. 
—Eicut Buur anp Wuire Piares 
In the central circle are three men playing chess on a rocky eminence. 
Round the rim is a brocaded border with four reserves containing flowers. 


On the under border are four single conyentionalized orchids. Mark: 


Ch’éng-hua nien chih within a double ring 
1722. 


Iang-hsi period (1662- 


Diameter, 8¥/, inches. 


Six Biur anp Wurre Pirates 


Thin porcelain. Decorated with figure scenes in the central circle. 
Swastika fret on the border, with four reserves containing sleeping 
scholars. On the under border are Buddhistic emblems. Mark: Ta 
Ching Kang-hsi nien chih within a double ring. K’ang-hsi period 


(1662-1722). 

Diameter, 8 inches. 
Seven Briur anp Wurre Puares 
Scalloped edges. Floral decoration in deep blue. Mark: A Ling-chih, 
a leaf within a double ring. K’ang-hsi period (1662-1722). 


Diameter, 8Y, inches. 


201—Ten Buve anp Wurtrr Piares 


202- 


Charming compositions executed in full blue. Boys acting the meeting 
of friends who admire scenery, and other traditional motives often met 


with on Chinese porcelain. The border has a decoration of floral panels 


and swastika fret. Mark: Ta Ming Ch’éng-hua nien chih (apocryphal). 
K’ang-hsi period (1662-1722 

Diameter, 8 inches. 
Six Brve anp Wurre Prares 
With scalloped edges. Decorated with floral sprays in pale blue. Mark: 
Lo (a conch-shell) within a double ring. K’ang-hsi period (1662-1722). 


Diameter, 8 inches. 


203 


Ten Bruun anp Wutire Puares 


With scalloped edges Floral panel decoration, painted in brilliant 
cobalt blue. K’ang-hsi period (1662-1722). 
Diameter, 84, inches. 
204—Five Brug ann Wurre Piates 
In the centre a basket of flowers and on the border floral sprays, all 
zu-chin vim. Chia-ch’ing period (1796-1820). 


Diameter 9 inches. 


painted in cobalt blue. 


205—Fovurtren Biur anp Wuirr Pratres 
A. Eight flat plates. The centres are decorated with Chinese industries 
and domestic scenes, and the borders are of conventional designs. 
Mar 
B. Six deep plates to match the preceding. 


European cyphers. Chia-ch’ing period (1796-1820). 


Diameter, 8%; inches. 


206—Twetve Buur anp Wutre Prare 


Semi-egeshell. Profusely decorated with birds, flowers and rocks, pen- 

cilled in two shades of blue. Mark: An incense burner within a double 

ring. Iang-hsi period (1662-1722). 

Diameter 81%, inches, 

207—Six Buur anv Wutre Puiares 

Deep form. In the centre are domestic scenes, on the inner border the 

swastika fret and floral panels, and in the outer border twigs of plum 

blossom, all pencilled in cobalt-blue. Chia-ch’ing period (1796-1820) 
or late Ch’ien-lung period (1736-1795). 


Diameter, 81% inches. 


208—Five Buur anp Wuire Puiates 


; the 
outer border consists of landscapes and pagodas; all pencilled in two 
shades of blue. Chia-ch’ing period (1796-1820). 


Raised centre, framed with a wave edge and flowering spray 


Diameter, 9 inches. 


209—Twetve Bue anp Wutre Prares 


In the centre are the Eight Taoist Immortals amid cloud forms. The 
chief immortal is Hau Chung-le, who is said to have lived under the Chou 
dynasty. The under border is of cloud forms and storks, all painted in 
two shades of cobalt blue. Mark: Ta ming Hsiian-té nien chih within a 
double ring. I’ang-hsi period (1662-1722 

Diameter, 91, inches. 


2IN Bruun anp Wuire PLatTes 


To match the preceding. 
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Four Buur anp Wuttrr Piates 


Similar to the preceding but larg K’ang-hsi period (1662-1722). 
Diameter, 10, inches. 

212—Five Buure anp Wuire Pxuatres 

In the centre is a decoration of a basket of flowering twigs, and the 

border is decorated to correspond. K’ang-hsi period (1662-1722). 


Diameter, 10 inches. 


~ 


13—Five Buve anv Wutre Prat 


Deep form. In the centre is a medallion, with five sceptre heads and 
sprays of flowers alternating. The border is of scroll pattern and the 
» period (1796-1820). 


Diameter, 9% 


“Hight Precious Things.” Chia-ch’iny 


inches. 


214—Tuirteen Buus ann Wuite Prat 


Deep form. In the centre is a decoration of jardiniéres of flowering 
plants in two shades of cobalt blue. The borders consist of sprays of 
flowers, all pencilled in two shades of blue. The rim is touched with 
tzu-chin. Chia-ch’ing period (1796-1820). 


Diameter, 8%, inches. 


215—Exeven Buve anp Wuire PLares 
The central circle is decorated with a jardiniére, and the border shows 
2-17 22). 


Diameter, 1114, inches. 


conventional sprays of flowers. K’ang-hsi period (16' 
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Catalogue Nos. 216 to 455, inclusive 


BLUE AND WHITE PORCELAINS 


216—Buvr anp Wuirr Wine Ewer 
With tapering neck and bell cover. Entirely covered with leafy scrolls 
painted in grayish blue; in center a Buddhist wheel enveloped in flames. 
Apparently made for the Persian market. K’ang-hsi period (1662- 
1722). 
Illustrated Height, 122 inches. 
217—Two Buvr anp Wurre Gtosutar Borries 
Resting upon porcelain rings. Medallions with floral scrolls on the body ; 
palmettes and flowers round the neck. The rims of the two collars are 
touched with tzu-chin of brownish old-gold tone. Wang-hsi period 
(1662-1722). 
Illustrated Height, 91/, inches. 


218—Two Brur ann Wutre Wine Bort 


ES 
With dragon handles. Decoration of closely linked medallions contain- 
ing floral scrolls and smaller petal-shaped medallions on a reticulate 
ground. K’ang-hsi period (1662-1722). 
Illustrated Height, 101% inches, 
219—Buusr anp Waite VAsE 

With pear-shaped body, bulbous neck and base; entirely covered with 


flowers and scrolls. I’ang-hsi period (1662-1722). 


Height, 9 inches. 

220—Buur ann Wuitr Vase 
Oviform, with short neck. Decoration of flowers amid leafy scrolls, 
painted in deep cobalt blue. Borders of sceptre heads and gadroons. 
K’ang-hsi period (1662-1722). 

Illustrated Height, 8 inches. 


221—Two Brive anp Wnuirr Coverep VAsEs 
Ovoid, with short cylindrical necks and lightly spreading mouth. Dec- 
orated in deep blue with floral and scroll designs. Mark: A chrysan- 


themum. K?’ang-hsi period (1662-1722). 
Height, 11 inches. 


222—Biue anp Wuitre Bowi 


Pierced body, with six circular reserves containing flowers and trees; 
two bands of ornament around base and rim. K’ang-hsi period (1662- 
1722). 


Height, 34, inches; diameter, 634 inches. 


223. 


Buve anv Wuire Vase 
With bulbous body and tall long neck, with trumpet mouth and two 
handles in Persian style. Floral decoration in deep blue. Carved stand. 
K’ang-hsi period (1662-1722). 
Height, 8 inches. 
224—-Briurn anp Wutre Vase 
With inverted pear-shaped body and a bulbous collar below the mouth. 
Brillant white porcelain elaborately painted in two shades of under- 
glaze blue with flowering branches, birds and butterflies in two panels, 
Mark: A blue seal within two rings. Late K’ang-hsi period (1662- 
1722). 
Height, 11 inches. 


225—Buvue anp Wuarre Borris 


With slightly spreading lip, and copper rim. Decorated in deep full 
blue, with a landscape scene undoubtedly suggested by a famous Japan- 
ese painting. Karly K’ang-hsi period (1662-1722). 

Height, 81%, inches. 


226—Bive anp Wuirr Ovorw Jar 


With wooden cap. Decoration, female figures in a garden. Mark: A 
leaf. K?ang-hsi period (1662-1722). 


Height, 64, inches. 


AND Wutre Ovorw Vasr 

Decoration, a garden scene with Chinese ladies and flowering plants 
g gs } 

painted in opaque cobalt blue on a brilliant white ground. Mark: A 

leaf. Wang-hsi period (1662-1722). 

Height, 8 inches. 


228—Buiur ann Wuire Coverep Jar 
Decorated with two bands of triangular designs, the tips of which touch 
each other and form diamond-shaped spaces which are reticulated; lotus 
flowers and leafy scrolls im white reserve. Rimmed with silver; the 


cover surmounted by a met 


l-work chrysanthemum-shaped ornament. 
Mark: Jua (a painting). K’ang-hsi period (1662-1722 


Height, 51/ inches. 


229—Buurn anp Wuirr Vase 
With gilt handles in the shape of elephant heads holding loose rings. 
Sj 
painted in grayish blue. Mark: A leaf. K’ang-hsi period (1662-1722). 
Height, 10 inches. 


petal-shaped panels containing female figures and flowering shrubs, 


230—Two Brue ann Wutre Trivte Gourp-suarep Borries 
Decoration of flower baskets, emblems and sceptre-head borders. Mark: 
A double ring. K’ang-hsi period (1662-1722). 


Height, inches. 


231—Buvue anv Wurre Dovuste Gourp-suavep Vase 
With trumpet mouth and waved edge. Profusely decorated in deep blue 
with floral motives. Parts of the body are moulded in low relief. Mark: 
A chrysanthemum (?) in blue. K’ang-hsi period (1662-1722). 
Height, 10 inches, 


232—Buvue anp Wuire Oyorp Jar 
With cap. Four panels having a decoration of emblems and flowering 
shrubs, surmounted by foliated borders with scrolls and ju-i heads. (ju-: 


the Chinese sceptre.) K’ang-hsi period (1662-1722). 
Height, 8 inches. 


233—Buvur anp Wuire Jar 
Similar to the preceding, but with provisional cap. K’ang-hsi period 
I 8 E I 8 I 
(1662-1722). 
Height, 8 inches. 
234—Two Buve ann Wuire Cytinpricat VAsEs 
Decorated in brilliant underglaze blue, on an intense white ground, with 
four bands containing sceptre heads and dragons. Wave and floral de- 
signs. Mark: A double ring. K’ang-hsi period (1662-1722). 
Height, 11 inches. 
235—Buvue anv Wuire CyLinpricaL VASE 
Decorated in brilliant opaque blue, with design similar to the preceding. 
K’ang-hsi period (1662-1722). 
Height, 114%, inches. 
236—Buve anp Wurtre Cyiipricat VAsE 
Decorated in deep brilliant blue with large flowers of the sacred lotus 
amidst leafy scrolls. Mark: A leaf within a double ring. K’ang-hsi 
period (1662-1722). 
et rated Height, 10 inches. 


Buuren anp Waite Prar-suarep VAse 
With tall slender neck and spreading base. Six-panel decoration of 
Chinese ladies and emblems between borders of ornament. Mark: A double 


ring. Wang-hsi period (1662-1722). 
Height, 10 inches. 


238—Buve and Wuatre Wine Borrie 


With spout and cover; hexagonal shape. Plants and flowers in deep blue. 


Nineteenth Century. 
Height, 1044 inches. 


239—Two Buve anv Wutre Hexaconat Gourp-sHapep VAsEs 


The lower lobe has Lange Lijsen and jardiniéres of flowers; the upper 


lobe shows panels containing landscapes alternating with panels dec- 


orated with a picture of “putte” copied from European originals. Chia- 


ch’ing period (1796-1820). 
Height, 12 inches. 


240—Buiue ann Wurre Tripte Gourp-sHarep VAs 
Decorated in opaque cobalt blue emblems, flower baskets and bands of 
sceptre heads and palmettes. Mark: A double ring. K’ang-hsi period 


(1662-1722). 
Height, 9 inches. 


241—Buiur ann Wuire Ovom Jar 
With wooden cap. Decoration of flowering shrubs and foliated scrolls, 


))s 


Height, 9¥/ inches. 


within sceptre-head panels. K’ang-hsi period (1662-172 


242—T'wo Brun anv Wurre Gincer Jars 
Oviform, with metal covers. Four pancls with a decoration of flowers 
of the four seasons, beautifully painted in opaque underglaze blue on a 
brilliant white ground; around the shoulders are borders of leafy scrolls 
and ju-i. K?ang-hsi period (1662-1722). 
Illustrated Height, 8 inches. 


243—Two Bruun anp Wutre Borries 


Oviform, with tall bulbous necks. Finely pencilled decoration of the 
Po-ku, the “Hundred Antiques.” Mark: A double ring. K’ang-hsi 
period (1662-1722). 


Illustrated Height, 1234 inches. 


ae, 


fat 


244—Buiur anp Wuite Prar-suarep Vase 
With tall bulbous neck. Decorated with emblems and flowering shrubs 
pencilled in fine opaque cobalt blue on a brilliant white ground. K’ang- 
hsi period (1662-1722). 
Illustrated Height, 12 inches. 


245—Biue ann Waite Hawrnorn Jar 
Of graceful oviform, with short neck and spreading base. Branches of 
prunus blossoms in white reserve on an opaque blue ground, marked to 
resemble cracking ice. Has carved wood cover. Mark: A double ring. 
Wang-hsi period (1662-1722). 
Height, 81, inches. 
246—Buur ann Wuirr Traror 
Covered entirely with a design of peonies and scrolls, pencilled in dark 
blue. Iang-hsi period (1662-1722). 
Height, 10 inches. 
247—Buve ann Wurre Coverrp Jar 
Decorated with two bands of triangular design, the tips of which touch 
each other and form diamond spaces which are reticulated. The cover 


bears a star-shaped ornament of scrolls. Wang-hsi period (1662- 


Height, 8 inches. 


248—Buur anp Wutre Cyiinprican VAs 
With short bulbous neck. Painted in brilliant blue, with sprays of 
flowers between palmated borders. The bulbous collar bears a ring of 
yellowish-brown tone. Mark: A double ring. K’ang-hsi period (1662- 
1722). 
Height, 9%, inches. 


249—Two Brive anp Wuire Vases 


Graceful bottle-shaped, with tall slender necks and gilt handles in shape 


of elephant heads holding loose rings. One is coated with a creamy 
white glaze and painted in grayish-blue with flowers in six lotus petal- 


shaped panels. The glaze of the other is bluish-white, but shape and 
K’ang-hsi period (1662-1722 


Height, 11 inches. 


designs are similar. Mar 


AnD Wuirr Cyuinpricat Vase 


Mounted in Holland with silver rim and stopper. Decoration of floral 


sprays and sceptre-head borders in two shades of blue. Carved stand. 


Mark: A double ring. K’ang-hsi period (1662-1722). 
Height, 10 inches. 


251—Two Buvz anp Wutre Coverep Jars 
Profusely decorated with birds and flowers of the four seasons in panels 
-chih within two 


which are framed by ju-i head borders, Mark: A lin 


rings. K’ang-hsi period (1662-1722). 
Height, 11% inches. 


252—Buivue anp WuHuiTE Jar 
With hat-shaped coyer. Decoration of peony scrolls and animals in 


fruit-shaped medallions, executed in brilliant underglaze blue and in 


white reserve. Borders of sceptre heads and palmettes, modelled in low 
relief and decorated. Mark: <A leaf within two rings. I’ang-hsi period 
(1662-1722). 


Height, 6%, inches. 


253—Two Buur anp Wuirr Jars 
Tall oviform. All-over decoration divided into three tiers of panels and 


filled with flowers. K’ang-hsi period (1662-1722). 
Height, 9 inches, 


254—Buivue anp Wuire Braker 
With flaring lip and slightly spreading base. Honeycombed blue ground 


with butterflies and floral sprays modelled in low relief in the paste. 


Two upright reserve panels containing female figures, pine tree and 
the symbolical bat. Ch’ien-lung period (1736-1795). 
Illustrated Height, 10% inches. 


—Buvue anp Wuitre Borr 


E 


Decoration of peony scrolls and animals in fruit-shaped medallions, 


executed in brilliant underglaze blue and in white reserv Borders of 


sceptre heads and palmettes modelled in low relief and decorated. 
Mounted with silver rim and stopper. Mark: A leaf within a double ring. 


Kang-hsi period (1662-1722). 
Height, 10% inches. 


256—Buiurn anv Wurire VaAsE 
Graceful bottle-shape, with globular body and tall slender neck. Beau- 
tifully painted decoration in tender blue of two foliated panels, contain- 
ing emblems and a lion sporting with a brocaded ball. On the brocaded 
band which divides the two panels vertically, two white reserves with 
Show characters. K’ang-hsi period (1662-1722). 

Height, 101%, inches. 


257—Buiun ann Wuire Cyzinpricat Vase 
With cover. Decoration of flower baskets, flowering shrubs and border 
designs, painted in dense blue, on a brilliant white ground. K’ang-hsi 
period (1662-1722). 
Illustrated Height, 9%, inches. 


258—Buver ann Wurre Cytinpricat VAs 


With cover. D 
period (1662-1722). 


corated to conform with the preceding. K’ang-hsi 


Illustrated Height, 8Y, inches. 


259—Buivur ann Wuire Prar-snarep Borr 


With silver rim around mouth, and a base of Dutch workmanship. The 
decoration is divided vertically into six panels, containing literary ladies 
and emblems in solid dark blue. K’ang-hsi period (1662-1722). 


Illustrated Height, 101 inches. 


260—Buvr anp Wurre Ovorp Jar 
With short tubular neck. Decoration of blossoms and flowers in various 
shaped panels, which are modelled in low relief in the paste. K’ang-hsi 
period (1662-1722). 
Height, 10 inches. 
261—Buve anp Wuire Covered Jar 
Oviform, with short neck. In numerous petal-shaped panels, which are 
in slight relief, is a decoration of landscape views and figures painted in 
two shades of rich cobalt blue. Mark: A leaf. Wang-hsi period (1662- 
1722 


Height, 5 inches. 
262—Buur anp Wuire Prar-sHarep Jar 
With cover. Decorated with three tiers of petal-shaped panels, con- 
taining flowering branches and figures dressed in costumes of the time 
of Louis XIV, in cross-hatched blue. Mark: A leaf within two rings. 
Wang-hsi period (1662-1722). 


Height, 9%, inches. 


263—Buvur anp Wuire Borrie-sHarep Vase 


With tall neck and spreading mouth. Decorated in the centre with the 
figures of three women and a young man; upon the neck with fruits, 
flowers and emblems, and with a spider-web pattern on the collar of 
u-chin of 


the neck. The lower neck and the rim are colored with f: 
brownish old-gold tone. Mark: Ta Ming Ch’éng-hua nien  chih. 


KWang-hsi period (1662-1722). 
Height, 


inches. 


264—Buiver anp Wutire Ocracona VAse 
In a form resembling the double fish-shaped vessels. Four panels con- 
taining landscapes alternate with jardiniéres of flowers and are sur- 
rounded by a cracked-ice pattern. Chia-ch’ing period (1796-1820). 
Height, 10 inches. 
265—Two Brive ann Wuire Tankarps 
With hinged covers and bases in English silver work of the second half 
of the Nineteenth Century. Decorated with scenes showing the presen- 
tation of precious gifts to a person of rank. Ming specimens; first 
half of Seventeenth Century. 
: Height, 91, inches. 
266—Buive ann Wutre Pinertm Borris 
Conventional flowers and scrolls in sapphire blue. Chvien-lung period 
(1736-1795). 
Illustrated Height, 91 inches. 
267—Buive ann Wurre Gropunar Jar 
Thin white hard paste. Decoration of clusters of pomegranates and 


bands of sceptre heads and gadroons, painted in rich underglaze blue. 
22). 


Has carved wood cover and stand. K’ang-hsi period (1662-17 
De rored Height, 5Y% inches. 
268—Buve ann Wuire Cyurmoprican Vase 
Clear white hard paste. The decoration pictures an historical episode. 
Around the base and shoulder, a band of ornament etched in the paste. 
Encireling the neck are Buddhistic symbols. Ming piece; first half of 
Seventeenth Century. 
TErOred Height, 11 inches. 
269—Buve ann Waite Borrie-sHarep Vase 
Oviform, with tall tapering neck. Clear white porcelain, beautifully 
decorated with Buddhistic emblems of happy augury and harmonious 
border designs painted in brilliant underglaze blue. K’ang-hsi period 
(1662-1722). 
Illustrated Height, 121, inches. 
270—Buvun anv Wuire Prar-sHarep Borrie 
With short neck and spreading lip. Linked petal-shaped medallions, 
with flowering sprays on the body and bands of ornament around the 
ize blue of fine quality. 


neck and shoulder, all finely executed in underg 
Mark: A double ring. K’ang-hsi period (1662-1722). 
Westraed Height, 114, inches. 


273 
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289 290 288 286 


Two Buus ann Wutre Cyuinpricat VAsEs 

Elaborately decorated with bands of dragons, foliated scrolls and sceptre- 

head panels beautifully painted in opaque cobalt blue on a brilliant white 

ground. Mark: A double ring. Iang-hsi period (1662-1722). 
Illustrated Height, 11 inches. 

Buus ann Wuire Cyupricat VAse 


No 


Illustrated Height, 114% inches. 


Similar to the preceding. I’ang-hsi period (1662-1722 


Turee Buur ann Wurre Gauurpors 
Divided transversely by three tiers of panels, the outlines of which are 
moulded in the paste and contain landscapes and figures painted in 
two shades of underglaze blue. Iang-hsi period (1662-1722). 

Height, 81/% inches. 


SHAPED VA 


Two Bive anp Wuirr BraKer 


SES 
Decoration of arabesques, finely painted in underglaze blue. Encircling 
the foot and mouths are borders of ju-i heads, and around the mouths 


yold tone. K?ang-hsi period 


are rims of tgu-chin (brown) of ancient gc 


(1662-1722). 

lant nated Height, 104, inches. 
Ser or Turer Biur anp Wurre Jars 
With hat-shaped covers. They match the preceding beakers. The rims 
of the covers and the top ornaments are glazed with the brownish 
old-gold so highly appreciated by the old Dutch connoisseurs as 
evidence of good quality. K’ang-hsi period (1662-1722). 

Weer ated Height, 111 inches. 


276—Two Powner-siuE Borries 


With bulbous neck and flaring mouth. On the body are pomegranate- 
shaped reserye panels containing emblems, landscapes and floral sub- 
jects, painted in underglaze blue, and around the bulbous necks are 
reserves of butterflies. Rimmed with tzu-chin. Mark: A double ring. 
K’ang-hsi period (1662-1722). 

Height, 91/, inches. 


Park Powprr-BLue CrLus-sHAPED VASES 


The ground is of sapphire tint of fine quality, and the decoration in 
two upright panels consists of legendary subjects, birds, insects and 
flowers, all beautifully drawn and painted in fine quality of underglaze 
blue and a brilliant white ground. K’ang-hsi period (1662-1722). 
Height, 9% inches. 


278—Pownberr-BLuE CLuB-sHAPED VASE 


Similar to the precedi Number 277. Mounted in French gilt brass. 


Wang-hsi period (1662-1722 


Height, 11 inches. 


279—Powner-BLuE Crius-sHAreD VASE 


Decoration similar to the preceding vases, Numbers 277 and 278. ICang- 


hsi period (1662-1722). 
Height, 101, inches. 


280—Buvue anv Wuitre Breaker-sHareD VAsE 


Soft paste. Finely decorated in brilliant underglaze blue, with lotus 
and peonies and foliated panels containing various emblems. ICang-hsi 
period (1662-1722). 

Height, 10 1-3 inches. 


281—Buve anv Wuire Gincer Jar 


With cap-shaped cover. Decorated in rich sapphire blue, with a garden 
scene and figures of Chinese ladies and children. Mark: A double ring. 


Late K’ang-hsi period (1662-1722). 
Height, 10 inches. 


989——Bravtirut Biue anp Wuarre Hawrnorn Gincer Jar 


Oviform, with dome-shape cover. Branches of mei blossoms and buds, 
which spread alternately upward and downward, are executed in reserve 
upon a ground of brilliant blue, which is covered with a reticulation of 
darker lines to represent cracking ice. K’ang-hsi period (1662-1722). 
Illustrated Height, 1014 inches. 


808 


28383—Buive anp Wurre Hawrnorn Gincer Jar 
With cap-shaped cover. In three foliated medallions is a decoration 


vze blue. 


of fabulous animals and landscape, painted in brilliant under, 
The ground of opaque blue, marked to resemble cracking ice, is covered 
with met blossoms in white reserve. Mark: <A double ring. K’ang-hsi 
period (1662-1722). 

Height, 10 inches. 


284—Buive anp Wuire VASE 


Cylindrical shape, with spreading neck and receding base. On a ground 
A g 8 g 
of rich sapphire blue is a beautifully drawn reserve decoration of a gourd 
vine in bearing, and in two upright panels are lotus plants finely painted 
gs gne } 4 
in underglaze blue. Ch’ien-lung period (1736-1795). 
Illustrated Height, 144% inches. 


285—Buiue ann Wurire Ovorp Jar 
With dome-shaped cover. Decorated in underglaze blue on an ivory 
white ground with branches of tree peonies and lotus in bloom. Bands 
of sceptre-head scrolls encircling shoulder and foot. Mark: A ching 
within two rings. K’ang-hsi period (1662-1722). 
Height, 11 inches. 
286—Fine Buve anv Wuirs Hawrnorn Grncer Jar 
With cap-shaped cover. Decorated with branches of the met or prunus 
blossom in reserve, upon a ground of opaque blue, which is marked to 
represent cracking ice. Fine stands with beautifully carved prunus 
blossoms. K’ang-hsi period (1662-1722). 
Illustrated Height, 10 inches. 


287—Buvur anp Wuire Hawrnorn Gincer Jar 


To match the preceding. 
Illustrated 


288—Buvue ann Wuire Hawrnorn Braker 
Opaque blue ground, marked with darker lines to represent cracking 
ice. Decoration of branches of prunus blossoms in outline and white 
reserve. K’ang-hsi period (1662-1722). 
Illustrated Height, 18 inches. 


289—Buvur anv Wuire Hawrnorn Braker 
Decorated with branches of mei blossoms, which are in white reserve 
and extend downward, on an opaque blue ground marked to resemble 
cracking ice. Mark: A double ring. K’ang-hsi period (1662-1722). 
Illustrated Height, 18 inches. 


291 


290- 


Buve anp Wutre Hawrnorn Temrpre Jar 
With hat-shaped cover. It is decorated with blossoming branches and 
twigs of the prunus blossom, which are in outline and white reserve on a 
ground of brilliant opaque blue, which is covered with a reticulation of 
darker lines to represent cracking ice. Mark: A double ring. K’ang-hsi 
period (1662-1722). 

Illustrated Height, 17 inches. 


-Beautirut Brus anp Wutre Vase 
Tall graceful oviform, with tubular neck. The decoration, which depicts 
a Chinese historical subject, is painted in very fine opaque blue upon a 
ground of brilliant white. Mark: Ta Ch’ing K’ang-hsi nien chih. Early 
K’ang-hsi period (1662-1722 

Illustrated Height, 154 inches. 


292—Buve anp Wutre Tripie-courp Borris 


293 


Decorated in a very dark blue with archaic designs after an ancient 


bronze, showing T'ao-tieh heads. Ch’ien-lung period (1736-1795). 
Illustrated Height, 17 inches. 


Brive anp Wuirr Ovirorm Vase 
Boldly drawn decoration of tree peonies, pine tree and pheasants, ex- 
ecuted in rich cobalt blue. Ch’ien-lung period (1736-1795). 


Height, 154% inches. 


294—Bivue anp Wutrr Oyrrorm Vase 


295- 


296 


Decorated in dark cobalt blue with figures of the Taoist Triad. Ch’ien- 
lung period (1736-1795) or later. 
Height, 16 inches. 


Larcr Bruun ann Wurre Hawrnorn Jar 
With cap-shape cover. In three petal-shaped reserve panels are various 
ornaments and emblems known as the “Hundred Antiques,” pencilled in 
fine underglaze blue. On an opaque blue ground, marked to resemble 
cracking ice, are clusters of mei blossoms in white reserve. Mark: Two 
rings. K’ang-hsi period (1662-1722). 

Height, 121 inches. 


Larcre Buur ann Wuire Hawrnorn Jar 


With cap-shape coyer. Companion to the preceding. Mark: A double 
ring. K’ang-hsi period (1662-1722). 


Height, 11%, inches. 


See 
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297—Buvr anv Wuite Vase 


298— 


299 


Cylindrical, with trumpet-shaped neck, showing a garden scene, rocks 


and palms in dark blue. Nineteenth Century. 
Height, 15 inches. 


-Bive anp Wuire Vase 


Oviform, of graceful shape, with tall wide-spreading mouth and elephant- 
head handles. On the body, painted in deep blue, the dualistic Ying-yang 
symbol (the creative nomad dividing into its male and female elements— 


Bushell), borders of other Buddhist emblems and geometrical ornament, 


around the neck and base. K’ang-hsi period (1662-1722). 
Tlustrated Height, 15%/, inches. 


Buve ann Wutre Borriy-sHarep Vase 
With tall tubular neck. Decorated in a velvet blue of great depth and 
lustre, with a design of conventional peonies and leaves covering almost 
entirely the body and neck. Carved stand. Mark: Hstian-té nien chih. 
Hsiian-té period (1426-1435). 

Illustrated Height, 15 inches. 


300—Beravtivunt Brive ann Wuire Breaxer 


Decorated in very brilliant opaque blue, with an artistically executed 
design of lotus flowers and conventional leafy scrolls spreading over the 
entire outer surface. Mark: A double ring. Wang-hsi period (1662- 
1722). 

Illustrated Height, 1714, inches, 


301—Bive anv Wutre GaRniTuRE 


Consisting of two beakers and three tall oviform jars, with hat-shaped 
covers. The decoration consists of the so-called Lange Lijsen, jar- 
diniéres of flowers and flowering sprays, pencilled in underglaze blue, in 
a series of petal-shaped panels, which are worked in low relief in the 
paste. Mark: A leaf within a double ring. K’ang-hsi period (1662- 


1722). 


Illustrated Height of Beakers, 17 inches. 
Height of Jars, 18 inches. 


302—Larcr Brun anp Wuire VASE 


rs of palmettes 


Oviform, with spreading neck and base. Between bord 
and ju-i heads in light blue are a conventional chrysanthemum design 
and scrolls finely pencilled in underglaze blue. Ch’ien-lung period (1736- 


8 
1795). 
Height, 15%, inches. 


Sha 


303—Larer Buus anp Wutre Vase 
Tall oviform, with tubular neck and spreading mouth. Finely painted 
decoration of lions sporting with brocaded balls and ribbon fillets in 
deep full blue, executed in brilliant underglaze blue on an ivory white 
ground. Mark: Two rings. Iang-hsi period (1662-1722). 
Tllustrated Height, 18 inches. 


304—Pair Buve ann Wuirr Cius-sHapep Vases 
Decorated in rich underglaze blue, with scenes of dignitaries, warriors 
and attendants in a Chinese historical subject. K’ang-hsi period (1662- 
1722). 
Illustrated Height, 17 inches. 


305—Two Buve anp Wurre Breaker-sHarep Vas 
Branches of magnolia worked in relief, their effect heightened by a 
deep blue background. Mark: A ling-chih (the sacred fungus) within 

a double ring. K’ang-hsi period (1662-1722). 
Illustrated Height, 18 inches. 


306—Buivr anp WHITE GARNITURE 
Consisting of two beakers and three tall oviform jars with hat-shaped 
covers. The outer surface is covered with a series of petal-shaped panels, 
which are worked in slight relief and decorated with river views and 


mountain scenery. K’ang-hsi period (1662-1722). 
Height, 16%/, inches. 


307—Unusvat Buve any Wuire Hawrnorn Tempe Jar 
Decorated with cluster of mei blossoms on a dense blue ground, marked 
with lines to resemble cracking ice. In two quatrefoil reserves are lotus 


plants. Nineteenth Century. 
Height, 17 inches. 


308—Buve ann Wuitre Breaker 


Decorated with lotus flowers amid leafy scrolls, painted in brilliant and 


opaque underglaze blue. K’ang-hsi period (1662-1722). 
Illustrated Height, 17 inches. 


309—Buivr anp Wuire Vase 
Oviform, with spreading neck and base. Decorated in dark cobalt blue, 
with an episode of court life. Iang-hsi period (1662-1722). 


Illustrated Height, 161, inches. 


310—Pair Bruun ann Wurre Jars 
With hat-shape covers. Graceful oviform, with tubular necks and spread- 
ing bases. Richly decorated with flowers and floral arabesques finely 
painted in cobalt blue of very brilliant opaque quality. K’ang-hsi period 
(1662-1722). 
Height, 20 inches. 


311—Buvuer any Wurrr Braker-suarep Vs 


Between floral borders are eight upright panels representing famous 
personages in picturesque scenery. Mark: A double ring. K’ang-hsi 
period (1662-1722). 


Height, 171, inches. 


312—Buive anp Wuire Braker 
With flaring mouth and slightly spreading base. Decorated with bands 
8 fvOUy Jk g 
of geometrical ornaments, which are divided by four tiers of petal- 
shaped panels containing landscapes and the so-called “love chase” de- 
sign executed in brilliant cobalt blue. Mark: Artemisia leaf within two 
rings. K’ang-hsi period (1662-1722). 
Height, 181, inches. 
313—Buvr anno Wutre Breaker 
Decorated to correspond with the preceding. Mark: A ch’ing (hanging 
musical stone of jade) within a double ring. K’ang-hsi period (1662- 
1722). 
Height, 171, inches. 


ALL Buue anp Wuire Breaker 
Decorated in brilliant blue with large flowers of the sacred lotus, amid 
leafy scrolls and conventional cloud forms. Mark: A leaf of artemisia 
within two rings. IK’ang-hsi period (1662-1722). 
Height, 20 inches. 
315—Larer Buur ann Wuire Ovirorm Jar 
With dome-shaped cover. Decorated with four large panels containing 
picturesque landscapes and flowering trees with birds; foliated borders 
with flowers below and above. K’ang-hsi period (1662-1722). 
Illustrated Height, 20, inches. 


316—Larce Buus anp Wurtrre Prrcrm Bo 


With bulbous mouth and sceptre-shaped handles. The obverse and 


LE 


reverse decorated in deep blue with an elaborate floral and leafy scroll 
design. On the sides, floral scrolls and bosses. Mark: Ch’ien-lung seal. 
Clien-lung period (1736-1795). 


Illustrated Height, 20 inches. 


317—Larer Buve anp Wutre Piterm Borris 
Quatrefoil-shape, with two rudimentary handles. Decorated on the ob- 
verse and reverse with conventional chrysanthemum and lotus, amid 
leafy scrolls. On the sides a band of fungus with foliated scrolls. Mark: 
Yung-chéng seal in blue. Yung-chéng period (1723-1735). 
Height, 191% inches. 
$18—Pair Larcr Buur ann Wuitr Jars 


With hat-shaped covers. Inverted pear-shape, with wide tubular necks 
and spreading bases. Decorated in deep blue, with garden scenes, Lange 
Lijsen and floral sprays painted within petal-shaped panels. K’ang-hsi 
period (1662-1722). Hetil Height, 214%, inches. 


$19—Two Larcr Biuz ann Wuitre Jars 
With hat-shaped covers. Graceful oviform, with wide tubular neck. 
The decoration consists of two large panels containing flowers alternated 
with two landscape panels, all boldly drawn in two shades of blue. 


Round the base and shoulder are smaller foliated panels of similar de- 


sign. The outlines of the panels are moulded in the paste. Around the 
neck is a landscape above a border of floral ornament. Mark: <A ling- 
chih within a double ring. K’ang-hsi period (1662-1722). 

Height, 25 inches. 

320—Larcxr Brun anp Wuire Coverep Jar 

Graceful oviform. Richly decorated in opaque blue, with foliated re- 
serves containing flowers and birds. The space between these panels is 
of mazarine blue and embellished with a floral decoration in white reserve. 
Mark: A ling-chih within a double ring. Late K’ang-hsi period (1662- 
1722 


Height, 24 inches. 
821—Two Larcr Buur anp Wuire Cius-sHare VASES 


Within numerous petal-shaped reserve panels are flowering plants and 


the “Hundred Antiques” painted in dark cobalt blue. These panels 


are surrounded by a brocade pattern and small medallions of the Eight 


Precious Things. Mark: A double ring. K’ang-hsi period (1662- 
1722). Tilusirated Height, 22 inches. 


322—Paizk Buruz anp Wuire Tart Breakers 
With boldly spreading mouths. Upright reserve panels of bitds, flowers 
and insects, divided vertically by brocade bands. Round the neck 
and base are leaf-shape borders, with floral scroll and ju-i heads, all 
executed in underglaze blue of brilliant quality. Mark: A double ring. 


K’ang-hsi period (1662-1722). 
s Pp 
Height, 27 inches. 


323—Pair Granp Buus anv Wuite Vases 
Noble bottle-shape, with two tubular handles on neck. The decoration, 
which is of an elaborate character, is painted in fine cobalt blue under 


the glaze; consists of bands and borders of conventional flowers, amid 


leafy scrolls, wave patterns, sceptre heads and gadroons. Mark: 
Ch’ien-lung seal in blue. Ch’ien-lung period (1736-1795). 
Illustrated Height, 20% inches. 


$24—Larcre Buur anp Wutre Tempre Jar 
With dome-shaped cover. Elaborately decorated in fine underglaze 
blue with flowering plants within numerous petal-shaped panels, which 
are worked in low relief in the paste. K’ang-hsi period (1662-1722). 
Height, 23 inches. 
$25—Garniture oF Tree Buus anp Wutre Tempers Jars 
Graceful -oviform, with hat-shaped covers. Richly decorated in fine 
underglaze blue, with reserve panels of flowering plants, birds and 
rocks, and borders of sceptre heads and brocade designs. Mark: A 


double ring. K’ang-hsi period (1662-1722). 
Height, 24 inches. 


Illustrated 


826—Larer Bivr ann Wutre Tempre Jar 
With hat-shaped cover. Octagon shape. Decorated in brilliant under- 
glaze blue with panels of flowers and blossoms emblematic of the four 
seasons, and borders of sceptre-head scrolls. Carved stand. K’ang-hsi 

period (1662-1722). 
Illustrated Height, 25 inches. 


3827—Granv Bive ann Wuirre Tempie Jar 


1S 


Noble oviform, with hat-shaped cover. The entire outer surfac 
covered with numerous petal-shaped panels, which are worked in low 
relief in the paste and decorated with cobalt blue of brilliant quality, of 
river views, mountain scenery and flowering plants. Round the neck is 
a band of floral scrolls in white reserve on an opaque blue ground. 
K’ang-hsi period (1662-1722). 


Illustrated Height, 13 inches. 


828—Granpv Buve ann Wuirr OrnaMeNTAL Ser 


Composed of a temple jar and a large beaker. Elaborately mounted 
in gilt bronze of the Louis XV style. The jar and beaker are dec- 
orated in brilliant underglaze blue, with reserve panels of flowering 
plants, rocks, birds and insects, baskets of flowers and various emblems. 
Bands and borders of sceptre-head and floral scrolls and brocade patterns 
i period (1662-1722). 

Height, 401, inches. 


complete the embellishment. K’ang 


CHINESE WHITE PORCELAIN 


829—Ovirorm Jar 


With broad round shoulder and receding base. Ivory white paste coated 
with a soft white glaze. The decoration, embossed in low relief under 
the glaze, consists of four-clawed dragons among fire emblems and 
nebule, pursuing the effulgent jewel of omnipotence. Yung-chéng period 
(1723-1735). 

Illustrated Height, 51, inches. 


330—Trivop Incense Burner 


(Hsiang-lu.) Of ivory white Fuchien porcelain, minutely crackled. A 


Greek fret band encircles the body. Carved wood cover. Early Nine- 


teenth Century. 


Height, 51, inches. 


332 335, 336 375 329 


331—Quanri 
Of 


from which hang jeweled beads and tassels worked in relief in the paste. 


TERAL VASE 
graceful shape. With handles of bats holding in their mouths rings 
It is coated with ivory-white glaze of soft and even quality. Yung- 
chéng period (1723-1735). 
Height, 9%, inches. 
332—Ivory Wurre Incense Burner 
Kight-sided, with various ornaments moulded in relief. Ivory white 
Fuchien porcelain. “The basin has eight feet and four handles, each 
side is ornamented with three bands, inclosing scrolls and other devices 
in an ancient bronze style. The cover has a knob at each angle and one 
in the centre, and is ornamented with an iris surrounded by prunus; the 
spaces between are pierced. he stand has a raised knob at each angle, 


and eight low feet; in the centre is a large flower surrounded by small 


detailed scrolls, all impressed; on the outside are panels like those of the 


bowl.” (Description in the Catalogue of the Franks Collection at the 
British Museum.) 
Illustrated Height, 5 inches. 


333—Piterimm Borriz Vase 
With two clephant-head handles on shoulder. ‘Thin hard paste, covered 
with a creamy-white soft glaze. Decorated with leafy scroll bats and 


ymbols of happiness and longevity, carved in re- 


Show characters, 
lief in the paste. Yung-chéng period (1723-1735), or Ch’ien-lung period 


(1736-1795). 


Height, 7%, inches. 


334—Ivory Wuire Incense Burner 


Vessel fashioned after an ancient bronze 


with dragon handles; decorated 


with a beautifully incised band of archaic ornament. Has wooden cover, 
with fine carnelian-agate top in the shape of a pelican.» Ch’ien-lung 
period (1736-1795). 

Height, 334 inches. 


2 OF THE Goppess Kwan-YIN 

Seated, holding on her knees a child. Dense hard paste, coated with an 
ivory-white Fuchien glaze. The hands of Kwan-yin and feet of the 
boy are gilded. Ch’ien-lung period (1786-1795). 

Illustrated Height, 10% inches. 


Qe 


336—Surers Vase 


Melon-shaped body with overhanging lips. The outer surface is covered 
with a beautifully carved decoration of blooming lotus and_ foliated 
scrolls, under a creamy white glaze of brilliant quality. Mark: Seal 
of the Chia Ch’ing period incised in the paste. Chia Ch’ing period 
(1796-1820). 

Illustrated Height, 91 inches. 


337—Borti 


Of graceful form. Thin white paste, coated with a pure white glaze, 


“SHAPED VASE 


underneath which, carved in relief in the paste, is a decoration of peonies 
and lotus amid leafy scrolls, ju-i head and Greek fret borders, and a 
band of palmettes. Ch’ien-lung period (1736-1795). 

Height, 134, inches. 


338—Borrie-sHaPEeD VASE 


With spreading mouth and chimera handles. Hard white paste, coated 
with a brilliant white glaze and decorated with large lotus flowers, leaves 
and scrolls, beautifully carved in low relief. Mark: Seal of Ch’ien-lung, 
incised in the paste. Ch’ien-lung period (1736-1795). 

Mntrated Height, 13 inches. 


339—Borrin-sHareD VASE 


Thin porcelain of the so-called “soft paste.” It is invested with a 
creamy white crackle glaze and embellished with passion flowers amid 


leafy scrolls, a band of palmettes and borders of sceptre heads and 


gadroons, all being finely carved in low relief in the paste. Ch’ien-lung 


period (1736-1795). 


Illustrated Height, 12 inches. 
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840—Borriz-sHarep Vasr 
Hard paste invested with a soft white glaze, with a rice-color crackle. 
The outer surface is covered with a beautifully carved decoration of 
peonies, chrysanthemums and leafy scrolls, a band of palmettes and 
borders of sceptre heads and gadroons. The neck has been cut and is 
mounted with silver of Oriental workmanship in the lines of the original 
form. Ch’ien-lung period (1736-1795). 
Illustrated Height, 12% inches. 
341—Cyuinpricat Vasz 


With two rudimentary handles. Dense paste coated with a minutely 
erackled glaze of creamy white. Incised fret band. Yung-chéng period 
(1728-1735). 

Illustrated Height, 141% inches. 


342—CiuB-sHAPED VASE 


Tall, of dense hard paste, coated with a white glaze. Elaborately orna- 
mented with dragons amid fire emblems and nebule carved in relief in 
the paste. Ch’ien-lung period (1736-1795). 

Height, 244, inches. 


SINGLE COLOR SPECIMENS 


GropuLar VAsE 


343: 
With tubular neck and spreading mouth. Coated with a tea-color glaze 
of fine quality. Ch’ien-lung period (1786-1795). 


Height, inches. 


$44—Prar-sHAPED VASE 
Invested with a rice-color crackle glaze, a portion of the crackle of pink- 
ish tone. Ch’ien-lung period (1736-1795). 
Height, 6%, inches. 


Swati Ovirorm VAsE 


With receding base and trumpet mouth. Coated with a mottled glaze 
of sapphire blue on a turquoise-green ground. Ch’ien-lung period (1736- 
1795). 
Height, 6 inches. 
346—Ovirorm Vase 
With short neck and wide mouth, invested with a starch-blue glaze of 
fine quality. Around the shoulder is a band of Greek fret and pal- 
mettes in relief and glazed in imitation of iron. Ch’ien-lung period 
(1736-1795). 
Height, 5%, inches. 
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847—Rovunp PuaTE 


348— 


Clear white paste, coated with a glaze of light imperial yellow of 
iridescent quality. Mark: Ta Ching Ch’ien-lung nien chih (made in 
the reign of Ch’ien-lung of the great Ching Dynasty), pencilled in blue 
within a blue double ring, under the white glaze of the bottom. Ch’ien- 
lung period (1736-1795). 
Diameter, 8 inches. 
Ovirorm Vase 
With trumpet-shaped mouth and rudimentary ring handles, covered 
with brilliant enamels of green, yellow and brown, with white reserves, 
known as “frog-skin” glaze. Chvien-lung period (1736-1795). 
Height, 84/4, inches. 


349—Crtapon Hanetne Vase 


850— 


Pear-shaped, with two tubular handles. Tao-Kuang period (1821-1850). 
Height, 61% inches. 
Borrie-sHAaPep VASE 


Enamelled with a robin’s egg blue soufflé glaze. 'Tao-Kuang period 


(1821-1850). 


Height, 814, inches. 


351—Two Bowus 
Of different shapes and sizes. One marked with a square seal in blue, and 
the other Ch’éng-hwa nien chih (made during the reign of Ch’éng-hua). 
Enamelled in brilliant colors to resemble “frog 
of Cl’ien-lung period (1736-1795). 


kin.” Both probably 


Respectively, diameter, 8 inches 
diameter, 434 inche 


352—Jar-sHAPep VASE 
Simulating an ancient bronze vessel. Heavy paste, invested with a 
greenish-brown glaze over a network of dark brown crackle. Archaic 
designs of ornament in relief on reserved biscuit bands of rusty iron 
tone. Chrien-lung period (1736-1795). 
Height, 4%, inches. 
353—SMALL Ovirorm Vase 
Enamelled with a souffié glaze of robin’s egg blue. Chia Ch’ing period 
(1796-1820). 
Height, 61, inches. 


354—Surrers Bown 


Coated with a monochrome glaze of orange yellow of exceedingly fine 
quality. Mark: Seal, pencilled in underglaze blue under the foot. Ch’ien- 
lung period (1736-1795). 

id 


Height, 34, inches; diameter, T/; inches. 


355—F iar Ovirorm Vase 
With trumpet mouth and rudimentary handles, covered with an ivory- 
white glaze over a network of bold crackle. Chia Ch’ing period (1796- 
1820). 
Height, 744, inches. 
356—Borrie-sHarep VAsE 
With two scroll handles, invested with a running glaze of purple, green 
and yellow, over a cream-white ground. Tao-Kuang period (1821- 


1850). 
Height, 6 inches. 


357—Smatt Borrie-sHarep VAsE 


Enamelled with a violet-color glaze of opaque quality and minutely 
crackled. Chia Ch’ing period (1796-1820). 
Height, 51, inches. 
358—Ovirorm VASE 
With wide mouth, enamelled with a turquoise-blue glaze, over which is a 


running glaze of deep purple. Tao-Kuang period (1821-1850). 
; Height, 5 inches. 


359—Smatt Ovirorm Vase 


Dense hard paste. Coated with a monochrome glaze of the peach-bloom 
type, which is applied so as to leave a white rim around mouth and base. 
Mark: A square seal, pencilled’in blue under the glaze. Ch’ien-lung 
period (1736-1795). 


Illustrated Height, 4%, inches. 


360—Pair Quapritareran Bowxs wrrn Covers 
Thin hard paste, with the so-called mustard-yellow crackle glaze of iri- 
descent quality. Ch’ien-lung period (1786-1795). Finely carved stand. 
iilineeead Height, 3 inches. 
361—Smatu Borrie-sHarep Vase 
Inyested with a fine monochrome glaze of cherry red. Ch’ien-lung period 
(1786-1795). 
Wiis trated Height, 5Yy inches. 


362—Perar-sHAPED VAsE 


With bulbous mouth. Dense hard paste, coated with a soft glaze of 
brilliant white, which has an iridescent lustre. Yung-chéng period 


(1723-1735). 
Height, 6%, inches. 
363—Smatut Borrie-sHapep VasE 
With trumpet-shaped neck, coated with a monochrome glaze of camellia- 
leaf green. ‘Tao-Kuang period (1821-1850). 
Illustrated Height, 5%, inches. 


364 


Smart Borrie-sHarep Vase 


Enamelled with a coral-red gis 


e, over which is a slight decoration of 
a bamboo tree pencilled in gold. Tao-Kuang period (1821-1850). 
Height, 61, inches. 
365—Pair or Witte Fucuien Kyuis 
Mounted upon square-shaped pedestals and with one front paw upon 
a ball. A tube at the side for joss sticks. Yung-chéng period (1723- 
1785). 
Height, 5% inches. 
366—QvuaAvRILATERAL GALLIPOT 
With rudimentary monster-headed ring handles. Invested with a mono- 
chrome glaze of peacock blue, which is minutely crackled throughout. 
Ch’ien-lung period (1736-1795). 


Illustrated 


Height, 54/4, inches. 
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370 
367—Gurosutar Bown 
Invested with a deep brilliant red glaze of the sang-de-bauf tones. The 
lip is defined by a rice-colored rim showing the crackled surface. Chia 
Ch’ing period (1796-1820). 
Illustrated Height, 3% inches. 
868—AmPnora-sHAPED VASE 
Enamelled with a minutely crackled camellia-leaf green glaze. Tao- 


Kuang period (1821-1850). 
Height, 6 


QuADRILATERAL VASE 


inches. 


With ribbed edges. Coated with a monochrome glaze of turquoise blue 


of opaque quality and minutely crackled. Ch’ien-lung period (1786- 


1795). 
Illustrated Height, 5%, 


370—Smaur Borrie-sHarep VAsE 


inches. 


With tubular neck and slightly spreading mouth. Invested with an 


apple-green glaze, which has been applied over a network of brown 


crackle Ch’ien-lung period (1736-1795). 
Tilustrated Height, 5%, 


inches. 


3871—Borrie-sHaPep Vase 


With a trumpet-shaped mouth. Invested with a fine soufflé glaze of 


robin’s egg blue. A brown lizard in high under-cut relief around the 


chéng period (1723-1735), or early Ch’ien-lung period 


shoulder. Yung 


1736-1795). Carved stand in shape of a lotus flower. 
y I 
Height, 5 inches. 


372—Ovirorm Jar 
With short neck. Invested with a pale celadon glaze with shades of 
peach-bloom tint around the shoulder. K’ang-hsi period (1662-1722). 
Illustrated Height, 4% inches. 


33 


873—CytiInpRicaL VASE 


ze of 


With short neck and trumpet-shaped mouth and a monochrome 
turquoise blue, which is of brilliant opaque quality and minutely crackled 
throughout. Yung-chéng period (1723-1735). 

Illustrated Height, 6 inches. 


374—Prar-sHaPeD Vase 
Thin hard. paste. Invested with a coral-red glaze of even and yery 


fine quality. Yung-chéng period (1723-17385). 
Height, TY, inches. 


5—Ivory Wuire Fucuien EverHant 
Carrying a vase with metallic rim and a rock crystal ball. (Hsiang t’o 
pas p’ing precious vases”). Yung-chéng period 
(1723-173 


g—‘Elephant carrying 
z Carved stand, inlaid with silver wire. 


Illustrated Tleight, T/ 


inches. 


376—Borrie-sHarep Vase 


Dense hard paste invested with a monochrome glaze of gros blew with a 


pear-skin surface. K’ang-hsi period (1662-1722). 


Height, 7%/, inches. 


377—Borrie-sHarep Vase 
With tall slender neck, covered with a glaze known as robin’s egg blue. 


Cl’ien-lung period (1736-1795). 
Height, 11/, inches. 


378—F Lar Ovirorm Vase 
With two sceptre handles. Enamelled with a pale celadon glaze of 


opaque quality applied over a ground with bold crackles. Has carved 
stand. K’ang-hsi period (1662-1722). 


Height, 71/, inches. 
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879—Borrie-suarep Vs 


Coarse porcelain, of the Chia Ch’ing period (1796-1820), with an 
opaque pale green glaze over a network of crackle. 
Height, 8 inches. 


880—Wine Ewer 


Enamelled with a red glaze to resemble agate. Mar 


Ta Ming Chia- 
ching nien chih underneath the base. (Apocryphal.) Probably a Jap- 
anese imitation. 


Height, 1114, inches. 


381—H«r 


conat Hanerne Vase 


With two tube handles. Fashioned after an ancient bronze, coated 
with a rice color glaze and marked with a network of brown and black 
lines. Ch’ien-lung period (1736-1795). Has carved stand. 
Height, 7, inches. 
382—QuAaADRILATERAL VASE 
With rudimentary monster-head handles. Enamelled with a turquoise- 
blue crackle glaze, over which are splashes of deep violet. Ch’ien-lung 
period (1786-1795). 
Height, 8 inches. 


383. 


QUADRILATERAL VASE 


With rudimentary monster-head handles. Invested with a mustard-yellow 
glaze, which is minutely crackled throughout. Ch’ien-lung period (1736- 
1795). 
Height, 84, inches. 
384—Patr or Douste Gourp-sHaPep VasEs 


Pure white paste, coated with a monochrome glaze of mazarine blue of 


brilliant and even quality. K’ang-hsi period (1662-1772). 
Height, 8%, inches: 
385—Jar-sHAPED VASE 
With wide mouth and receding base. Fashioned after an ancient bronze. 
Coated with a pale celadon crackled glaze and ornamented with an 
archaic band and palmettes glazed in imitation of rusty iron. Mark: 


Seal incised on the base. Ch’ien-lung period (1736-1795). 
Height, 53; inches. 


386—Borrie-sHarep VAsE 
With ribbed bands. Hard white paste, coated with a mustard-yellow 
glaze of iridescent quality and minutely crackled. Ch’ien-lung period 
(1736-1795). 


Height, 81, inches. 


88'—Bovrtie-sHaPpep VASE 
With tall tubular neck. Onion-green crackle glaze, with splashes of 
sang-de-beuf tones. Ch’ien-lung period (1736-1795). 
Height, 81, inches. 
888—T att Ovirorm Vase 
With short trumpet-shaped neck. Enamelled with a dark soufflé glaze. 
Nineteenth Century (Japanese). 
Height, 91, inches. 
889—Trivop Incense Burner 
Globular shape. Enamelled with a monochrome glaze of pale green, 
which is minutely crackled throughout. Ch’ien-lung period (1736- 
1795). 


Height, 4%, inches; diameter, 7 inches. 


390—Ovirorm Vase 
With short, wide neck and rudimentary monster-head handles. Rice- 
colored crackle glaze with archaic ornaments in relief on reserved biscuit 
bands of iron-brown. Mark: Chéng-hua nien chih painted in black 
under the glaze. (Apocryphal.) Ch’ien-lung period (1736-1795). 
Height, 6 inches. 


$91—-Sang-de-poulet Gauuiror 
Of clear white hard paste of the Yung-chéng period (1723-1735). In- 


aze of the sang-de-poulet type. 


vested with a beautiful monochrome g 
The lip is defined by a white rim. Mark: Ta Ching Yung-chéng nien 
chih. Yung-chéng period (1723-1735). 

Illustrated Height, 14 inches. 


392—QuADRILATERAL JAR 
With silver mount and cover (the latter of English workmanship, sec- 
ond-half of Eighteenth Century). The jar fashioned and decorated in 
imitation of an ancient bronze vessel. It is invested with a monochrome 
glaze of pale lavender color of opaque quality, over an embellishment 
of archaic designs which are carved in low relief in the paste. Ch’ien- 
lung period (1736-1795). 


Height, 9%/, inches. 


393—Pinertm Borris Vase 


With two scroll handles. Coated with a fine monochrome glaze of 


reddish-brown color, flecked with minute metallic spots. Has finely 
carved stand. Ch’ien-lung period (1736-1795). 
Illustrated Height, 8% inches. 


394—Ovirorm Jar 


A dragon, executed in high undercut relief, coils upward to the mouth. 
Coated with a starch-blue glaze. Tao-Kuang period (1821-1850). 
Height, 


inches. 


2 


395—Lane-Yao Pitertw Borris 
With rounded body, bulbous neck, and two hollow handles. Dense heavy 
paste, marble-white, coated with a thin glaze of the sang-de-bauf mot- 
tled tints. The base is invested with the characteristic rice-color crackle. 
While the sang-de-beuf glaze is not of equal depth throughout, this 


piece is of rare interest in consequence of its peculiar variety of shades, 


which are blended as in the skin of a fruit, from deep plum-blue and 


cranberry-red to a brownish- 


reen which, on the edges, assume a rice- 
colored tinge. K’ang-hsi period (1662-1722). Carved stand. 
Illustrated Height, 8%, inches. 


396—GuosuLar Jar 
Thin hard paste, invested with a minutely crackled turquoise glaze. 
Dragon and phoenix amidst cloud forms engraved in the paste. Ch’ien- 
lung period (1736-1795). 
Height, 6 inches; diameter, 8 inches. 


Illustrated 


897—Sang-de-poulet Gauirror 
Hard white paste, coated with a monochrome glaze of sang-de-poulet 
is 8 § 
of even quality. Ch’ien-lung period (1736-1795). 
Illustrated Height, 91% inches, 
398—Borrie-sHaPpep VASE 


Globular body, with wide cylindrical neck. Invested with a mono- 


chrome glaze of camellia-leaf green of fine quality, which is minutely 
crackled throughout. Ch’ien-lung period (1736-1795). 
Illustrated Height, 12 inches. 


399—Merton-sHaPep VASE 
With spreading mouth. Coated with an opaque olive-green glaze, and 
decorated on each lobe with a lion carved in relief in the paste and en- 
amelled with purple and iron red. Late Ch’ien-lung period (1736-1795), 
or Chia Ch’ing period (1796-1820). 


Height, 9%, inches. 


400—Frowrr Bown 
(Hua-p’en.) With three scrolled feet, for bulbs of narcissus. Style of 
ancient Chun-yao. Coated with a gray-crackle glaze of clair de lune 
type and ornamented with two bands of bosses. Underneath the base 
the numeral three is incised in the paste. Beautifully carved stand. 
Height, 314, inches; diameter, 944, inches. 
Illustrated 

401—Dovuzniz Gourp Borris 
Thin white hard paste, coated with a very fine even glaze, known as 
“tea dust.” Mark: Chergiva nien chih in blue. (Apocryphal.) K’ang- 

hsi period (1662-1722). 
Height, 12 inches. 


402—Borrie-sHarep VASE 
With tubular neck and slightly spreading mouth. Invested with a 
fish-roe crackle, mottled glaze of turquoise blue and shades of deep 
violet. Ch’ien-lung period (1736-1795). 
Illustrated Height, 13%, inches. 


403—Borrie-suarep VAs 
With flattened fluted body, coated with a minutely crackled glaze of 
the sang-de-beuf type. Ch’ien-lung period (1736-1795). Carved 
stand. 
Illustrated Height, 121%, inches. 


404—Piterim Borrie 
With bulbous neck and sceptre-shaped handles, invested with a mi- 
nutely crackled turquoise-blue glaze of brilliant quality. Ch’ien-lung 
period (1736-1795). 
Height, 1114 inches. 


405—Prar-sHarepD VASE 
With tall cylindrical neck . Clear white hard paste, coated with a mono- 
chrome and boldly crackled glaze of cherry-red, of fine, even quality. 


Ch’ien-lung period (1736-1795). 
Height, 12 inches. 


406—Borriz-suarep Vase 


Invested with a monochrome glaze of cucumber-green and splashes of a 


darker shade applied over a network of crackles. Ch’ien-lung period 


(1736-1795). 


Height, 10 inches. 


Te? 


407—Perar-sHapep Vase 
With bold flaring mouth. Dense hard paste, invested with a mono- 


chrome glaze of the sang-de-bauf type. Chrien-lung period (1736- 
1795) 


inches. 


Height, 1: 


408—Ovirorm Vase 


With wide neck and flaring mouth, enamelled with a monochrome glaze 
of brilliant turquoise blue, which is marked with a fish-roe crackle. 
Ch’ien-lung period (1736-1795). 

Illustrated Height, 12 inches. 


409—Borrie-sHaPep Va 


glaze of foie de veaw color. 


Carved stand. Ch’ien-lung period (1736-1795). 
Illustrated Height, 114%, inches. 


Hard paste, invested with a monochrome 


410—Patr Dovsie Gourp Cr 


Clear white hard paste. Invested with a monochrome glaze of pale sea- 


ADON VASES 


green tint of even quality. Have carved teakwood stands. Mark: Seal 
in blue under the glaze. Ch’ien-lung period (1736-1795). 
Height, 12%, inches. 
411—Borrir-sHarep Vase 
Oviform body, with tall slender neck. Hard paste coated with a mono- 
period 


chrome glaze of coral red of fine, even quality. Yung-chén 


(17238-17385). 


io 
5 
Height, 134 inches. 


412—F rar Oytrorm VaAsE 


With two sceptre-shaped handles, fashioned after an ancient bronze 
vessel. Dense hard paste, coated with a tea-color glaze of very fine, 

even quality. Ch’ien-lung period (1786-1795). Carved stand. 
Height, 12 inches. 
413—Pr 


With trumpet mouth. Clear white hard paste, coated with a mono- 


R-SHAPED VASE 


chrome glaze of liver color of a fine, even tint. Ch’ien-lung period 
(1736-1795). 


Height, 114% inches. 
414—Borrie-sHAPep VASE 
Dense hard paste, coated with a beautifully mottled red and plum-colored 
glaze. Mark: Square seal of the period. Ch’ien-lung period (1786- 
1795). 
Illustrated Height, 14 inches. 


415—Borrir-sHaPpep Vase 
With tall cylindrical neck. Yao-pien or transmutation ware, showing 
a mottled glaze of delicate blue, purple and white clouding. Chia Ch’ing 
period (1796-1820). 
Height, 151, inches. 
416—Crtapon Gariipor 


Dense hard paste, decorated with delicate designs of lotus flowers en- 


grayed in the paste and coated with a celadon 
Ch’ien-lung period (1736-1795). 


glaze of sea-green tint. 


Height, 151 inches. 
417—Borrie-suarep Vase 
Globular body, with tall cylindrical neck, flaring at mouth. Coated 
with a mottled glaze known as robin’s egg blue. Ch’ien-lung period 
(1736-1795). 
Height, 144%, inches. 
418—Borrie-suarep Vase 
With wide cylindrical neck and spreading mouth. Dense hard paste 
with a brilliant red glaze over an onion-green ground, which is crackled 
throughout. 'T'ao-Kuang period (1821-1850). 
Height, 13% inches. 
419—Tatit Metoy-suarep Vase 
Enamelled with a rice-color glaze, which is covered with a network of 
fine crackle of pale rose-pink tint. Yung-chéng period (1723-1735), or 
Ch’ien-lung period (1736-1795). 
Illustrated Height, 15% inches. 
420—Borrie-sHarep Vase 


Dense hard pas 


e, coated with a mottled glaze of deep red and purple, 
changing to rice-color at mouth. Tao-Kuang period (1821-1850). 
Illustrated Height, 14%, inches. 
421—BarreL-SHAPED JAR 
Rudimentary monster-head handles. Bands of ornament fashioned after 
ancient bronze designs modelled in low relief around body, rim and 
base. Coated with an orange-yellow glaze of brilliant opaque quality. 
Chia Ch’ing period (1796-1820). Carved stand. 
Height, 7%, inches. 
422—Ovirorm VAsE 
With wide mouth and two handles of archaic design. Enamelled with 
a mottled glaze known as robin’s egg blue of fine, even quality. Ch’ien- 
lung period (1736-1795). 


Height, 12 inches. 


ba 
TSIGIS TOR 


430 628 428 629 


423—BortLe-sHAPED VASE 


With ovoid body and tall slender neck. Clear white paste invested with 
a mirror-black glaze of great depth which is flecked with minute 
metallic points. 'The mouth is defined by a white rim. K’ang-hsi period 
(1662-1722). 

Illustrated Height, 17% inches. 


424—Parr Borrie-sHaPep V. 


2S 


Coated with a camellia-leaf glaze and ornamented with sporting lions, 
cloud forms and fire emblems, which are carved in relief in the paste. 
Illustrated Height, 16 inches. 


425—Larce Prar-sHAPED 
With boldly spreading mouth. Dense hard paste, coated with a mono- 
chrome glaze of brilliant red; on the rim and underneath the foot a rice- 


color crackle. Ch’ien-lung period (1736-1795). 
Height, 164 inches. 


426—Pair Borrie-sHarep VAsEs 
Globular bodies, with cylindrical necks. Four-clawed dragons amid 
nebule and fire emblems moulded.in relief in the paste, which is coated 
with a minutely crackled turquoise glaze of brilliant opaque quality. 


Ch’ien-lung period (1736-1795). 
Height, 16, inches. 


427—Sane pe Borur Va 


Tall oviform, with short wide neck and spreading mouth. Enamelled 


with a monochrome glaze of sang-de-bwuf type. Chia Ch’ing period 
(1796-1820). 
Illustrated Height, 17 inches. 


428—Borrie-suarep Vase 
Globular body, with tall, slender tubular neck. Enamelled with a mot- 
tled glaze of powder-blue type and decorated with dragons amid cloud 
forms pursuing the sacred pearl, executed in white reserve. K’ang-hsi 
period (1662-1722). 
Height, 19 inches. 


429—Parr Tatu Ovirorm Vz 


ES 


With bases receding 


g, short necks, and flaring mouths. Coated with a 


thick brilliant glaze of deep sapphire blue, overlaid with figure scenes 
(the one depicting a presentation of gifts: to an emperor, the other 
one a pastoral scene), pencilled in gold, which has disappeared on various 


parts. Ch’ien-lung period (1786-1795). 


5' 


Height, 157, 15%, inche 
Height, 158, 13% inches. 
430—CuuB-sHaPeD VASE 


glaze of brilliant 


Clear white hard paste. Invested with a powder-blue g 


quality, over which is a faint decoration pencilled in gold. K’ang-hsi 
period (1662-1722). 
Illustrated Height, 17 inches. 


431—PerAR-sHAPED VASE 
Enamelled with a monochrome glaze of the Lang-yoa red. French gilt 
mountings of the Nineteenth Century. Ch’ien-lung period (1736-1795). 
Illustrated Height, 18% inches. 
432—Ovirorm CreLapon Vase 
Coated with a monochrome glaze of sea-green tint and profusely 
crackled. Unusually interesting mountings of French gilt bronze in 


late Louis XVI style. Ch’ien-lung period (1736-1795). 
Illustrated Height, 17147, inches. 


433—T att Mrton-sHapep GaLLipor 

With four lobes. Enamelled with a mirror-black glaze of brilliant qual- 
ity. The foot and neck are mounted in gilt bronze of French Nineteenth 
Century workmanship. 


Illustrated Height, 17%, inches. 


434—Tatzt Ovirorm Vase 


Dense hard paste, coated with a monochrome glaze of brilliant mottled 
red. The mouth and foot are mounted in repoussé silver of English 
workmanship of the late Eighteenth Century. Maker’s mark, H. C. 
Cl’ien-lung period (1736-1795). 


Tllustrated Height, 8% inches. 


435—Larer Cetavon Vase 
Noble bottle shape, with two dragon-shaped handles. Dense sonorous 
hard paste, elaborately decorated with a broad band of peonies and 
leafy scrolls around the body and bands of sceptre heads, gadroons and 


Greek fret encircling the shoulder, foot and neck; all carved in low relief 


in the paste, over which is a celadon glaze of pellucid green. Mark: 
Seal in blue under the glaze. Ch’ien-lung period (1736-1795). 

Illustrated Height, 231, inches. 
436—Nosie Borru 


Globular body, with tall cylindri 


“SHAPED VASE 


neck, coated with a starch-blue 
glaze of an even opaque quality. The decoration, which is carved in low 
relief in the paste, consists of a bold imperial five-clawed dragon pur- 


suing the jewel of omnipotence amid clouds and fire emblems. Ch’ien- 


lung period (1736-1795). ITeight, 2 
Illustrated 


, inch 


diameter, 181/, inches. 


437—Granp CreLapvon VasE 
With tall cylindrical neck, two dragon handles and receding base. It 
is enamelled with a sea-green celadon glaze and elaborately embellished 
with an ornamentation which is carved in high relief in the paste. 
Around the body is a wide band of archaic dragon fret in underglaze blue 
and rouge de feu. Encircling the shoulder and neck are chrysanthemum 


flowe 


s in rouge de feu, and palmettes and Greek fret in deep cobalt blue. 


Around the foot and lip are bands of gadroons, Greek fret and sceptre- 
head scrolls in brilliant blue. Ch’ien-lung period (1736-1795). 
Illustrated Height, 231, inches. 
438—Myrnonocican ANIMAL 
Hard paste, enamelled with coral-red, green and dark blue enamels. 
K’ang-hsi (?) period (1662-1722). 
Height, 4%/, inches. 
439—Porceiain Borris 
In shape of a pelican, with a stopper of gilt bronze and a base of the 
same metal. Coated with a minutely crackled turquoise and aubergine 


glaze. Yung-chéng period (1723-1735). 


Height, 8% inches. 


446 447 445 447 446 


440—Lion wirH Cus 
With joss-stick holder, on pedestal. Hard paste, coated with variegated 
enamels, a vivid green and aubergine predominating. K’ang-hsi period 
(1662-1722 
Height, 8 inches. 


441—Lion wirn Cus 


And vase for joss-sticks on square pedestal; coated with a turquoise- 
blue glaze, the pedestal in aubergine. K’ang-hsi period (1662-1722). 
Height, 8 inches. 
442—Patr PorcELAIN ORNAMENTAL PrecEs 
Cats. Coated with a brilliant black glaze, with green glass eyes; resting 
on pedestals of French gilt bronze of Louis XVI design and period. 
K’ang-hsi period (1662-1722). 
Height, 6 inches. 
443—Pair Porcenarn CHImMeEras 
Invested with a monochrome glaze of coral-red. Yung-chéng period 
(1723-1735). Have carved wood stands. 
Height, 61/ inches. 


444—Patr Fantastic ANIMALS 


Modelled in porcelain and coated with a monochrome glaze of turquoise 


blue, which is minutely crackled throughout. Tang-hsi period (1662- 
1722). 
Height, 10 inches. 
445—Porcetawn Kyrin 


With paw on brocaded ball, and a vase for joss-sticks. Coated with a 


thick mottled glaze. K’ang-hsi period (1662-1722 
Illustrated Height, 91, inches. 


446—Patr ‘Porcerst® OrNAMENTAL Pieces 449 


Seated cats on oblong pedestals. Enamelled with a monochrome glaze 
of turquoise blue. Stands of gilt bronze of Louis XVI design and 
period. Ch’ien-lung period (1736-1795). 
Illustrated Height, 13 inches. 
44°7—Pair Porcerain Parrors 
On bases of openwork rock design. Enamelled with yellow and brilliant 
green glaze, with bases of aubergine. Gilt bronze socket with rocaille 
feet; Louis XV period. K’ang-hsi period (1662-1722). 
Illustrated Height, 11% inches. 
448—Parr Lance Kyirws 
On pedestals. One holding in right paw a brocaded ball, the other 


holding a cub. Enamelled with green, yellow and aubergine, and dec- 


orated with fire emblems and the character Show. The pedestals are 
decorated with chrysanthemums and diaper pattern. K’ang-hsi period 
(1662-1722). 

Height, 17 inches. 
449—Patr Laree Porcenain Lions 


On pedestals. One with cub, the other sporting with a brocaded ball. 


Enamelled and decorated with brilliant colors of the famille-verte. K’ang- 
hsi period (1662-1722). 
Illustrated Height, 171 inches. 


450—Pair Larcr Lions on PepEstars 
One with cub and the other with its front paw resting on a brocaded 


ball. Enamelled with green, yellow and aubergine, and decorated with 


ript characters. Double lozenge- 
shaped ornaments in relief on bases. K’ang-hsi period (1662-1722 
Illustrated Height, 20 inches. 


fire emblems, Buddhistic symbols and sc 


451—Pair Lance Lions on PepEsrars 
One with cub. Modelled in porcelain and enamelled with turquoise-blue, 
aubergine and yellow glazes. Early Ming period. 

Illustrated Height, 20 inches. 


452—Parr Larcr Lions on PeprsTais 
One with cub, the other with its paw resting on a brocaded ball. Modelled 
in hard paste and enamelled with brilliant green, aubergine and yellow 
glazes. Early Ming period. 

Height, 24 inches. 
Pam Porcenaiw Kyiins 
Mounted as candelabra. Seated figures of kylins, modelled in porce- 
lain and coated with a turquoise-blue glaze. The mounting is artistically 
wrought in gilt bronze of the Louis XV style and period, and consists 


of six carved rocaille arms, the socket and disks of which are adorned 


with rocaille ornaments in relief, and rocaille branches with colored porce- 
lain flowers. Yung-chéng period (1723-1735). 
Entire height, 31 inches; spread, 22 inches. 
454—Larer GiopuLar Jar 
With receding base and wide mouth. Around the shoulder an escaloped 
border, containing floral designs and emblems; in the centre, lotus 


a border of conventional ornament around the 


flowers, cranes and wave 
yellow, green and 
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base; all moulded in low relief and enamelled in orang’ 


blue. The ground in the centre is aubergine. In shape and design, in 
the style of the ancient Ming jars. 
strated Height, 18 inches. 


455—Larcr Jar 
With metallic bell-shaped cover. Four-clawed dragons contend for the 
jewel of omnipotence, above waves and amid nebulx and fire emblems, in 
low relief; enamelled in turquoise blue, yellow and pale purple, on a 
ground of deep blue. In the style of ancient Ming ware. Gilt bronze 
stand. 

Illustrated Height, 17 inches. 


THIRD AFTERNOON’S SALE 
FRIDAY, FEBRUARY 17th, 1911 


AT THE AMERICAN ART GALLERIES 


Mapison SQUARE SOUTH 
BEGINNING AT 2.80 O'CLOCK 


Catalogue Nos. 456 to 703, inclusive 


CABINET SIZE PORCELAINS 


456—Cutnesz Porcenan Sat (Yin) 
Green, with minute crackle; the base with engraved archaic script char- 


acters. 


457—Mintarure Borriz-snapep Vase 


Glazed to resemble variegated marble, in yellow, red, green and blue. 
Tao-Kuang period (1821-1850). 


458—Porcetain Snurr Borris 


Modelled in the design of an ear of corn, with yellow glaze. Tao-Kuang 
period (1821-1850). 


459—Guozutar Snurr Borris 


Enamelled with a rose-soufflé glaze. Ch’ien-lung period (1736-1795). 


460—Porcetain Snurr Borrie 
Flat shape, with a mustard-yellow crackle glaze. Ch’ien-lung period 
(1736-1795). 


461—Porcenain Snurr Borris 


Flat shape. Lemon-yellow glaze. Ch’ien-lung period (1736-1795). 


462—Mintature Vase 

Oviform bottle-shape, with a rose-soufflé glaze on a white ground. 
Ch’ien-lung period (1736-1795). 

Height, 2%, inches. 
463—Porceiatn SNurr Borris 

Flat oviform. Mustard-yellow crackle glaze. Ch’ien-lung period (1736- 
1795). 


464—Porcenain Snurr Borris 


¥ 


at shape. Coated with a mustard-yellow crackled glaze of fine quality. 


465—Porceian Snurr Borris 
Miniature oviform. Enamelled with a camellia-leaf glaze of brilliant 
quality. Ch’ien-lung period (1736-1795). 
Height, 34, inches. 
466—Mintarure Ovirorm Jar 
Hard paste. Coated with a fine tea-color glaze. Ch’ien-lung period 


(1736-1795). 
Height, 3 inches. 
467—Mintature Gropurar Jar 
Dense hard paste, coated with a boldly crackled white glaze. Mark: 
Square seal stamped in the paste. Ch’ien-lung period (1736-1795). 
Height, 2 inches. 


468—Miniature Vase 
Fluted bottle-shaped.  Cucumber-green glaze with minute crackle. 
Cl’ien-lung period (1736-1795). 
Height, 31% inches. 


469—Mrniature Incen BurNER 


With side handles. Coated with a deep brown glaze flecked with metallic 
spots, known as iron rust. Ch’ien-lung period (1736-1795). 
Height, 2 inches. 


ATO—SMALL SAUCER 
Mustard-yellow crackle glaze, edged with brown. Ch’ien-lung period 
(1786-1795). 
Height, 4%/, inches. 
471—Two Mrstarure Gourp-snHarep Borris 
Fluted design, with gilt rims and cords; one lapis-lazuli blue, the other 


rose color. Chia Ch’ing period (1796-1820). 
Height, 4 inches. 


472—Mintature CoupE 
Globular shape, semi-eggshell porcelain; coated with a brilliant white 
glaze. A chrysanthemum design is engraved in the paste and apparent 

when the cup is filled with a dark fluid. K’ang-hsi period (1662-1722). 
Height, § 


, inches. 


473—Mintarure VAsE 
Oviform. Enamelled with a monochrome glaze of camellia-leaf green. 
Cl’ien-lung period (1736-1795). 


Height, 44%, inches. 


4—Mriniature Cup 


Hard paste of the K’ang-hsi period, with an outside monochrome glaze 


of sang-de-beuf color. K’ang-hsi period (1662-1722). Has carved 
teakwood stand. 

475—Roucr Box 
Square shape. Dragon in high relief on the cover; fire emblems and 


nebulw around the sides in low relief. Lemon-yellow glaze. Mark: Seal 
of Ch’ien-lung in low relief underneath the base. Ch’ien-lung period 
(1736-1795). 
Height, 2 inches. 
476—Porcenain ORNAMENT 

Sacred elephant supporting a trumpet-shape vase. Coated with a bril- 


liant white glaze. 
inches. 


Height, 


47'7—Smatt Borry 


Enamelled with a rose-soufflé glaze. Tao-Kuang period (1821-1850). 


HAPED VASE 


Height, 5 inches. 


478—Smaci Incense Burner 


Semi-globular shape and scroll handles. Enamelled with an iron rust 
glaze of iridescent quality. Wood coyer, surmounted by an ivory net- 
suke. 
Height, 4 inches. 
479—Borrne-sHaPEeD VASE 
Of interesting design. Enamelled with a powder-blue glaze over which 
is a faint decoration in gold. 
Height, 61 inches. 
480—Mintature Breaxer 
Enamelled with a powder-blue glaze, over which is a decoration of 
gilding. 


Height, 5, inches. 


481—Smatt Ovirorm Vas 


E 
Enamelled with a mustard-yellow glaze, over which are splashes of 
brilliant green. Tao-Kuang period (1821-1850). 

Height, 64, inches. 
482=-Smaiu Incense Burner 
Circular shape, with rudimentary handles. Coated with a thick glaze of 


tea color. Ch’ien-lung period (1786-1795). 
Height, 2%/ inches. 


483—Wruir 


In shape of a frog 


*s Warer Recepraci 


; showing a rich flambé coating in which the prevail- 
; g ] 


ing tone of olive is flecked with mottled tints of plum-color and sang- 
de-beuf. Chvien-lung period (1736-1795). Carved stand. 
Height, 25, inches. 
484—BorrLE-sHarpep Vase 


Coated with a yellow 


‘laze, over which are splashes of vivid green. Has 


carved teakwood stand. 
Height, 5 inches. 


485—Borrie-sHaPep VAsE 
Fluted design, with two tubular handles. Coated with a rice-color glaze, 
which is covered with a network of pink crackle. ang-hsi period 
(1662-1722). 
Height, 54/, inches. 
486—Smaut Borrie-sHapep VAse 
Coated with deep blue glaze. Ch’ien-lung period (1736-1795). 


Height, 54, inches. 


487—Imprriat Yettow Bown 
Semi-eggshell porcelain. Coated with an imperial yellow glaze of iri- 
descent quality. Mark: Ta Ming Wan Li nien chih (apocryphal), 
within two blue rings. Ch’ien Lung period (1736-1795). 


Diameter, 5 inches. 
488—Smatt Cetapvon Vase 
Graceful shape, with trumpet mouth. Covered with a rice-color crackle. 


Has carved wood stand. Ch’ien-lung period (1736-1795). 
Height, 54, inches. 


(89—Smatt Bown 


Semi-eggshell porcelain. Five-clawed imperial dragons pursuing the 
jewel of omnipotence amid cloud forms and fire emblems, delicately 
engraved in the paste which is coated, outside, with a pale turquoise 
glaze. Mark: Seal of Tao-Kuang (1821-1850) in red. 
period (1821-1 


ao-Kuang 


50). Has carved teakwood stand. 
Height, 21, inches; diameter, 41, inches 
490—Smatt Ovirorm Vase 


Enamelled with a mustard-yellow glaze, which is minutely crackled 
throughout. Tao-Kuang period (1821-1850). 


Height, 6 inches. 


491—Smau.i Borrie-suarep Vase 
Enamelled with a turquoise-blue glaze, over which are metallic spots. 
Tao-Kuang period (1821-1850). 
Height, 5%), inches. 
492—Smati Ovirorm Vase 
Dense hard paste. Coated with a café aw lait crackle glaze, leaving 
a white rim around the lip. Ch’ien-lung period (1736-1795). 
Height, 5 inches. 
493—Smaut Borrie-sHarep Vase 
Globular body, with slender tubular neck. Covered with gray-pearl 
glaze, which is boldly crackled. Ch’ien-lung period (1736-1795). 


Height, 5 inches. 


494. 


Smaty Incense Burner 
With two rudimentary lion-head handles. Coated with a mottled glaze 
of deep violet. Ch’ien-lung period (1736-1795). Has carved stand 
and openwork cover. 

Height, 21, inches. 


5—Porcerain Bown 
Coated inside and outside with a minutely crackled pale-green glaze. 
Brown rim. Ch’ien-lung period (1736-1795). Has carved stand. 


Height, 2 inches; diameter, 4Y inches. 


496—Smatt Ovirorm Vase 


Coated with a minutely crackled glaze in mustard-yellow color. Tao- 
Kuang period (1821-1850). 


Height, 5%4 inches. 


497—Porcetain Bown 
Thin clear white paste. The inner and outer surfaces invested with a 
monochrome glaze of violet color of lustrous quality. Mark: Ta Ch’ing 
K’ang-hsi nien chih within a double blue ring. K’ang-hsi period (1662- 
1722). Has carved stand. 


Height, 21, inches; diameter 4%/, inches. 


498—Smatt Ovrrorm VAsE 


Modelled after an ancient bronze vessel, with rudimentary ring han- 


dles. Invested with a smooth tea-color glaze. Has an incised square 
seal. T'ao-Kuang period (1821-1850). 


Height, 4°/, inches. 


499—Wine Cup 
Thin porcelain. Covered with an intricate ornamentation of flowers 
pencilled in brilliant enamels on a ground of imperial yellow. Mark: 
Ta Cl’ing T’ung Chih nien chih (made in the reign of T’ung Chih of 
the great Ch’ing Dynasty). T’ung Chih period (1862-1874). 
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Height, 2Y, inches; diameter, 34% inches. 


500—Smary Vase 


Rose-colored ground, with scroll pattern, studded with conventional 
blossoms in enamel colors, Mark: A square seal of Cl’ien-lung (apo- 
eryphal). Tao-Kuang period (1821-1850). 

Height, 4 inches. 


501—Brusu Vase 
In two white reserves are figure subjects in enamel colors, On a lapis- 
lazuli ground are isolated blossoms. Mark: Square seal of Chia Ch’ing. 
Chia Ch’ing period (1796-1820). 
Height, 31/, inches. 
502—Four Wine Cups 


rots and blossoms in enamel colors. 


A. Semi-egeshell. 
B. Thin porcelain. Garden scenes and figures in brilliant enamel colors. 
C. Thin porcelain. Decoration in low tones, with gilding 


D. Semi-eggshell porcelain. Dragon crest in brilliant green. 


508—Smavyi Porcenain Tray 
With waved edge. Chinese domestic scene in enamel colors and gilding. 
Chia Cl’ing period (1796-1820). 
Length, & inches. 
504—Turer Smart Curs 
A. Clear white hard paste, with a decoration in underglaze blue. 
B. Thin hard paste; floral branches in blue and black. 


C. Thin white hard paste; birds, flowers and butterflies in enamel colors. 


505—Two Smau Saucers 
One, semi-eggshell, decorated in enamel colors with a misunderstood 


copy of an European antique subject, Venus and Pluto; the other, thin 


porcelain, with a Chinese pastoral scene in enamel colors and borders 
pencilled in gilding. Both Chia Ch’ing period (1796-1820). 


Diameter, 41, inches. 


506—QuapritareraL Brusx Hover 


Domestic scenes and landscapes, painted in colors. Foot and interior 


enamelled in pale green. Clvien-lung period (1736-1795). 
Height, 3 inches. 


507—Smatt Saucer 
Aster design in yellow, rose and green enamels on alternated panels of 
black, yellow, turquoise and purple. The under border of black haw- 
thorn decoration. K’ang-hsi period (1662-1722). 


Diameter, 41/ inches. 
508—Smati Grosutar Jar 
White foliated reserves 
enamel colors; on a green ground are conventional flowers. Base and 


een enamel, T'ao-Kuang period (1821-1850). 
Height, 21, inches. 


containing figures and domestic scenes in fine 


interior show a pale 


509—Lization Cup 
Formed by two bats and wave designs. Enamelled in coral-red and 
other colors, with a gilded decoration. Ch’ien-lung period (1736-1795). 


Height, 2Y, inches. 


510—T wo Saucers 
One decorated with a four-clawed dragon pursuing the jewel of omnipo- 
tence, the other with a domestic scene in brilliant enamel colors. Chia 
Ch’ing period (1796-1820). 


Respectively, 4%, and 51, inches in diameter. 
511—Eeecsurrt Saucer 


With scalloped edge. Decorated in beautiful enamel colors of the 


famille-rose, with a rooster, a grasshopper, peonies and asters, elab- 


orately pencilled. Yung-chéng period (1723-1735). 


Diameter, 5 inches. 
512—Saucer 
Thin hard paste. Decorated in enamel colors with an Kuropean sub- 


ject, and children playing marbles. Chia Ch’ing period (1821-1850). 


Diameter, 5Y inches, 


518—Mrniature Cur anp Saucer 
Dentilated rim; decoration of men fishing, in enamel colors, and bro- 
caded border designs in enamels and gilding. Chia Ch’ing period 


(1796-1820). 


514 


Two Smauti Cups anp OnE Saucer 
Pure white eggshell porcelain; lotus flower design delicately engraved 
in the paste. Chia Ch’ing period (1796-1820). 


515—Two Smauu Cups anp SAucERS 
One, eggshell porcelain, of lotus shape with butterflies and flowers pen- 
cilled in gold; the other with tree peonies painted in enamel colors of 
the famille-rose. Clvien-lung period (1736-1795). 


516—Cur anp Saucer 


The former with handle. A Chinese domestic scene finely painted in 
brilliant enamel colors. Chia Ch’ing period (1796-1820). 


517—EcesHett Cup anp Saucer 


Decorated with a tasteful floral design in delicate enamel colors. Yung- 
chéng period (1723-1735). 


518—Pair Curs anp Saucers 


Eggshell porcelain. House, bridge, pagoda and rocks; the scene ani- 


mated by groups of figures finely painted in brilliant enamel colors. 


519—Coverep Cup anp Saucer 


Semi-eggshell porcelain. Leaf and Buddha-hand shaped panels, filled 


with flowers and butterflies painted in brilliant enamel colors imposed 


upon a ground of deep rose. Ch’ien-lung period (1736-1795). 


20—SmaLLt EecsHert Cur anp Saucer 


Or 
a 


Decorated in enamel colors with a Dutch scene, copied from an Euro- 


pean engraving. Chia Ch’ing period (1796-1820). 


521—Smaru Cup anp Saucer 
Thin hard paste. Chinese domestic scene and delicate border design 
finely executed in enamel colors and gilding. Chia Ch’ing period (1796- 
1820). 


P AND SAUCER 


Semi-eggshell porcelain. Circular and foliated panels with floral and 
landscape design in red and gold on a ground of deep rose. Ch’ien-lung 
period (1786-1795). 


523—Smatu Cup anp Saucer 


Egeshell porcelain. Rich floral decoration in enamel colors of the 
famille-rose in reserve panels and on*a brown scroll ground; the saucer 
has emblems and flowers in colors to corr 


(1796-1820). 


pond. Chia Ch’ing period 


524—KecsHet, Cup anp Saucer 
Decorated in enamel colors after an European drawing of a girl carry- 


in red and 


ing a basket of peaches. Borders of leafy scroll des 
gold. Chia Ch’ing period (1796-1820). 


525—Smauut Cup anp Saucer 
The motive of the decoration is the happy meeting of two friends 
who admire the landscape. The border design, which is ‘pencilled in 
gold and low-toned enamels, consists of sceptre-head scrolls, dragon 


crests and a brocaded design. Ch’ien-lung period (1736-1795). 
& st 


526—Smautut Cup anp Saucer 
Semi-eggshell porcelain. White reserves contain flowers painted in bril- 
liant enamel colors and intercepted by an interlaced Y pattern of red 
and gold. Ch’ien-lung period (1736-1795). 


527—Smau Cur anp Saucer 
Semi-eggshell porcelain. Decorated in enamel colors with an European 
figure subject and border designs pencilled in black and gold. Chia 
Ch’ing period (1796-1820). 

528—Smauu Cup anp SAucER 
Thin white hard paste. Chinese garden and domestic scenes finely 
painted in enamel colors, enhanced by gilding. Delicately pencilled 
border designs. Chia Ch’ing period (1796-1820). 

529—Famille-rose Cup AND SAUCER 


Semi-eggshell porcelain. Leaf-shaped white reserves contain peonies 
and other flowers framed by rich borders. Yung-chéng period (1723- 
1735). 

Saucer diameter, 5Y, inches; cup height, 1, inches; cup diameter, 44/, inches. 
580—EcesHett Cup anp Saucer 
Flower-shaped, decorated with fishes and sea-plants in enamel colors 
and gilding. Chia Ch’ing period (1796-1820). 


581—Cur anp Saucer 
White hard paste. Chinese garden and domestic scenes painted in bril- 
Tiant enamel colors enhanced by gildin Chia Ch’ing period (1796- 


1820). 


5382—Six Smatt Cups anp Saucers 
Quatrefoil reserves contain flowers in enamel colors; the black ground is 
studded with detached flowers in various enamels. Ch’ien-lung period 


(1736-1795). 


5883—Two Ros 


Semi-eggshell porcelain. Peonies and butterflies exquisitely painted in 


BACK Cups AND SAUCERS 


enamel colors of the famille-rose. The outer surfaces of the cups and 

the under borders of the saucers are invested with a beautiful rose-color 

glaze. Superb specimens of the Yung-chéng period (1723-1735). 
5384—Coverep Cur wirn Saucer 


Fine white semi-egeshell porcelain, elaborately decorated with floral 


scrolls and sceptre-head borders in enamel colors of famille-rose. Mar. 


Ta Ching Yung-chéng nien chih within a double ring. Yung 
fo) fo] 5 i, 

yeriod (1723-1735). 

I 


chéng 


rar 


585—GuoxpuLar-sHaPen Trapor 
With lion handles. Four circular floral medallions in vivid rose, blue 
and yellow, raised in low relief, framed by a yellow border on a rose 
ground. The handles are modeled as lions, the tail of one forming the 
spout. Ch’ien-lung period (1736-1795). 
Height, 3% inches. 


5386—Ovirorm Traror 
Two rose-colored panels raised and pierced, and green and red floral 
> s 
scrolls in low relief on a rose fish-roe ground. A border of deep rose, 
blue and yellow opaque enamels around the base. Ch’ien-lung period 
(1736-1795). 
Height, 4%, inches. 


5387—Ovirorm Trapor 


Raised floral decoration in rose, green and violet enamels on a white 


ground. Handle and spout are tinted with aubergine. Ch’ien-lung 
period (1736-1795). 


Height, 41%, inches. 


588—Guoxsutar Traror 


Circular and foliated panels, with flowers in delicate enamels on a ground 
of brown and gold Y pattern. Ch’ien-lung period (1786-1795). 


Height, 4%, inches. 


589—Guoxzurar TY 


POT 
Floral scrolls, emblems and objects of art in delicate black, red and 


gold. Yung-chéng period (172¢ 


3-1735). 


Height, 4%, inches. 
540—Coverep Bown 
Of eggshell porcelain. Decorated to match the preceding teapot. 


Diameter, 4p inches. 


541—Gurosurar TEaror 
Two large panels with domestic scenes and smaller panels of various 
shapes containing landscapes and bamboo designs on a floral scroll- 

ground in gold. Chia Ch’ing period (1796-1820). 
Height, 


4, inches. 


542—Gutoxsutar Trapor 


Parrots, butterflies and flowers painted in brilliant enamel colors, and 
enriched by gilding. Chia Ch’ing period (1796-1820). 
Height, Ay, 


inches. 


543—Guroxputar Trapor 
Foliated panels containing domestic scenes painted in enamel colors. 
Floral borders and sprays of flowers in blew de nankin and gilding. 
Yung-chéng period (1728-1735). 


Height, GY, inches. 


544—GrosuLar TEApor 
With handles and spout modeled as lions, enameled in red, green and 
blue. The body has pierced panels containing flowers. A rich floral 
border with floral scrolls around the shoulder. Tao-Kuang period (1821- 
1850). 


Height, 5 inches. 
545—Gtonutar Trapot 
Leaf-shaped white reserves, containing flowers in red and gold on a 


ground of gold-brown. Chrien-lung period (1736-1795). 
Height, 5 inches. 


546—SmaLu 


Bown 


Coral-red glaze, with scroll work in gold and four circular reserves 


filled with monochrome landscapes. Mark: Ch’ien-lung seal. (Apocry- 


phal.) 
547—Bow 
Imperi 


Mark: 


Illustrated Diameter, 444, inches. 


serve in coral-red. 


al yellow glaze, with symbolical bats in r 
A peach and a bat. Ch’ien-lung period (1736-1795). 


Diameter, 43/4, inches. 


548—IwreriaL Bow 


So-called Pekin ware. Rose-color enamel ground, which is etched in 


delicat 


e lines and covered with flowers and leaf scrolls in enamel colors. 


In four circular reserve panels are emblems and objects of art artis- 


tically 


are various emblems and conventional designs in underg 


executed in enamel colors and gilding. On the inner surface 


» blue. Mar 
1o-Kuang period (1821-1850). 


Diameter, 6 inches. 


Square blue seal of Tao-Kuang. 


549—Imerrrrat Bown 


So-cal 
lines a 


in ena 


ed Pekin ware. Lemon-yellow ground, which is etched in delicate 


nd covered with branches of peach fruit and the swastika symbol 


mel colors. In four circular reserve panels are flowering shrubs 


exquisitely painted in enamels. On the inner surface, pencilled in under- 


glaze 


lue, are flowers and emblems. Mark: Square blue seal of 'Tao- 


Kuang. Tao-Kuang period (1821-1850). 


5 


Diameter, 6 inches. 


550—Iwreriat Bown 


So-cal 


lines a 


ed Pekin ware. Rose-color ground, which is etched in delicate 


nd covered with floral scrolls of enamel colors. In four circular 


reserve panels are flowering shrubs and peaches and pomegranates finely 


painted in enamel colors. On the inner surface are floral branches and 


emblen 


551—Imper 


So-cal 


is in underglaze blue. Mark: Square blue seal of Tao-Kuang. 


10-Kuang period (1821-1850). 


Diameter, 6 inches. 
1AL Bown 


led Pekin ware, with orange-yellow etched ground, covered with 


fungus and floral scrolls in enamel colors. Four circular reserve panels 


containing the flowers of the four seasons finely executed. On the inner 


surface a decoration in underglaze blue. Mark: Square seal of T 
Kuang. Tao-Kuang period (1821-1850). 


Diameter, 6 inches. 


552—InerriaL Bown 


So-called Pekin ware. Rose-pink etched ground, coyered with flowe 


and leaf scrolls in enamel colors. In four circular reserve panels flower- 
ing shrubs, trees and other designs delicately painted. On the inner 
surface landscapes and flowering shrubs in underglaze blue. Mark: 
Square blue seal of Tao-Kuang. Tao-Kuang period (1821-1850). 


Diameter, 6 inches. 


553—Two Inwererrart Bowrs 
So-called Pekin ware. Etched blue ground, covered with cloud forms 
in enamels. In four circular reserve panels legendary subjects and 
landscapes painted in brilliant enamel colors. Interior decoration in 
underglaze blue of a legendary subject and cloud forms. Mark: Square 
blue seal of Tao-Kuang. Tao-Kuang period (1821-1850). 


Diameter, 6 inches. 


554—InuerriaLt Bow. 
So-called Pekin ware. Lavender-color etched ground, covered with 
flowers and leaf scrolls in enamel colors. Four circular reserve panels 
containing flowering shrubs finely executed in colors. On the inner sur- 
face a decoration in underglaze blue. Mark: Square blue seal of 'Tao- 
Kuang. Tao-Kuang period (1821-1850). 
Diameter, 6 inches. 


555—Imrrriat Bown 
So-called Pekin ware. Rose-color etched ground, over which is a deco- 
ration of conventional flowers and leaf scrolls in enamel colors. Four 
circular reserve panels contain delicately painted landscape and river 
views. Mark: Square blue seal of Tao-Kuang. Tao-Kuang period 
(1821-1850). 


Diameter, 6 inches. 


556—Bowi 


Floral decoration in brilliant enamel colors on coral-red ground. Mark: 
Ta Ming Chén 


Japanese. 


hua nien chih, but it is of modern origin, perhaps 


Diameter, 5Y, inches. 


557—Bow. 


Conventional flowers in brilliant enamel colors, and rose-colored reserves 


with script characters upon an imperial yellow ground. Mark: Ch-ien- 
lung nien chih. Ch’ien-lung period (1736-1795). 
Diameter, 61/4, inches. 


558—Bow1 
Conventional flowers and scrolls in green, pink, coral-red and blue en- 
amels on a ground of imperial yellow. Mark: Square blue seal of 
Ch’ien-lung. Ch’ien-lung period (1786-1795). 


Diameter, 6%/, inches. 
559—Bown 


Pheenixes and imperial five-clawed dragons pursuing the jewel of omnipo- 
tence 


inside, on the bottom, another dragon; all pencilled in vivid 
enamels. Mark: Square blue seal of Ch’ien-lung. Chrien-lung period 
(1736-1795). 


Diameter, 6 inches. 


560—Bow1 


Decorated with the theme known as Shi tew k’un hsiu chin, “lions sport- 


ing with brocaded balls,” painted in green, red and yellow enamels and 
underglaze blue. Carved stand in shape of an inverted lotus. Mark: 
Ta Ming Cl’éng-hua nien chih (apocryphal). Ch’ien-lung period (1736- 


1795). 


Diameter, 51, inches. 
561— Bown 


With waved and gilt rim. Decorated on one side with an island con- 


nected by bridges with the opposite shores, pencilled in delicate enamel 


and on the other with a beautifully written inscription. Mark: Chia 
Ch’ing nien chih (seal character). Chia Ch’ing period (1796-1820). 
Illustrated Diameter, 6%, inches. 


562—Larcr Derr Bown 
Decorated in brilliant enamels with a scene depicting two bearded men, 
perhaps Taoist genii, followed by playing boys. Inside on the bottom 
a seated man. Mark: A sacred fungus within two rings in underglaze 
blue. K’ang-hsi period (1662-1722 
Illustrated Diameter, 7%, inches. 
563—Larer Bown 
Painted in green, aubergine, yellow, red and black enamels with an 


episode apparently taken from a novel. Ladies sitting on a veranda, 


courted by a young cavalier, on one side; on the other, a young man- 


darin who is about to send a flower by a messenger to his sweetheart. 


On the bottom, inside, is a figure of a sleeping scholar. K’ang-hsi period 
(1662-1722 


Diameter, 9 inches, 


564—Larcr Bown 


Flower-shaped, with scalloped edg Charming decoration in rose-col- 


ored enamel of peaches and bats, emblems of longevity and happiness. 
Tall teakwood stand. Mark: Square seal of Yung-chéng in blue under 
the glaze. Yung-chéng period (1723-1735). 
Diameter, 8, inches. 
565—Eecsuett Pirate 
Birds and flowering plants beautifully painted in brilliant enamel colors. 
Yung-chéng period (1723-1735). 
Illustrated Diameter, 8 inches. 
566—Prare 
With waved edge. Isolated blossoms and branches in green, yellow, 
rose and red enamels on a ground of minute brown crackle. Four rec 
bats on the outer rim. Ch’ien-lung period (1736-1795). 
Diameter, 7% inches. 
567—Piate 
With brown rim. Tree peonies, bird of paradise and blossoms paintec 
in brilliant enamel colors. Chia Ch’ing period (1796-1820). 
Diameter, 8Y, inches. 


568—Derp Piare 


Thin porcelain. Foliated medallion filled with flowers and birds anc 
framed by a broad border, the whole decoration painted in brilliant en- 
amel colors and gilding. Tao-Kuang period (1821-1850). 
Diameter, 8 inches. 
569—Purate 
The central medallion shows a masquerader in European costume and 
a landscape copied from an European subject and painted in brilliant 
enamel colors. Border of floral sprays. Chia Ch’ing period (1796- 
1820). 


Diameter, 834 inches. 


570—Famille-rose Puate 


Tree peonies, poppies and butterflies painted in brilliant enamel colors 
and surrounded by harmonious borders. Chia Ch’ing period (1796- 
1820). 
Diameter, 9 inches. 
571—Puate 
In the centre, executed in enamel colors and gilding, are four richly 
robed figures of men assembled in a garden, framed by a border of 
fishes and birds. Nineteenth Century. 
, Diameter, 9 inches. 
572—Derrpr Piatre 
Semi-eggshell porcelain. Closely woven decoration of flowers and blos- 
soms in enamel colors upon a brown scroll ground. Chia Ch’ing period 
(1796-1820). 


Diameter, 8 inches. 


573—PuatE 
Semi-eggshell porcelain. Sprays of flowers around rim; in centre a 
medallion depicting a garden scene, with a boy picking blossoming 
sprays from a tree for his mother, painted in bright enamel colors. 
Chia Ch’ing period (1796-1820). 
Diameter, 8 inches. 
574—Derp Pate 


Semi-eggshell porcelain. Decoration of flowers and birds painted in 
enamel colors of famille-rose. Chia Ch’ing period (1796-1820). 
Diameter, 81/4, inches. 
575—Eccsuett PLate 
Four borders of green diaper, golden flowers, pink diaper and blue Y 
pattern framing a domestic scene showing a mother with her children 


richly dressed and surrounded by the usual objects of Chinese luxury. 


The decoration is beautifully executed in enamel colors and gilding. 

3 g g 

Yung-chéng period (1723-1735), or early Ch’iei-lung period (1736- 
g 8 3 & I 


1795). Illustrated Diameter, 81, inches. 


576—Ecesuett Deep Pirate 
Finely painted decoration, consisting of three borders of blue, rose and 
green diaper, the inner containing white reserves filled with peonies; 
in the centre a domestic scene, a richly attired lady sitting close to a 


brown flower vase, instructing her two children who are similarly richly 


dressed. Yune-chéne period (1723-1735), or early Ch’ien-lung period 
8 8 5 8 


(1736-1795). 


Diameter, 8 inches. 


SHELL Drrep Piatre 


Decorated in enamel colors of the famille-verte. In the centre a happy 


meeting of two friends who admire from a bridge the mountainous land- 


scape. 


A rich rose and gold diaper and Y pattern border serves as 


a frame. Ch’ien-lung period (1736-1795). 


578—Roser-pack Ke 


Diameter, 734, inches. 


SLL PLATE 


Beautifully painted decoration in enamel colors of the famille-rose upon 


a bril 


579—Rosr- 
The « 
sists 0 


books 


deep rose color. Yung 


perioc 


580—Rose- 
Decor 
b 


iant white ground. Yung-chéne period (1723-1735). 
Illustrated Diameter, 8 inches. 


3ACK EacsHEeLL Pirate 


ecoration, which is artistically painted in fine enamel colors, con- 
f an old bearded man assisted by a boy, surrounded by vases, fruits, 
and other objects of luxury and utility. The under border is of 


chéng period (1723-1735), or early Ch’ien-lung 


(1736-1795). 
Illustrated Diameter, 8 inches. 


BACK PLaTE 


inted in 


ated in centre with a river view, sailboats and bridge, pz 


ight enamel colors and surrounded by a harmonious border of diaper 


and floral pattern; under border of rose-pink and soufflé glaze. Chia 
Ch’ing period (1796-1820). 


581—RoseE- 


Diameter, 8 inches. 


pack EecsHett PLare 


Two borders in black and gold, the one a Greek fret band, the other 


flowers and leafage; in the centre a lady with two children, all dressed 


in rich brocades, surrounded by various objects of luxury. The entire 


decoré 
under 


early 


582—Larer 


ition artistically executed in fine enamel colors and gilding. The 
border of rose-soufflé glaze. Yung-chéng period (1723-1735), or 


Ch’ien-lung period (1736-1795). 
Illustrated Diameter, 8 inches. 


aD): PLATE 


Yellow border interrupted by reserves of various shapes containing 


landsc 


ename. 


capes and flowers ; in centre a domestic scene; all pencilled in rich 
ls. Chia Ch’ing period (1796-1820). 


8 
Diameter, 91 inches. 


583, 


584 


585 


587—SMaut 7 


Larcr Piatre 
Decorated in brilliant enamel colors with ladies sitting under an arbor 
The 
green border of diamond pattern has twelve white reserves, containing 
Chia Ch’ing period (1796-1820). 


Diameter, 10 inches. 


(apparently a misunderstood copy of an European drawing). 
flowers, fruits and insects. 
Powper-Biur Prater 


Thin hard paste, of deep form. Decorated with five white reserves of 


various shapes containing flowers painted with overglaze enamels of 


the famille verte style, and imposed upon a ground of powder-blue. On 
the under border are sprays of flowers in green and red. Mark: A 


conch-shell in underglaze blue, within a double ring. 
(1662-1722). 


Iang-hsi period 


Diameter, 8%/, inches. 


Watt Frower Vase 

With rudimentary tiger-head handles. Coral-red ground with gold 
scrolls; white reserves containing landscape and flowers painted in en- 
amel colors. Mark: A square red seal. 


Height, 7 inches. 


Ain Paper Weicut 


leaf. Enamelled in green, red, yellow and purple. 


I’ang-hsi period (1662-1722). 


gon upon a 


Length, 51, inches. 


riPop IncENSE BuRNER 


With rudimentary tiger-head ring handles. Decorated with two imperial 


five-clawed dragons fighting for the jewel of omnipotence, in lustrous 
green on a ground of imperial yellow. Carved stand and openwork cover 
with jade ornaments. Ch’ien-lung period (1786-1795). 


Height, 24, inches. 


588—Patr Watt Vases 


Bottle-shaped, with dragon handles. So-called Pekin ware. The ground 
is a yellow enamel with an engraved scroll pattern upon which a de- 
In centre a white 
Mark: 


Tao-Kuang 


sign of conventional flowers and scrolls is displayed. 
reserve containing a beautifully written inscription or poem. 
(Pencilled in gold) 
period (1821-1850). 


seal of Ch’ien-lung (apocryphal). 


Height, 14, inches. 


602 561 609 562 


589—Trivop Incense Burner 
With two lion-shaped handles and cover with lion ornaments. The dec- 
oration is fashioned after an old bronze. A Greek fret band around the 
body and archaic scrolls are in green, blue and iron-red enamels on a 
ground of orange-yellow. Carved stand in shape of a leaf. Mark: Chia 
Ch’ing nien chih. Chia Ch’ing period (1796-1820). 


Height, 5, inches. 


590—Hexaconat Tra Jar wirn Cover 
The six sides are irregularly perforated in a honeycomb pattern and 
framed by a floral border in rose, blue and yellow enamels. The cover 
shows flowers and leaves in openwork, handsomely colored. Mounted in 

French gilt brass. Ch’ien-lung period (1736-1795). 
Height, 


» inches. 


591—VasE 


Globular body, with short neck and spreading mouth. Three openwork 


medallions, with delicately colored flowers; coral-red ground, over which 
are floral scrolls pencilled in gold. Mouth invested inside with pale green 
enamel. Ch’ien-lung period (1736-1795). 


Illustrated Height, 5% inches, 


607 


592—Tripte Gourp-sHarep VASE 
Fine powder-blue glaze, decorated with white reserves containing flow- 
ering twigs and pomegranates in green and red enamels; a border in 


r-hsi 


gold around the base of each gourd and around the rim. K’ang- 


period (1662-1722). 
Height, 9 inches. 


593—Two Prar-sHaPep Vas 


With bulbous collars. White reserves of various shapes, outlined in 
gold, containing emblems and flowers in brilliant enamels on light pow- 
der-blue ground. Of the floral arabesques in gold sketched upon the 
ground, only slight traces are left. Iang-hsi period (1662-1722). 


Height, 8 inches. 
594—_ Fic uRINE 
Richly attired women holding a vase, on a square-shaped pedestal. 
Chia Ch’ing period (1796-1820). 
Height, 11 inches. 
595—FicurinE 
Reclining figure of a woman, decorated in enamel colors and gilding. 
Mounted in French gilt brass. 
Length, 8 inches. 
596—Vasr 
Double-fish shape. Enamelled with two shades of green. Ch’ien-lung 
period (1736-1795). 
Height, 1/4 inches. 
597—Borrr 


Fine white porcelain with decoration of palmettes, filled with a floral 


SHAPED VASE 


design and isolated blossoms in centre, around the shoulder a ju-i head 


and geometrical band, surmounted by a border of sweet-flag leav 


all in transparent five-color enamels. Mark: A double ring. K’ang-hsi 
period (1662-1722). 
Height, 8 inches. 


598—R« Water Borrie 


Cylindrical shape, with gilt metal mountings, and stopper attached by 


chain to the neck; the metal work of gilt Chinese bronze. Decorated 
with sprays of flowers in greén, red, yellow and purple enamels. K’ang- 
hsi period (1662-1722 


Height, 1%, inches. 


599—Trivop Incense BurNER 


Decoration of a landscape with pavilions, the happy meeting of two 


friends and other designs in brilliant enamels. Carved openwork stand 


and cover, the latter with cornelian ornament. Mark: Chéng-hua 
(apocryphal). Chia Ch’ing period (1796-1820). 


Height, 43; inches. 
600—Ovirorm Vase 
Glazed to resemble agate. In two reserve upright panels is a decoration 
painted in bright enamel colors. Chia Ch’ing period (1796-1820). 
Height, 7, inches. 
601—Ovirorm Vase 
Known as the Mandarin jar. Profusely decorated in rich enamel colors 
and underglaze blue with figure subjects in panels, and rich floral de- 
sign on a ground of gold tracery. Nineteenth Century. 
Height, 7% inches. 
602—Pinerm Borrie Vase 
With bulbous neck and rudimentary ring handles. Ornamented in relief 
with a basket pattern and beautifully decorated within square panels 
with peonies in rowge-de-fer and leaf scrolls in underglaze blue. Yung- 
chénge period (1728-1735). 


iihesinaniae) Height, 7 inches. 


603—Wine Bo 


Globular body with trumpet neck and short spout. Decorated in coral- 


red gilding and bright enamel colors. Around the body ladies in a 
garden and a musician playing koto. Around the shoulder a rose 
swastika border interrupted by reserves containing emblems, and a nar- 
row ju-i head border. On the neck sprays of flowers. Ch’ien-ling 


period (1736-1795). 


Height, 64, inches. 
604—Wine Borris 
Globular body, with trumpet-shaped neck and short spout. Decorated in 
enamel colors. of the famélle-rose with floral sprays, cocks and a band of 
sceptre-head scrolls. Yung-chéng period (1728-1735). 
Height, 6%, inches. 
605—Borrir-sHarep VAs 
Graceful form. Decoration of tree peonies and other flowers emerging 
from rocks finely painted in delicate enamel colors and underglaze blue. 
Some of the flowers and leaves are outlined in gold. Yung-chéng 
period (1723-1735). 
Height, 10 inches. 


606—Ovirorm Jar 
Fine white porcelain, profusely decorated in brilliant enamel colors 


with conventional desi interest- 


is of single flowers and crests. A ve 


ing specimen of the period. Mark: Square blue seal of Ch’ien-lung. 


Clvien-lung period (1736-179! 


Height, inches. 


607—F iar Borrie-sHarep VAsE 


With sceptre-head outline. Two gilt handles on neck. The obverse 


and reverse encircled by blue ju-i head sero forming foliated panels 


which are profusely decorated with a “hua” and the swastika symbol, 
surrounded by conyentional lotus and leafy scrolls; all artistically ex- 
ecuted in rich enamel colors. Mark: Square seal of Ch’ien-lung. Ch’ien- 
lung period (1786-1795). 
Illustrated ITeight, 10 inches. 
608—CyuinpricaL Jar 

Decorated with a scene depicting the evolutions of a troupe of tight rope 


dancers and other acrobats painted in enamel colors of the famille verte. 


Has carved openwork coyer. K’ang-hsi period (1662-1722). 
Height, 7%, inches. 
609—Borrie-sHarep Vase 


Oviform body, with tall slender neck. Decorated with the po-kw (the 


Hundred Antiques) in brilliant five-color enamels. ’ang-hsi period 
(1662-1722). 


Illustrated Height, 8%, inches. 


610—Pam QuapritareraL Arrow RecEerracies 
Mounted in square porcelain stands. The receptacles are decorated 
with jardiniéres of flowers and emblems in enamel colors of the famille 
verte, above which, worked in salient relief, are delicately colored lizards 
holding branches of the sacred fungus. A floral border encircles the 
mouth. The stands, pierced on the sides, have a geometrical and floral 
ornament painted in five-color enamels. K?ang-hsi period (1662-1722). 
Height, 10 inches. 
611—Pwar-suarep VAsE 
Of g 
row collars of the neck and around the lip. The body is decorated in 


aceful form. Fine white porcelain, with traces of gold on the nar- 


brilliant enamel colors, with a scene depicting Taoist genii and attend- 
ants, a dignitary and lady attendants assembled in a garden. Yung- 
chéng period (1723-1735). 


Weirated Height, 13 inches. 


612—Borrir-sHarep VASE 


Coated with a variegated glaze to resemble veins of marble. Tao-Kuang 
period (1821-1850). 
Height, 91, inches. 
613—Uniavun Pircrim Borrie Vase 
With silver mounts and stopper, the latter surmounted by a porcelain 
kylin. he obverse and reverse panels are decorated with pheenixes and 


cloud forms finely painted in five-color enamels. The edge and base are 


of yellow and green ground, decorated with flowers of the sacred lotus 
and emblems painted in low tones of green and purple. K’ang-hsi period 
(1662-1722). 

Height, 10 inches. 

614—Pam Herxaconat Borrir-sHarep VAsEs 

With tall, slender necks and spreading mouths. Profusely decorated in 
enamel colors of the famille verte with literary ladies, emblems, land- 
scapes and other designs in foliated panels and borders of yarious orna- 


ment. K’ang-hsi period (1662-1722). 
Height, 12 inches. 


615—Eecesuett Vase 
Known as a Mandarin vase. Oviform; decorated in brilliant enamel 
colors which are enhanced by gilding, with panels depicting Chinese 
domestic scenes, landscapes and other designs. The ground, which is of 


, is marked with lines to resemble cracking ice and covered 


green g 


with detached blossoms in rose-pink. Tao-Kuang period (1821-1850). 
Height, 10 inches. 


courD BorrLe 


616—Dovnie 


Pure white hard paste, with a pear-skin surface. Soufflé glaze; the 
lower lobe divided by incised lines into fourteen panels, which are deco- 
rated with designs of conventional peonies and leaf scrolls in red, green 
and purple alternately; the upper bulb shows waves and the sacred 
fungus emerging from rocks, and Show characters surrounded by flying 
bats, symbols of longevity and happiness. Mark: Ta Ch’ing Yung- 
chéng nien chih. Yung-cheng period (1723-1735). 

Illustrated Height, 11% inches. 

617—Famille-rose Jar 
Oviform, with spreading base and broad mouth. In two reserve panels of 
pomegranate-shape are tree peonies and branches painted in pink, white 
and green enamels. The ground, which is of very dark green, is studded 


with various flowers in low tones, in enamel colors, and a leaf-scroll pat- 


tern in a lighter shade of green. Round the mouth is a collar of en- 
graved silver, probably of European workmanship. K’ang-hsi period 
(1662-1722). 

Height, 81, inches. 
-GARniruRE oF Turer Vases 
Flat oviform, with handles in the shape of branches with leaves and 
flowers modeled in high relief which spread over the whole body and 
encircle panels of oblong shape that contain Chinese domestic scenes 


and other subjects painted in brilliant enamel colors, enhanced by gild- 


ing. Chia Ch’ing period (1796-1820). 


Height, 1 


inches, 


-Coverep Jar 
Graceful oviform, with short neck and spreading base. Richly deco- 
rated in brilliant enamel colors of the famille-rose with flowers, emblems 
and various objects of luxury and utility. Yung-chéng period (1723- 
1735). 

Height, 121, inches. 
GaRNiTURE OF Five Pieces 
Consisting of three covered jars and two vases with scroll handles. 
Decorated with the enamel colors of the famille verte, showing large 
panels with mythological monsters, rocks, aquatic birds and flowers. 
Wang-hsi period (1662-1722). 


Height of jurs, 12Y, inch 
Height of vases, 11%, inch 


Larce Ovirorm Vase 

Clear white sonorous porcelain of pear-skin surface. Beautifully dec- 
orated in low tones of enamel colors with conventional designs of bats, 
orchids, scrolls and Buddhistic emblems. Around shoulder, neck and 
rim are borders of sceptre heads, gadroons and Greek fret painted in 
harmonious colors. Yung-chéng period (1728-1735), or Ch’ien-lung 


period (1736-1795 


Illustrated Height, 12 inches. 
Parr Vases 
Flat oviform, with dragon handles. Two rows of panels, raised in low 
relief, are decorated with figure subjects in Canton style and imposed 
upon a ground of incised basket design, over which are floral sprays in 
enamel colors. Chia Ch’ing period (1796-1820). 
Height, 121, inches. 


623—Pair Tart Hexaconar Jars 


With covers. Around the body upright panels decorated in brilliant 


enamel colors with Chinese domestic scenes. Around the neck land- 


scape medallions in coral-red, and on the ground of stipple green flowers 
in gold. The covers are surmounted by figures of lions. Chia Ch’ing 
period (1796-1820). 

Height, 16 inches. 


24—Parr H 


AGONAL VAS 


To correspond with the preceding, but smaller in size. 
Height, 10. inches. 
625—Borrie-suarep VAse 
Globular body, with tall tubular neck. Decorated in underglaze blue, 
brown and rouge-de-fer, with five-clawed dragon and phenix contending 
for the jewel of omnipotence, amidst cloud forms and fire emblems. 


Clvien-lung period (1736-1795). 
Height, 124% inches. 


626—Borrie-sHarep Vase 


rht enamel colors 


With tall neck and overhanging lip. Decorated in b 
with Taoist genii with their acolytes playing chess, writing and at other 
pursuits; the broad lip is decorated with a red and gold ju-i head border. 
Chia Ch’ing period (1796-1820). 


Illustrated Height, 12 inches. 
627—Tatt Hexaconat Vase 
With original cover and porcelain stand. Six upright panels of 
8 I sg . 
pierced honeycomb pattern, coated with a rose-colored glaze and orna- om 


mented in relief with vases of flowers which are decorated with figure 
subjects in delicate enamel colors. The edges are of coral-red, with 


leaf scrolls in gilding, and the neck is panelled with vase-shaped orna- 


ments and decorated. Ch’ien-lung period (1736-1795). 
Ieight, 20 inches. 


—Borrire-sHarep VAsE 


Globular body, with tall tubular neck. Decorated with lions sporting 
with brocaded balls and harmonious border designs in underglaze blue 
and rouge-de-cutcre. Mark: Seal of Ch’ien-lung in blue. Ch’ien-ling 
period (1736-1795). 

Illustrated Height, 14 inches. 


629—Ovirorm VASE 


With short neck and broad mouth. On a ground of deep blue are large 


peonies and buds, with white outlines worked in relief in the paste, 
painted in blue and rowge-de-fer. Ch’ien-lung period (1736-1795). 


Illustrated Height, 151, inches. 


630 


ImperiaL Yettow Vase 


Of graceful pear-shape. Thin sonorous porcelain. It is invested with 
an imperial yellow g 


ze of opaque quality and profusely decorated with 
sprays of orchids and other flowers, flying bats and cloud forms, etched 
in the paste and enamelled in brilliant green. Around the shoulder and 
foot are bands of sceptre-head scrolls and gadroons. Encircling the neck 
is a broad band of palmettes. Mark: Yung-chéng seal in blue within 
two blue rings. Yung-chéng period (1728-1 735). 


Illustrated Height, 164, inches. 


631—Prar-suarep Vase 
With tall, slender tubular neck and spreading mouth. Coated with a 
coral-red glaze of fine quality, applied so as to leave two foliated re- 
serves, containing flowers, birds and butterflies beautifully painted in 
green, red and aubergine enamels. Yung-chéng period (1723-1735). 
Illustrated Height, 1334 inches. 

632—Larer Ovirorm Jar 
With original hat-shape cover. Invested with a powder-blue glaze of 
fine quality and decorated with reserves in various shapes containing 
emblems, a lotus pond with cranes, the “happy meeting,” animals and 
flowers, painted in under 


glaze blue and overglaze red, green and yellow 


with occasional touches of gold. The blue ground is overlaid with 
floral ornament in gold. Kang-hsi period (1662-1722). 


(28 


Illustrated Height, 19 inches. 


6383—Parr Quapritare 


AL V. 


PS WITH Covers 


Decorated in blew de nankin, with panels containing landscape and 
figure subjects. On a shark 


-skin ground are detached blossoms, floral 
sprays and the symbolical bats in relief in gold. On the neck are two 
lizard handles and the covers are surmounted by lion ornaments. 

Illustrated Height, 161, inches. 
634—Larew Famille-verte Pirate 
In the centre an elaborately drawn basket of flowers painted in brilliant 
enamel colors; around the rim is a border showing various ornaments. 
Mark: A leaf within two rings. Iang-hsi period (1662-1722). 
Diameter, 134, inches. 
635—Larer Prare 


Entirely covered with a conventional design of bir 


and flowers painted 
in brilliant enamel colors on a white ground. Yung-chéng period (1728- 
1735). 


Diameter, 15 inches. 


636—Larcr Bown 
Festivals and domestic scenes with a profuse detail of figures, animals 
and landscape; emblems and floral decoration in the spaces between, 
painted in brilliant enamel colors on the inner and outer surface. Nine- 
teenth Century. 
Height, 6 inches; diameter, 145, inches. 
63 Famille-verte Vase 
Oviform, with tubular neck and spreading base. The stipple-green 
ground is studded with blossoms, emblems and butterflies painted in fine 
tones. In white reserves of various shapes are landscapes, fabulous 
animals, the Hundred Antiques and flowers beautifully painted in enamel 
colors of the famille verte. Mark: A double ring. K’ang-hsi period 
(1662-1722). 


Height, 11%, inches. 


638—CuuB-sHAPED VASE 
Of the famille verte. The decoration around the body, which is artis- 
tically executed in enamel colors of the K’ang-hsi famille verte, repre- 
sents a gathering of warriors and dignitarics, a number of them display- 
ing feats of strength and valor. The borders of drapery, brocade and 
other designs are painted in harmonious low tones. K’ang-hsi period 
(1662-1722). 

FHeight, 18 inches. 


639—Pair Famille-verte Vases 
Club-shaped. Painted in brilliant enamel colors, with figure subjects 
and landscapes; the one depicts the appearance of one of the female 
genii to an assemblage of men and women; the companion vase shows a 
charmingly drawn court scene. Around shoulders and mouth are rich 
borders, intercepted by white reserves, containing emblems. Wang-hsi 
period (1662-1722). 

Illustrated TTeight, 18%, inches 


640—Curus-sHaPep VASE 
The decoration depicting Cheou-lao, the god of longevity, with the fruit 
of the fabulous peach-tree “fantao” in his hand, leaning upon a staff, 
and two other gods, accompanied by boy acolytes, painted in green 
enamel colors of the K’ang-hsi famille verte. K’ang-hsi period (1662- 
1722). 


Height, 181, inches. 


641—Famille-verte Cuun-sHarep Vase 


Decorated with a court scene and a fine landscape with balustrades, 
palms and rocks, in green, red, yellow and purple enamel colors, and a 


hsi 


brilliant underglaze blue, giving the vase a special character. Kang 
period (1662-1722). 


inches. 


Illustrated Height, 18 


642—F'amille-verte Vase 

Inverted pear-shape, with spreading base and tubular neck. Elabor- 
ately decorated in the fine enamel colors of the K’ang-hsi famille verte 
with a festive scene which depicts the emperor and other dignitaries 
seated at tables laden with refreshments, and receiving a general and 
numerous warriors, who are clad in full armor; no doubt a historical 


subject. K’ang-hsi period (1662-1722). 
Height, 181/, inches. 


643—F'amille-z 


Inverted pear-shape, with tubular neck and spreading base, beautifully 


rte VASE 


decorated in brilliant enamel colors with a scene depicting a boating 
party; the empress and attendants, numerous dignitaries and other 
figures on a bridge on the banks of a river; rocky cliffs and landscape. 
K’ang-hsi period (1662-1722). 


Illustrated Height, 17, inches. 


644—F'amille-verte CLuB-sHaPEeD VASE 
Reserves of various shapes containing birds, crabs, flowers, emblems and 
landscapes, enamelled in green, yellow, purple, red and black, the typical 
gs ) } A 

five colors, on a ground formed by an intricately woven design of conven- 
tional chrysanthemums and scrolls, in coral-red and yellow and two shades 
of green. Around the shoulder is a band of dragon, lotus and leaf scrolls 
in yellow, purple, coral-red and green, and encircling neck is a har- 
monious decoration. K’ang-hsi period (1662-1722 

Illustrated Height, 18% inches. 


645—Famille-verte Cuun-sHarep Vase 
Pure white hard paste, embellished with a charming decoration of lady 
musicians in elaborate costumes assembled in a garden. Beautifully 
painted in enamel colors of the best period of the K’ang-hsi famille verte. 
Above the brocaded border around the shoulder a no less charming de- 
sign of boys at play. K’ang-hsi period (1662-1722 


Illustrated Height, 18Y, inches. 


646 


647 


648: 


649 


650 


Famille-verte Vase 
Graceful oviform, with short tubular neck. Elaborately embellished by 
a spirited battle scene of mounted warriors in the presence of the em- 
veror, artistically executed in brilliant five-color enamels. A band 
around the shoulder and the decoration on the neck depict the “Hun- 
dred Antiques” and the “Eight Precious Things.” Four isolated but- 
erflies are painted on the inner rim. K’ang-hsi period (1662-1722). 
Illustrated Height, 181/, inches. 


Famille-verte Cuun-sHarep VASE 


Pure white sonorous porcelain, profusely and artistically decorated in 
wrilliant five-color enamels with an interesting court scene showing the 
emperor surrounded by numerous female beauties and their attendants 
richly costumed. The shoulder is encircled by a band of brocade pat- 


ern, interrupted by red and green chrysanthemums within reserve 


above, around the cylindrical neck, is a charming landscape view. K’ang- 
i 
-17 


isi period (16 


Illustrated Height, 18%, inches. 


Famille-verte Vase 
Tall oviform, with tall trumpet neck. Painted in brilliant enamel colors 


of een, purple, yellow, red and black, with a figure subject repre- 


senting an emperor, dignitaries and children, domestic scenes and a 
garden landscape. A garden scene with boys at play embellishes the 
neck and around the shoulder is a band of diaper pattern, intercepted by 
ig-hsi period (1662-1722). 


Tllustrated Height, 18%, inches. 


reserves containing crustaceans. IK 


—Two Braker-sHarep Vasrs 


The decoration, executed in brilliant five-color enamels, is arranged 
around the body and the neck, and depicts the motive known in China 
as “Wa Wa” groups of boys playing various games. Encircling the 
foot is a broad band of gadroons. Mark: A double ring. IWK’ang-hsi 
period (1662-1722). 
Height, 18 inches. 

Famille-verte Vase 
Inverted pear-shape, with tubular neck and spreading base, known as Wu 
Ting, “military vase.” Decorated in brilliant enamel colors of the 
famille verte, with a scene depicting an emperor receiving an ambassador 
and his military escort. On the reverse are trees and rocks in brilliant 
tones of green, purple and underglaze blue. Mark: The sacred fungus 
within a double ring. K’ang-hsi period (1662-1722 

Illustrated Height, 184, inches. 


AL VASE 


QUADRILAT 
With trumpet-shaped neck. Elaborately decorated in brilliant enamel 


colors of the famille verte. The dotted green background is studded 


with red peonies and conventional butterflies in finely combined colors ; 
while reserves of various shapes are embellished with landscapes, birds, 
fabulous monsters and flowers of the four seasons. Mark: A leaf with 
fillets. ICang-hsi period (1662-1722). 

Height, 19% inches. 


652—QuandRILATERAL Vase 


With trumpet- 


spirited battle scenes and episodes of court life, one of them showing a 


iaped neck. Profusely and artistically decorated with 
young girl who amuses herself by swinging in a garden, while two ladies 
observe her from a veranda. In reserve panels on neck are landscapes 
and river views and two seal marks. Mark: A leaf with fillets. K’ang- 


hsi period (1662-1722). 
Height, 181/, inches. 


653—Brack Hawrnorn Vase 


Quadrilateral beaker-shape, dense hard paste. Coated with a purplish- 

v 

black glaze and decorated with branches of prunus blossoms, magnolia, 
5 8 

peonies, hydrangea and chrysanthemums, executed in reserve and with 

green, aubergine and yellow enamels. 


5 


Height, 31 inches. 


654—OcraconaL JAR 


Mounted as a lamp. Invested with an imperial yellow glaze, over which 


are cloud forms in colors and embellished with cight reserve panels 
in which are various figures of the Taoist genii painted in underglaze 


blue. Chvien-lung period (1736-1795). 
Height, 13 inches. 


Famille-verte Jar 
Mounted in bronze as a lamp. Decorated in brilliant enamel colors with 
a scene representing an equestrian party; the emperor and his escort. 


Wang-hsi period (1662-1722). 
Height, 11 inches. 


656—Ovirorm Jar 


Mounted in gilt brass as a lamp. The allover decoration in enamel 
colors of the famille verte represents ladics cultivating the four liberal 
arts. K’ang-hsi period (1662-1722). 

Height, 15 inches. 


657—Famille-verte Jar 
Mounted as a lamp in gilt bronze of Louis XV style. Elaborately dec- 
orated with a Chinese historical subject in fine enamel colors of red, 
O09 


green, purple, aubergine and yellow. K’ang-hsi period (1662-1722 


Height, 14 inches. 


658—Pair Friar Ovirorm Vases 
Mounted as candelabra, with bases and branches of the Ninéteenth 
Century in French gilt bronze, the branches of iris design. The vases 


are coated with turquoise-blue glaze, and have handles in the shape of 


branches, with leaves and flowers modeled in relief and enamelled in 
colors, with gilding. In two large and four small panels are Chinese 
domestic and garden scenes painted in brilliant enamel colors. Chia 
Ch’ing period (1796-1820). 

Height, 11% inches. 


659—Coverrp Jar 

Oviform, of fluted pattern, mounted in French gilt bronze of the First 
Empire style and period. The jar is invested with a lustrous black 
glaze, over which are chrysanthemum flowers in rose-pink and yellow, 
and an elaborate foliation in opaque green; a further embellishment 
consists of numerous reserve panels which are decorated in enamel colors 
of the famille-rose, with flowers, blossoms and river views. Ch’ien-lung 
period (1736-1795). 


inches. 


Illustrated Treight, 18%/ 


660—Patr Ovirorm Jars 
With original dome-shape covers. Mounted in gilt bronze of Louis 
XV st; 


in brilliant enamel colors of the famille z 


yle. he jars are coated with a dense black glaze and decorated 


te with female figures car 
ing branches, fans and other objects as offerings to the Taoist genii, 
who are standing amid cloud forms. Hsien Féng (1852-1861) or Tung 
Chih (1862-1874) periods. 

Illustrated Whole height, 17% inches. 


661—Parr Oytrorm Jars 
With original dome-shape covers. Invested with a rose-pink glaze and 
embellished with reserves of various shapes containing exquisitely painted 
flowers and fruits and isolated chrysanthemum flowers in green, yellow, 
pink and purple enamel colors. K’ang-hsi period (1662-1722 
Height, 161, inches. 


663 


662—Patrr Manparin Jars 


663. 


Thin white hard paste. Tall, hexagonal; with original covers which are 
surmounted by figures of kylins. Six large upright and six small panels 
are beautifully decorated with Chinese garden and domestic scenes, 


birds and animals exquisitely painted in enamel colors. Borders and 
723 


edges of delicate scrolls pencilled in gilding. Yung-chéng period (1723- 
1735). 
TiDeenated Height, 23 inches. 


Larcr Famille-verte Bown 

With rich European mounts and handles of Nineteenth Century French 
workmanship. The bowl is of thin, white hard paste and is elaborately 
embellished with tree peonies, branches of prunus blossoms and other 
flowers of the four seasons. The border designs are of floral and inter- 
laced patterns, intercepted by various Buddhistic symbols. The en- 
tire embellishment is artistically executed in the brilliant enamel colors. 
K’ang-hsi period (1662-1722). 

Illustrated 


Height, 12 inches; diameter, 20 inches 


664—Larcr Famille 


Graceful oviform, with hat-shape cover. Elaborately decorated in the 


erte JAR 


brilliant enamel colors of the K’ang-hsi famille verte. The embellish- 
ment depicts an interior with an empress and her attendants receiving 


gifts borne by young ladies. The gifts have been brought by a dig- 
nitary who with his escort is seen in a garden. On a veranda through 
an open window is seen a band of female musicians. K’ang-hsi period 


(1662-1722). 
Illustrated Height, 2114, inches. 


665—Imeeriat Vase 
Tall oviform bottle-shape, with short tubular neck. Clear white thin 
I 

porcelain, embellished with a beautifully drawn decoration of sprays 
of peonies, a bold five-clawed dragon and a phoenix, the emblems of the 
emperor and empress; the entire embellishment is painted in brilliant 
enamel colors of green, red, yellow, purple and underglaze blue. Yung- 
chéng period (1723-1735). 

Illustrated Height, 214%, inches. 


666—Larcr Piterim Borrie Vase 
With two rudimentary handles on neck. The body is of quatrefoil shape. 
Invested with a monochrome glaze of imperial yellow, and decorated with 
a conventional lotus flower in sapphire blue, the glaze being applied so 
as to leave the embellishment in reserve. On the sides is a decoration of 
the sacred fungus and foliated scrolls. Mark: Square seal in blue of 
Yung-chéng. Yung-chéng period (1723-1735). 

Illustrated Height, 19 inches. 


667—Tatt Hexaconat Va 


ellow glaze 


y 


With two dragon handles on neck. Coated with an orange 
of opaque quality and embellished with an elaborate decoration, which is 
incised in the paste and painted in bright enamel colors. The embel- 
lishment consists of two large panels, one of opaque blue, the other of 
ivory white, containing birds, animals, and the pine and plum in blos- 
som; a further decoration consists of butterflies, medallions, clusters of 
fruits and branches of magnolia and other flowers. Around the base 
are Show characters and other symbols. K’ang-hsi period (1662-1722). 
Height, 231% inches 


668—Noste Borrie-sHarep VASE 


Sonorous hard paste. The entire outer surface is covered with a deco- 


ration carved in relief in the paste, enamelled with colors and gilded; it 


671—Larex Famille 


consists of a ground representing turbulent water and cight shishi aris- 
8 g Sy 


ing from the water amid fire emblems. 


is 


5). 


669—Larcr Borrie-sHapep VAsE 


Globular body, with tall slender neck. 


Chien-lung period (1736- 


Height, 224% inches. 


Elaborately decorated with reserve 


panels of various shapes, painted in underglaze blue and rowge-de-fer 


or peach-bloom tint. The ground is covered with a background con- 


taining po-kw emblems, flowers and fruits, and a blue he 


vgonal diaper 


pattern upon which some single prunus blossoms are pencilled in rouge- 


de-fer. Ch’ien-lung period (1736-1795). 
Illustrated 
670—Larcr Famille-verte CytrypricaL VAsE 


With tubular neck and broad flange. 


Height, 21 inches. 


Artistically decorated in brilliant 


five-color enamels, with tree peonies, the blossoming plum and magnolia, 


pheasants, rocks and other designs, and around the neck is a landscape 


view of mountain scenery. J?’ang-hsi period (1662-1722). 


Illustrated 


erte Beaker-sHAPED VASE 


Height, 271% inches. 


Profusely and artistically decorated in brilliant enamel colors of the 


K’ang-hsi famille verte. On the body is depicted a fierce combat between 


two mounted warriors in the presence of an emperor, dignitaries and 


their escort. Around the neck of the vase is a court scene representing 


the empress receiving an envoy. 


Mark: Ta Ming Chéng-hwa nien chih 


(apocryphal). WK’ang-hsi period (1662-1722). 


(2—Larcr Famille-verte Beaker-sHAPED VASE 
Decorated in brilliant five-color 


of spirited evolutions of richly attired Amazc 


of warriors and their retinue. 


tion depicting Fu, Lu and Cheou, the star 


longevity 


Larcr Brack Hawrnorn Vase 


Beaker-shaped. Invested with a lustrous b 


g 
, under a pine. K’ang-hsi period ( 
Illustrated 


Height, 27% inches. 


ith a boldly drawn picture 


om horsemen in the presence 


Round the neck of this vase is a decora- 


rods of happiness, rank and 
662-1722). 
Height, 29 inches. 


ack ¢ which has been 


applied so as to leave the decoration in reserve. The embellishment 


which is elaborate and finely drawn consis 


of leafless white prunus 


674 


675 


676 


677 


trees emerging from green and purple rocks, and extending upward to 


the mouth of the vase, and birds, bamboo and grasses, painted in green, 


white, purple and yellow enamel colors. K’ang-hsi period (1662-1722). 
Illustrated Height, 30 inches. 


—IuPERIAL Patace Vase 
Oviform body, with tall trumpet-shaped neck and spreading base. The 


profuse decoration which is artistically executed in brilliant enamel colors 


and underglaze blue, consists of an elaborate scene representing a pil- 


grimage to the Taoist paradise by a procession of dignitaries, priests 
and attendants, who are bearing numerous gifts. The shoulder and base 


are encircled by bands of sceptre heads and floral scrolls, and around 


the neck are flowers of the sacred lotus leaf, scrolls and Buddhistic sym- 


bols. Mark: Square blue seal of Ch’ien-lung.  Ch’ien-lung period 
(1736-1795). 
Illustrated Height, 29%, inches. 


—Parr Larer Famille-rose Jans 


val hat-shaped covers, which are sur- 


Tall octagonal shape, with ori 
mounted by figures of seated kylins. The decoration, which is painted 
in brilliant enamel colors and underglaze blue, consists of alternate panels 
of figure and flower subjects. The embellishment of the covers and 
border designs is painted in colors to harmonize with the main decora- 


tion. Have tall teakwood stands. 
Illustrated Height, 23 inches. 


—Ovirorm Imart Jar 
With dome-shaped cover. Decorated in underglaze blue, coral-red and 
gilding, with reserve panels of tree peonies and plum blossoms; chry- 
santhemum flowers and leaf scrolls on a gold ground intervene. Late 

Eighteenth Century. 
Illustrated Height, 19 inches. 


Karty Imarr Jar wir Cover 


The latter surmounted by the figure of a fabulous animal seated upon 
a rock. Decorated in brilliant enamel colors, red and green predominat- 
ing, and cobalt blue, with bold floral designs, arabesques and gadroon. 
Early Eighteenth Century 

Height, 24 inches. 


678—Pair Larce Imari Jars 


Mounted as candelabra. The jars decorated in enamel colors, cobalt 
blue and gilding, with various shaped reserves containing flowers, birds 
and landscapes; various border designs around elaborate neck and shoul- 
der and base. Mountings of gilt bronze of Louis XVI style. Branches 
of lily design for 13 candles. Thirteen lights on cover (one of which 
is broken). Eighteenth Century. 


Illustrated Height of vas 
Total height, & 


k inches. 


679—Decorarep Op CHIN PLATE 


Octagonal plate. Thin porcelain, decorated in centre with deer, flower- 
ing shrubs and rocks in enamel colors of the famille-rose. The border 
arranged in star-shaped design, with floral and diaper decoration. Late 
Chien-lung period (1786-1795). 

Diameter, 81/, inches. 

680—Two Prares 

Ba 
painted in enamel colors of the famille-rose. Late Ch’ien-lung period 


(1786-1795). 


ket of flowers in centre; a double border of emblems and flowers 


Diameter, 8%, inches. 


681—Two Famille-rose PLares 
Pheasants and peonies in centre. A floral border with reserves on a 
rose-rice pattern and brown-scroll ground. Chia Ch’ing period (1796- 
1820). 


Diameter, 9 inches. 


682—Two Famille-rose Dene PLates 


Decoration of peonies, chrysanthemums, pheasant and other designs. 
Chia Ch’ing period (1796-1820). 


Diameter, 8 inches. 


683—Two Famille-rose Piat 


Deep shape. One with jardinitre of flowers and branch of blossoms in 


centre, and border of flowers and sceptre heads in brilliant enamels. The 
other with tree peonics and wild flowers in centre, and intricate border 
of brocade and floral design. Chia Ch’ing period (1796-1820). 


Diameter, 81/ inches. 


684—Tur Famille-rose PLAaTEs 


Chrysanthemums and other flowers in centre; a double border on the 


edge, the outer one showing peaches, pomegranates, peonies and other 
flowers. Chia Ch’ing period (1796-1820). 


Diameter, 8% inches. 


685—Two Famille-rose Puatres 


One with pheasants, tree peonies and rocks in the centre, and a panelled 
border. ‘The other with orchids in centre and floral and foliated border. 
Chia Ch’ing period (1796-1820). 


Diameter, inches. 


686—Two Piatrrs 
One deep form, with court lady and attendants in centre, and border 
of reserve panels, flowers and diaper painted in brilliant enamel colors; 
the other with jardiniére and dwarf plants in centre and a border of 
floral sprays. Chia Ch’ing period (1796-1820). 


Diameter, 444 inches. 
4 


687—Turee Famille-rosé Puatres 


é 
Tree peonies and wild flowers in centre, and borders of floral sprays and 
plum blossoms. Chia Ch’ing period (1796-1820). 


Diameter, 8%, inches. 


688—Turee Prates 


Various flowers and objects of art in centre, and borders of sceptre- 


head scrol 
Late Ch’ien-lung period (1736-1795). 


and floral sprays finely painted in brilliant enamel colors. 


Diameter, 8%, inches. 
689—Turee Famille-rose Puares 
Chrysanthemum and peonies in centre, floral sprays on border. Chia 
Ch’ing period (1796-1820). 
Diameter, 9 inches. 
690—F our Famille-rose PLares 
With gilt edges. Tree peonies and blossoms in centre, panelled and 
scroll borders in brilliant enamel colors. Late Ch’ien-lung period (17386- 
1795). 


Diameter, 8%, inches. 


691—Two Famille-rose Puares 


Tree peonies and blossoms in centre, floral-scroll borders. Chia Ch’ing 
period (1796-1820). 


Diameter, 8%, inches. 


692—Five Famille-rose Puares 
In the centre, rocks, bamboo, peonies and other flowers, framed by a 
border decorated with emblems within white reserves and various flowers 
on a rose-diaper and brown-scroll ound, Chia Ch’ing period (1796- 


1820). 


Diameter, 8%, inches. 


693—Turee Famille-rose Puares 
Deep form. Tree peonies and wild flowers in centre, sprays of plum 
blossoms and flowers on borders. Chia Ch’ing period (1796-1820). 


Diameter, 8%, inches. 


694—Five Piares 
Deep form. Decorated in enamel colors of famille-rose. In the centre 
rranate-scroll 


a garden scene. On the edge a border of peaches and pome 


pattern; all pencilled in famille-rose enamels. Chia Ch’ing period (1796- 
1820). 


Diameter, inches. 


695—Five Prares 
Thin Chinese porcelain, Decorated with floral designs and diaper in 
coral-red and underglaze blue, in the style of old Imari. Eighteenth 
Century. 
; Dkompcticn. A, Aaetoces: 


696—Four Cuinese Phares 


a8 


Decorated in old Imari style, with floral designs and diaper in coral-red, 


cobalt blue and gilding 


Diameter, inches. 


697—Two Famille-verte Piares 


Decorated with flowers, birds and butterflies in five-color enamels. Mark: 

A square and a leaf within double rings. W’ang-hsi period (1662- 
1722). 

Diameter, 81/, inches. 

698—Two PL 


One with floral sprays in underglaze blue and gilding, and the other 


TES 


with flowers in centre of blew de nankin and border of shell and seroll 
patterns in coral-red and gilding. Ch’ien-lung period (1736-1795). 
Diameter, 814 inches. 
699—Srven Prares 
With brown edges. Decorated with flowers, rocks, and butterflies in 


brilliant enamels. Chia Ch’ing period (1796-1820). 


Diameter, 


, inches, 


Ereur Famille-verte Puares 


700 


With scalloped edges. Female figures in a garden with flowers in the 


central medallion, framed by a floral border; all painted in green, red, 


yellow, purple and black enamel with traces of gilding. K’ang-hsi 


period (1662-1722). 


Diameter, 91, inches. 


701—Six Famille-rose Puares 
Elaborately decorated with floral designs, emblems and richly painted 
borders. Chia Ch’ing period (1796-1820). 
Diameter, 9% inches. 


702—Ser or Firrr 


y Crinese Phares 


Various 


es. The centres decorated with figure compositions in  bril- 
liant enamel colors and bordered in European style, with reserve panels 
and floral sprays on a sapphire-blue ground. Chia Cl’ing period 
(1796-1820). 

Diameter, 934 inches. 


703—Nin 


Crinese PLares 


Thin porcelain, scalloped edges; profusely decorated in brilliant enamel 
colors with squirrels, pheasants, insects, flowers and large leaves. Chia 
Ch’ing period (1796-1820). 


Diameter, 10 inches. 


FOURTH AFTERNOON’S SALE 


SATURDAY, FEBRUARY 18rxH, 1911 


AT THE AMERICAN ART GALLERIES 


MapIsoN SQUARE SOUTH 
BEGINNING AT 2.30 O'CLOCK 


Catalogue Nos. 70g to 948, inclusive 


AN EXTRAORDINARY COLLECTION OF 
RARE AND VALUABLE OLD 
CHINESE ENAMELS 


704—Pam Smauti Trays 


Canton painted enamel. Decorated with figure subjects in enamel colors. 
Cl’ien-lung period (1736-1795). 
Length, 3%, inches 
705—Bowu 
Canton painted enamel on bronze. Upon a brocaded ground of colored 
enamels are two white reserves containing landscapes and river views, 


all finely executed. Ch’ien-lung -period (1736-1795). 


706—Cur anp Saucer 
Scalloped edge. Canton painted enamel on copper. Decorations of 
flowers and emblems in vivid enamels on a yellow ground. Mark: Tnside 


of cup Cheow character. Cl’ien-lung period (1736-1795). 


707—Mine Rovcr Box 
Cloisonné enamel on bronze; conventional lotus and scrolls in low tones 


on a turquoise-blue ground. 


708—Suattow Bown 


Gilt-lined. Outer surface of cloisonné enamel, lotus flowers and. leaf 
scrolls in India-red, white and green on a turquoise-blue ground; sceptre 
head borders in lapis blue. Cl’ien-lung period (1736-1795). 


Diameter, 4 inches. 


709—Mine Incense Burner 


Quadrilateral, with gilt scroll handles, openwork cover and four low 


° 
8 
feet. Decoration of Indian lotus amidst leafy scrolls in red, dark blue 
round. Underneath the foot an 


and other enamels on a turquoise-blue 


engraved mark. Ching T’ai (1450-1456). 


Height, 5 inches. 
710—Trieop Incense Burner 


Decorated with a chrysanthemum design in red, yellow and white en- 


amels on turquoise-blue ground. Has carved stand. 
Height, 31, inches. 


7i1—Smartzt Trivop Bown 
Gilt dragon-shaped handles; elephant-head feet. Decoration of floral 
motives in enamels of various colors on turquoise-blue ground. The 
mark underneath, “Ching T’ai nien chih” (1450-1456), is apparently 
apocryphal, to judge from the colors, especially the pure white, and 
from the tone of the metal. It is more likely the product of one of 
y 


the very best ateliers of the Yung-chéne period (1723-1735). 


Height, 3 inches; diameter, 8 inches. 
712—Smatt Mine Vase 
With flaring mouth and receding base. Decorated with Indian lotus 
design in red, yellow and dark blue enamels on turquoise blue ground. 
Height, 41/, inches. 
718—Watt Vase 


Flat bottle-shaped, with two dr: 


gon scroll handles of gilt bronze. Dec- 
oration of flowers, with borders of Greek fret and palmettes in low tones 


of enamel. 
Height, 8 inches, 


714—Incense Burner 


In the shape of the tripod vessel ting. With perforated cover and 


elephant-trunk handles. Hieratic decoration; Greek fret, gold and blue 


band around the rim. Enamels of various colors, including pink, on 


a ground of turquoise green. Probably Ming, Chia Ching ( 


Illustrated Height, 6 inches 


715—Parm Borrie-snaprep VAsrs 


Intricate floral design, with three rows of lozenge-shaped panels filled 
with conventional floral motives. Enamels of various colors, including 
rose, on pale blue ground. Nineteenth Century. 

Height, 7 inches. 


716—Gourp-sHarep Wau Vase 


Bound in the middle with a gilt bronze ornament to resemble ribbon 
fillets. Decoration consisting of a gourd vine in bearing, and script 
characters in low tones of enamel on a turquoise-blue ground; on the 
reverse an elaborate engraved ornamentation. Ch’ien-lung period (1736- 
1795). 

Height, 9 inches. 


717—Trivop Ixcenst Bown wirn Cover 
Two gilt loop handles ; cover with openwork floriated finial. Floral decora- 
tion in red, white, green and brown enamels on a turquoise-blue ground. 
Yung-chéng period (1723-1735). 
Height, 6 inches. 
718—Braker-sHAPep VASE 
With three chimera and loose ring handles, and tripod support of winged 
dragons of gilt bronze. Floral motives in low tones of India-red and 
other enamels on turquoise-blue ground. K’ang-hsi period (1662- 
1722). 
Height, 64, inches. 
719—Mine Enamet Bown 
Peach shape, with wide mouth. Three small fire gilt bronze peaches as 
feet; gilt bronze handle in form of a peach stem. Decoration of lotus 
and scrolls in red, lapis-blue and yellow enamels on a turquoise-blue 
ground. 
Height, 4 inches. 
720—Incense BuRNER 
Globular shape, with two rudimentary handles. Openwork silver cover 
of floriated design. Decorated with Indian lotus and scroll designs, in 
red, dark blue, white, and yellow enamels on a turquoise-blue ground. 
Underneath the foot, on an inserted gilt plate, an engrayed mark, 
CWien-lung nien chih, Ch’ien-lung period (1736-1795). 


Height, 5 inches. 


721—Ducx-snarep Inc » Burn 


oR 


Removable cover on the back of the bird, and lotus leayes in its bill. 


The prevailing enamels are green, brown, blue and white, mounted on 


a repoussé gilt brass base of wave design, with fabulous monsters and 
dragons in relief. Yung-chéng period (1723-1735), or early Ch’ien-lung 
period (1736-1795). 

Height, 10 inches. 


722—Trivop Incense Burner 
Triple peach-shape. Handles and ornament to cover of gilt bronze 
in design of peach branches. Peach blossoms, symbolical bats and leaf 


designs in low tones on a pale green ground. Ch’ien-lung period (1736- 
1795 


Height, 6 inches. 


10 


723—Trivop Incen 


2 Burner 
Globular shape, with gilt lion head, and loose ring handles and monster- 
head feet. Floral decoration in bright enamels on a turquoise blue 


ground. Ch’ien-lung period (1736-1795). 
Height, 5 inches. 


724—TRUMPET-SHAPED Vasp 


India lotus, palmettes and leaf scrolls in red, yellow, and dark blue 


enamels on a turquoise-blue 
(1662-1722). 


ound. Carved stand. IJCang-hsi period 


Height, 


, inches. 


725—Incrense Burner 

In shape of the tripod vessel ting. Archaic decoration in typical en- 
amels of the period. The cover has a perforated border and a finial 
ornament of gilt copper in a design of flying bats amid cloud forms and 


Ch’ien-lung period (1736-1795). 


peony scrol 
Height, 9 inches. 

726—Braker-sHarep VAsE 
With four vertical dentilated ribs in gilt bronze. Decoration of lions 


and floral motives in enamels of harmonious colors on a turquoise-blue 


sround. Underneath the foot a hall mark in Sanscrit. Ming period. 
Height, 64, inches, 


727—QuapRILATERAL INcENSE BuRNER 
With four gilt bronze clephant-head feet, two loop handles and engraved 


ns and Indian lotus in low tones of red and other 


rims. Archaic drag 
colors on a turquoise-blue ground. Carved wood cover of openwork 
design. Late K’ang-hsi period (1662-1722). 


Illustrated TLleight, 8 inches. 


606 66L 
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28—Incense Burner 


In the shape of the tripod vessel ting. Open work cover in gilt copper 
of cloud forms, surmounted by a lion-shaped ornament. Conventional 
Horal and arabesque decoration in enamels of lapis-blue, red, pink, green, 
yellow and white on a turquoise-blue ground. Ch’ien-lung period (1736- 
L795). 

Height, 8 inches. 


29—Pair Pricker Arar Canput 


ICKS 
Decorated with flowers and Cheow characters in low tones of enamels on 
a turquoise-blue ground. Early K’ang-hsi period (1662-1722). 


Height, 8 inches. 


730—Trivop Incense Burner 


734—Trivop Incr? 


33—Ducx-sHaprp In 


Globular body, two rectangular loop handles, and cover with lion orna- 
ment. Enamel decoration of conventional Indian lotus, leaf serolls and 
sceptre-head borders on a turquoise-green ground. Ch’ien-lung period 
(1736-1795). 
Illustrated Teight. 8 inches. 
31—Smauut Pinerme Borris 
Flat on one side, round on the other. Decorated in dark blue and red 
enamels on turquoise-blue ground, with chain and a metal butterfly 
adorned with semi-precious stones. Hangs on elaborately carved stand. 
Ming. 
Height, 5 inches. 


32—Incense Burner 


I 
In the shape of a quadrilateral twin vase, resting upon four gilt figures, 
of whom three are in European costume. Cover with fine gilt lion finial. 
Prominent in the decoration are the eight Buddhist emblems “of happy 
augury,” surrounded by archaic borders on a turquoise-blue ground. 
Cl’ien-lung period (1736-1795). 

Height, 8 inches. 


sE Burner 


Green, black and white are the prevailing colors; the bill and feet are 
gilt, the ground is greenish-blue. Mounted on a cloisonné and repoussé 
stand. Nineteenth Century. 


Height, 9 inches. 


> Burner 


Wood cover, with Japanese carved ivory kagamibuta as finial; gilt 
ilt feet. Decoration of the Indian lotus 


dragon and loose ring handles; g 
in red, yellow, green, white, dark blue on a turquoise-blue ground, 
Carved stand. Ch’ien-lung period (1786-1795). 

Height, 6Y, inches, 


7385—Wine Ku 


LE 


With conical cover. Quadrilateral S-shaped handle; curved quadrilat- 

eral spout. Decoration of Indian lotus and magnolias in yellow, red, 

green, white, and dark blue enamels on a turquoise-blue ground. 
Illustrated Ifeight, 10 inches. 


7386—Axtist’s Brusu-vyase and Warer Vessen 


The two fashioned as one piece, the vase in shape of a section of bamboo, 
and the water vessel of sceptre-head shape. Decoration of Indian lotus 
and scrolls in various enamels on a turquoise-blue ground, the water 
vessel having archaic scrolls in dark blue. Ch’ien-lung period (1786- 


1795). 


Height, 515 inches. 
737—InrrE 


Globular-shaped bowl, mounted on a tall slender shaft, with vertical 


tran Har Sranp or Cer 


SER 


dentilated ridges, and supported by a broad circular base. Decoration 
of floral motives, waves, clouds and Cheow characters in various colors of 
enamel on a turquoise and dark blue ground. The base underneath 
1as a brocaded pattern. Cl’ien-lung period (1736-1795). 

; Height, 


f, inches. 

7388—Borrie-suarvep Vase 

Decorated with various forms of rosettes and crests, the prevailing colors 

yeing red and yellow on a turquoise-blue ground. Nineteenth Century. 
Height, 9 inches. 

739—Wine Ewer 

In the shape of a double gourd, with stopper attached by a chain to 

he handle. Decorated with large peony flowers, leaf scrolls and phoe- 

nixes in vivid enamels on a turquoise-blue ground. I?ang-hsi period 

1662-1722). 


Height, 10% inches. 
740—Patr Vases 
Double lozenge-shape. Decorated with conventional floral designs and 
8 g 
emblems in red, black, green and blue enamels on a_ turquoise-blue 
ground; gilt edges and fret border. Ch’ien-lung period (1736-1795). 
Illustrated Height, 9, inches. 
741—Trivop Incensr Burner 
Perforated cover and finial; gilt dragon handles; monster-headed feet. 
Decorations of lotus and conventional designs in various colors of enamel 
on a dark blue ground. Chvien-lung period (1736-1795). 
Height, 9Y, inches. 


40 
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742—Trumper-sHapep VASE 
With flaring mouth. Decorated with chrysanthemums and other flowers 
in red, yellow, dark blue and white enamels on a turquoise blue ground. 
Height, 104, inches. 

743—Duck-sHarEep Crenser 

Decoration in red, yellow, dark and turquoise-blue enamels, mounted on 
a square-shape enamel base. Decoration in enamels of harmonious colors. 
Height, 11 inches. 


744—Piterm Borrun Vase 


Decoration of peaches and pomegranates in red, green, yellow and dark 


slue enamels on a turquoise-blue ground. Mark: Ching T’ai nien chih 


(made in the reign of Ching T’ai), is apocryphal, and the piece is 
srobably of the K’ang-hsi period (1662-1722). 

Height, 91, inches. 
Burner 


745—Trivop Incense 


With two scroll handles; carved and gilt openwork dragon cover; gilt 


yands and monster ma on feet. Floral and scroll design in enamels 
of various colors on a turquoise-blue ground. Carved stand. Mark: 


Clien-lung nien chih. ClVien-lung period (1736-1795). 


746—Liny Jarpiniire 


Oblong, hexagonal shape, on four low feet. Decoration of archaic 
serolls in dark blue, yellow and red enamels on a turquoise-blue ground. 
Underneath the foot detached blossoms in various colors. Ch’ien-lung 


period (1736-1795). 


Ornamentat Prece 
Figure of a kneeling man supporting on his head a bowl. The technique 
of the garments and of the gilt neck-chains points to an Indian model. 
The flesh is gilt; @ 


in enamels of various colors on a turquoise-blue ground. Carved stand. 
Clvien-lung period (1736-1795). 


urments and bowl are decorated with a floral design 


Height. 9 inches. 


748—Arrar Wine Vessen 
Globular-shape, with dragon-head handles and cover, the latter sur- 
mounted by a gilt border of dragon-scroll designs. Archaic decorations 
in dark blue and low tones of enamel on a turquoise-blue ground. 
Mounted on a cloisonné stand, with brocade pattern. Ch’ien-lung 


period (1786-1795). 


Height, 81% inches. 


749- 


Parr Wine Borries 


Double-gourd shape. Decorated with floral scrolls, and gourds and 
vines on a black ground, and with circular panels containing symbols in 


various colored enamels upon a red and white ground. 
Height, 101%, inches. 


750—Trivop Incense Burner 

Globular body on three tall, slender legs, with two loop handles and 
cover, the latter surmounted by gilt openwork in dragon and cloud 
designs. Enamelled with floral scrolls in various colors on a turquoise- 


blue ground. Ch’ien-lung period (1736-1795). 


Height, 10%, inches. 


751—F tower Bown 
Resting upon three gilt lambs. Decoration of the Indian lotus, sur- 
rounded by rectangular scroll work in red, white, blue and yellow enamels 
on a turquoise-blue ground. ICang-hsi period (1662-1722). 


Height, 5 inches; diameter, 91, inches. 


2—Pam Sacrep Evepwants Carryinc Precious Vase 


Buddhistic altar pieces. The body of the elephant (Hsiang t’o pas 
ping) is white; saddle cloth and harness are inlaid with enamels and 


partly gilt to simulate jewels and gold tassels. Two vases are carried 


on the saddle, one above the other, the upper one bei double-gourd 


g 
shape; they are decorated with circular script characters and the 
Indian lotus, and have a pierced crown in the shape of bats whose 
wings intersect each other. Carved stands. Clh’ien-lung period (1736- 
1795). 

Illustrated Height, 12 inches. 


758—Imevertat Har Sranp 
Tall, slender shaft on a circular base, supporting a globular bowl with 
gilt perforated cover. Floral decoration of archaic scrolls and sceptre 
reads of red, yellow and dark blue enamels on turquoise-blue ground. 
K’ang-hsi period (1662-1722). 
Height, 12 inches. 


754—Recraneutar Incense Burner 

On four tall, slender legs. Perforated cover. The vessel with vertical 
dentilated ribs, decorated with the usual hieratic ornament and f’ao-tish 
ogre eyes in dark enamels on a turquoise-blue ground. Ch’ien-lung 
reriod (1786-1795). 


Height, 11 inches. 


755—Pam QuapriLATERAL Gourp-sHapep Vases 
Profusely decorated with pheenixes, lions, peonies, floral borders and 
seroll designs in brilliant enamels on a turquoise-blue ground. Yung- 
chéng period (1723-1735). 
Height, 12%, inches. 


5—TrumMPEet-sHAPED VASE 


With dentilated vertical ribs. Decoration of t’ao-tish ogre eyes with 
cloud forms and bands of palmettes. Greek fret around the base and 
neck. K?’ang-hsi period (1662-1722). 

Height, 19 inches. 


757—Trieop Incense Burner 


Globular shape, with gilt loop handles and bands. Decorated with large 


blossoms of the conyentionalized Indian lotus executed in enamels of 


vivid colors, red prevailing, on greenish-blue ground, surmounted by a 
carved openwork cover with jade ornament. Ming period. 
Height, 7 inches. 


ae 


758—Ovirorm Vase 


Bands of archaic ornament largely in brown and yellow on a green 


ground. Nineteenth Century. 
Height, 91/, inches. 


759—CanDLESTICK 
In design of an imperial hat stand. Floral scrolls, archaic designs and 
sceptre-head bands in various enamels on a turquoise-blue ground. 


Clien-lung period (1786-1795). 
Height, 12 inches. 


760—Trumert-sHarr VAsE 
Decoration of scrolls on turquoise-blue ground and panels with floral 
design in red and yellow enamels on a dark blue ground. Early Ch’ien- 


lung period (1786-1795). 
Height, 10 inches. 


761—T rreop Incense Burner 
Supported by three gilt elephant heads. Rectangular loop handles with 
engraved fret edges: cover with openwork centre and pierced finial in de- 
sign of a dragon amid cloud forms. The decoration consists of floral and 
archaic scrolls in various enamels, dark blue and red predominating. 


Ch’ien-lune period (1736-1795). 
Height, 12 inches. 


762—Hipacut 
Oblong, with gilt swing handle and engraved border. The cover is 
pierced in the form of circular Show characters and other designs in red, 
dark blue, white and yellow enamels on a turquoise-blue ground. 
Height, 6 inches; length, 9 inches. 
763—Pair Dovsir-courp Borrnes 


Octagonal form, with stoppers. Dark blue enamel ground, with cloi- 


sonné in design of floral scrolls and fret patterns. Cl’ien-lung period 
(1736-1795). 
Height, 91%, inches. 


764—Piterim Borris Vase 
Decoration of peaches and pomegranates in red, green, yellow and dark 
blue enamels on a turquoise-blue ground. 'The mark incised horizontally 
on the underside of lip: Ching T’ai nien chih (made in the reign of 
Ching T 


K’ang-hsi period (1662-1722). 


avi, 1450-1456), is probably apocryphal, and the piece of the 


Tleight, 101%, inches. 


765—Trumrer-sHarn Vase 
Gilt metal edges with incised fret. Decoration of ogre eyes framed by 


enamels are of 


rectangular scrolls within palmettes. The prevailing 


lapis-lazuli blue and India-red on a turquoise-blue ground. Ch’ien-lung 
period (1786-1795). 
Height, 12% inches. 


766—QuaprRancuLar Vase 
Fashioned after an ancient bronze. Two rudimentary lion head and 
loose ring handles. Archaic ornament in vivid colors on green ground. 
Has carved stand. Nineteenth Century. 
Height, 10 inches, 


767—Iwo Pam Aurar Pricker CANDLESTICKS 
In the form of inverted lotus cups. Palmette borders and conventional 
floral ornament in various enamels on pale turquoise-blue ground. Ch’ien- 
lung period (1736-1795). 

Height, 14 inches. 


768—Trivop Incenst Burner 


Globular, with perforated cover of gilt copper, scroll handles and dragon 
g 8 


feet. Conventional floral designs in various colors of enamel on a tur- 


quoise-blue ground. Ch’ien-lung period (1786-1795). 


Height. 114 inches. 


769—Trumper-suapr VAse 
With engraved Greek fret borders. 
lotus, circular Show characters, and 
colors on a turquoise-blue ground. 
(1736-1795). 

770—Temete Bent 


In shape and style similar to the 
(1122-255 B.C.). The decoration 


Decorated with palmettes, Indian 
scroll designs in enamels of various 
Carved stand. Ch’ien-lung period 


Height, 12%, inches. 


bronze bells of the Chou dynasty 


of red and yellow in geometrical 


patterns and dark blue on turquoise-blue ground, and the relief rosettes 


resemble the bronzes of very archaic character. Ch’ien-lung period 


(1736-1795). 


771—Pare Inererran Har Sranps 


Height, 15 inches. 


Tall, slender shafts, on broad circular bases, supporting globular bowls. 


Decorated with floral motives in enz 


blue ground. Ch’ien-lung period (1 


772—Trieop Incense Burner 
Globular, with gilt dragon-shaped 
ment of similar design. The decorat 
characters is in low tones of ename 
Probably Ming (Chia Ching, 1522- 


778—Temrrte Wine Por 
Kettle-shaped, of archaic design, wi 
in form of the serpentine body of a 
gilt feet in the form of phoenixes wit 
tion of ogre heads and archaic scro 


quoise-blue ground. Carved stand. 


774—Trivop Incense Burner 


Gilt elephant-head feet; partially pic 


unels of many colors on turquoise- 
736-1795). 


Height, 12 inches. 


vandles, and coyer with gilt orna- 
ion of conventional lotus and Cheow 


s on a pale turquoise-blue ground. 


36) period. 
Height, 91/ inches. 


h flattened globular body. Handle 
monster; phoenix-head spout; three 


h outstretched wings. The decora- 


ls is in brilliant enamels on a tur- 


Height, 9 inches. 


reed and gilt cover, with gilt open- 


work dragon finial. Floral decoration in yarious enamels on a turquoise- 


blue ground, a pierced band of cony 


entional Indian lotus and bats, and 


a collar with scalloped gilt rim. Carved stand. Chia Ching period 


(1522-1566). 


Height, 11 inches. 


5—Pair Vases 


Flat oviform, with gilt dragon handle. Decorated with two circular 
reserves with pastoral scenes in green, blue, black, red and white enamel. 
The remainder of the surface filled with conventional floral designs and 
borders in vivid enamels on a turquoise-blue ground. 

Height 111, inches. 


776—Mine Trreop Incense Burner 


Gilt dragon handles and monster-feet of remarkably bold design. Dee- 


oration of Indian lotus and scrolls in enamels of red, black, green and 


5 


yellow on a turquoise-blue ground. The color scheme is of striking 
decorative effectiveness. Carved stand. Wan Li period (1573-1619). 


Height, 8 inches. 


EnaMeLLep Ox 


With gilt horns, tail and hoofs. The body is of turquoise-blue enamel, 


with decoration in dark blue and red. Ch’ien-lung period (1736-179 


Height, 7, inches. 


778—Pairr Aurar Pricker CanpLESsTICKS 


Bell-shaped bases. Indian lotus, blossoms and foliated scrolls in red, 
yellow and other enamels on a turquoise-blue ground. Floriated orna- 
mentation. Ch’ien-lung period (1736-1795). 

Height, 14 inches. 

779—Trumrper-sHare Vase 

Tall, graceful shape, with four gilt dentilated ribs on centre lobe. Ar- 
chaic scrolls and symbols in low tones of dark blue and red on a tur- 
quoise-blue ground. K?ang-hsi period (1662-1722). 


Height, 13 inches. 
780—Crorsonné Arar Ser (San Shé) 
Consisting of a tripod incense burner, trumpet-shape base, and a coy- 
ered incense box, which, in the scholar’s study, are placed on a table 
before the image of a Buddhist or Taoist divinity. The three pieces are 
decorated with floral designs, symbolical devices and leaf scrolls in en- 
amels of bright colors on a turquoise-blue ground. 


781—Parr Borrie-suaprep Vases 


Of graceful form and exceedingly fine modern workmanship. The vases 


are covered with a closely woven design of conventional lotus scrolls, 


dragons, insects and border designs of ju-i heads and floral patterns in 


vivid enamels on a black ground. Nineteenth Century. 


Height, 14 inches. 


782—Temete Winn Por 
Fashioned after an archaic bronze. It is of globular shape, with spout 
in shape of a pheenix head, which is surmounted by a small animal in 


gilt bronze. The handle, which is of gilt bronze, represents a fabulous 


monster and the tripod support, also of 


ilt bronze, represents garudas 


5 


(gem, half birds and half men, symbolic of swiftness and strength). 
Enamelled in turquoise-blue and covered with an archaic scroll design 
in dark blue. K’ang-hsi period (1662-1722). 

Height, 11 inches. 


os 


+ 


8 Par Avrar Pricker CanpLEsticKs 
With bell-shaped bases and large centre bowls. They are decorated with 


floral scrolls, Buddhistic symbols and sceptre-head borders in enamels 


uved 


of brilliant tones on a turquoise-blue ground. Gilt bands with eng 
Greek fret. Clh’ien-lung period (1736-1795). 
Height, 14% inches. 


784—Haneine Frowrr Vase 
Bottle shape, with four tubular handles on tall, slender neck.. Deco- 
rated with Indian lotus in red, green, yellow, dark blue and white on a 


turquoise-blue ground; and two metal dragon-head ornaments. K’ang- 
hsi period (1662-1722). 


Height, 14 inches. 


785—QuADRANGULAR Ixcense Burner 
On four slender supports. Rectangular loop handles with an incised 
Greek fret band and gilt edge. Besides the usual archaic decoration 
of scrolls, ogre heads, emblems and other designs, there is a curious 
border of dog-like animals around the lower part of the vessel. The 
entire ornamentation is in vivid colors, green, blue and red prevailing. 
Carved stand. Ch’ien-lung period (1736-1795). 
Height, 12 inches. 


—Unusuat Aurar Vase 


Oviform body, with trumpet-shape neck. Conventionalized lotus, pe- 
onies and scrolls in enamels of varied colors on a greenish-blue ground; 
underneath the foot, which is gilt, the Yin-Yang symbol is engraved 
with other devices. - K’ang-hsi period (1662-1722 

Height, 145, inches. 


787—Larer Trreop Incense Burner 
Globular, with two rudimentary lion-head and loose ring handles and 


gilt monster-head feet. Decoration, flowers and the symbols of lon- 


gevity and happiness, and archaic scrolls in red, dark blue, white and 
yellow enamels on a turquoise-blue ground. Carved teakwood cover, with 
agate finial and carved stand. Ch’ien-lung period (1736-1795). 
Height, 121% inches, 
788—Pair Surie Pricker CANDLESTICKS 
With bell-shaped bases and jade stone shafts. Knamelled decoration of 
lotus, leaf scrolls and border designs in bright colors, on a turquoise- 
blue ground. Chrien-lung period (1786-1795). 
Height, 16, inches. 
789—Pam Lanterns 
Pricket candlestick within a pentagonal body having open sides and a 
calyx-shaped top. High baluster stem. Decoration of floral motives 
and rectangular scrolls in enamels of various colors on blue ground. 
Cl’ien-lung period (1736-1795). 
Height; 144), inches. 
790—Twin Vases 
Flat pilgrim bottle shape, with tall, slender, tubular necks. Decoration 
of deer, storks, bamboo and other symbols of longevity, in low tones 


rilt edges and bands. Carved 


of enamel on a turquoise blue ground; gi 


ra 


stand. Cl’ien-lung period (1736-1795). 
Height, 14 inches. 


791—QuaprancuLar Vase 


With openwork repoussé gilt cover. Decoration of pomegranates, 
Buddha’s-hand fruit and peaches, symbolical of the “three abundances,” 


in various enamels on a pale turquoise-blue ground. On each side is a 
repoussé gilt panel showing the Pa chi-hsiang, the cight Buddhist em- 
blems of happy augury, surrounded by clouds. Chvien-lung period 
(1786-1795). 

Height, 9 inches. 


792—Ovirorm Vase 


With trumpet-shape neck and two gilt dragon handles. Decoration of 
conventionalized lotus, bold leaf scrolls and archaic Sorders in red, green, 
dark blue and other enamels on a turquoise-blue ground. K’ang-hsi 
period (1662-1722). 


Height, 15 inches. 


= 


) 


TRUMPET-SHAPE VASE 


With broad flaring mouth. Decoration of monster-heads around the 
collar; palmettes, symbols and floral scrolls in enamels of various tones 


on a pale turquoise ground. Inside the mouth the Show character and 


lotus scrolls. Ch’ien-lung period (1736-1795). 


Height, 154, inches. 


794—Patr Atrar Pricke 


» CANDLESTICK 


With bell-shaped bases and gilt lined bowls. Decoration consists of 
Indian lotus, archaic dragon scrolls and sceptre-head borders in en- 
amels of brilliant tones on a turquoise-blue ground; gilt bands with 
engraved Greek fret. Clien-lung period (1736-1795). 

Height, 18 inches. 


-t 
wt 


—Parr Trumi SHAPE VASES 


Turquoise-blue ground, with palmettes outlined in dark blue and filled 
with floral designs and leaf serolls in brilliant enamels. Ch’ien-lung 
period (1786-1795 


Height, 13%, inches. 


796—Larer Trreop Incensr Burner 
Globular shape, with scroll handles, monster-head supports and open- 
work cover which is surmounted by a carved jade ornament. Deco- 
ration similar to that of ancient bronzes, ogre eyes, archaic scrolls, the 
Show character and bat symbols executed in brilliant enamels on a tur- 


quoise-blue ground. Ch’ien-lung period (1786-1795). 
Height, 16 inches. 


797—Incense Burner 
With two dre 


jade ornament. Decoration of dragons pursuing the jewel of omnipo- 


gon handles and carved openwork teakwood cover, with 


tence amidst cloud forms and fire emblems in low tones of enamel on a 
turquoise-blue ground, mounted en a square cloisonné stand. 
Height, 9 inches. 


798—GRACEFULLY-SHAPED VASE 


The body in the form of the calyx of a lotus flower, its six lobes having 
flowers and butterflies in brilliant enamels on a dark blue ground, with 
the swastika pattern in gilt wires. The remainder of the vase is deco- 
rated with floral motives of a more conyentional style, also in vivid 


enamels, on a dark blue ground. Nineteenth Century. 


TICKS 


799—Pair Avrar Pricker CANDLE 

Quadrilateral, with gilt dentilated corners. Archaic ornaments in dark 

blue and other enamels on a turquoise-blue ground. Chvien-lung period 
(1736-1795). 

Mleinated Height, 161/, inches. 


800—QuaprinarerRAL Incense Burner 


On four tall scroll supports; nearly rectangular loop handles; dentilated 
ridges; openwork coyer with dragon top. Decoration of archaic scroll 
and floral designs in red, white, yellow and dark blue enamels on a pale 


turquoise-blue ground. Mark: Ta Ming Ching T’ai nien chih (made 


in the reign of Ching T’ai of the Great Ming Dynasty). Apocryphal; 
probably of the K’ang-hsi period (1662-1722). Has carved stand, with 
inlay of jade. 

Height, 141/, inches. 


801—Parir or Vases 
Quadrangular trumpet shapes, with vertical dentilated rims. Hiecratic 
decoration and floral scrolls, in the midst of which are tao tish ogre 
eyes in dark blue, pale green, white and red enamels on a turquoise-blue 


round. Rim and base incised with bands of fret. Ch’ien-lung period 


(1786-1795). 


Height, 14 inches. 


802—Trivop Incense Burner 


Semi 


globular, on tall, slender supports. Decorated on body with a 
foliated band of monster-heads on brocaded turquoise-blue ground be- 
low a band with gilt bosses on scrolled ground. The cover is in black 
enamel with an archaic ornament, and has an openwork gilt dragon 
finial. Ch’ien-lung period (1736-1795). 

Illustrated Height, 13%, inches. 


803—Pair Mrxe Vas 


Globular body, with short, wide necks and rudimentary gilt monster- 


head handles. Decorated with various fishes in a stream, sea plants and 
wave designs in enamels of brilliant colors on a turquoise-blue ground 
Around the base and shoulder are bands of sceptre heads and gadroons, 
and encircling the neck are lotus scrolls. 

Height, 12 inches. 


804—Borrie-sHarep VasE 
Globular body, with tall, slender tubular neck, which is encircled with 
numerous relief gilt rings. On the body are three gilt dragon ornaments. 


The enamel decoration is in low tones on a pale turquoise ground and 


consists of floral motives, symbols and archaic designs. Iang-hsi period 
(1662-1722 


Illustrated Height, 14% inches, 


805 


806- 


807- 


808 


809 865 825 855 


-Trieop Incense Burner 
Globular shape, with lion head and loose ring handles on tall monster- 
head supports enamelled on bronze. The decoration consists of lotus 
flowers, bold leaf scrolls and border of sceptre heads in low tones 
of lapis-blue, Indian-red and other enamels on a pale blue ground. K’ang- 
hsi period (1662-1722 

Height, 14 inches. 


Borrie-sHaPpeD VASE 


Enamelled on bronze. Decoration of large flowers of the sacred lotus 
and bold leaf scrolls executed in enamel of rose-pink, white, red, green, 
yellow and plum color upon a ground of turquoise-blue. Iang-hsi 
period (1662-1722 

Height, 1 inches 
Ovirorm Jar wire Cover 


Decorated on lower part with a scene upon a wave-pattern green ground, 


showing the eight Taoist immortals crossing the Cosmic Sea. The 
upper part of the body has a decoration of scrolls and flowers in red, 
yellow, green and blue enamels on a turquoise-blue ground. Cover with 
openwork bronze finial. Underneath the foot a six-character mark. 

Height, 161/, inches. 
-Parr Beaker-sHarep VASES 
Quadrilateral, with spreading mouths, vertical dentilated ridges, and a 
decoration of archaic character in low tones of enamels on a pale tur- 
quoise ground, K’ang-hsi period (1662-1722). 

Height, 14 inches. 


809—Hexaconat Borrir-sHapep Vas, 


With two bold handles of gilt bronze in design of winged dragons. On 
the body of the vase are panels with the Indian lotus of conventional de- 
sign in archaic scroll frames, and on the neck are palmettes and leaf 
serolls, the whole decoration in beautifully combined enamels on a tur- 
quoise ground. Ming period. 


inches. 


Illustrated Height, 15 


810—QuapriItaTERAL INcENsE Burn 


With dentilated corners, on tall, slender supports. Openwork cover, 
surmounted by a gilt lion, enamelled with archaic scrolls, ogre heads, and 
other designs in low tones of lapis-blue, green, yellow and red on a pale 
green ground. Ch’ien-lung period (1736-1795). 
Height, 14% inches. 
811—Surine Canpiestick 
In desi 


stick. The decoration consis 


a vase and pricket candle- 


zn of a mandarin duck, supporting 


s of archaic scroll, Indian lotus and foli- 


ation in lapis-blue and other colors of enamel on a turquoise-blue ground. 
The Greek fret and mouldings are finished in gilding. Ch’ien-lung 


period (1736-1795). 


Height, 17 inches. 


812—Borrie-sHapep VAsr 

With two dragon-head handles on neck. It is enamelled on bronze with 
turquoise-blue and decorated with symbolical bats amid a profusion of 
cloud forms, bands and borders of archaic scrolls and symbols and other 
intricate designs. The entire ornamentation executed in enamels of 
various colors. Ch’ien-lung period (1786-1795). 


inches, 


Height, 1 


813—QuaprancutaR InceNSE Burner 
With vertical dentilated ribs, monster-head feet and loop handles. The 
agreeably simple decoration consists in ornaments from ancient sacri- 
ficial bronze vessels in enamels of harmonious colors on a turquoise-blue 
ground, which is covered with a Greek fret pattern. Cover surmounted 
by a gilt lion. Ch’ien-lung period (1736-1795). 


814—Pair Twin Va 


Pilgrim bottle shape, with tall, slender tubular necks. On the obverse 


SES 


there is a decoration of a rocky landscape with pagodas and palaces, and 


on the re tree peonies and chrysanthemums, all executed in brilliant 


er 


enamels on a turquoise-blue ground. Have carved stands. Ch’ien-lung 


period (1736-1795). 
Height, 15 inches. 


815—QuvanritareraL Trumper-sHapr Vase 


With vertical dentilated corners. Decoration similar to that of ancient 


bronze vessels; t’ao Cish ogre e 


es, and cloud forms. The neck and foot 


borders are Greek fret and palm leaves in various enamels of bright tones 
on a turquoise-blue ground. Mark: Ching T’ai nien chih (1450-1456). 
There is some doubt, however, whether this piece should not be placed 
so late as the second part of the Seventeenth Century, the K’ang-hsi 
period (1662-1722). 

Height, 131% inches. 

816—Patr Trumper-suarn Vases 

With gilt bronze, vertical, dentilated ribs. Lotus leaf scrolls, palmettes 
and gadroons in brilliant enamels on a turquoise-blue ground. Ch’ien- 
lung period (1736-1795). 

Height, 15% inches. 


817—Batuster Vase 


Commonly called gallipot. This met-p’ing (prunus vase) is intended 


to hold a single spray of prunus blossoms on the New Year festival. 


Its form and decoration with gilt festoons of jewels, hung with pen- 


deloques from the slightly raised sceptre-head border, are copied after 
vases of the early Ming period. The enamel decoration consists of 
Cheow characters, diaper, symbols and sceptre-head scrolls and gadroons 
executed in enamels of various colors, typical of the Ming period, on a 
ground. IVang-hsi period (1662-1722). 

Illustrated 


Height, 15 inches; diameter, 8 inches. 


turquoise-blue 


818—Beake 


R-SHAPED VASE 

With broad flaring mouth. The body of this graceful vase is decorated 
with white squirrels, prunus flowers, bamboo and pines; the neck with 
birds, lotus and emblems in enamels of harmonious colors on a turquoise- 
blue ground. 


Height, 174% inches. 


819—QuapritaTERAL IncENSE BurNER 


On four dragon-shaped supports; rectangular loop handles; dentilated 


ridges; cover with openwork finial. Archaic decoration. Show symbol 


in enamels of various colors on a turquoise-blue ground. K’ang-hsi 
period (1662-1722). 
Height, 15 inches. 
820—QuADRILATERAL VASE 
Fashioned after an ancient Han bronze vase; rudimentary monster-head 


handles. Deer, peacocks, storks, monkeys and flowering shrubs in bril- 


liant enamels on a turquoise-blue ground, and flowers in various colored 


enamels on a turquoise-blue ground. Late K’ang-hsi period (1662- 


1722), or early Ch’ien-lung period (1736-1795). 


821—Guoxsutar Vase 


Height, 13 inches. 


With broad mouth. Decoration of monster-heads, archaic scrolls and 


symbols in enamels of various brilliant colors on lapis-blue panels, on 


a turquoise blue ground adorned with a scroll pattern. Nineteenth Cen- 


tury. 


822- 


eight, 9 inches. 


22—Recrancutar Incenst Burner 


Two loop handles, gilt dragon ornaments and dentilated gilt metal rims, 


The cover with four openwork gilt panels of copper and a cloisonné 


finial. The decoration throughout is of cloud shapes of archaic char- 


acter, ogre eyes, floral motives and butterflies, and executed in- various 


enamels, lapis-blue prevailing, on a turquoise-blue ground. Ch’ien-lung 


period (1736-1795). 


823—Suerine Garnir 


Height, 16 inches. 


Consisting of incense burner, two pricket candlesticks and two trumpet- 


shape vases. The censer is of globular shape, with bold scroll handles, 


monster-head feet, and openwork cover with gilt finial. The decoration 


of all the pieces is uniform in design and coloring. 


flowers of the sacred lotus, foliations and ar 


and consists of 


thaic scrolls, imposed upon 


a turquoise-blue ground. 


Milas erated Censer, height, 14, inches. 
Candlesticks, height, 154 inches. 
Vases, height, 12Y, inches. 


824—QuapRANcuLAR VASE 


With dentilated vertical corners. Fashioned after an old bronze vessel. 


Conyentionalized birds surrounded by archaic scroll in blue, green, red, 


black, white and yellow enamels, on a turquoise-blue ground. Carved 
stand. Chia Ch’ing period (1796-1820). 


—Ovirorm Vase 


Height, 13 inches. 


With tall, spreading neck, on which are two gilt dragon handles. On a 


turquoise-blue enamel ground are four medallions containing flowers 


and palaces and garden scenes in low tones. The 


ground of the vase 


is covered with lotus leaf scrolls, palmettes and archaic design in enamels 


of various colors. 


Iang-hsi period (1662-1722 


Illustrated Height, 16 inche. 


LL3 


826—Ovirorm Vase 
With tall tubular neck and spreading base. Two butterfly handles on 
shoulder. Decorated on turquoise-blue ground with large peony flowers, 
symbols and leaf scrolls, in enamels of various colors, and with two 
Greek fret neck bands. Nineteenth Century. 
: Height, 16 inches. 
827—Larer Trivop Incense Burner 
Globular, on tall, slender supports. Has two loop handles and wood 
cover with scroll pattern carved in low relief and amethyst finial. The 
body, feet and handle are decorated with archaic patterns in enamels 
of various colors on a turquoise-blue ground. Carved stand. Ch’ien-lung 
period (1736-1795). 
Height, 17 inches. 
828—Trieop Incense Burner 
Globular, with gilt monster-head feet; dragon-head and loose ring han- 
dles, and a gilt lion as finial to cover. The decoration consists of 
conventionalized ornamentation of flowers and leaf scrolls in red, rose, 


green, yellow and purple enamels on lapis-lazuli-blue ground, and is 


further enhanced by inserted gilt metal panels containing floral motives 
in relief. Carved stand. Clrien-lung period (1736-1795). 
Illustrated Height, 1 


, inches. 


829—Mine Tempter Atrar VASE 


Pear-shaped, with spreading mouth. Rudimentary monster-head and 


oose ring handles, and cover with three small gilt loops. The vase is 
divided by horizontal gilt bands into six sections, each of them filled 


with a decoration of ogre heads, floral motives, clouds forms and sym- 


ols in prevailing red, blue and yellow (green and white being sparsely 


used) on turquoise-blue ground. 
Illustrated Height, 1 


‘, inches. 


830—Prar-sHarep VASE 


With spreading mouth and base. Body divided by floriated bands into 


five horizontal sections filled with Indian lotus and leaf scrolls in red, 
green, white, brown and yellow enamels on a turquoise-blue ground. 
Late Ming period. 

Height, 14 inches. 


831—Borrir-sHarpep Vase 


Oviform body, with tall, slender, tubular neck, flaring at mouth. Deco- 


rated with Indian lotus in red, white, yellow and green enamels on a tur- 
quoise-blue ground. Carved stand. K’ang-hsi period (1662-1722). 
Height, 174, inches. 


2 ¢ 


832—Larer Incense Burner 
Quadrilateral oviform, with seeptre handles and gilt monster feet. Lotus 
flowers, leaf scrolls and ogre-head borders in brilliant enamels on a tur- 
quoise-blue ground. The cover is surmounted by an openwork gilt finial. 
Clien-lung period (1736-1795). 

Height, 17%, inches. 


833—Borrie-sHapep VAsE 


Globular body, with trumpet-shape neck. Decoration of various flowers 


in enamels of bri 


ht colors on a grayish-blue ground. Nineteenth 
Century. 
Height, 17 inches. 


834—Ovirorm Vase 


With broad tubular neck; gilt tao ish head and loose ring handles. 
Allover decoration of archaic dragon scroll and Greek fret bands with 
ogre eyes in lapis-blue on a turquoise-blue ground. Carved stand. 


K’ang-hsi period (1662-1722). 


Height, 17 inches. 


835—Larcr Trreop Incense Burner 
Globular shape, with two bold scroll handles; monster-head feet; open- 
work gilt cover. Floral decoration, Shou symbols, archaic scrolls and 
gadroon borders in vivid enamels on a turquoise-blue ground. Carved 


stand. Ch’ien-lung period (1736-1795). 


Ileight, 16 inches, 


836—Larer Vase 
Quadrilateral oviform. Fashioned after an ancient bronze. It has two 


gilt handles of ju-i shape and inlaid with enamels simulating jewels. 


The enamel decoration, largely floral, is in the typical colors of the 
period; the ground is turquoise-blue. In the centre of each side are two 
gilt metal reliefs of dragons pursuing the jewel of omnipotence. Wang- 
hsi period (1662-1722). 


Illustrated Height, 16 inches. 


837—Larer Mine Vase 


Globular body, with spreading base, and flaring neck. Two ogre-head 
and loose ring handles. The base is divided by floriated bands into five 


horizontal sections filled with Indian lotus and leaf scrolls in red, 


en, 


dark blue, white and yellow enamels on a turquoise-blue ground. Carved 
stand. 
Height, 15 inches. 


838—Larere Mine Vase 


Globular body, with short flaring neck; two ogre-head and loose ring 
handles. The vase is divided by floriated bands into five horizontal sec- 
tions, which are filled with Indian lotus and leaf scrolls in enamels of 
varied colors, red and green predominating, on a turquoise-blue ground. 
Carved stand. 


Height, 15 inches. 


839—Larer Tripop Incensrt Burner 


Globular, with two bold winged dragon handles and gilt monster-head 
feet. Decoration of floral motives with circular Show characters and 
symbolical bats, and border of sceptre-head scrolls in enamels of various 
colors on a turquoise-blue ground. Pierced carved wood cover, with 
rock crystal finial. Ch’ien-lung period (1736-1795). 

Height, 21 inches. 


840—Trivop Incense Burner 


Circular shape, on tall, slender supports; two bold loop handles and 
pierced cover with bronze finial. The decoration consists of scroll bor- 
ders, ao ish heads and symbols in low tones of enamel on a turquoise- 
blue ground. Carved stand. Karly Nineteenth Century. 

Height, 161% inches. 


841—Larcr Vas 


Globular body, with cylindrical neck and spreading base. Archaic 


dragon scroll panels on a ground covered with diaper, ogre-head and 
sceptre-head borders and palmettes and bats encircling the neck. The 
prevailing enamels are green, red and blue. Clh’ien-lung period (1736- 
1795). 


Height, 15 inches. 


842—Cotsonnti ENAMEL SHRINE 
Hexagonal pagoda-shape, with gilt scrolls, ornaments and bells hang- 
ing from each corner. Within is a Thibetan idol in gilt bronze incrusted 
with turquoise. The decoration of the shrine consists of large flowers 
of the sacred lotus and foliated scrolls, executed in brilliant enamels 
on a turquoise-blue ground. Ch’ien-lung period (1736-1795). 
Height, 16 inches. 


843—ENAMELLED LANTERN 
Hexagonal shape, of pierced design, with cylindrical base and neck. 


On the four sides are inserted panels of intaglio glass, with designs of 


845 


846- 


848- 


quails and millet in lacquers and gilding. The corners are panelled 
with decorated opaque glass. Prevailing enamels are green and tur 
quoise blue. Ch’ien-lung period (1786-1795). Has carved cover and 
stand. 


Height, 181 inches; diameter, 7 inches. 


844—Sacrivician Tempeie Wine Vessen 


Globular shape on tripod. Handle and spout ef dragon design on gilt 
bronze, and the cover surmounted by an ornament of gilt bronze in form 
of a lotus bud. The decoration consists chiefly of tao Pish heads and 
archaic scrolls in tones of yellow, lapis-blue and brown; on a pale green 


ground. Nineteenth Century. 


Height, 17 inches 


-Enamen ann Giur Bronze Group 
A figure of 


tail and hoofs. Seated on his back is Hau Hsiang Tzu, one of the 


Sacred Ox in black and white enamel, with gilt horns, 


immortal genii, who is playing upon a flute. The saddle cloth is of 
brocaded design. IWang-hsi period (1662-1722). 


IHeight, 1% inches. 


Laren Ovirorm Vase 


With tubular neck and spreading base. Decoration, a brocaded pat- 
tern and various borders; four large panels of the flowers of the four 


seasons, and four small panels containing peonies and Buddha’s hand 


fruit, all on a blue ground in enamels of various colors. Cl’ien-lung 
period (1736-1795). 


Height, 18 inches. 


847—Laren Borriur-snapep Vase 


Globular body, with tall tubular neck. Decoration of hydrangea, 
tree peonies, magnolia in bloom, bamboo and rocks in enamels of low 
tones on a turquoise-blue ground. Around the shoulder a border show- 
ing the eight attributes of the immortal genii and encircling the neck 
hsi period (1662-1722). 


Ieight, 18 


palmettes and archaic scrolls. Kan 


inches. 


Mix 


+ VASE 


Quadrilateral oviform, on a square gilt and enamel base. Enamelled tur- 
quoise-blue ground, with archaic scrolls, ogre heads, wave patterns and 
dragons in red, lapis-blue, green, yellow and white enamels. Mark: Ta 
Ming Ching T’ai nien chih (1450-1456). 


Height, 18% inches 


849—Uniaue Tripop Incense Burner 
Cireular shape, on tall supports and with two scroll handles. Deco- 
rated in various low-tone enamels, with a scene representing the Taoist 
paradise. The figures of the immortals and their attendants are in relief 
in carved jade. ‘The cover has a band of openwork incrusted with 
jades and a 


ates, and is surmounted by a large gilt ornament in the 
design of dragon with cloud forms. Wang-hsi period (1662-1722 


Illustrated Height, 19 inches. 


850—Buvpuistic Mine Aurar Piece 
A sacred elephant, with a vase on its back. The body is black, spotted 


with gold; the large ears white, the saddle and saddle cloth adorned with 


bats and other emblems in enamels of yarious colors on turquoise-blue 
ground; the vase has a gilt bronze lip and a floral decoration in enamels 
of various colors. Elaborately carved stand. Chia Ch’ing period 
(1796-1820). 


Height, 13% inches; height of stand, 1% inches. 


851—Incense Jar 
Short neck, with two gilt dragon scroll and loose ring handles, and sup- 
ported by figures of a gilt goat and two gilt rams. The type of this 
specimen recalls Ming porcelain vases and it is from them that the 
gilt tassels hanging from the shoulder bands are copied. The decora- 
tion consists of water plants, with herons and other water fowl in 
enamels of various colors upon a black ground, which is covered with 
Ch’ien-lung period (1736-1795). 
Height, 14 inches. 


a fret design in fine wir 


852—Ctotsonné Examen Tati Ewer 


It is of cylindrical shape, with tiara-fronted top and is divided trans- 


versely into three sections, with a gilt dragon-shaped handle. It is 
decorated with five-clawed dragons pursuing the jewel of omnipotence 
amidst cloud forms and fire emblems. The enamels are red, yellow, 


dark blue, aubergine and dark green on a turquoise-green ground. These 


vessels were used for iced fruit syrups. Lacquered stand inlaid with 
Mother 0’ Pearl. K’ang-hsi period (1662-1722). 
Illustrated Height, 24 inches. 


853—QuapRILATERAL VASE 
With trumpet-shaped neck. Decorated on each side with household 


utensils and objects of art in low tones of red, blue, yellow and brown, 


854—QuapRiItaTeRAL Ly 


On four tall feet of 


855 


on a turquoise-blue 


Mark: Ching T’ai 
either of a later ) 
1722 


pierced cover with 


dentilated ridges ac 


ground. Marked with wires to resemble cracking ice. 
nien chih, probably apocryphal, the piece being 


Ting period, or the ear 


Iang-hsi period (1662- 


Height, 21% inches. 


se Burner 
archaic scroll design, with two loop handles and 
jade dragon finial. The body with eight vertical 


orned with Greek fret. The decoration of archaic 


character consists of ogre eyes, bats and cloud scrolls in enamels and 


jade inlays. Carvec 


Larcr Ginr anp E 
With vertical denti 
cover with bold lion 


heads and floral mo 


5 


1795). 


856—Larer Vase 


stand. ICang-hsi period (1662-1722). 
Illustrated Height, 181% inches. 


se Bur 


ated ridges; four monster-head feet and openwork 


NAMEL Ince 


ornament. The decoration consists mainly of ogre 


ives in brilliant colors of enamel on a turquoise-blue 


yround. Mounted on a champlevé stand. Chrien-lung period (1786- 


Mineirated: Height, 20%% inches. 


Quadrilateral body, with chamfered edges; handles in form of rectangular 


scrolls. Decoration 


of the Indian lotus and leaf and archaic scrolls in 


lapis-blue, red, white and other enamels on a turquoise-blue and pale 


green ground. Carved stand, 


857—Mtrne Vase 


8 


-Larce Trreop Inc 


ment. 


Pear-shaped, with sy 


on shoulder. The v 


Illustrated Height, 19 inches, 


yreading base. ‘Two lion-head and loose ring handles 


ase is divided by floriated bands into five horizontal 


sections filled with Indian lotus and scrolls in enamels of varied colors 


on a pale turquoise-blue ground. 


ventional designs in 


Height, 17 inches. 


Burner 


Globular body, with two archaic bird-shaped handles and supported by 
three gilt monster-heads. Decorated with emblems of happiness and 


longevity (bats and Show characters), Indian lotus and foliated con- 


enamels of various colors on a turquoise-blue ground. 


The cover with openwork panel and surmounted by a lotus bud orna- 
Ch’ien-lung period (1786-1795). 


Height, 20 inches. 


859—Larcr Borrur-sHare Vase 

With lotus-pod handle on neck. Body shaped as a lotus calyx, the bulb- 
ous neck terminating in the form of a lotus bud. The decoration con- 
sists of fishes, seaweed, Indian lotus and leaf scrolls in enamels of various 
colors, lapis-blue and red predominating, on a turquoise-blue ground. 
Around the shoulder are six gilt panels in the design of lotus pods. 
Carved stand. Chia Ching period (1522-1566). 

Tllustrated Height, 19% inches. 


860—Larecr Tripop Incr BurNeRr 


Semi-globular shape, with two bold scroll handles and supported by mon- 
ster-heads. The cover with ju-i shaped openwork panels surmounted 
by a sacred elephant carrying a vase on its back. Floral decoration with 
the Indian lotus, scrolls of conventional design in lapis-blue, red and 
other enamels on a turquoise-blue ground. Border of palmettes and ogre 
heads. Ch’ien-lung period (1736-1795). 

Height, 11 inches, 


861—Larer Incensz: Burner 


Hexagonal jar-shape, with two gilt dragon handles and monster-head 
feet. The cover with openwork gilt panels and finial. Decorated with 
conventional floral motives framed by archaic fret pattern in lapis-blue 
on a turquoise-blue ground. Beautifully carved stand. Ch’ien-lung 
veriod (1736-1795). 

Ieight, 21 inches. 


862—Larer Vase 

Texagonal, with spreading neck and base. Each side has a panel deco- 
8 is 8 

ration of conventional Indian lotus and leaf scroll within borders of 


archaic dragon design. Around the shoulder is a band of sceptre- 


read scrolls. All in typical enamels of the period. Clh’ien-lung period 
(1736-1795). 

Height, 14 inches. 

863: 


Larce Inc 2 Burner 


Quadrilateral shape, with bold scroll handles and feet, and dentilated 
a gilt lion with broeaded ball. Dec- 


corners. The cover surmounted by 
oration of archaic scrolls and floral designs in enamels of brilliant colors 


on a turquoise-blue ground. Nineteenth Century. 
Height, 23 inches. 


864—Larer Trivop Incensr Burner 
Globular shape, on monster-head feet. Yellow bronze cover, with open- 


work band having a design of dragons and Show characters, two floral 


cloisonné borders and a monster as finial. The rather indistinct deco- 
ration shows dragons, ancient script characters and a border with a 
design of waves and three peaked rocks rising from the sea. The en- 
amels are of low tones on a turquoise-blue ground. all, beautifully 


carved stand. Late Ming (?). 
Height, 16 inches. 


865—Trirop Incense Burner 


With two boldly modelled bronze handles in design of archaic dre 


mounted on elephant heads; feet of yellow bronze, with trappings 
studded with semi-precious stones. Decorated with panels of carved 


cinnabar lacquer on a floriated ground, which shows the influence of an 


European design, and executed in enamels of various colors on a tur- 
quoise-blue ground. Elaborately carved wood, openwork cover studded 
with jade Taoist personages and animals. Carved stand, dragon shape. 
Clvien-lung period (1736-1795). 

Illustrated Height, 20 inches. 


866—Larer Breaker-sHarep Vase 
With bold flaring mouth. Vertical dentilated gilt ridges which project 
at mouth and base. Decoration of floriated ornament, archaic scrolls 
and palmettes copied from archaic bronzes, and executed in typical 
enamels of the Ming period. Carved stand. K’ang-hsi period (1662- 
1722). 
Height, 21 inches. 


867—Larcr Mine Va 


Bul 


loose ring handles on shoulder. Body divided by floriated bands into 


E 
ging body, slightly spreading mouth and base, with two ogre-head and 
five horizontal sections filled with large flowers of the Indian lotus and 
leaf scrolls in red, lapis-blue, green, white and brown enamels on a tur- 


quoise-blue ground. Carved stand. 
Height, 19 inches. 


—Larce Trieop Incense Burner 
Globular body, with curved dragon feet and gilt dragon handles. The 


cover is surmounted by a large perforated, floriated top of gilt copper. 


A Greek fret band is incised on the brocaded gilt rim. Turquoise-blue 
ground, with Indian lotus, leaf scrolls, the Buddhist emblems “of happy 
augury” and border designs in enamels of various colors. Carved 
stand. Chvien-lung period (1736-1795). 

Height, 22 inches. 


869—Larer Tripop Incense Burner 


Modelled after an ancient bronze design. Semi-globular shape, on tall 


feet, with two rectangular loop handles and openwork gilt panels of 
sceptre-head shape, and filled with lotus scrolls, the finial with dragon 
and cloud forms. Enamelled in turquoise-blue and decorated with ar- 


chaie scrolls, bat symbols and lotus flowers in red, dark green and other 


enamels. Encircling the body is a row of large bosses in gilt bras 


Elaborately carved stand. Illustrated 
Height, 20 inches; diameter, 14%, inches. 


870—Pair Garpen Seats 


lanl * ° e at Eras SY CE eS 
Temple-drum shape, with lion-head and loose ring handles, and two rows 3 rok 
Tes [ess 2) 


War 
ve 


bosses. Decoration of flying phanixes and the flowers of the four 
seasons in enamels of harmonious colors on a turquoise-blue ground. 
The top panel decorated with lions sporting with the brocaded ball, and 
Buddhistic symbols in low tones of enamels. K’ang-hsi period (1662- 

1722). 
Height, 15 inches. 


871—Larer Borrie-snarep VAsE 


Covered with a design of arabesques, symbols and archaic scrolls, and 

several borders in enamels of very vivid colors on a turquoise-blue 

ground. Carved stand. Late Cl’ien-lung period (1736-1795). 
Height, 21 inches. 


872—Larcre Mine Vase 


Pear-shaped, with spreading mouth and base; two bronze lion-head and 


loose ring handles on shoulder. The decoration around the body con- 
sists of dragons pursuing the pearl of omnipotence, cloud forms, fire 
emblems and wave designs in red, lapis-blue, yellow and other enamels 
on a turquoise-blue ground. Around the shoulder is a broad band of 
grape-vine pattern, and encircling the neck and base are large flowers 
of the sacred lotus and leafy scrolls. Carved stand. 

; Height, 20 inches. 


87 TEMPLE SHRIN 


At the corners of the slightly spreading quadrangular base rise four 
dragon pillars, supporting an elaborately decorated domed roof, from 
the corners of which extend scrolls supporting bells. The ornamenta- 
tion consists of dragons, sacred flowers and scrolls, in gilt metal work, 
champlevé and cloisonné enamels, and a gilt bronze seated figure of 
Buddha, which is incrusted with semi-precious stones and has a halo of 
flame design. Ch’ien-lung period (1736-1795). 

Height, 26 inches. 


874—Lanrcr Vase 


Globular body, trumpet mouth and spreading base. Two bold gilt- 
bronze elephant-head handles on neck. Decoration of rich brocaded 
pattern in red, turquoise-green, yellow and other enamels. Around the 


shoulder and bz 


se is a band of sceptre-head scrolls in high relief, within 
which are lotus scrolls and encircling the neck and foot are bands of 
palmettes and archaic scrolls on a turquoise-blue ground. Ch’ien-lung 
period (1736-1795). 

jini) Height, 21 inches. 


875—Two Dove-sHarrep Attar Winer Vessets oN WHEELS 


Of cloisonné enamel and fashioned after the bronze vessels, called chiw ch’e 
tswn, of the Han dynasty (B.C. 202, A.D. 220), intended to be passed 


around during the ritual. The bird has its tail curyed downward, and 


on its back is a trumpet mouth vase. Besides the oye of 
feathers, the decoration in enamel colors and archaic scrolls of the 
IWang-hsi period consists of yarious ornaments copied from ancient 
bronzes, such as monster-heads, which are displayed on the breast of 
the dove as well as on the vase. 


Illustrated Height, 22 inches. 


876—Larer Mine Vase 


Pear-shaped, with spreading mouth and base. Two gilt lion-head and 


loose ring handles on shoulder. Decorated with floriated bands dividing 
the vase into five horizontal sections filled with Indian lotus and leaf 
scrolls in enamels of brilliant colors, red, green, lapis-blue and white pre- 
vailing, on a turquoise-blue ground. 

Height, 21 inches. 


877—Larew Vasu 
Oviform body, with spreading neck and base. On the shoulder are three 
bronze doves and around the neck, base and foot are rows of bronze 
bosses. Decorated with ogre heads, palmated borders and archaic 
scrolls in low tones of enamels on a turquoise-blue ground. 
Illustrated 
Height, 


inches; diameter, 231/. inches. 


878—Mrne Incensr Burner 


A monster lion in gilt bronze and cloisonné enamel; the prevailing color 
is dark green. Eyebrows, ears, feet, broad tail and fire emblems, which 
envelop the body, are finished in gilding. 

Height, 7% inches. 


879—Larce Beaker-sHarep Vase 


With bold flaring mouth and four vertical dentilated gilt metal ridges. 

Decorated with a bold design of conventional lotus and leaf scrolls in 

red, white, yellow, green and lapis-blue enamels on a turquoise-blue 
ground. K’ang-hsi period (1662-1722). 

Height, 25 inches. 

880 


Evasorate Haneine Firowrr Basker anv STranp 
From the centre of a hexagonal base rises a tall gilt and enamel pillar 
of cloud-form design, surmounted by a sacred pearl and entwined by a 
five-clawed bronze dragon, partly gilt, whose forebody projects hori- 
zontally. The flower basket hangs from the dragon’s mouth; the latter 
and the base are decorated with landscape, river views, flowers and 
butterflies in enamels of various colors on a turquoise-blue ground. 
Ch’ien-lung period (1736-1795). 

Illustrated Height, 36 inches. 
881—T win Vases or Arrow Sranps 
Two tall hexagonal vases standing side by side are joined by two chased 
gilt bronze ornaments, one in the shape of a lion, with a grotesque eagle 
perched upon its head; the other, which is shown on the reverse, in the 
shape of a fire dragon, the emblems of the powers and strength of the sky 
and earth and the air. The vases are enamelled in green and deco- 
rated with cloisonné flowers, leaves and a lattice pattern executed in 
low tones of enamel. This rare specimen follows the model of the earlies 
bronze arrow stands which were presented as rewards to warriors o 
distinction. Carved stand. Ming. 

Tllustrated Height, 25 inches. 


882—Larcr 


‘rrpop Incense BurNeR 
Globular-shaped body, resting on gilt monster heads, and with two bolc 


gon-scrol 


scroll handles. The cover has three perforated 


ilt panels of dr 


design, and is surmounted by a gilt bronze ornament of openwork leaf 


pattern. The body is covered with a conventional lotus design amic 
eafy scrolls. Around the shoulder is a sceptre-head border and on the 
vandles a Greek fret and archaic scroll pattern, and the entire orna- 
mentation is in vivid enamels on a light turquoise-blue ground.  Beauti- 
ful stand with dragons inlaid in silver wires. Ch’ien-lung period (1736- 
Height, 261/, inches. 


883—Larer Borrie-sHapep VAsE 


Of cloisonné enamel and gilt bronze. Globular body, with tall cylin- 


drical neck, on which there are three tubular handles. It is enamelled 


884 


in turquoise-blue and decorated with archaic dragons, birds, floral scrolls 
and Buddhistic symbols in lapis-blue, red, yellow, white and green en- 
amels. On the shoulder are three ram-head and loose ring handles, the 
neck is ornamented in relief with three gilt bronze dragons which sup- 
port an openwork cloud-form design at the mouth. On the body are 


hree dentilated vertical ridg 


ysronze and gilt in a design of monster heads and dragons. K’ang-hsi 
seriod (1662-1722). 


and the base is elaborately wrought in 


Height, 274, 


inches. 


Very Larcre Incense Burner 


Quadrilateral form, on tall fect of gilt bronze in designs of monster- 


reads. Two gilt metal handles formed by the winged dragon Ying 


Lung; a cloisonné cover surmounted by a tall perforated gilt copper 


op of floriated design. The decoration of this imposing vessel consists 
chiefly of conventional floral motives, emblems and monster-heads in 
enamels of the period. Carved stand. Ch’ien-lung period (1736-1795). 
Illustrated Height, 271, inches. 


885—Par or Large Myruonocicar Lions 


With ram horns and bushy tails. Enamelled in green, blue, red, yellow 
and white gilt feet. Carved stand. Ming. 
Height, 19 inches. 


886—Tatt QuaprinareraL Vase 


887 


With bold flaring mouth and slightly spreading base, with vertical 


dentilated ridg The decoration, which is in various enamel colors on 


a turquoise-blue ground, consists of archaic scrolls, ogre heads, palmettes 


and floriated patterns. Mark: Ching T’ai nien chih. 

Height, 241 inches. 
Tati QuADRILATERAL BrakeR-sHAPED VASE 
Fashioned after an ancient bronze. Has vertical dentilated ridges on 


edges, and is enamelled with hieratic desi in bright colors on a 


turquoise-blue ground. Carved stand. Ch’ien-lung period (1786-1795). 


Height, 131% inches. 


888—Invosine QuapRANGULAR VASE 


Of ancient bronze design, buttressed with eight gilt bronze, vertical, 
dentilated ribs. The decoration is mainly hieratie, the prevailing colors 
are intense cobalt blue, a deep coral-red, green, pink, yellow and white, 


displa 


yed upon a soft background of turquoise tint. Carved stand. 


Ming. 


Illustrated ITeight, 25 inches 


893 


889—Granp Prar-sHarep Vase 


With spreading mouth and base. It is enamelled with blue, red, white 
and other colors in a design of cloud forms, over which is an elaborate 
relief decoration in gilt bronze of imperial dr: 


gons pursuing the pearl 
of omnipotence. Carved stand. Cl’ien-lung period (1786-1795). 


Illustrated Height, 29 inches. 


J0—Larew Croisonné Examen Sacriricta, Bown 


Circular shape, with broad rim and ripod support of gilt bronze mon- 
ster-heads. Decorated on inside in the centre by a pavilion landscape, 
with female genii riding upon clouds, and on the rim by panels con- 
taining flowers, the spaces between being filled with a brocaded pattern ; 
the outside decoration consists of conventionalized Indian lotus and 
serolls. All in red, green, dark blue, yellow and white enamels on tur- 
quoise-blue ground. Iang-hsi period (1662-1722). 


Height, 8% inches; diameter, 21 inches. 


891—Larecer ‘Trivop Censer 


With cover, cloisonné enamel and gilt copper. The body divided into 
vertical panels, the lines of which are carried out in a spreading rim 
with scalloped edge. Elaborate openwork metal cover of floriated de- 
sign, surmounted by a lotus ornament and Buddhistic symbols. Deco- 
rated with emblems, symbolical bats and other designs in enamels of 
low tones on a turquoise-blue ground. Carved stand. K’ang-hsi period 
(1662-1722). Illustrated 


Height, 20 inches; diameter, 22 inches. 


892—Larcr Fire Bown 


Semi-globular shape, supported by three gilt bronze figures. Two gilt 
bat-shaped handles on shoulder. The outer surface is profusely enam- 
elled with bold dragons clutching Show characters, cloud forms, fire em- 
blems, lotus scrolls and wave patterns, the prevailing colors being yel- 
low, red, turquoise and lapis-blue. Carved stand. 

Illustrated 


Height, 144%, inches: diameter, 23 inches. 


893—Pair Granp Tempie LAnTerNs or CENnsERS 
Chiseled gilt bronze and cloisonné enamel. Cylindrical, with dome tops 
and bold elephant-head feet. The bases topped with a balustrade crest- 
ing, an outside barrier to the temple. The decoration consists of 


archaic forms, the conventional lotus, emblems and sceptre heads in 


ground. Gilt bronze open- 


enamels of varied colors on turquoise-blue 
work panels are set in openings of the cover, body and base, those of the 
body being window-shaped. Have carved stands. Karly Ch’ien-lung 
period (1736-1795). 


hinted Height, 43. inches. 
Diameter of top, 16%, inches. 

Greater diameter of base, 17 inches. 

Height of stands, 9 inches. 


894—Larer Tempie Lycense Burner 
Of quadrilateral pyramidal shape, made in two sections, the upper sec- 
tion being in openwork of scroll design. Lion cover; four low feet. 
Decoration of floral motives, executed in the vivid enamels of the period 
on turquoise-blue ground. The whole resting upon four scroll feet 
and the cover surmounted by a large gilt bronze lion. The entire outer 
surface is covered with a turquoise-blue enamel, over which is a cloisonné 
decoration of floral motive, Buddhistic symbols and archaic dragon 


scrolls executed in lapis-blue, red, green, white and pink enamels. The 


edges are finished in gilding, and the corners ornamented with vertical 


dentilated ridges. Ch’ien-lung period (1736-1795). 
Illustrated Leight, 32 inches. 


895—Mammnorn Parace Prague 
Circular. Profusely decorated in enamels of brilliant tones, red, lapis- 


with a rden and pavilions where Chi- 


blue and green predominating 


5 


nese scholars and dignitaries have assembled and engaged in games and 


other pursuits of pleasure. This imposing specimen has the rich colors 
which mark the porcelain of the era. Has black wood frame. K’ang-hsi 
period (1662-1722 

Illustrated 


896—Pam Larer Srarep Ficurrs 


An empress and a princess. They are seated on garden seats which 


have oval perforations and a scroll decoration on turquoise-blue ground, 
with borders of large beads in red and white. The faces and hands 
of the figures are gilt. Both are clad in richly embroidered robes, artis- 
tically executed with enamels of many colors, those of the empress on 
a chocolate-color ground and those of the princess on a turquoise-blue 
and imperial yellow ground. These very important pieces undoubtedly 
represent the empress of Ch’ien-lung and a princess of her royal house- 
hold. Mounted on tall stands of carved wood which are lacquered and 
gilt. Illustrated 

Height of figures 


inches; height of stand, 33 inches. 


902 900 9038 


CHAMPLEVE AND OTHER ENAMELS 


897—Warer VusseL 
In form of a bear. The body is mottled yellow and sprinkled with white 
spots and black streaks; the eyes are green; the throat, breast and 
belly are in red, white and rose-color enamels. Fire enamels are in relief 
and gilt. Carved stand. Ch’ien-lung period (1736-1795). 
Height, 31) inches. 
898—SuHrRInE OrNAMENT 
A sacred elephant carrying on his back a gourd-shape vase, which sup- 


ports a small round tr This elephant (Hsiang to pas ping), one of 


the sacred animals figuring on the Buddhist altar, is pinkish white; the 
brocaded saddle cloth has a dragon design, and the harness is hung 


with tasselled strings of jewels. ‘The vase and tray are enameled in floral 


designs on a turquoise-blue ground. Ch’ien-lung period (1736-1795). 


Height, 9 inches, 


899—Cuamrteveé Trreop Incensrt Burner 
Rectangular loop handles; pierced cover and top in shape of the sacred 
elephant carrying a precious vase (Hsiang t’o pas p’ing); elephant- 


head feet. Richly inlaid with multi-colored enamels simulating jewels. 


The body and the outer border of the cover are decorated with scrolls 
and Indian lotus executed in relief and gilt upon a ground filled in 
with turquoise-blue enamel. The engrayed mark underneath the foot 
reads: Ta Ming Ching T’ai nien chih. 

Height, 5 inches, 
900—CuHameLtevé Batusrer-sHarep VAsE 


On permanent gilt stand. Repoussé gilt and enamelled in colors; the 
embellishment consists of Show characters, bats and other Buddhistie 
symbols, flowers of the sacred lotus and borders of leaf patterns and 
sceptre-heads. Clvien-lung period (1736-1795). 


Illustrated Height, 10 inches. 


901—Gitr Bronze ann Enamen Trivop Incense Burner 


Cover surmounted by a monster-head; two handles in the shape of human 


figures with dragon heads. Decoration of floral scrolls in high relief, 
with four floriated panels in enamels. Mark: Clien-lung nien chih 
(made in the reign of Cl’ien-lung). Ch’ien-lung period (1786-1795). 
Height, 10 inches. 
902—Pair Cuampievé Avrar CaNnpLesticKs 
Repoussé gilt of lotus flower design, filled in with turquoise-blue enamel 
8 gn, 1 
imitation of semi-precious stones, and pink coral. Ch’ien-lung period 
(1736-1795). 
Tllustrated Height, 13 inches. 


903—Revousst Girr anp CHAmpLevé Ive gb Burner 


Globular shape, with two sceptre handles and tripod of monster-head 


$C 


The decoration of archaic ornaments with Show characters and leaf 


scrolls is filled in with enamels to resemble lapis 


lazuli and turquoise. 


The coyer is surmounted by a gilt bronze lion and a brocaded ball. 


Ko 


Clvien-lung period (1786-1795). 

Tiiseraten Height, 11 inches. 
904—Repousst Girt ann CHAMPLEVE JARDINIERE 

F 


surrounded by archaic scrolls executed in coral, mother of pearl, tur- 


ower shape, with rim of sceptre-head design. Decoration of ogre heads 


quoise and lapis-blue enamels. Ch’ien-lung period (1786-1795). 


Height, 51) inches; diameter, 10 inches. 


905—Repoussé Giur AND CHAMPLEVE JARDINIURE 
Hexagonal flower-shape. Decoration of leaf scrolls and sacred flowers 
in enamels of turquoise-blue, pink, lapis-blue and white. Ch’ien-lung 


veriod (1736-1795). 
I 
Height, 4Y, inches; diameter, 10 inches. 


906—Unvsuat Surinr Garnirure 


907 


908 


909— 


910 


Consisting of a tripod incense burner and two trumpet-shaped vases 
of repoussé gilt bronze, ornamented with archaic designs, with red and 
green enamel applied underneath glass insertions to resemble jade and 
red agate. 

Ince 


burner, height, 12% inches; vases, height, 104, inches. 


Revous Giur AND Cuampievié Incense Burner 


Globular, lobed-shaped, with sceptre scroll handles and monster-head 
tripod. Decorated with flowers of the sacred lotus and leaf scrolls filled 
in with turquoise-blue, lapis and other enamels, and imitation semi-pre- 
cious stones. Ch’ien-lung period (1786-1795). 


Height, 16 inches. 


Pam Givr ann Cuampievs Avrar Preces 

Sacred elephants (Hsiang to pas ping), carrying on their backs 
vases which are filled with sprays of flowers in coral and jade, and sym- 
bolical devices in gilt and enamels. The vases, saddle cloth and trap- 
pings are decorated with floral motives and filled in with various enamels 
and semi-precious stones. Mounted on carved stands, which are orna- 


mented with rails, mouldings of carved jade and gilt bronze. 


Height, 13% inches. 


Giver anp Enamer Incense Burner 
Fashioned in shape of a grotesque monster. The traditional ‘tmonster 
urn” of the Chinese antiquary. It is of gilt bronze, with details worked 
in relief and filled in with colored enamels. Hinged cover on the 
back of the animal. In the decoration the cloisonnés being sparsely 
applied, it is the tone of the gilt bronze body which prevails. While 
this vessel is of very archaic aspect, the colors of the cloisonnés prove 
that it cannot be dated further back than the Ch’ien-lung period. Carved 
stand with lotus-shaped front feet. Ch’ien-lung period (1736-1795). 
Illustrated Height, 12 inches. 


JAPANESE AND CHINESE BRONZES 


Orrician Bronze SEAL 
In design of a rock with prunus tree in openwork. Signed by Sekisai. 


Seventeenth Century. 
Height, 3Y, inches 


911—Parr Japant 


Vas 


Pear-shaped body, with bulbous mouth. On the body figures in a land- 


> Bron S 


scape with a flowering tree (in one Fujiyama is shown) and with orna- 
mental bands and inlays of silver and other metals. Signed by Mune- 
yoshi. Nineteenth Century. 

Height, 6, inches. 


912—Japanese Bronze Iw & Burn 


oR 
Oviform, with two monster-head handles; slightly perforated domed 


cover, with a dog Foo standing on his front legs forming the finial. 
Decoration cons 


sts of dragons and cloud forms and ornamental bands 
in relief. Signed: Somin. Early Ei 


g hteenth Century. 
Height, 8 inches. 


913—Oup Cuinesr Bronze Cen 


Bowl shape, with dragon handles and parcel-gilt. 


Height, 34, inches; diameter, 41/, inches. 
914—Oup Cuinest Bronze Trivop Incense Burner 
“‘ashioned after an ancient specimen. Dome-shape cover, with open 


flaring finial; curved monster handles. Decorated on body and coyer 
with fret bands and panels of geometrical ornaments with medallions 
in silver wires and gilding. 
Height, 6 inches. 
915—Mine Bronze Tripop Lyx 


Semi-globular, with vertical dentilated ridges and rectangular loop top- 


handles. The body, handles and rings around the cylindrical legs are 


decorated with archaic ornaments and ogre heads in gold and silver 


inlay. 
Wood cover partly openwork, with jade finial. 
Height, 15% inches. 
916—Mine Bronze Incense Burner 
Bowl form, with monster-shape curved handles with pendant. The dec- 
oration consists of ogre-head and scroll motives inlaid in gold and silver 


on a fret ground. There are traces of incrustation. 


Height, 5%, inches. 


917—Japant 


2 Bronze Ince 


‘sé Burner 


Globular, with five double loose-ring handles, and on five slender fect ; 


openwork copper bronze cover. Body deco 


vted with five panels, each 
composed of two conventionalized dragons in relief casting, forming 
frames; the entire body and the feet and handles are covered with a 


closely woven scroll and geometrical pattern. Signed by Seimin Dai 


Nippon Bunsei nen Seimin iru (1817 


Height, 17 


inches. 


918—Japanese Bronze Oxmono 


In the shape of a goose; the head turned back and upwards with open 
beak. Chased feathers, feet and legs; Signed by Yukiyasu. Early 
Nineteenth Century. Carved stand. 

Height, 8 inches. 


919—O.v Japanese Iron Cr 


SER 


Tall oviform, with swinging handle. Bronze cover pierced with open- 


work vertical band and curling dragon for finial. Mid-band on body 
with archaic ornamentation in low relief, having gold and silver overlays, 


from which extend incised palmettes. Signed by Teiko. Early Eight- 


eenth Century. 


Ueight, 12%, inches. 


920—Oxp Crinesr Bronze Lycensr Burner 


In shape of a horse. Coated with sso and painted. Saddle and 


on 
8 
saddle-cloth with scrolled ornamentation. Caryed stand. 


Height, 7 inches. 


921—Mine Bronze Sacrirician Wine Vessen 


Archaic duck shape. Red, brown and green patina. The bow handle 
has the forebody of a small four-legged animal at each joint; the neck 
and beak of the bird form the spout. On the back and neck of the bird 


and on the neck of the vase are bands with raised rosettes and beaded 


borders. Carved stand. 
Illustrated Height, 9% inches. 
922—Oup Crinese Gir Bronze CEenser 
With vertical dentilated ridges at angles and in centre; rectangular loop 
top-handles; scrolled feet. Archaic ornamentation in low relief on a 
fret ground. Carved stand. 


Height, 6% inches. 


923—Mine Bronze Trreop C 


With rectangular loop top-handles and tall slender legs. Archaic scroll 
and fret decoration in silver wire inlays on the body, handle and feet. 
Domed wood cover with a lung chih agate finial. Carved stand with 


anthemum centrepiece. 


jade chry 
Height, 91/, inches. 
924—Oxp Curese Bronze Incense Burner 


Parcel-gilt dragon-head handles. Decoration consists of dragons and 


lions, between borders of scroll and floriated pattern, worked in relief 
and gilt on a waved bronze ¢ round. Ming mark (apocryphal). 


Height, 17% inches; diameter of mouth, 64% inches. 


925—Jaranese Bronze Sacruicrat Vase 


With spreading base of openwork, in design of gourd vine in bearing. 
The vine extending upward on cither side and forming handles. The 
decoration consists of a kiri, crests, gourds and symbolical characters. 
Signed by Raiseisai. Eighteenth Century. 

Height, 8%, inches. 


926—Bronzu Trivop Incense Burner 
Loop handles; moulded flat, low cover surmounted by a large peacock, 
with spreading tail, standing upon a peony flower in slight relief. Dec- 


orated with two bands of archaic scroll. 
Height, 164, inches. 


927—Mine Bronze Sacrivician Wine V 


SEL 
Globular-s laped, on a tripod. Cover formed by a coiled dragon, whose 


raised head is the finial; dragon-head spout and handle; fect adorned 


with monster-masks. The dragon coyer is engraved with a fret pattern 


and the body with a gold archaic scroll and ogre-head motive in relief, 


coated with a fine green patina. 
Terr oted Height, 11 inches. 


928—Javanrese Bronze Bor 


Coated with a mottled-green patina. A large bird stands on the shoulder 


SHAPED VAsE 


LI 


looking at a frog which is on the body of the vase. Signed by Masanari. 
Nineteenth Century. 
Height, 1414 inches. 


929—Oxv Curxese Bronze Trivop Ixcense Burner 
Fire gilt. Globular, with dragon handles and monster-head fect. Body 
decorated with cloud forms and fire emblems in relief casting. Domed 
wood cover, with tall openwork jade finial. 


Illustrated Height, 5Y, inches. 
Diameter of mouth, 5 inches. 


930—Ovp Curxese Parcer-eirr Incense Burner 

Quadrilateral shape, with vertical dentilated ridges; rectangular loop 
handles; plain cylindrical feet, with monster-masks, and gilt openwork 
cover of floriated pattern, with lion finial. The body is decorated on each 
side with gilt panels of flowers, figures and animals, cut in high relief 


on a gold-mat ground. Border of Greek fret inlaid with gold wire. 


Bronze and gilt stand to conform. 


Illustrated Height, 10%/, inches. 


929 931 930 


931—Parcet-cinr TruMPET-sHAPE VASE 
Old Chinese bronze, ornamented with four vertical dentilated ridges, and 
gilt archaic ornaments raised in relief on a Greek fret ground. 


Illustrated Height, 12% inches. 


932—Oxpv Cunese Bronze Incense Burner 
Representing a richly robed figure of a sage seated on a gaily caparis- 
oned stag, the latter enamelled, and the robe of the figure and the trap- 


pings of stag decorated in gold and enamelled colors. 
IHeight, 211, inches. 


se Burner 


933— Op CHINE 


lin of the Karashishi type, with horse hoofs; flames on the 


A horned 
back and a bushy tail. The body with an engraved scale pattern. 


Seventeenth Century. 
Height, 211 inches. 


934—Arcuaic Temple Wine VESSEL 


A grotesque mythological monster modelled in bronze. Two-section 
quadrangular base, with vertical dentilated ridges. The handle formed 


mn’s head with out-drawn tongue. The cover at the end and 


of a dragc 


937- 


936— 


938— 


above the lip represents a grotesque animal with two horns. The whole is 


ornamented with motives of archaic dragon scrolls and ogre heads, and 


is incrusted with a verdigris-green and mottled-brown patina. Dated 
A.D. (after the Posterior Chou dynasty and before the Sung). 


Illustrated Height, 141, inches. 


935—Larer Anviaun Bronze Incense Burner 


Parcel-gilt. In the shape of a lion, with his right paw resting on a 
On the head is 
he seript character “King,” which is given to the five-hundred-year-old 


ion. 


»rocaded ball, the ribbon filet of which is in his mouth. 


Early Yuan period. 


Height, 21 inches; length, 25 inches. 


?arr Lare Mine Bronze Kyuins 


Mounted as fire dogs. The kylins, which are covered with a brown 


yatina, are seated upon fire- 


ilt stands of Gothic design and European 
manufacture. 


Total height, 214, inches; length, 17%, inches; height of stand, 6%; inches. 
JAPANESE Bronze Vase wirn Cover 
Oviform, with dragon-head handles and double-dome shape cover. 


Klaborately ornamented with a legendary scene showing a poetess (per- 
haps the Empress Jiukokogu?) a warrior and a seascape, with pine 
branches and birds. ‘'he narrowing neck, spreading base and cover are 
ornamented with archaic borders. The decoration offers a rich display 
of gold, silver and other metal inlays. Nineteenth Century. (Made in 
the province of Kaga.) 


Height, 19, inches; diameter of mouth, inches. 


ALL JAPANESE Bronze Vase wrru Cover 


Loop handles, adorned with large elephant heads; double-domed cover, 
with turned finial. The body elaborately decorated with a scene of two 
personages, one of whom is the Impress Jiukokogu, and the other 
probably the Emperor, and a landscape with pine branches and_ birds 


and a sea view (between Japan and Corea), chased, and with gold and 


various metal inlays; the neck, base and cover are ornamented with 
archaic borders. Nineteenth Century. (Made in the province of 
Kaga.) 

Height, 25 inches; diameter of mouth, 64, inches. 


® Bronze Tarn Sranp 


» which 


ce 


ZL 


Conyentionalized, pagoda shape, resting on four sceptre-head leg 


are topped with dragon mask ornaments. The ornamentation, which 
is in relief casting, consists of mythological beasts, birds, cloud forms 


and scroll patterns. Brown patina. 


Height, 


inches; diameter, 12 inches. 


940—Japan 


2 Bronze Pe 


ESTAL 
Tall circular-shape, on permanent base. Coated with a rich brown 
patina and ornamented in relief with panels of dragons and borders of 


sceptre heads, Greek fret and floriated patterns. 


Height, 34 inches 


diameter, 15 inches. 


941—Givr Bronze Tuiseran Buppuisr Derry 


Having a double halo and seated upon a throne engraved with scroll 
work; the figure has incrustations of semi-precious stones. Carved 
stand. 

Height, 84% inches. 


942—O1p Cuinese Bronze Ivor 


Heavily plated with gold. Figure of Buddha seated cross-legged upon 
a lotus throne, mounted on a carved wood and gilt miniature temple 
table. 


Height, 8Y inches. 


943—Pair Ipous 


Cast in bronze and heavily plated with gold. Figures of Buddha or 
Thibetan deities seated on thrones of lotus designs and incrusted with 


semi-precious stones. 
Height, 17 inches. 


944—Ancrent Bronze Siamese Ino. 


Seated figure of Buddha: green patina. 


Height, 18 inches. 
945—Ancienr Bronze Siamese Buppuisr Inon 
Figure of Buddha seated cross-legged, the face gilded and the body 


coated with a mottled-green patina. 
Height, 25 inches. 


946—ANcIE 


Seated figure of Buddha. 


vr Bronze Stamese Inou 


Height, 211% inches. 


947—Larcr Tuiperan Bronze Buppuisy Derry “Miroku” (Marrreya) 


Of massive bronze, heavily plated with gold. The figure is seated cross- 


legged, with right hand resting on his knee, palm outward, and the other 


raised in a delicate and expressive gesture. Partly engraved and in- 
crusted with semi-precious stones. The perfect proportions and the 
beauty of expression and of lines show it to be the work of a master. 
Lotus throne of carved and lacquered wood, composed of a three-step 
base repeated at top (reversed) above a mid-band having on a ground 
filled with a geometrical pattern, four panels with shishi and flowers. 
Seventeenth century. 


Figure, height, 45 inches; width, 37 inches; diameter, 
Stand, height, 25 inches; diamete 


948—Lire-size STATUE OF A CHINESE SAGE 
Early Ming period. Of massive cast bronze, heavily plated with gold 
and partially painted with red lacquer. The figure is draped in a grace- 
ful flowing robe and stands on a base fashioned to simulate rocks. 
Height, 67 inches. 


FIFTH AFTERNOON'S SALE 
MONDAY, FEBRUARY 20rH, 1911 


AT THE AMERICAN ART GALLERIES 


Mapison SQUARE SOUTH 


BEGINNING AT 2.30 O'CLOCK 


Catalogue Nos. 949 to 1168, inclusive 


JAPANESE CARVINGS, PIPES, POUCHES, 
INROS, AND OTHER OBJECTS 


949—Two Ivory Nersuxkes 
A. Shin Kiro, minute buildings inside the partly-open shell of a clam. 


B. Group of shells of similar motive to the preceding. Signed Giku- 


hosai. Nineteenth Century. 


950—Two Ivory NevtsuKes 
A. Openwork carving in the shape of a button, with fire-gilt bronze 
overlay representing a Chinese sage (Chorio) riding across a bridge. 
Eighteenth Century. 
B. Shin Kiro, the motive known as the “clam’s dream,’’ minute build- 


ings inside the partly-open shell of a clam. Nineteenth Century. 


951—Two Ivory Kacaminvuras (Button-shaped Netsukes) 
A. Relief carving of a Chinese personage holding a double-gourd bot- 
tle. About 1800. 
B. Carving of a crab, leaves and some characters. Engraved shibuichi 
panel with gold and copper inlays representing a monkey holding 
fruit. About 1800. 


952—Two Ivory Kacamisuras (Button-shaped Netsukes) 
A. With panel containing a Nio carved in low relief. Nineteenth Cen- 


tury. 


B. Openwork carving. Quail, millet and pine tree overlaid in shakudo. 
About 1800. 


958—Two Larcr Ivory Kacamimuras (Button-shaped Netsukes) 


A. Low relief carving of Soki catching a demon.  Cloisonné ojime. 
Signed by Tomotane. 


B. Treasure boat carved in low relief, 


954—Turuzn Ivory Netsuxes 
A. A hare. Modern. 
B. Mother and Child. Nineteenth Century. 


C. Kohaku Sennin sitting on a crane. Nineteenth Century. 


955—Turen Nevsuxes 
A. A Japanese legend: Kiyohime in the guise of a dragon, imprison- 


ing the holy monk Anchin under a temple bell. Eighteenth Century. 
B. Fisherman putting in his net. Late Eighteenth Century. 


C. Wood netsuke. A seated figure with dice box. Signed by Koremoto. 


956—Two Ivory Nersuxes 
A. Gama Sennin with a toad on his shoulders. Early Nineteenth Cen- 


tury. 


B. No and Kyogen masks. Signed by Metsushige. 


957—Turee Ivory Nersuxes 
A. Carved in openwork with pierced panels where figures and land- 
scapes represent the motive known as the “happy meeting” of two 
friends. Eighteenth Century. 


B. A Kusen (the Chinese Wu T's’ven), a Taoist Saint clad in a dress of 
leaves. Eighteenth Century. 


C. Taoist personage with attendants. About 1800. 


958—Two Ivory Nersuxrs 
A. Street performers. Signed by Naga-Yoshi. Nineteenth Century. 


B. One of the mermaids of the Taiyou Island waters. Signed Hakubai. 


About 1800. 


959—Turee Ivory Netsuxes 
A. Tanuki no hara tsuzumi. Badger striking its distended belly as 


a drum. Early Nineteenth Century. 
B. A Chinese warrior. About 1800. 


C. Two Chinese generals. About 1800. 


960—Two Ivory NersuxKes 
A. Monkey with fish on a shell on the inside of which is a cuttle fish. 
About 1800. 


B. The mythical animal called Baku. Early Seventeenth Century. 


961—Turer Ivory Nersuxes 


ul lions. Signed by Tomoharu. About 1800. 


A. Two mytholog 
B. Heron, lotus and wave designs in openwork carving. 


C. Fox carrying a large melon. Nineteenth Century. 


962—Two Smatx Ivory Caryines 
A. Samurai and wife. Signed by Joko. Modern. 


B. Standing female and her pet dog. Nineteenth Century. 


9683—W oop Caryine 
A mythical animal partly coated with vermillion lacquer. Nineteenth 
Century. 


964—Ivory NetsuKE 


Kohaku Sennin and his crane. Signed by Ieko. Eighteenth Century. 


965—Jaranese Pier Case 
Shoji, a demon destroyer, carved in relief. Cord loop in design of a 
demon on a pine branch. Signed Nobu-Uki. 
Illustrated 


966—Javanese Carvep Ivory Pier Case (Kiseruzutsu) 


A pils 


rim, one of the 24 paragons of filial picty, filling his gourd at 


a torrent; cloud forms and a pine branch above. Signed Kozan. 


967 


JAPANESE Carvep Ivory Pree Case (Kiseruzutsu) 


In high relief with a figure of Netta No Shiro with torch light. Cord 
rned Mitsu-Toshi. 


loop of waye design. Si 


968—Japanese Carvep Iyory Pier Case (Kiseruzutsu) 


zing at a distant waterfall. 


A gardener resting under a pine tree and g g 


5 & 


Signed Shu-min. 


5 


969—Japanrse Carvep Ivory Pree Case (Kiseruzutsu) 


A fisherman carrying a child. 


970—Jarant 


» Carvep Ivory Pree Case (Kiseruzutsu) 


The carved ornamentation represents Handaka-sonja, one of the 16 


Rakans, seated and holding in his right hand a sceptre; beside him an 


incense burner from the smoke of which a dragon is being created in a 
gold chain in high relief. Signed Kiyotami. 


Illustrated 


971—Japanrs 


Carvep Ivory Pree Case (Kiseruzutsu) ) 
A fagot gatherer crossing a bridge and looking up at a bird. An old 


med 


Japanese story of the tongue-cut sparrow carved in relief. Sig 


Toun. 


972—JAPANE 


Carvep Iyory Prer Case (Kiseruzutsu) 
The decoration represents Handaka-sonja, one of the 16 Rakans, seated 
and holding in his left hand an incense burner, from the smoke of 


which a dragon is being created, in gold, chased in high relief. Signed 


Mekotami. 
Illustrated 
973—Japanese Carvep Ivory Pipe Case (Kiseruzutsu) 
Three mon crests. Incised and carved in relief. Signed Riu-ho, 
974—Jaranese Carvep Ivory Pire Case (Kiseruzutsu) 


Kaisonga, one of the 16 Rakans. Signed Oh-Sai. 
Illustrated 


975—Japanese Caryep Pipe Case (Kiseruzutsu) 


Elaborate allover decoration of chrysanthemums, plum in blossom, bam- 
boo and cloud forms, exquisitely carved in relief. Signed Hosai. 
Illustrated 


976—Japanese Carven Pipe Case (Kiseruzutsu) 


A Pilgrim kneeling and making an offering. Signed Komin. 


977—Japranese Carvep Ivory Prive Case (Kiseruzutsu) 


A famous Japanese geographer; in relief carving. 


978—Japranese Carvep Ivory Pire Cas 


Three lax 


E (Kiseruzutsu) 


crests in relief on a black ground. 


Illustrated 
979—Japanese Carvep Ivory Pree Case (Kiseruzutsu) 


A laborer lifting a large log. 


980—Jaranrse Carven Iyory Pipe Case (Kiseruzutsu) 


Japanese legendary subject; warrior and fisherman (Susanaonomi- 


koto) in relief carving. Signed Kogiyoku. 


981—Jaranrsr Enony Pree Case 
Ornaments in relief in silver; fi 
brella. Nineteenth Century. 


we of Japanese carrying a large um- 


982—Jaranrse Strver anv Bamsoo Pier (Kirseru) 


Silver bowl. Dragons, wave designs and cloud forms chased in high 


relief. 
Illustrated 


983—Japanese Srtver anv Bamnoo Prrw (Kirseru) 


Silver bowl, with chased pine branches and mouthpiece with Koi fish 
ascending a waterfall; modelled in gold. 
Illustrated 


984—Japanrse Sttver anp Bamnoo Pree (Kirseru) 


Silver bowl and mouthpiece with chased and engraved dragons amid 
cloud forms. 


985—Jaranrsr Stiver Pipe (Kirseru) 
Elaborate decoration of tiger, dragon and cloud forms, chased in relicf 


and incrusted with gold and shakudo. 


986—Jaranese Tornacco Poucu (Tabakoire) 

Black-grained leather. Shibuichi lockplate of two warriors in combat, 
in high relief, with various metal and red lacquer inlays. Signed 
Haruaki. Silver chain. Ivory netsuke with relief carving of Hotei and 


boy. Signed Giokosai. 


987— Japanese Tonacco Poucn wirh Pipe aAnp Pipg Cas 


E (Tabakoire) 


Black-grained leather. Lockplate with a lion (shishi) and peonies 


wrought in shibuichi, gold and other metals. Signed Kiku-Kawa.  Sil- 
ver chain. Ivory netsuke with carved ornamentation of a pilgrim seated 


beneath a pine tree. Signed Moritsugu. Has silver and bamboo pipe. 


988—JaPane 
Black-g 


boat, with silver, gold and copper inlays. Silver chain. Ivory netsuke 


e Tonacco Povcn wirn Pree Case (‘Tabakoire) 


ined leather. Shakudo lockplate depicting two figures in a 


with shakudo panel showing three seated figures wrought in relief in 


various metals. 


989—Jaranese Tonacco Poucn wir Prien Case (‘Tabakoire) 
Black-grained leather. Shakudo lockplate with an eagle on a pine tree. 
Silver chain and large ivory netsuke in a design of two wrestling war- 


riors. Signed Tomochika. 


JAPANE 


990 


» Tosacco Poucu wirn Pier anv Pier Case (‘Tabakoire) 

Black-grained leather. Shibuichi lockplate showing a lion (shishi) and 
peonies with inlays of other metals. Signed Hironori. Silver chain 
and ojime. Ivory netsuke in design of a tiger. Signed Tomotada. 


Has silver and bamboo pipe. 


991— J aPanE 
Black-g 


senting a warrior slaying a dragon. Silver chain of many strands. 


2 Tonacco Poucn wirn Pier Case ('Tabakoire) 


rained leather. Lockplate wrought in shibuichi and gold repre- 


Metal ojime. Ivory netsuke with relief carving of a mythical personage. 


992— Japant 


Toxsacco Poucu wirn Pier Case (Tabakoire) 

Black-grained leather. Lockplate of shibuichi, shakudo and other metals 
representing Kato Kiyomasa spearing a tiger. Silk cord. Agate ojime 
and ivory netsuke with shibuichi panel overlaid with various metals and 
showing a grotesque mask (the character King, on the crown, means a 


tiger older than five hundred years). 


993—Javranese Tonacco Poucu wirn Piper anv Pree Case (Tabakoire) 
Black leather. Shibuichi lockplate having peonies overlaid with gold 
and red lacquer. Signed Shiwnko. Silver chain. Ivory netsuke with 
carving of Ushiwaka driving his sword into a huge fish. Has silver and 


bamboo pipe. 


994 


JAPANESE 


“onacco Poucu wirn Piex Case (Tabakoire) 
Black-grained leather. Shibuichi and silver lockplate in design of pe- 
onies wrought in openwork. Silver chain and ojime. Ivory netsuke with 


carving of a family boating party. Signed Moritoshi. 


995 


JAPANES 


‘onacco Pouce wirrn Pier Case (Tabakoire) 


Brown leather pouch. Green deerskin pipeholder. The shibuichi and 
gold lockplate displays a dragon amid cloud forms. Heavy three-strand 
silver chain. Chased silver ojime. Carved ivory netsuke which rep- 
resents one of the heroes of Japanese folklore slaying an eagle. Signed 
Moritoshi. 


996—JaPane 


Toxacco Poucw wirn Pier Case (Tabakoire) 

Embossed and gilt leather. Shibuichi lockplate in form of a sprig of 
leaves with two kaki fruits, one of which is in coral. A coral kaki is in- 
serted in each of the three shibuichi plates forming the chain; these 
plates are engraved and inlaid with gold and silver. Oval ivory netsuke 
with metal panel ornamented with a jardinitre of flowers worked in relief 
on nanako ground. 

Illustrated 


Sie 


JAPANES opacco Poucnu anp Brusx anv Inx Hoxper 


One side is of figured embossed leather and the other of polished cocoanut 
shell, ornamented with figures of a Chinese sage and boys carved in low 
relief. Si 


ned ko. Carved wood ojime and brush and ink holder. 


Illustrated 


998—Japanrse Tosacco Box wirn Pirz Hoxper (Tabakoire) 


The box is of bamboo, carved with a landscape in Chinese style and 
having an inscription; the bottom and cover are of teakwood, the latter 
bearing inscription and signed Rogan. Ojime carved in openwork. 


Bamboo pipeholder, with carving of an equestrian figure of a shojo, and 


an ivory band with palmated ornament. 
Illustrated 


999—TEMPLE-BELL-sHAPED Carvep Inro 


In three sections. Cinnab 


r lacquer, decorated with a dragon in relief 
on a ground of wave designs. Ivory ojime carved in design of a demon 
with a turtle shell on his back. Netsuke shaped as a cylindrical perfume 
box. Eighteenth Century. 

Illustrated 


1000—Ixro (Japanese Medicine Case) 


hara tsuzumi,” in relief. Signed Tsuhaichi 
wire filigree work. Carved ivory netsuke in « 
Eighteenth Century. 
Illustrated 
1001—Carvep Iyro 


Decorated with the plum in blosom, pine, ban 


About 1800 or earlier. 
Illustrated 
1002—Ixro 


on a dark ground imitating an iron texture. 


wood netsuke of a hooded f 


tury. 


1003—Suipuicut Iyro 


In four sections. Incrusted with small sil 


seals of varied shapes containing conventic 


1000 
1004—Merat Lyro 
In three sections. Iron partly silver-lined. 
scape design, with outlines slightly raised an 
: lays, and having inlays of gold and silver, 


Kaneiye school. Metal ojime. Netsuke in 


bottle of blue and white porcelain. Eighteer 


1005—Sitver Iyro 
In four sections. Allover foliated  seroll 


aved. Metal ojime. Carved bone netsuke 


in shibuichi. Modern. 


1006—Ixro 


Jn four sections. Flat oval. Brown lacquer. 


Highteenth Century. 


with Nio, the temple guardian, painted in re 


Decorated with a badger striking its belly with its forepaw, “Tanuki no 


zayimon joho. Ojime of 


lesign of a seated pilgrim. 


In five sections. Cinnabar lacquer with a floriated geometrical ground. 


iboo and millet and carved 


flowers in relief. Metal ojime. Carved ivory netsuke of bell design. 


In three sections. Decoration of a dragon in relief amid cloud forms 


Ojime of lacquer. Black 


yure with an ivory face. Nineteenth Cen- 


ver and gold panels and 


mal ornaments and char- 


acters. Carved openwork ivory netsuke. Kighteenth Century. 


Decorated with a land- 
d modelled by metal over- 


after the manner of the 


shape of a double-gourd 


nth Century. 


decoration, delicately en- 


with jardiniére of flowers 


Decorated on both sides 


d, gold and black lacquer. 


Ojime and netsuke of carved wood in the shape of fruit stones. Early 


1007—Inxro 
In five sections. Gold lacquer. Decorated with monkeys, trees, rocks 
and other designs painted in takamakiye of varied colors on a thin 
gold ground. Ivory ojime, inlaid with semi-precious stones and mother 
of pearl. Ivory netsuke carved in the shape of a dog. Seventeenth 
Conny Illustrated 


1008—Carvep Ixro 
In five sections. Cinnabar lacquer with a floriated pattern. Decorated 
with Chinese personages, cloud forms and other designs carved in high 
relief. Wood netsuke of a man asleep with a monkey on his back. 
Eighteenth Century. 


1009—Ixro 


In five sections. Red lacquer with black markings. Decorated with a 


Chinese personage standing in a boat, pine trees, birds and moon, in 
lacquer of varied tints and mother of pearl inlays. Wood ojime. 
Carved ivory netsuke of a man asleep with a monkey on his back. 


Seventeenth Century. 


1010—Carvep Lyro 
In four sections. Teakwood lacquer. Allover decoration known as the 


“thousand storks” delicately carved in low relief. Ojime in the form 


of two mas Nineteenth Century. 


1011—Inro 
In five sections. Gold lacquer. Decorated with dragons and cloud 
forms on a ground of wave designs painted in takamakiye of varied 


colors. Carved ojime. Carved ivory netsuke representing a diver 


rising from the water with a lare 


specimen of coral. Seventeenth 
Century. 


1012—Inro 
In two sections. Black lacquer. Decorated with a bear, rocks and a 
waterfall in black, gold and red lacquer, with touches of red. Metal 
ojime. Netsuke, a creeping child. Signed Masanao. Eighteenth Cen- 
tury. 


1013 


10138—Inzo 


In four sections. Gold lacc 


juer. Decorated with No-dancer, utensils 


in takamakiye and lambrequin borders in hiramakiye on a nashiji 


ground. Metal ojime. Ivo 
a beautiful female inhabitan 
Kokosai, netsuke Minkoku. 


1014—Carvep Lyro 
In five sections. Cinnabar 
with Chinese personages unc 


ojime and red lacquer netsuk 


1015—Carvep Lyro 
In five sections. Cinnabar 
with Chinese personages and 
ojime. Button-shaped netsu 


Century. 


1016—F tar Ivory Lyro 
In three sections. Decora 


(crests) in raised lacquers 


rving of T'ennin, 


ry netsuke with relief 
t of the Buddhist paradise. Inro signed 
Early Eighteenth Century. 

Illustrated 


acquer with floriated ground. Decorated 


er pine trees carved in high relief. Agate 


e. Early Eighteenth Century. 


acquer with floriated ground. Decorated 
pine and willow trees carved in relief. Nut 


e of carved cinnabar lacquer. Eighteenth 


ion of birds, persimmon tree and mon 
of various colors. Signed by Kokosai. 


Ivory ojime in form of a 
yy 


Nineteenth Century. 


1017—Iyro 


badger. Button-shaped netsuke of ivory. 


In five sections. Black lacquer. Decorated with dragon and tiger, 


painted in takamakiye of varied colors and with silver inlays on a thin 


gold ground, within a shaped frame of 


Netsuke in the shape of a C 


1018—Inro 


In five sections. Black lacquer. Decorated with dr 


of the sea, painted in low rel 


Ivory netsuke in design of a 


1019 


Inno 


gold scroll work. Metal ojime. 


hinese pilgrim. Seventeenth Century. 


ons rising out 
ief togidashi-makiye. Oblong metal ojime. 


seated warrior. Eighteenth Century. 


In five sections. Green lacquer. Decorated with various shaped panels 


of landscapes and plants executed in gold. Coral ojime. Netsuke in 


shape of small round box with shojo riding a turtle. Netsuke signed 


Kosai. Late Nineteenth Century. 


1034 1047 998 999 1035 
970 996 974 


1020—Carvep Iyro 


In four sections. Teakwood carved in relief with Chinese scenes. Metal 


ojime and 


tury. 


1021—Inzo 


carved ivory netsuke of openwork design. Eighteenth Cen- 


In four sections. Gold lacquer. Decoration, the combat between 


Kumagai ¢ 


mother of 


und Atsumori, painted in rious colors and inlaid with 


er 
pearl upon a gold lacquered ground. Black wood netsuke 


with a carved mountainous landscape. Early Nineteenth Century. 


1022—Inro 


In five sections. Nashiji lacquer. Decoration of carp leaping a water- 


fall finely executed in raised gold and other lacquers. Early Eighteenth 


Century. 


boys at pla 


eenth Century. 


1023—Inro 
In five secti 
and gold 
in varied s 
tern, execu 


ojime. Ne 


Metal ojime. Ivory button netsuke with relief carving of 


y. Signed Kikugawa (Nineteenth Century). Early Kight- 


ons. The outer case of greenish lacquer ground with a silver 


sroken geometrical pattern. Decorated with cloud forms 
iades of gold and silver lacquer. The inro of brocade pat- 
ed in inlaid gold and red lacquer on a green ground. Coral 


suke of wood with an ivory panel which is decorated with 


a carved figure of Daruma. Nineteenth Century. 


1024—Inro 
In five see 
O01 


Chinese 2 


ions. Gold lacquer. Decoration of a landscape with a 


ddess (Si Wang Mu?) and her attendant, who carries a 


basket of peaches, executed in relicf in various metals on a beautifully 


polished go 


tury. 


1025—Inro 
In five secti 
of Chorio ( 


d ground. Signed by Kogiokusai. Early Nineteenth Cen- 


ons. Gold lacquer. Decorated with an episode of the story 


the Chinese Chang Liang) when he picks up the shoe of an 


old man riding over a bridge; painted in lacquer of various colors, the 


waves and 


bridge being in togidashi-makiye. Signed Kakosai. Nine- 


teenth Century. 


Illustrated 


1026—Inro 
In six sections. Gold lacquer decorated with a richly brocaded curtain, 
a temple drum, maple tree and cloud forms pencilled in delicate gold 
lacquer of varied tints with some touches of red on a kinji ground. 


Early Nineteenth Century. 


1027—Inro 
In five sections. Gold lacquer. Decorated with river scenes with an- 
1 


, rock 


chored fishing boats, a brid y shore and willow trees exquisitely 
executed in gold lacquers of various shades on a kinji ground. Early 


Nineteenth Century. 


1028—Inro 
In five sections. Aventurine lacquer. Flowers beautifully executed in 
raised gold of various tones. Signed Kokasai. Early Eighteenth 
Century. Ivory netsuke carved in design of a young tengu. Early 
Highteenth Century. 


1029—Carvep Iynro 
In five sections. Cinnabar lacquer. Decorated with tree peonies and 
other flowers and borders of arabesques finely carved in relief. Metal 
ojime of Daruma. Black and red lacquer, box-shaped netsuke. Early 


Eighteenth Century. 


1030—Inro 
In five sections. Decorated with ancient script characters expressing 
longevity 


slightly raised in gold lacquer, and detached cherry blos- 


soms in silver on a ground covered with pine needles. Eighteenth Cen- 
tury. 


10381—Inro 
In three sections. The decoration of the central section which is shaped 


' as a chrysanthemum consists of two No-dance 


» wrought in relief 
in gold, shakudo and silver, on a kinji ground. Metal ojime. Black 


netsuke carved in form of a turtle and s 


gned Komin. Early Eight- 
eenth Century. 


1032—Rownp Inro 


In four sections. Gold lacquer decorated in high relief. A figure of 


Noi and a temple fountain skilfully wrought in precious and other 


ound. Signed 


metals, and lacquer to simulate bronze on a kinji g 


Hojusai Shigemitsu and dated 1856. 


1033—Inro 


In five sections 


Brown lacquer. Decorated on one side with a noble- 
man of old times on horseback with his two attendants and on the 


other with a garden landscape, executed in slight relief in gold and 


silver lacquer. ened Osai, a pupil of Kansai. Nineteenth Century. 
1034—Inro 


In six sections. Gold lacquer. Decorated with a scene representing a 


combat of Benkei and Yoshitsune on the Gojo bridge, the figures mod- 


elled in relief in various metals, the bridge and landscape delicately 
painted in gold and brown lacquer on kinji ground. Coral ojime. Net- 
suke with a shisht carved in high relief. Eighteenth Century. 


Illustrated 


1035—Ixro 
In five sections. Gold lacquer. Decorated with an allover landscape, 
the flowers, fir trees and mountains in slight relief on nashiji and kinji 
ground. Cloisonné ojime. Ivory netsuke carved in the shape of two 
puppies. Signed Kajikawa. Karly Eighteenth Century. 

Illustrated 


1036—Inro 
In six sections. Gold lacquer. Decorated with a seascape on a kinji 
ground, the sailing ships and chidori gulls painted in slight relief, the 
waves in togidashi-makiye. Amber ojime. Caryed wood netsuke in 


shape of a walnut. Late Eighteenth Century. 


1037—Inro 


In six sections. Gold lacquer. Decorated with mountainous landscape, 


pine grove and cascades, in the style of the Kano school, executed 


in varied shades of gold lacquer on kinji ground with gold leaf mosaics. 


Coral ojime. Ivory carved netsuke, monkey with drum. About 1800. 


1038—Carvep Inro 
In five sections. Red lacquer. Decorated with dragon and cloud forms 
carved in bold relief in black lacquer on a red ground of engraved wave 
pattern. Bone ojime. Carved netsuke to conform with the imro 
Eighteenth Century. 


1039- 


NRO 

In six sections. Gold lacquer of very fine quality. Decorated with a 
temple drum artistically executed in high relief in various tints of gold, 
silver and a little red on a kinji ground. Coral ojime. Nineteenth 
Century. 


1040—Sitver Inro 


In four sections. With shakudo case, which is decorated with a quail, 


wild ducks, flowers and g 


sses in gold, silver, copper and shibuichi, the 
design being further carried out by perforations representing a cres- 
cent moon above a running rivulet. Coral ojime. Silver dome-shaped 


netsuke with mouse in relief. Nineteenth Century. 


1041—Inro 


In six sections. Black ground. Decorated with flying wild geese, 


aquatic plants, and a sprig of cherry blossom in raised gold of various 


tones painted in various color: 

togidashi-makiye. Signed Kijikawa. Metal ojime. Square netsuke 

with carvings in relief of fishes. Signed Giokuhosai. About 1800. 
Illustrated 


of lacquer, the waves being executed in 


1042—Inro 


In five sections. Gold nashiji lacquer. Decoration of horses under 
maple trees, finely executed in gold and other lacquers to resemble 


shibuichi, bronze and other metals. Signed Kokasai. Eighteenth Cen- 


tury. 


1043 


JARVED Inro 

In five sections. Cinnabar lacquer. Decorated with dragons and cloud 
forms in black lacquer carved in relief on a red ground covered with 
an engraved floriated pattern. Signed Chokuan. About 1800. Open- 
work metal ojime. Star-shaped netsuke with metal-work ornament 
showing a coiled dragon and the sacred jewel in high relief. 


Illustrated 


1044 


1045 


1046 


-Inro 


In fi 


ve sections. Gold lacquer. Decorated with the eight beautiful views 


of Lake Biwa (Omi hakkei) in taka, togidashi and hira-makiye with 
mother of pearl and coral inlays. Signed Kyokawa Morimitsu. Yel- 
low bronze sentokw netsuke. Eighteenth Century. 

Inro 

In five sections. Decoration of carp leaping a waterfall, in slightly 
raised gold, black and red lacquer on a nashiji ground. Signed Kan- 
skosai. ate ojime. Carved wood netsuke in form of a shishi. Signed 
Jusen. Eighteenth Century. 

Iyro 

In six sections. Gold lacquer. Allover decoration showing a moun- 


tainous landscape in taka, togidashi-makiye of varied shades of gold and 


silver. Inside finished in giobu nashiji. Signed Kajikawa. Early 
Highteenth Centu 


1047—Ixno 


Iba 11 


ive sections. Decorated with an episode of the story of Chorio 


(the Chinese Chang Liang) when he picks up the shoe of an old man 


ridir 


ecut 


ig. over a brid¢ Black lacquer. The figures and a dragon ex- 


ed in relief in various metals with slight mother of pearl and 


malachite inlays on a gold ground. The lacquer work by Shigetsugu 


and 


the metal work by Shozui. Early Eighteenth Century. 
Illustrated 


1048—Inro 


1049 


In four sections. Decorated with a tree in blossom in slight relief in 
gold and floating leaves inlaid in red-toned ivory on a nashiji ground. 
Signed Kwanshosai; after a design of Hogen Yeisen. Eighteenth 
Century. 

Javanese Iron Lyro 

On the cover a gilt dragon in relief; the edges with a fret border and 
the sides with a Chinese grass-leaf pattern, both in silver inlays. Iron 
netsuke in of a peach, the fruit of immortality. Seventeenth 
Century. 


1050—Inro 


In six sections. old lacquer. Decorated with a crow perched on a 
tree painted in black lacquer and a full moon in silver lacquer on a 


kinji ground. Signed Shunkosai. Eighteenth Century. Glass bead 


ojime. Carved ivory netsuke of a warrior. Signed Tomochikal. Early 


Nineteenth Century. 


1051—Inro 


In five sections. Brown and black ground, with delic 


ately executed 
wave pattern, over which is a decoration of lotus flowers and leaves in 
gold and silver lacquer of various tints, with a bronze inlaid frog in 
high relief. Gold seal of Yasushika. Coral ojime. Carved ivory 
netsuke, tinted green in the shape of lotus leaf, on which is a frog in 


relief. About 1800. 


1052—Inro 
In five sections. Gold lacquer. Decorated with a scene of two street 
1 
performers and their trained monkey, painted in slight relief in various 


colors of lacquer on a kinji ground, the faces and hands being of inlaid 


ivory. Cinnabar ojime. Ivory netsuke of peonies carved in open- 
work, The inro signed Kakosai, Shozan, the inlaid work Shibayama, 


and the netsuke Hodo. Nineteenth Century. 


1053—Inro 


In six sections. Gold lacquer. Decorated with the eight beautiful 
views of Lake Biwa (Omi hakkei) executed in relief in gold and silver 


lacquer on a kinji ground. Signed Kokosai, with red seal. Black 


lacquer netsuke of a frog resting on a tile. Netsuke by Masanao. 
Highteenth Century. 


1054—Inro 


In five sections. “Shark-skin” ground. Decoration of storm dragons 
amid cloud forms executed in raised silver and gold lacquer on a gold 
) ground. Cloisonné ojime. Manju-shaped netsuke, with peacocks and 
flowers in gold and other lacquers, and inlaid with mother of pearl. 
Signed Shozan and Shibayama. Seventeenth Century. 
Illustrated 


1055—Inro 
In five sections. Gold lacquer. Decoration of two No-dancers in 
lacquer of various colors in slight relief upon a kinji ground, within 
shaped frames. Signed Kokosai. Nineteenth Century. 


1056—Inro 


In four sections. Black lacquer. Decoration of two large gold lac- 


quered panels with bust portraits of Chinese personages painted in 

various lacquers and inlaid with mother of pearl and lead. Carved 

ivory button netsuke. Signed Giokuyosai. Eighteenth Century. 
Illustrated 


1057—Carvep Snurr Borrie 
Cinnabar and other lacquers. Decorated with prunus blossoms, melons 
and butterflies, carved in high relief, and Greek fret neck band. Amber 
ojime. Cinnabar lacquer netsuke with carving of leaves in high relief 
on a ground of floriated pattern. Ch’ien-lung period (1786-1795). 


1058—Carvep Crnnapar Laceurer Perrume Box 
Decorated with a Chinese sage under a maple tree, carved in high relief 
on a ground of geometrical pattern, and with Greek fret bands around 
the body. Chien-lung period (1736-1795). 
Height, 1 5-16 inches. 


1059—Carvep Crynapar Laceuer Perrume Box 
Round. The top of cover and the box are decorated with peonies 
beautifully carved in bold relief; interior gilded. Ch’ien-lung period 
(1736-1795). 
Diameter, 3 3-16 inches. 


1060—Carvep Crynanar Laceurer Bown wir Cover 
Circular shape, with broad flange. Decoration of cherry blossoms on a 
ground of wave design on cover and rim, and around the body a diaper 
pattern. Ch’ien-lung period (1736-1795). 


Diameter, 6 inches. 
1061—Carvep Crnnazar Lacauer Sectionat Box (Kogo) 
Hexagonal, with three sections and a cover. “Decoration on the 
cover, a Chinese scholar in a pavillion, executed in relief; on the 
sides, blossoms on a fret ground. Ch’ien-lung period (1736-1795). 
Illustrated Height, 334, inches. 


1062—Carvep Soocnow Lacquer Wrirer’s Arm Rest 


Decoration artistically carved in high relief, depicting a Chinese garden 
party, with Greek fret border and prunus blossoms. Yung 
period (1728-1735). 


chéng 


Length, 134, inches. 
1063 


Carvep Cinnabar Laceurr Caxe Box 


Round, with five lobes. Decorated on the cover with a scene rep- 


resenting ¢ 


Taoist immortal and attendants in a picturesque landscape 
framed by a double border. Around the body, upon a floriated ground, 
are panels containing flowering shrubs. All skilfully carved in high 
relief. Ch’ien-lung period (1786-1795). 
Illustrated 


Height, 44, inche 


liameter 95% inches. 


1064—Carvep Cinnapar Laceurr Caxr Box 


Oblong, with eight lobes. Decoration carved in high relief; on the 

cover a Taoist subject with a river scene and landscape; around the 

body panels with flowers and emblems on a floriated and geometrical 

ground. Ch’ien-lung period (1736-1795). 
Illustrated 

Height, 


inches; diameter, 93% inches. 
1065—Carvep Crynapar Laceurr Vase 
Of flattened melon-shape. Decorated with Taoist subjects in panels, 
i the intervening space filled with a conventional floral design; neck and 
base with fret and palmette motives and border designs. Ch’ien-lung 
period (1736-1795). 
Illustrated 


Height, 12, inches. 


1066 


1066—Carvep Crynapar Lacaurr Vase 
Melon-shaped, with four lobes. The decoration, which is artistically 
a 


paradise, peony scrolls and borders of Greek fret and palmettes upon 


carved in bold relief, consists of panels depicting scenes of the Taoist 


an engraved ground of geometrical pattern. Ch’ien-lung period (1736- 
1795). Illustrated Height, 12%, inches. 


1067—Carvep Cinnapar AND Green Lacquer Vase 


Bottle-shaped, decorated with passion flowers amid an elaborate folia- 
tion and borders of ju-i heads, gadroons and Greek fret and bands of 
palmettes skilfully carved in relief on a ground of engraved diaper 
patterns. Chv’ien-lung period (1736-1795). 

Illustrated Height, 15% inches. 


1068—Cutnese Miniature Rep Lacaver Canin 


t (‘Tansu) 
With sliding door and five drawers. Profusely decorated with a river 
scene, prunus blossoms, shells, huts, a parrot and emblems, painted in 
lacquer of various colors, in high relief, and with inlays of mother of 
pearl. Eighteenth Century. 
Height, 1, inches; length, 1% inches; width, 54, inches. 
1069—Lacaurr Incense Box 
Lozenge shape. Gold and black lacquer decorated with landscape, 


river view, birds and flowers. Interior of gold nashiji. 


Length, 


Vz inches. 


1070—Two Lacaurer Trays 


One oblong, with scroll designs in lacquers to resemble tortoise shell, 
the other square with pomegranate, a mythological monster and kiri 


leaves on a black ground. 


1071—Jaranrse Goup Laaurr Box (Hamaguri) 


In shape of a clam. Decor: 


ited outside with a wave design of greenish 
gold on a kinji ground; and inside, scenes (taken from the Genji Mono- 
gatari) representing episodes of ancient court life, painted in black, 
gold and silver lacquer, with mother of pearl inlays on a brilliant red 
ground. Nineteenth Century. 

Height, 5 inches. 


1072—Lacaurr Desparcu Box (Fubako) 


Decorated on cover and sides with peony scrolls and Tokagawa crests 


in gold lacquer of two shades on a nashiji ground. Two ring handles 


with metal plates. Early Eighteenth Century. 


Length, 11 inches. 


1073—Lacauerrp Writine Case (Suzuribaka) 
Decorated on the coyer with a moonlight landscape with pine trees 
painted in gold lacquer on a nashiji ground, the moon in silver lacquer ; 


on the inside of cover, cranes on a river bank, painted in lacquer of 


various colors; the waves in togidashi-makiye, on nashiji ground. The 
ink-tray has pine trees executed in gold lacquer of varied shades on a 
gold nashiji ground. “Mizuire,’ water dropper, of silver. Early 


Kighteenth Century. 
Height, 1%, inches; length, 8 


inches; width, 8 inches. 


1074— Japan 


Hexagonal. Decorated on the cover with landscape panels painted in 


» Gory Lacquer Sweermeat Box wire Sranp (Kwashibako) 


lacquer of various colors on a kinji ground; on the inside of cover, with 
relief leaves in black lacquer and patterns and scrolls in gold lacquer 
on nashiji ground; on the tripod stand, with cranes on nashiji ground. 


Nineteenth Century. 
Height, 6 inches; width, 10 inches. 


, 1075—Manuscrrer Box wirn Tray (Rioshibako) 


Decorated on cover and top of sides with peony scrolls and crests 

in gold lacquer of two shades on a nashiji ground; the remaining space 

on the sides with fine red lacquer applied on rough cloth; interior of 

’ nashiji. Has two silver loose ring handles and silk cords and tassels. 
Early Eighteenth Century. 

Height, 9 inches; length, 14%/, inches; width, 12 inches. 


CARVED JADES, AGATE, CRYSTALS AND 
OTHER HARD STONES 


1076—Acarter Snurr Borriy 


Mottled brown, highly polished surface. 


1077—Rock Crysrat Syurr Borriy 


Flat with two rudimentary chimera ring handles and carved circular 


) panels of landscape and river view. 


1078—Acater Snurr Borrie 


Gourd shape, mottled brown and yellow, highly polished surface. 


1079—AcareE FicurE 
Probably How Sien Seng, in a squatting posture, with a frog climbing 


up his chest. Carved stand. 
Height, 


/, inches. 


1080—Acarer Lisarion Cup 
Three stems of ling chih passing under the cup, and one of them form- 


ing the handle. 
Height, 1, inches. 


1081—Ageate Lization Cup 
Mottled-brown clouded texture. Two lizard-dragon handles carved in 


relief and undercut. 
Height, 14, inches, 


1082—Wrarrer’s Acatr Warer Disu 
Lotus-leaf shape, mottled pearl gray and amber tints. Carved stand. 


Length, 3%, inches. 


1088—Mrntature Mine Jape Bown 
The peculiar color of the jade has been obtained by fire. Two dragons 
crawling around the body of the cup, which are carved in relief and 
in undercut, form the handles. Mark: In ancient script (indistinct). 


Carved stand of lotus design. 
Height, 2 inches. 


1084—Mintarurre Japerre SHattow Bown 


Gray, with moss-green markings. Carved stand. 


Height, 114 inches; diameter, 3%, inches. 
1085—Miniarcure Jape Bown 
With two dragon handles. Pale-green. Decorated with.three bands 


of lotus pods. Ch’ien-lung period (1736-1795). 


Height, 1, inches; diameter, 3 inches. 


1086—Wrirter’s Jape Warer Disa 


Lotus leaf design. Carved in moss-green jade and highly polished. 


Length, 3% inches. 


1087—Miniature Gray Jape Bown 
Flower shape with two sceptre handles. Border of incised Greek fret; 


fluted body; rim band of Greek fret. Carved stand. 
Height, 1%, inches. 


1088—Japre Amuter (Lun) 


Highly polished mutton-fat jade. Carved of one piece. ‘The wheel- 
shaped centre (the Wheel of Fortune) in openwork, revolves within 
a rim with engraved scroll band; an outside rim has a border of 
concave bosses. Carved stand. 

Diameter, 3 inches. 


1089—Smaixt Jape Disx (P’an Tzu) 


Shallow form, mutton-fat jade, highly polished. Carved stand. 


Diameter, 4, inches. 


1090—Rocxk Crysrat, Bart 


Of exceeding purity. Has wire filigree stand. 
Diameter, 214 inches. 


1091—Gray Jape Incense Burner 


Bowl-shaped, with two sceptre handles. Openwork cover with a coiled 
dragon as finial. The bowl is delicately engraved with a landscape 
and river views. Chlien-lung period (1786-1795). 

Height, 44%, inches; diameter, 3 inches. 
1092—Smat Jape Disn (P’an Tzu) 


Mottled yellowish-green jade with streaks and spots of amber color. 


In the centre is a Cheow character and around the rim are flying bats 
(symbols of happiness and longevity). Carved stand in shape of an in- 
verted lotus bud. Chvien-lung period (1736-1795). 


Diameter, 5% inches. 


1093—Smatx Jape Vase wrrn Cover 
Light-green. Fashioned after an ancient bronze. ‘Two dragon han- 
dles on neck and around the body a band of archaic ornaments carved 
in low relief. Ch’ien-lung period (1736-1795). 
Illustrated 


Height, 5%, inches; diameter, 93/, inches. 


1094—Wrurre Jape Bown wire Cover (Hai Wan) 
Carved in shape of a lotus bud. Cover fluted and with a ju-i head, 
border in low relief below the finial, which is perforated in the form of 
a double ju-t head circle. Carved stand. Clrien-lung period (1736- 
1795). 
Height, 31, inches; diameter, 3 inches. 
1095—Carvep Ivory E1ernanr 
Carrying a ball of rock crystal upon a saddle shaped as a lotus bud. 
Decoration in the Indian style with incrustations of mother of pearl 
hien-lung period (1736-1795). 


Height, 1/, inches. 


and semi-precious stones. 


SLL 


9OLL 


860T 


OIL 


1096—Rocx Crysrat Vase 


Flat oviform, with two dragon-head handles. Obverse decorated with 


prunus tree and birds, the reverse with archaic scrolls and the Shou 
character. Metal top set with small turquoise and rhinestone as finial. 
Has carved stand. Ch’ien-lung period (1786-1795). 
Height, 5 inches. 
1097—Carvep Jape Frower Vase (P’ing) 
Flat bottle-shape, with two archaic dragon handles, spinach green. 
The shape and the ornaments, which are carved in low relief, are copied 
from an ancient bronze vessel. Ch’ien-lung period (1736-1795). 
Illustrated Height, 61%, inches. 
1098—Gray Jape Incense Burner 
Quadrangular with bold dragon handles and openwork cover. The 
vertical dentilated ridges, like the carved ornamentation, are inspired 
by ancient bronze motives. Carved stand. Ch’ien-lung period (1786- 
1795). 
Illustrated Height, 5%, inches. 
1099—Gray Javr Vase (Ping) 
Flat oviform, with two scroll handles. Carved ornamentation of archaic 
scrolls, ogre heads and palmettes similar to the decoration of ancient 
bronzes. Chr’ien-lung period (1736-1795). 
Height, 71/, inches. 


1100: 


Jave Bown (Wan) 
Pale green, of very thin sonorous texture. Decorated with a four- 
clawed dragon in pursuit of the flaming jewel amidst nebulw and fire 
emblems, incised and carved in low relief. Has carved stand. Ch’ien- 
lung period (1786-1795). 
Height, 3 inches; diameter, 6%/, inches. 

1101—Japr Vase (Yu-Lan P’ing) 

Pale green jade of mutton-fat texture. Magnolia flower shape with 

buds and stems carved in relief and undercut forming the base. Carved 

stand. Ch’ien-lung period (1736-1795). 


Height, 7% inches. 


1102—Carvep Jape Douste Vase 
Spinach green. Design of bamboo with a phoenix and fungus carved 
in relief and undereut. Carved and pierced ivory stand and teakwood 
stand. Ch’ien-lung period (1736-1795). 
Illustrated Height, 64%, inches. 


1103 


(Hua Ku) 


Of mutton-fat texture, highly polished. Two dragon-head and loose 


QuapRANGULAR Braker-sHAPED JADE Vas 


ring handles on neck. Carved stand. Ch’ien-lung period (1736-1795). 


Illustrated Height, 7 inches. 


1104—Rocx Crysrat Vase wir Cover 


Clear texture, cylindrical shape, with two chimera and loose ring han- 
dles on neck. Around cover and base are sceptre head borders carved 


in low relief. Carved stand. Ch’ien-lung period (1736-1795) or 


earlier. 
Height, 9Y, inches. 
1105—Janr Taste Scre (Ch’a Ping) 


Spinach green. The obyerse of the panel is decorated with a mountain- 


N 


ous landscape, with figures carved in high relief, and the reverse with 
flowering plants and butterflies etched and filled in with gold. The sur- 
face is highly polished. Has carved stand. Ch’ien-lung period (1736- 
1795). Illustrated 

Height, GY inches; width, 41/, inches. 

1106—Javr Incense Burner (Hsiang Lu) 

Of mutton-fat texture. Semi-globular shape, with two dragon-head 
and loose ring handles and dome cover, the inner and outer surface 
highly polished. Carved stand. Chvien-lung period (1736-1795). 


Illustrated 


Height, 4°/, inches. 


1108 1111 1108 


1107—Pairr AmpBer Wine Ewers ; 
Fashioned after an ancient bronze. Flattened shape, with relief orna 
mentation of archaic ornaments, phoenix and dragon. Carved stands. 
Chien-lung period (1736-1795). 
Height, 9 inches. 
1108—Pair Tani Scremns (Ch’a P’ing) 
Pale green jade panels, mounted in frames. On the obverse of panels, 


carved in low relief, is a decoration of chrysanthemum flowers and a 


sumac-like bush; on the rever 


rse a poem in antique script, engraved 
and filled in with gold. Ch’ien-lung period (1736-1795). 
Illustrated 
Height, 1014, inches; width, 5 inches. 
1109—Carvep Jape Beaxer-suarep Vase (Hua-Ku) 
Spinach green. Fashioned after an ancient bronze vessel with vertical 
dentilated ridges, archaic scrolls, Greek fret and palmette ornaments. 
Clvien-lung period (1736-1795). 
Ilustrated Height, 9 inches. 


1110—Inoran Jape Vase wir Cover 
Flat oviform, with two rudimentary scroll handles on neck. It is of 
gray-white thin texture and is entirely covered with a conventional de- 
sign of orchids, scrolls and ancient script characters, beautifully carved 
in low relief. Handles and rim are ornamented with small rubies. Has 
carved stand, Nineteenth Century. 
Illustrated Height, 10%, inches. 


1111—Japr Warer-noitper (Shui Ch’eng) 
Pale green. Form of a flattened jar, the cover shaped as a lotus leaf. 
A pheenix is perched on one side, on the other is a crawling dragon with 
its claws upon a basin which rests on a low stand. The ornamentation 
is carved in bold relief and undercut. Has carved teakwood stand 
ClVien-lung (1736-1795). 
Illustrated 
Height, 7 inches; width, 9 inches. 
1112—Quaprancutar Jape Vase wirn Cover 
Fine gray-white. Dragon-head and loose ring handles. The body is 
decorated with a design of conventional orchids beautifully carved in 
low relief. The neck bears the shueng hsi “double joy” characters, 
the emblem of wedded bliss, and around the base and rim are borders of 
Greek fret. Has carved stand. Nineteenth Century. 
Illustrated Height, 11%, inches. 


11138—Lavis-tazu11 Vase wirn Cover 


Fashioned after an ancient bronze vessel, with vertical dentilated ridges 
and typical archaic ornaments carved in high and low relief. A 
chimera serves as finial to cover. Has carved stand. Cl’ien-lung 


period (1736-1795). 
Illustrated Height, 11 inches. 


1114—Beavrivun Carvep Jape Cyunpricat Vase (Pi t’ung) 
Spinach green. Carved in undercut relief and pierced openwork with 
the motive known as Lan T’ing “the orchid pavilion,” showing a moun- 
tainous landscape with figures, an extraordinary specimen of. skillful 
and intricate workmanship and very effective when a light is placed 
within. Carved stand. Ch’ien-lung period (1736-1795). 
Illustrated 
Height, 7 inches; diameter, 7, inches. 
1115—Carvep Cuinese State Pane. 
Bamboo and birds of paradise carved in high relief. On the reverse 
lotus and aquatic birds. 


Height, 7%, inches; width, 5 inches. 


1116—Saxe Borrie 


Formed of an ostrich egg which is beautifully embellished with storks, 


phez 


asants, quail, bamboo and flowering shrubs pencilled in gold lacquer, 
Has carved stand, 
Height, 7 inches, 


1117—Carvev Woop Sraruerre 
Standing figure of laughing Rakan holding in one hand a “cash” and 


in the other a “ling chih.” 
Height, 7% inches. 


1118—Cuinese Necknace 


Composed of thirty-four bloodstone beads. 


1119—Cutnesr (Manpariy) Rosary 


Composed of amber and jadeite beads. ‘A long chain of one hundred 
and eight balls or beads. It is called the Chu-Chu, and it is intended 
to remind the wearer of the land of which he is a native. Of the one 
hundred and eight beads, seventy-two are supposed to represent so 
many precious stones, minerals and metals native to China; and the 


remaining th 


rty-six represent as many constellations or planets which 


shed their benign rays on the country. ‘’o the left side of this chain 
are attached two very short strings of smaller beads, supposed to im- 


press upon the mind of the wearer the reverence he owes to his ancestors 


and the filial piety at all times due to his parents and guardians; to 


the right side of the chain is attached a short string of smaller beads 


to remind the wearer of the allegiance which he owes to the imperial 


throne of his country 


1120-—-Acarr Covrr Mountep In SILver 


Octagonal, of dense texture. Two vertical hinged bands, engraved 


with a lattice and dot pattern, join the foot to the lip. Silver. Maker’s 
mark Y. English, style of Seventeenth Century. 


Height, 2 inches; diameter, 4 inches. 


1121—Greren Serpentine Bown wirn Cover 
With silver moulded, domed foot, and a bulging body with spiral flut- 
ings. The low cover has a turned finial and is divided into four panels, 


each set with a coin: one of Charles II, two of William and Ma 


ry, and 
one of James II. Silver. Maker’s mark Me. London hall mark. Date 
letter 1709. 


Height, 4%, inches; diameter, 4%% inches. 
1122—Porrnyry Cur Mountep 1n Gitt Sriver 
Cylindrical body, rounded at the base and haying a double dome cover, 


Mounting: Seated amorino on the cover, a foliated band on lip and 


cover, and a domed foot with an engraved band of animals and foliated 


scrolls, which is joined to the lip by four hinged vertical bands adorned 


with female mai Silver. English, first half of Seventeenth Cen- 


tury. 
Height, 55 inche. 


diameter, 3 inches. 


1123 


Porpuyry Cup in Gir Sinyer 
Companion to No. 1122, but slightly smaller. 


Height, 51% inches; diameter, 8 inches. 


1124—Parr Acare Canpiesticks wrra Girt Ormoiu Mountinas 


Fluted baluster stem and square base. The feature of the mounting is 
the socket, which i 


in the form of a vase haying a turned-over lip, a 
cylindrical body with a frieze of nymphs and cupids, and a splayed 
dome foot. On the stem are festoons of flowers and a laurel wreath: 
on the square base is a narrow foliated band. French, second half of 
Nineteenth Century. 

. Teste ated Height, 7 inches. 


1125 


Parr Acatr Vases wirn Gir’ Ormotu Mounrines 

Cylindrical body tapering below, with dome cover. On the body is a 
pierced lip-band having two female masks which support the top loop 
acanthus handles and are joined together by festoons of flowers caught 
up by a bow knot at the sides; on the cover, a large acanthus wreath 
band and an acanthus finial. The incurved base has four square bal- 
usters above the turned foot, and a band of conventionalized flowers. 
French, second half of Nineteenth Century. 


itaetnated Height, 9 inches, 


1126—Atmonp-sHArep Acatrr VesseL with Cover anp TRAY 
In bronze mounting, consisting of a Neptune riding a sea-horse as 
finial on the cover; a rim-border of relief scrolls; a dragon handle, and 
six leaf-shaped fect. A foliated scroll band covers the sides of the 
tray. The finial, rim-border, handle and band on the tray are dec- 


orated with enamels of vivid colors. Vienna, middle of Nineteenth 


Century. 
Height, tf inches; width, 4 inches; length, GY, inches. 


1127—Pair Coverep Vases wirh Hanpues 
Glass, in imitation of agate, mounted in silver. Body pear-shaped, with 
a splayed foot. Mounting: A domed coyer with repoussé and chased 
ornamentation of lion masks and fruit motives in cartouches, and a 
winged amorino as a finial; two curved caryatid handles and a mid- 
band on the body joined to a band on the base by two hinged vertical 
bands, all decorated to conform with the cover. Silver. English, style 
of first half of Seventeenth Century. 


Height, 11% inches; diameter, 34% inches. 


1128—Sranvine Cup or Onyx Mounrep rn Grrr Stnver 

The cup, with plain domed cover, has masks and cartouches with sea 
monsters carved in high relief on the body. The mounting comprises 
a sea horse as a finial on the cover, an ornamentation of cherub heads 
and fruit motives on a matted ground on the lip and base, and an 
ornate stem partly formed of an amorino riding a sea-horse and hold- 
ing a gadrooned knop, surmounted by a bulged, chased acanthus band ; 
has a domed foot. Silver. Italian, Seventeenth Century. From the 
Hecksher Collection, Catalogue Number 57B. 

Illustrated 


Height, 11 inches; diameter, 


3%, inches. 


1129—Sprecxiep Porpuyry Tanxarp Mounrep In SILver 
Cylindrical body rounded at the base. The hinged silver cover has a 
centerpiece with an engraved coat-of-arms and helmet, set in a re- 
poussé and chased ornamentation. Bands on the lip and body are sim- 
The 


lar handle is slightly engraved and has a mermaid as thumb- 


ilarly ornamented with garlands of fruits and grotesque mas 
ang 


piece. The foot is domed. Silver. English, style of early Seven- 


teenth Century. 
Illustrated 


Height, inches; diameter, 4 inches, 


1180- 


Semi-spherical body, mounted in four vertical hinged bands, 
masks in cartouches alternating with fruit motives, which are 
similar bands on the lip and foot. On the shaped foot an 


border, and inside the bowl a lar medallion with a coat-of. 


helmet surrounded by bold foliated scrolls. Under the foot is 


Larce Srecktep Porpuyry Bown wirrn Givr Sirver Mounvrines 


with lion 
joined to 
acanthus 


-arms and 


engraved : 


“Repaired and regilded for ye Donor by Marmaduke Beat, York, 


1665.” Maker’s mark 4. Eng 
teenth Century. Illustrated 


Height, inches; diameter, 


1131—T aut Specxiep Porpuyry Cur in Gitr Stnrver Mountine 


1182—Rock Cry 


1133 


Cylindrical cup tapering at base, with a dome cover, suppo 


sh, York (?). Style of early Seven- 


934 inches. 


rted by a 


tall baluster stem with a pear-shaped knop or expansion, flanked by 


three scrolled female terminus brackets, and a splayed foot adorned 


with three different coats-of-arms separated by large acanth 


us leaves. 


The body has three hinged vertical bands with lion masks in cartouches 


alternating with fruit motives, which join similar bands on 


rim and 


base. The cover has a pear-shape knop, surmounted by a warrior as 


finial. The knop is flanked by three scrolled brackets and 
the rim by three bands with lion masks. Rim of cover engr 


joined to 
aved with 


an inscription: “Nullum clementia ex omnibus macis quam Regem aut 


principim decet,” and on the base of cup is: 
MDCXXIL.” Illustrated 


Height, 2144 inch diameter, 


AL Coverrp Bown 


Mounted in gilt and enamel silver. Oval shape on a high foot. 


optis sequitur victoria, 


5Y, inches. 


Beauti- 


ful intaglio ornamentation consisting of a band of mythological sub- 


jects around the body, and on the cover and base Neptune, tritons, 


mermaids and amorini. The cover is surmounted by a vase-shaped 


finial with appliqué fruit garlands richly enamelled. 
Height, 


Rock Crysran Vesset 1x SHAPE or a Vise 
The body, cover and domed foot have an engraved ornamen 


scales, acanthus, palmettes and scrolls. On the cover is a 


65% inches. 


tation of 
figure of 


Neptune, and the baluster stem is in the shape of a triton, both finely 


of bands w 


modelled and enamelled.” The mounting consi 


ith silver 


wire filigree scrolls, shells and other ornamental motives in various en- 


amels and incrusted with imitation precious stones. 
Height, 124%, inches; length of fish, 1 


014, inches, 


1134—Smaux Rock Crysrat Coverep Vase 
With silver gilt and enamel mountings. The vase is of cup shape, 
with dome coyer and base; it is of rock crystal carved in a spiral pat- 
tern; the mountings, which are executed in metal and various enamels, 
consist of a band of white panels with swans and cranes painted in 


rose color. The stem is in shape of a stork, and a series of borders and 


bands are of scroll desig 


in white and blue enamel. Surmounting the 
cover is a flower finial set with a single ruby. Vienna. 
Height, 7%, 


inches. 


1185—Rock Crystau Coverep CourE 

Mounted in silver and enamel. The coupe, cover and base of rock 
crystal are carved with a scale pattern and ornamented in relief with 
palmettes and a grotesque mask. The stem is composed of three 
mermaids with scroll designs executed in silver and enamels; the ter- 
minal of the cover is of similar workmanship and consists of a mermaid 
holding a garland of flowers and rising from a shell. ‘The borders are 
of silver, with scroll designs in black enamel. Vienna. 

Height, 8%, inches. 


11386—Rock Crysran Tazza 
Carved in shape of a swan. The base engraved with scrolls and ro- 


cailles. The mountings, which are of gilt silver, consi 


t of a winged 


dragon, richly enamelled, and bands with wire filigree scrolls inlaid with 


enamels, paste and seed pearls. Leather case. Vienna. 


Height, inches; width, 6 inches. 


1187—Ivory Tanxarp 
Cylindrical body, with low coyer and fluted finial, and a curved handle. 
Carved in high relief with figures of young bacchanals in procession. 
On the cover is an acanthus wreath and a gadrooned edge, and around 


the base, a band of fruit motives. 
Height, 7 inches. 


1188—Sranpine Cur 
Nautilus shell, mounted in silver. The outside is engraved with but- 
terflies and has flat ivory appliqué carvings of grape vines, slightly 


tinted. The mounting consists of engraved bands on the body and a 


dragon at the high end, with a sea god in a knight’s helmet riding a 
sea monster forming the stem and foot. Silver. German, style of 
Highteenth Century (?). 


Height, 8Y%% inches; mouth, 2%4x3% inches. 
6 12 n 8 


1139—Moruer or Peart Tra Cappy 


With gilt silver mountings. Oval shape, divided into narrow perpen- 
dicular panels, richly engraved with geometrical, leaf and scroll pat- 
terns. Cover panelled and engraved like the body, and haying an oval 
centerpiece on which is carved a Venus and Cupid, satyr and faun. 
Mounting of moulded bands between the panels 


and on the lip, cover 
and base. Has gilt silver lining. French. Nineteenth Century. 


Height, 45, inches. 


1140—Osrricn-ree Bown 


Mounted and lined in gilt silver. On the cover is a pierced foliated 
border, with a pineapple finial res ing on a foliated plate; a similar 
border is on the lip. The surbase has a wide border of acanthus 
with an acanthus culot. There are two ring and lion-mask handles, 
and four foliated claw feet joined by floral festoons. Silver. London, 
style of early Nineteenth Century, 1830. 


Height, 8%% inches. 


1141—Imrrarion Merrscnaum Pipe 


Mounted in silver. A cavalry combat is carved in high relief on the 
head, and on the bottom is a large coat-of-arms. The mounting 
consists of a hi 


1 coyer, and plain bands at the mouth and joint. 
Silver. Maker’s mark “J. Kopf, Wien.” 


Height, 15% inches; length, 7 inches. 


1142—Carvepn Powprr Horn 
In the shape of a ring, with carvings of hounds attacking a wild boar 
on the obverse, and acanthus motives on the reverse. Silver stopper. 
English, style of the Seventeenth Century. Silver. Maker’s mark A. 


Diameter, 3 inches. 


1143—Marixr-woop Saur Mounvren ry Strver 
Round bowl with horizontal moulded bands and horizontal handles. 
On the lip a scalloped silver band surmounted by a twisted wire. The 
handles have a silver top with the engraved inscription “S. R. E., 1627.” 
Silver. English, style of 


uly Seventeenth Century. 


Height, 1% inches; diameter, 3 inches. 


1144—Sranpine Cocoanur Cup wrrn Cover ann Hanpie 


Mounted in gilt silver. Carved in high relief on the body are three 


scenes from the story of the Prodigal Son. The mounting comprises 


three hinged vertical bands which join at lip and base, all with an 
acanthus ornamentation; a scrolled ring handle on the top of the small 
cover; and a domed spreading foot. Engraved initials on cover, A. B. 
German. Seventeenth Century. 


Height, 54 inches; diameter, 


%, inches. 


1145—Cocoanurr Cur wirn Strver Mountine 
On the body of the cup are carved four medallions with ornaments, one 
with a coat-of-arms and the inscription: “All our trust in the Lord is.” 
At the top and bottom are bands of a notched pattern. The mounting 
comprises a plain moulded lip and a high splayed or spreading foot. 
Silver. Maker’s mark J. D. London hall mark. Date letter 1835. 


Illustrated 
Hleight, 6 inches; diameter, 


inches. 


1146—Cur wirn Hanpie 

Of maple wood mounted in silver gilt. The cylindrical cup, with spread- 
ing base, has a carved frieze of pointed arches. The mounting con- 
sists of plain bands connected to a large gadrooned ornament at the 


lower joint of the handle, a repoussé and chased band with strapwork, 


lion masks and fruit motives on the lip, and the handle with an acanthus 


ornamentation. Underneath the foot is the inscription: “Spes donare 


novas largue armaque curarum eluere effica Silver. English, style 
of the end of Sixteenth Century. 
Illustrated 


Height, 6 inches; diameter, 34% inches. 


1147—Box-woop Satur on a Strver PepeEs 


AL 
The support, which is of German workmanship and of the time of Diirer, 
depicts Galiléo, Diogenes, Hippocrates and Pythagoras, all skillfully 
carved in bold relief. On the cover is a figure of the “Angel of light.” 
The mounting is composed of a plain band at the lip; pierced stem 
and a spreading scalloped foot. Silver. English, style of early Kight- 
eenth Century. 

Height, 


,» inches. 


1148 


rANDING Cup or BercnH Woop MounvTep In SILver 


In the shape of a peddler with a bs 


ket on his back leaning on a staff 
and leading a dog. The mounting comprises bands on the basket 


engraved with toasts and having small coats-of-arms and family arms 
appliqué. The earliest date on the family arms is 1607. Silver. Ger- 1146 
man, first half of Seventeenth Century. 

Height, 91, inches. 


1149—Sranpine Cur or Woop Mounrep rn Siiver 
The cylindrical cup with rounded base is crudely and boldly carved in 
relief with branches of leaves on a matted ground, grotesque masks, 
bands of flowers, mouldings and flutings. The mounting on the lip 


and foot shows a repoussé, chased and engraved ornamentation of foli- 


age and grotesque masks on a matted ground. Under the foot is en- 
graved a coat of arms with the inscription: “Jacobus MDCIV.” 


Height, 89 


inches; diameter, 


4 inches. 


1150—Carvep Ivory Box 
Oval, with domed cover. Relief carvings on the body of scenes with 
peasants, some dancing, others playing on the bag-pipe; on the cover 
a girl standing before a mirror and admiring her necklace, with a 


Jewel case on a table at her side. The cover, the lip and the base are 


mounted in gilt bronze. Middle of Nineteenth Century. 
Height, 


inches; length 5% inches. 


1151—Ivory Sranpine Cup Mounvep anv Linep wir Sinver 

On the cylindrical body, which is set upon a high spreading foot, are 
carved the coat-of-arms of England and an amorino with a lion and a 
dolphin. The mounting comprises narrow engraved bands at the lip 
and foot and an acanthus cresting on the foot; and a baluster stem 
with bulged knop, ornamented with fruit motives and repoussé lion 
masks in cartouches, surmounted by four lion terminus brackets. Silver. 
English, style of the first half of Seventeenth Century. 


Height, 1, inches; diameter, 344 inches. 


1152—Tatt Ivory Cur wirn Cover ann Gitr Strver Mountine 
The cylindrical body is carved in undercut and high relief with a bac- 
chanalian revel. An amorino playing the flute serves as finial to the 
cover. ‘The mounting comprises the domed coyer with an engraved 
acanthus band, the lip with chased flower festoons, and the spreading 
foot with similar festoons. Silver. German. Eighteenth Century. 
Height, 1¢ 


4, inches; diameter, 2'/, inches. 


1153—Ivory Sranpine Cur Mounvep anp Lixep wirn Sinver 

Smooth cylindrical body, with an inside lining in the shape of a shallow 
cup. Mounting: Domed cover with repoussé and chased thistle vines 
and a turned finial; two oval appliqué medallions with chased and en- 


grayed coats of arms on the body; and a domed foot with the same this- 


tle ornamentation as the cover. On the lip is engraved: “Sal Sapit 
omnia 1650”; on the cover, a crown. Silver. Maker’s mark F. S. 
London hall mark. Date letter 1690. 


Height, 91, inches; diameter, inches. 


1154—Ivory Friacon-rankarp Mounrep In SILver 
Smooth cylindrical body, with curved handle in the form of a cherub, 
terminating in an acanthus scroll. Mounting: A domed cover with 


turned finial resting on a gadrooned disk, and a band having cartouches 


with lion heads, female masks and fruit motives alternating; a band at 
the lip with fruit in oblong panels; a lion thumbpiece; and a spread- 
ing domed foot with band similar to that on the cover. Silver. Maker’s 
mark H. W. English. Illustrated 


Height, 91% inches; diameter 34% inches. 


Ivory Sraru 


TE 

Of a standing nude young woman covering her eyes with her hands. 
On a circular red marble pedestal separated from the square base by 
a chased laurel wreath of gilt bronze. Second half of Nineteenth Cen- 


tury. 
Height, 9 inches. 


1156—Ivory 8 


Of a standing nude young woman wearing a band set with amethysts 


TUETTE 


in her hair, and holding before her a jewel case having a turquoise set 
in the cover. High circular brown marble pedestal decorated with an 


gilt bronze flower festoon. Second half of Nineteenth Cen- 


appliqué 
tury. 
Height, 95% inches. 


1157—Ivory Rewer 
Of a sea god abducting a nymph. German, beginning of Eighteenth 
Century. 


Height, 4% inches; width, 354 inches 


1158—Ivory Srarvetre 
Madonna and Child. Mary sitting, the Child standing on her knee. 
French, first half of Fourteenth Century. 
Jittinastensiieal Height, 5%) inches. 


1158 


1160. 


1161—Ivory Srarverre 


1159—Carvep Ivory Group 


Mac 
Chile 
Ear. 


-ANT 
Mac 
and 


in he 


onmna and Child. Standing figure of the Virgin who carries the 
1 in her arms. On a circular black wooden pedestal. French. 
y Sixteenth Century. 

Tllustrated Height, 12 inches. 


1qguE Ivory Carvine 

onna and Child. A standing figure of the Virgin, heavily draped 
wearing a crown, carrying in her left arm the Child and holding 
sr right hand a lily. On black wood base. Second half of Four- 


teen 


h Century. 
Extreme height, 10%, inches. 


Mary as the Mother of Sorrows, standing, her hands crossed on her 


breast. On an heptagonal ivory pedestal. French, second half of 


Four 


rteenth Century. 
Height, 113% inches. 


1162—Carvep Ivory Hrxaconat Box 


Hach side of the body has two panels with two figures of knights and 


ladies, flanked by a soldier with sword and pointed shield. The incurved 


cover has a wide band of flying Cupids, two of whom hold a shield, 


upon 
cosm 


box i 


a background filled with leaves; a smaller outside band of inlaid 
ati patterns, and a large hexagonal finial. The underside of the 


s painted with gilt stars on a black ground, and the inside has a 


lining of Persian silk, with a yellow pattern on a red groand, and a 


gold 


Venice. 


lace border. Italian, Fourteenth Century; style of Ambriacchi, 


Illustrated 


Height, 9 inches; diameter, 87% inches. 


1163—Carvep Ivory Parren rrom a Reriquary 


Rectangular, with figures of Christ and six Apostles carved in high 


relief 


» and above them a baldaquin with pointed arches having a dragon 


at each end; below them is a frieze with thistle motives. French. Four- 


teenth Century. 


Height, 10% inches; width, 9% inches. 


1164—Ivory Srarvetrre 


Mary 
hand 
Centu 


y with the Child in her arms. She holds a bouquet in her right 
and the Child has a dove. Spanish. Sixteenth and Seventeenth 
Iries, 


Height, 18 inches, 


1165 


1165—T aut Ivory Cur wirrn Coy 


Body carved in high relief with Neptune and other gods and nymphs 


below a row of flying amorini. The gilt bronze mounting comprises a 


wide rim around the lip, engraved with strapwork and fruit, a domed 
base resting on chased masks and adorned with a large band and masks 
heavily embossed and chased, and the cover, which has chased band 
and four appliqué amorini heads. Ivory finial of an amorino with a 
bagpipe, and a dolphin. German. Maker’s mark: Emblem (Rosen- 
berg, No. 154). Hall mark of Augsburg. Second half of Seventeenth 
Century. 

: liteiestraatical Height, 15 inches. 


1166—Ivory Grove 
Copy of the Rape of Prosperina by Giovanni de Bologna. 
Illustrated Height, 17 inches. 
1167—Ivory Group 
Nymph and Cupid (Triumph of Love). The nymph is running and 
carries Cupid on her shoulder; with one of her hands she holds his 


foot, with the other his hand. On a circular black wood pedestal. 


Second half of Nineteenth Century. 
Height, 25 inches, 


1168—Ivory Srarverre—Ou!! -An!!! 


A standing nude female, with her hands at her mouth calling aloud. 


1166 


Around her neck is a necklace of shells, and at her side, hanging from 
a ribbon, are her hat and a gourd. Has plush-lined case. French. 
Height with pedestal, 214, inches. 


SIXTH AFTERNOON’S SALE 
TUESDAY, FEBRUARY 2st, 1911 


AT THE AMERICAN ART GALLERIES 


MAnbison SQuARE SouTH 
BEGINNING AT 2.30 O'CLOCK 


Catalogue Nos. 77 69 to 1384, inclusive 


OLD ENGLISH CHINA 


1169—Smati Saucer 
Decorated in blue print; within the centre a seascape with sailing ships. 
On the rim are motives of flowers and leaves. Wedgwood mark. First 
half of the Nineteenth Century. 
Diameter, 5 inches. 
1170—Lowestorr LapLe 


Porcelain bowl, the outside painted in blue underglaze, with scrolls 


and leaves forming frames for the reserves which are filled with flowers 
in polychrome. Wood handle. English, second half of Eighteenth 
Century. 

Length, 13%, inches. 


1171—Sroneware Traror 


E 
Black lustrous glaze, globular body, a handle in the form of a branch, 
and a curved spout with a silver end and chain. English, end of the 
Highteenth Century. 

Height, 54 inches. 

1172—Miix Pircuer 
With curved handle and a short cylindrical neck. Decorated with a 
silver transfer engraving of large flowers and branches; the neck with 
a scroll border. Leeds, end of the Eighteenth Century. 

Height, 6%, inches. 
1178-—-OLp SrarrorpsHire Pare 
Decorated in cobalt blue. One of the “Dr. Syntax Ser In the 


centre, the scene in the house where Dr. Syntax returns from his tour. 


On the rim, flowers and scrolls. “Staffordshire, Clews, Warranted.” 
Mark impressed. After 1814. 
Diameter, 8°34 inches. 
1174—O.xp Srarrorpsuire Mue 
Cream-color ground, with printed view of farm house, “La Belle Al- 
liance.”” Silver low dome cover, with flat top, in which is inserted a 
medallion with a profile bust of a*warrior (Louis XIV period) ; on both 


sides trophies of arms and standards. The reverse shows a lamb 


in profile carrying a banner. Under it “Mali-A-1676.Y” In the 
exergue: “Ad Dominum patriamque redit.” Scrolled thumb-piece. 


Silver maker’s mark: C LW (?) Staffordshire, about 1815. 
Height, 4% inches. 


Ovp Srarrorpsnire Minx Prrcrer 
Painted in polychrome, the one side with a picture and the inscription 
“West view of the Iron Bridge near Sunderland. Foundation stone laid 
September 24, 17938. Opened August 9, 1796.” On the other side 
are six lines taken from a poem. Edged with copper lustre. Stafford- 


shire, about 1796. 
Height, 45% inches. 


1176—O.p Srarrorpsuire Mitk PrrcHer 


Around the body a hunting scene in high relief with two hunters and 


a dog painted in copper lustre, green and pink. On the neck, grape 
vines in relief, also in copper lustre. Staffordshire, first third of the 


Nineteenth Century. 


Height, 6%, inches. 
1177—O.b Srarrorpsuire Ficurtmne 
Semi-nude female figure, with white drapery, representing Sculpture. 
Square base. Staffordshire, end of the Eighteenth Century. Imita- 
tion of the Meissen mark. 


Height, 7%, inches. 


1178—Two Oup Srarrorpsuire Ficurines 


Ceres with a sickle and sheaf of wheat and Pomona with fruit in her 
cloak and hand, painted in various colors. Staffordshire, about 1800. 
Height. 


4 inches. 


1179—Oxp Worcester Teacup wirh Saucer 


Bowl-shape cup, with curved handle. Transfer printing of an engray- 
ing in pale purple camaieu; subject, a rustic scene. In the centre of 


the cup is a swan. Worcester mark: Crossed swords, about 1760. 


1180—Oxpd Worcester Cur wir Sauc 


Black transfer printing of an engraving; subject, a cavalier kneeling 
before a lady and kissing her hand; also a park landscape. Worcester, 
without mark. Signature, R. Huges, fecit. About 1760. 


1181—OLtp Worc 


TER Teacup wirH SAUCER 

Decorated with a black transfer printing of an engraving showing a 
cavalier with a lady on a garden seat at tea, and another showing a 
lady with a boy, in a landscape. Worcester. Mark: Imitation of the 
mark of Meissen. Dr. Hall’s period (1751-1776). The painting 
signed with an anchor and R. H. Worcester. (Robert Hancock, en- 


graver, after 1756.) 


1182—Oxup Worcester Cur anp Saucer 
Painted with Chinese genre subjects in polychrome and gold on a 
chocolate-brown ground. In the centre of the saucer is a butterfly 
within a laurel wreath. Worcester (?), imitation of Sévres mark and 


“By” in red. End of the Eighteenth Century. 


1183—Oxtp Worc sR CUP AND SAUCER 


Painted all over, especially in iron-red and green, with exotic birds 
and Chinese flowers and houses. On the rims are bands of leaf and 
floral scrolls on a gold and iron-red ground. Worcester mark, im- 


pressed F. B. B. with crown. Flight, Barr & Barr, 1807-1813. 


1184—Oxrv Worcester Corree Por ann Cup wirn Saucer 
Pear-shape coffee pot, with cover. Finial in the shape of a pine cone. 
Cylindrical tapering cup. The saucer has a depression for the cup 
to set in. Painted with oval panels within gold frames containing 


musical parties and landscapes with figures, the remaining space semé 


with butterflies and flowers. Worcester, the crescent impressed; about 
1760. 


1185—Orp Worcester Sucar Bown wirn Cover 


Deep cylindrical bowl, cover, with an acorn finial. White glaze, with 
paintings of exotic birds, of small figures in landscapes and shipping, 
executed in brilliant enamel colors. Worcester, without mark; about 


1760. 


Height, 5Y%, inches. 


1186—Orp Worcers 


Pear shape. Black transfer print. Portrait of Frederick the Great, 


oR Mrix Prrcuer 


a flying genius with a trombone, and trophies and flags with the names 
of the battles of 1757. Worcester, without mark. Signed, R. H. 


KK 


Worcester, with anchor. Robert Hancock, 1757. 


inches. 


Height, & 


1187—Oxp Worcester Traror 
Globular body; the body and cover in white glaze reserve panels filled 


with flowering twigs in blue, and divided by wavy blue stripes of scale 


pattern. Worcester. Mark: The crescent in blue; about 1760. 


1188—Oxrp Worcester Trarot, Bown anp Pratre 


The decoration consists of panels containing white scrolls on a dark 


blue ground, alternating with iron-red and purple scrolls on a white 
ground; gold outlines. Worcester. Marks: On the pot the fretted 
squares; on the other two pieces the crescent. About 1760. 


1189—Oxp Worcester Portion or Tra Ser 
Consisting of a tall coffee pot, two scalloped edged plates and teacup. 
Upon a dark blue scale ground are white shaped panels within gold 
frames, containing exotic birds and butterflies, painted in enamel colors. 
Worcester, without mark; about 1760. 

Height, 10 inches. 

1190—Srx Orv Worcester Piares anp Trays 
Consisting of two scalloped edge plates, two oval trays and two heart- 
shaped trays. Decorated in Japanese style. In the centre peony 
blossoms, on the rim panels with peony crests in iron-red on a brocade 


ground, alternating with peony twigs and buds in gold, iron-red and 


purple. Worcester, without mark; about 1760. Dr. Wall’s period. 


1191—Oxp Worcester Jar 


Oviform. Enamelled in dark blue, with white reserves containing Chi- 
nese flowers and birds in iron-red and copper-green. Worcester, fretted 
| squares; about 1760. 
Height, 8%, inches. 
1192—Oxp Worcester Vase 
) Urn shape. Painted with reserves containing flowers, especially roses 
framed with gold, on a blue scale ground. Worcester, mark W. of 
Dr. Wall; about 1770-1780. 
) Height, 7%, inches. 
1193—Minron Cur anp Saucer 
The cup and saucer are painted with Chinese flowers in panels, alter- 
nating with scroll panels. Minton, without mark; early Nineteenth 


Century. 


1194—Mrinton Cur anp Saucer 


Bowl-shape cup without handle; painted with flowers and leaves and 


semé with gold flowers. Minton, carly Nineteenth Century. 


1195—Minton Pirate 
Painted in red, blue and gold with Chinese flowers. On the rim is a 
foliated design on a blue ground. Minton, first half of Nineteenth 
Century. Without mark. : 
Diameter, 84, inches. 
1196—Minton Puate 
Painted in red, blue, green and gold with Chinese flowers and scrolls. 
Minton, early Nineteenth Century. Without mark. 


Diameter, 83% inches. 


1197—Minton Prats 


Pain 


ed with Chinese flowers and acanthus leaves in blue, red, green 


and gold. Minton, Stoke-on-Trent. Mark: Impressed Minton. Early 


Nine 


1198—Drenri 
Pain 


pane 


1199—Denrt 
Pain 
rims 


Dues 


Pain 


Derb 


201—Parr 
Bott 
Derb 


202—Dert 


Lady in green jacket, and blue skirt with gold flowers 


rock 


1203 


Dian 


eenth Century. 
Diameter, 8% 


%, inches. 


ay T 


SUP AND SAUCER 
ed in blue, red, green and gold, with Chinese flowers in shaped 
s. Derby. Mark: Bloor, Derby. 


3y Cup AND SAUCER 


ed with Chinese flowers and acanthus in blue, red and gold; the 
with a gold diagonal design on a blue ground. Derby. Mark: 


vbout 1790. 


bury in red; 


200—Dersy Piate 


ed with Chinese flowers and acanthus leaves in blue, red and gold. 
y. Mark: Duesbury in red; about 1790. 


Diameter, 81, inches. 


ALL Dersy VAsEs 


e shape. Green g 


y. Mark: Bloor. 


ize, incrusted with polychrome flowers in relief. 


Height, 41, inches. 


py FicuRINE 


sitting on a 
with a cat on her lap. Derby, without mark; about 1760. 
Height, 5%, inches. 


Brisrot Freurine 


a, with bow and quiver, in an olive-green dress. Mark: Impressed 


B and cross. 


Height, 2%% inches. 


1204—Dersy Ficurine 


“Fat 
blue 


press 


1205—Pair 
Peas: 


with 


her Time” with his left foot on the globe. Yellow drapery with 
and gold flowers. In the background is an anchor. Derby. Im- 
ed No. 222. About 1770. 


Height, inches. 


Dery Biscurr Ficurrves 


ant, with cup in his hand, carrying a cask, and a peasant woman 


flowers in her hand leaning against a tree. Derby, without mark. 


About 1780. 


Height, 64% inches. 


Derby Groupe 


1206— 


Mythological subject. Venus and Adonis. Adonis asleep with Venus 
on clouds hovering over him. Derby, without mark. Late Eighteenth 
Century. 

Height, 7 inches. 


1207—Cuetsra Cur anp SAUCER 
Painted in purple-red en camaieu, with exotic birds. Chelsea. Mark: 
Gold anchor. About 1750. 


1208—Cuetsea Corrre Por 


Pear shape, with a curved spout ending in a dragon head. On each 
side of the body mythological scenes in high relief and painted in various 
colors. English, Chelsea. About 1760. In the style of Capo-di-Monte. 

Height, 9 inches. 


1209—Two Cuertsra Curs AND SAUCERS 
To match the preceding coffee pot, No. 1208. 


1210—Cuetsra Correr Por 


Pear shape. Decorations, a lady in a landscape among ruins, and a 
spray of flowers. English, Chelsea; red anchor. About 1750. 
Illustrated Height, 7, inches. 


1211—Bow-Cuetsra Correr Por 
Pear shape, with curved spout ending a dragon head. Of white glaze 
and decorated with peonies in the Oriental style. English, Bow- 
Chelsea, about 1740. 
Illustrated Height, 81%, inches. 


1212—Cuersea Scent Borrie 


White glaze porcelain, in the shape of a tree trunk with clusters of 
grapes and leayes in relief. On one side a boy is holding by the horns 
a goat which is on the other side. Silver mounting. Chelsea. About 


1760. 


Height, 2% inches. 


1213—Cuetsea Scent Borris 


E 


In the shape of a tree trunk incrusted with colored flowers. A Cupid 


y holds a flask which a girl is smelling. The stopper is in the form of a 
bouquet of flowers. Painted with various colors and gilding. Chelsea, 
without mark. About 1760. In morocco case. 


Height, 31, inches. 


SL8T ST@L Sst 


1214—Cuerr 


Harlequin, in pale pink dress and hat, sitting upon a rock beating a 


A FIGURINE 


drum. Chelsea, red anchor. About 1750. 
Height, 6 inches. 
1215—Cuetsea Ficurtne 
Shepherdess in blue bodice and white flowered skirt, wreathing with 
garlands a sheep. Chelsea, without mark. About 1760. 
Illustrated Height, 61, inches. 
1216—Pair or Curtsea Ficurines 
Shepherd and shepherdess sitting on rocks. He is playing a bagpipe 
and at his side is a dog; she is playing on the guitar and at her side 
is a lamb. Chelsea, without mark. About 1760-1770. 
Height, 7%, inches. 
1217—Cuetsra Ficurtne 
Diana with bow and arrow, and quiver on her back. She wears a 
rose-colored garment, with a floriated pattern. On the ground is a 
greyhound. Chelsea, without mark. About 1760. 
Illustrated Height, 11 inches. 


1218—Pair or Cuetsea Ficurtnes 


Shepherd and shepherdess. He wears white flowered trousers, and a 


in his left hand he carries a fruit basket, 


white coat with green lining; 


and in the right he holds a cher The shepherdess wears a jacket of 


rose color and a white flowered skirt; she carries flowers in her hand 
and in her apron. Chelsea, without mark. About 1750-1760. 
Illustrated Height, 91, inches. 


1219—Pair or Cuetsea Ficurines 
Richly costumed male and female figures. The male is dressed in a 


pink jacket and green trousers decorated with gold leaves, a green cloak 


with red lining, and a black hat with feathers. The female wears a pink 
athers. On 
the ground lies a yellow and black domino mask. Chelsea, without 
mark. About 1760. 


waist, red skirt with gold leaves and a green hat with f 


Illustrated Height, 1114, inches. 


1220—CuHELs. 


With group of three red foxes; the shaft in the shape of a tree covered 


A CANDLESTICK 


with relief blossoms of many colors; the base is also incrusted with 
flowers. Chelsea, gold anchor. About 1760. 
iipLetiael Height, 954 inches. 


1221—Parm or CuEtseA CANDLESTICKS 
Pastoral figures in red jackets; his trousers and her skirt in royal 
blue with reserved flower panels. He has a basket of fruit at his side 
and she carries fruits in one hand and flowers in her apron; each 
clasps with one hand the curved shaft of the candlestick, which is coy- 
ered with flowers in relief. Chelsea, without mark. About 1760. 
Illustrated Height, 11% inches. 


1222—Patr or Curetsna CANDLESTICKS 

Shepherd and shepherdess. He wears a pink and gold flowered jacket, 
trousers with gold and a red mosaic pattern, and plays a flagelot ; 
at his feet is a dog. The shepherdess wears a skirt with a large pattern 
in red and yellow, and carries flowers in her right hand and in her 
apron. On the ground is a sheep. The shaft of the candlestick is in 
the form of a tree, entirely covered with blossoms. Chelsea, without 
mark. About 1760. 

Illustrated Height, 10 inches. 


ee 
roo) 
~~ 
oo 


SrarrorpsHire Ficurine 


Shepherdess seated and playing a guitar; at her side a lamb. The 
ge, the whole decorated 


background formed of relief blossoms and folie 
in enamel colors. Staffordshire, second half of the Eighteenth Cen- 


tury. Imitation of Chelsea. 
Height, 7 inches. 


1224—Pair or Ory Swansea Vases 
Oviform body, with two handles decorated with acanthus at the joints: 
richly gilded. The body is painted in polychrome with scenes from 
Dr. Syntax. English (Swansea). End of the Eighteenth Century. 
TTeight, 104, inches. 
1225—Ouv Enciusn Tati Correr Por 
Brown earthenware, with a lustrous black glaze. Pear-shape body, 
cover with a silver vase as finial and spout with a silver end. On the 
cover is a band of acanthus cresting. English. End of the Eighteenth 


Century. 
Height, 12 inches. 


1226—Oxip Enerisn Tart Corr: 

Brown earthenware, with a lustrous black glaze. The lip with silver 
e finial 
resting on a fluted disc. The end of the spout and the chain are of 
ish. End of the Eighteenth Century. 


pierced border of laurel festoons; the cover with a silver ve 


silver. Eng 
Height, 12 inches. 


12 


1219 


1227—Oiv Wepewoop Buack Basaures WARE 
Head of Alexander Pope, the poet (1686-1744). This is one of the 
“from 10 to 11144 inches 


high.” It belongs to the series of modern poets made in the winter 


vood as 


smaller busts catalogued by Wedge 


of 1777 by Flaxman and “taken from the finest prints.” This copy, 
however, probably dates from about 1790. Marked twice on bust and 
pedestal: Wedgwood. 

Height, 12 inches. 


1228—Tur Wepewoop “Porrianp Vas 


In 1789, after nearly four years of arduous labor, Josiah Wedgwood completed 
what is, without any manner of doubt, the most important single piece of pottery 
with which his name is connected—the reproduction, in Jasper Ware, of the so-called 
“Portland Vase.” 

The original, an Alexandrian glass cameo of the First Century B.C., was exhumed 
from a tumulus near Rome in 1623 and fell into the hands of Maffeo Barberini, 
Pope Urban VIII, by whose family it was retained, and known as the Barberini 
Vase, until 1784. Acquired by Sir William Hamilton in that year, it was sold by 
him to the Duchess of Portland at the sale of whose famous “Museum” it was bid 
in by her son, the third duke, for £1,029. It was lent by him to Wedgwood for the 
purpose of copying and some thirty years later was deposited by the fourth duke in 
the British Museum, where it is still on exhibition in the Coin Room. 

The subjects of the cameo reliefs have never been definitely determined, though many 
conjectures have been made. It is now generally agreed, however, that they depict 
scenes in the courtship of Peleus and Thetis; on one side their meeting on Mount 
Pelion, and on the other their betrothal in the presence of Poseidon, 
or Neptune, and Eros, or Cupid. The medallion on the under surface of 
the base, which originally belonged to some other vase and has been cut down to 
fit its present position, is clearly a head of Paris wearing a Phrygian cap. To 
translate into so different a medium as his semi-opaque Jasper Ware the color and 
light effects of a glass cameo would have prevented insuperable difficulties to any 
but such a master Potter as Wedgwood. As it was it occupied him and his little 
body of highly trained modellers and potters for three and a half years, and his 
ss was a triumphant proof of his masterly control of his materials. 

The body was fashioned in a very dark blue-black jasper to which the reliefs in 
white jasper were affixed, and, in the case at least of the copies produced under 
Wedgwood’s direct supervision, the reliefs were subjected not only to a careful 
polishing on the lapidary’s wheel, but to a careful grinding away, which left the 
relief so thin in places that the dark ground could be seen through it. 

Of the difficulty of reproducing the glass-like effect of the original, Wedgwood was 
keenly conscious. “It is here,” he wrote to Sir William Hamilton, “that I am most 
sensible of my weakness, and that I must of necessity call in the engraver to my 
assistance.” 

A widely spread and curious misapprehension seems to exist regarding the number 
of copies of the vase which Wedgwood executed during his lifetime. It is often 
ed that Wedgwood made, at the very outset, fifty copies, which he sold by sub- 
ption, and it is customary to debate whether or not some particular example may 
lay claim to the title of being “one of the fifty.” The facts really seem to be that Wedg 
wood made and sold by subscription no more than twenty and of these, Mr. Rathbone 
asserts, only sixteen can to-day be definitely traced by documentary evidence. But 
until his death in 1795 Wedgwood continued to produce copies, continually increasing 
in excellence, and for some ten or fifteen years after his death his son, Josiah, em- 
ploying the same artists as his father, with the exception of Webber, produced copies 
which were to all intents and purposes the equal to those first made. Even so, 
however, so slow and careful were the processes employed that it is safe to assert 
that between 1789 and 1805 no more than fifty copies in all were made. 

It remains only to add that, as the Portland Vase reproduction is quite properly 
regarded by collectors as the most important piece of old Wedgwood in existence, 
so the prices at which it has sold during the last sixty years are a curious index 
to the increasing estimation in which Wedgwood’s productions in general are held. 
Thus in 1849 the Fulk copy was bid in by the family of that pioneer among Wedg- 


succ 


wood collectors for $100, while a score of years later the copy in the Parnell col- 
lection sold for $86¢ In the early nineties W. Durning Holt’s copy sold for over 
$1,000, and less than a decade a 


, in 1902, that belonging to the late Dr. Propert 
broug ,000 at Christie’s. 


Mr. Hoe’s Wedgwood “Portland Vase” is incomparably the finest example ever 
offered for sale in this count While lacking those accidental variations in color, 
which, owing to its being a trial-piece, give a certain sort of charm to the celebrated 
Propert vase, it undoubtedly approaches nearer to Wedgwood’s own id The 
body is of the true “Barberini Black” jasper, a color which Wedgwood arrived at 
by making a mixture of blue and black, and then dipping in black, and the reliefs 
are of the same clear white as the glass or plate of the original. But it is to the 
lapidary’s skill that the Hoe vase owes the chief part of its alluring charm. In the 
process of polishing, the inner folds of the garments, the wings of the hovering Eros, 
the crevices of the rocks and the leaves of the trees, have been so carefully reduced 
in thickness that the effects of the modelling have been perceptibly heightened. In- 
deed, as Wedgwood wrote of the original, there has been en to the work “the 
effect of painting as well as of sculpture.” The blue-black ground work, however, 
has been left practically untouched and retains that marvelous satin-like bloom 
which is the mark of only the very finest quality of old Wedgwood Jasper War 
Only where the handles are joined to the lower part of the neck has the black 
jasper been put under the lapidary’s wheel—a very pleasing touch of artistic re- 
finement. 


Illustrated 


OLD FRENCH PORCELAIN 


1229—Frencu Cup and SAucER 


Rims of both cup and saucer have bands of royal blue with gold scrolls 
and white reserves containing birds and insects. Inside the cup is the 
inscription: “Figuier de la Caroline.” In the centre of the saucer a 
large heron and the inscription, “Héron bleuatre de Cayenne.” Paris. 


End of the Eighteenth Century. 


1230—Oxp Skvres Cup wirn Saucer 


1231 


Decorated with spiral bands filled with flowers upon a white ground, 
alternating with broad bands having gold scrolls on a royal blue ground. 
Stévres. Mark: 1756. Painter’s mark: H. 


—-Oxp Skyres Cup AND SAUCER 

The lower portion of the cup is decorated on a ground of Rose Pom- 
padour with a decoration of gilt festoons in slight relief and an oval 
panel of white reserve painted in tropical birds of brilliantly colored 
plumage. The upper portion is decorated with an arabesque design 
on white ground of flowers in baskets and two medallions painted on 
a dark red ground with classical portraits en camaieu. The saucer 
has in the centre a circular medallion of white reserve painted in trop- 
ical birds surrounded by a field of Rose Pompadour. The border has, 


on a white ground, an arabesque pattern with baskets of flowers and 


two medallions with classical portraits painted en camaiew. ‘This ex- 
quisite example of early Sévres was probably made about 1715. Mark: 
Double L p. gray. 


1232—Turee Sbvre 


Cups with SAUCERS 
Decorated with floral wreaths entwined with a turquoise-blue ribbon. 
Sevres. Marks of 1754 and 1770. 


1233 


EMPIRE POT 


Globular body on three claw feet, with a handle in the form of a 
swan’s head, a large curved spout, and an acorn finial on the cover. 


Bleu-de-roi. ground; around the shoulder are gold vines and on the 


gs 
incurved neck is a gold border with a wreath of oak leaves. French. 


Beginning of the Nineteenth Century. 
Height, 2%, inches. 


1234—Ewer with Cover anp HanpLe 
Old S&vres. A thumb-piece and hinge of cover of silver. On a white 
ground are painted in natural colors, detached bouquets of roses, car- 


nations and other flowers. The cover and rim are edged with blue lines 


and a gilded border. The date letter gives 1765 as the year of 
manufacture and the fleur-de-lis signifies that it was made ‘for royal 


use. Mark: Double L, with fleur-de-lis and letter M. P. blue. 


1235—Oxp Frencu Tankard with Cover 


Translucent paste with a creamy white glaze; the lower part of the 


body with floral scrolls in reli Silver cover enamelled in blue, and 
decorated with a monogram and crown. Has an acanthus thumb-piece 
and twisted wire handle. First half of the Eighteenth Century. French, 
Chantilly or St. Cloud. 


Height, 51% inches. 


1236— Op Frencu Fxiask 
Pilg 


chain. On each side is a female mask which joins the chain. White 


im bottle shape, with silver foot and neck, and a stopper with a 


glaze, painted in blue with flowers and leaves. French (Chatillon ?). 
Eighteenth Century. 


Height, 7% inches; width, 51 inches. 


1237—Oxp Frencu PriatrEe 
With curved and scalloped rim, decorated with a blue painting of 
Chinese flowers, utensils and emblems. St. Cloud. Imitation of Chi- 
nese mark. About 1760. 


Illustrated Diameter, 814, inches. 


1238—Otp Siyres Ewer wirh Cover anp Hanpie 
Old soft paste. White ground, with detached bouquets of roses and 
other flowers painted in blue. The lid, thumb-piece and hinge are of 
silver, with a coat-of-arms carrying a boar’s head as crest and the 
double motto, “Corda serrata panda” and “Semper paratus pugnare 
pro patria.” The crown over the double L denotes that this piece was 
made for royal use or as a present from royalty. The date letter gives 
the year of manufacture as 1753. Mark: Double L crowned and with 


initial A p. blue. Silver. Maker’s mark: Crowned P. 
Height, 81% inches. 


1239—Orp Frencu Faience Fuasx 
In the shape of a book. Blue glaze, with white arabesques. French, 
Nevers. Seventeenth to Eighteenth Centuries. 


Height, inches; width, 5Y, inches. 


1240—Parr Orn Minron Vases wirn Covers 


Soft paste. Ovoid form, with flat handles. Covers and bases of vases 


are fluted, the rims are “jewelled” in large turquoises and on both sides 
are laurel festoons modelled and gilt in relief. The decoration is of 


bleu-de-roi and gold on a white ground. Blue and gold ribbons en- 


circle painted medallions of amorini resting on clouds, while small 
panels on the necks and bases of each are decorated with bouquets of 
flowe 


Cover finials are cone-shaped, with turquoise jewels and the 


outer surfaces of the handles are set with turquoise “jewels.” Unmarked 


with the exception of the decorator’s mark in gold on insides of 
covers. 


Height, 14 inches. 
1241—Oxp Frencu Bown 
Faience. Painted in orange, green and blue. In the centre men are up 


in a large tree which is being sawn down by women. Below is John 


On the 


the Baptist and the inscription: “1769, Jean Benard l’ainé 
rim is a long poem. French. 1769. 
Diameter, 123% inches. 


OLD DELFT 

1242—De.rr Vase 

Gourd shape, octagonal body; the lower part painted with Chinese 

figures and wide spreading trees in red, green and gold in famille verte 

style. Delft. First half of the Eighteenth Century. 

Height, 6%, inches. 

1243—Fatence Tankarp 

White 


foot. Silver gilt domed cover, with a swan as finial and a mermaid as 


glazed. Bulged body, with narrow flaring neck and spreading 
thumb-piece; the foot edged with a band of acanthus cresting in gilded 
silver. Holland. First half of the Seventeenth Century. Cover, with 
marks B. W., of the same period. 

Height, 7%, inches. 


1244—Corrre Por 
Pear shape. The body and cover are painted with scenes of a village 
and river, flowers, and on the lip and cove 
dam. Mark: MOU anda star. Manufactory, onde Losdrecht. Sec- 
ond half of Eighteenth Century. 


a gold lace border. Amster- 


Height, 6% inches. 


1245—Corrree Por 


Pear shape. The body is painted with two seascapes and flowers in 
enamel colors and on the lip and cover with a border of gold scrolls 
on a king’s blue ground. Hague. Mark: Stork. About 1770-1780. 


Height, 63, inches. 


ory vu 


Pring siyemnge 


1246—Detrr Jar 


Decorated in underglaze cobalt blue. On the upper part six small 


round panels containing Chinese figures; on the lower part large oval 
| panels containing flower vases alternating with Chinese women, the 
spaces between being filled with lozenge patterns and flower motives. 
Mark: Monogram A. K. (Anthony Kruiwig). Middle of the Kight- 
eenth Century. 
Illustrated 
R 


Height, 74/4, inches; diameter, 7 inches. 


1247—Detrr GarnirurE 
Consisting of an oviform jar and two bottle-shaped vases. Painted 
in blue with Chinese flower vases, utensils and emblems. Delft, without 
mark. Eighteenth Century. 
Illustrated 


Respective heights, 6%, and 7/, inches. 


1248—Detrr GarniruRE 


shaped vases and three oviform jars with 


Comprising two tall beaker 
high domed covers having knob finials. Painted in blue on a white 
ground with panels of river scenes with sailing ships, small panels of 
dogs and harlequins’ heads and scroll borders. Delft. Middle of the 
Highteenth Century. 

Illustrated 


Respective heights, 20 and 19 inches. 


OLD DRESDEN WARE 


1249—Two Smart Cups 


One rose-red ground, with three reserves containing flower sprays, with 


gold lozenge borders; inside the rim a band of flowers and arabesques. 


Dresden, Marcolini. 


Mark: Swords with two stars. The other painted 


in green, with flowers, leaves and butterflies. Dresden. Mark: Swords. 


Eighteenth Century. 


1250—Two DrespEn Saucers 


A. In the centre a Dutch landscape painted in black and framed with 


gold and purple scrolls. 


Dresden. 


Without mark. 


On the rim a border of gold lace pattern. 


Gold No. 29. 


B. In the centre, painted in black, a hunter with dogs and slain game. 


On the rim gold scroll and lozenge pattern. Dresden. Without 


mark. 


1251—Two Drespen Curs 


A. Painted in two purple panels of marine subjects with Dutch figures 


framed in gold and purple scrolls; the inside rim has a gold lace 
k: Swords. About 1740-1750. 


pattern. Dresden. Mar 


B. Decorated with two pastoral subjects in purple and in the centre 


with flowers. Dresden. 


1252—DrespEN Cup anp SAUCER 


Mark: 3 


words. About 1750. 


High cylindrical cup with curved handles; upper part painted in poly- 


chrome 


painted 


with Chinese personages at 


in green and gold. 


tea; the lower part fluted, and 


Flat saucer, the outside fluted like cup; 


in the centre a scene of Chinese social life framed with gold scrolls, and 


on the rim a gold lace pattern. Dres¢ 


1253—DrespEN-cOvERED Cup 


A handle in the form of a 


blossom 


twisted 


en, without mark. 


branch, and a low cover with a 


as finial. On the body and cover a young shepherd and 


sheep; on the cover and lip a border of alternating flowers and bow 


knots. 


Dresden, Marcolini. 


Marks: 


Swords with star. 1796-1814. 


1254—Drespen Cur wirn Cover 


On the rim 


of cover and cup a border of gold on a king’s blue ground. Dresden, 


Decorated with landscapes, figures, animals and flowers. 


Marcolini. Mark: Swords with two stars. 


Height, inches. 


Y, inches; diameter, 


1255—Drespen Cup anp SAucEr 
Yellow ground with flowers. On the cup reserves painted in purple 
with Dutch seascapes; on the saucer a reserve showing an Italian pal- 


ace on a riv Dresden. Mark: Swords. About 1740-1750. 


1256—DrespEn Cup anp Saucer 


Having a yellow ground with two reserves containing blossoms in many 


colo. 


on the saucer flowers on a white ground. Dresden. Mar 
Swords. Painter’s mark: A. About 1740-1750. 


1257—Drespen Tracur anv Saucer 

4 On a ground of rose soufflé are two reserves of river scenes, one with a 
savalier and lady, the other with Dutch personages; inside, a gold lace 
pattern and a seascape. In the centre of the saucer, framed in a rich 
gold lace pattern, a cavalier and lady stand near a waterfall. The 
outside has a rose-red ground, with a gold lace border on the rim. Dres- 
den. Mark: Swords and gold. No. 55. About 1740-1750. 


1258—Drespen Cup ann Saucer 
Yellow ground with reserves containing landscapes and Dutch figures 


in various colors; in the centre of the cup a bouquet of flowers, and the 


rims of both decorated with a gold lace pattern. Dresden. Mar 
Swords. About 1740-1750. 


1259—Drespen Cup anp Saucer 


Painted in polychrome with river 


scenes and Dutch figures, with gold 
and rose-red scrolls; inside, on the lip, four small oval landscape panels ; 
the saucer decorated to conform. Dresden. Mark: Swords. About 
1740-1750. 


[B21 BEET O&8L BREIL Lee 


1260—Drespen Cur anp Saucer 
Yellow ground, with reserves containing landscapes with Dutch figures 
in various colors; in the centre of the cup is a landscape in purple 
camaieu, and inside rims have a gold lace pattern. Dresden. Mark: 
Swords. About 1740-1750. 


1261—DrespEen Cup anp Saucer 
‘s and Dutch figures. Exterior of the saucer 
Swords and R. in gold. About 1740. 


Painted with river scen 


semé with flowers. Mar 


1262—Drespen Cup AND SAUCER 
The sides of cup and the under-border of saucer of rose-colored ground 
with reserves containing landscapes and Dutch figures. Inside rims 
have gold lace borders. Mark: Swords. About 1730-1740. 


1263—Drespen Tracur wirn SAucER 
The cup has a painting of two panthers; the saucer, of two sheep 
in a landscape. The rims have gold lace borders. Dresden, Marcolini. 


Mark: Swords with star. 


ACUP AND SAUCER 


1264—DrespEen 
Painted with landscape, birds and butterflies. On the rim of both 
cup and saucer a red scale border. Dresden, Marcolini. Mark: Swords 


with star. 


1265—Drespen Cup with SAUCER 
Painted with fruits. On the rim of both cup and saucer, band of basket 
weaye pattern in relief. Dresden. Mark: Swords with dot. Second 


half of Eighteenth Century. 


1266—Drespen Cuocorate Cup wirn Saucer 
Decorated with Apollo, Daphne and Cupid on a cloud; in the saucer 
Narcissus looking at his reflection in water. Dresden. Mark: Swords 


with dot. About 1770. 


1267—Turee Drespen Treacurs wirn Saucers AND A Disu 


Oval dish, with curved and scalloped sides. All painted with landscapes 
and cupids representing geometry and astronomy; remaining space 
filled with flowers. Dresden. Mark: Swords. Second half of Eight- 


eenth Century. 


1268—Hexaconat Jar 
On one of the sides a Chinese personage with an umbrella; the remain- 


ing space filled with peony blossoms in blue, red and purple. Dresden. 
Mark: Swords. About 1750. 


1269—Hexaconat Tra Jar wirn Sinver Cover 
Enamelled with olive green glaze of brilliant quality. Dresden. Mark: 


Swords. Middle of Eighteenth Century. 
Height, 4 inches. 


1270—Drespen Tra Jar wire Cover 
Hexagonal shape. On three sides hunting scenes painted in black; 


on the other three sides and the cover gold scrolls. Dresden, without 


g 
mark. 


Height, 4 inches. 


1271—Drespren Tra Jar 


Red ground; on each side a reserve containing a landscape with cay- 


aliers and ladies painted in polychrome; gold rim. Low round silver 
cover (of the period). Dresden. Mark: Swords. About 1740-1750. 


) Illustrated Height, 5 inches. 


1272—Drespen Sucar Bowt wire Cover 


Cover with a yellow rose for a finial. On the body two scenes of pe 


ant life, with bands of basket weave pattern in relief. Dresden. Mark: 
Swords. Middle of the Eighteenth Century. 


Height, 34, inches; diameter, 314 inches. 


1GAR Bown wirn Cover 


1273—Drespen S 
On the body and cover shepherds and shepherdesses in landscapes, the 
remaining space semé with flowers. Gold lace border on rim of cover. 
Dresden. Mark: Swords with dot. About 1760-1770. 


Height, 4 inches; diameter, 4 inches. 


1274—Drespen Sucar Bown wrrn Cover 
With two handles in the form of twisted branches. Body and cover 
painted with landscapes and figures. Rims have gold lace borders. 
Dresden, Marcolini. Mark: Swords with star. 
Height, 5 inches. 


1275—Drespen Larce Bown 
Around the outside, in polychrome, are river scenes, with ships, Dutch 
personages and houses. In the centre on the inside is a river scene, 
with figures in purple. Dresden. Swords mark. About 1730-1740. 
Illustrated 
Height, 3 inches; diameter, 6% inches. 
1276—Drespen Bown 
Bleu-de-roi_ ground, with two reserves containing bouquets of flowers 
framed with gold laurel wreaths; in the centre a bouquet of flowers. 
The inside rim has a gold lace border. Dresden. Mark: Swords with 
dot. Painter’s mark: B. W. About 1770-1780. 


Height, 31% inches; diameter, 64%, inches. 


1277—Drespen Cream PircHEer 


Decoration of peasant woman and her flock. Dresden. Mark: Swords 
with dot. About 1770. 
Height, 3% inches. 


1278—DnrespeE» 


The body is decorated with two scenes from “Reinecke Fuchs”; the 


Trapor anp Cream Prircuer 


lip and cover have borders of mosaic decoration. Dresden. Mark: 
Swords with dot. About 1760-1770. 


1279—Drespen Correr Por 


Pear-shape body, with short spout, cover with blossom for a finial, and 
silver chain. On the body are pastoral scenes painted in delicate colors. 


Dresden. Mark: Swords. After middle of the Eighteenth Century. 


1280—Drespen Correr Por 
Pear-shape body; spout in form of a dragon head, with mask at the 
joint. Painted in polychrome with dragons, heron, blossoms and but- 
terflies, in Chinese style. Dresden. Mark: Swords. About 1730. 
Height, 6 inches. 


1281 


Drespen Hor Mirx Pircrer 
Pear-shape body; spout in form of a dragon head, On the lower part 
of the body and on the cover are spiral bands of flowers; on the neck 
and coyer, borders of a green mosaic decoration. Dresden, without 
mark. Middle of the Eighteenth Century. 


Height, 5% inches. 


1282—Drespen Hor Mitx Pircuer 


On the body two scenes in purple camaiew with a cavalier and lady in a 


landscape; the remaining space semé with flowers. Around the neck 


is a green mos¢é 


About 1750. 


ce border. (Cover missing.) Dresden. Mark: Swords. 


Height, 6 inches. 


1283-—Drespen Hor Mirx Pircuer 


Curved spout with mask in relief at the joint. The body is decorated 
with two scenes of Chinese personages in landscapes, painted in poly- 
chrome and framed with red and gold scrolls. (Cover missing.) Dres- 
den, without mark. 

Height, 3% inches. 


1284—Drespen Hor Mitx Prrconer 


Pear shape. Salmon-red ground, with two reserves containing land- 
scapes with figures. (Cover missing.) Mark: Swords with dot. About 
1760. 


Height, 51%, inches. 


) 1285—Drespen Hor Mitk Pircuer 


Pear shape. On the body two panels with figures of peasants in land- 
scapes, framed in gold and black. Dresden. Mark: Swords. About 


1750. 


Height, 5%, inches. 


1286—Drespen Trearor 


The body is painted with two Chinese genre scenes in polychrome, framed 
with gold and red scrolls, and the remaining space, cover and handle 


K.P. M. Period 


with butterflies and strewn flowers. Dresden. Mark: 
of Hérold (immediately after 1720). 
Illustrated Height, 4% 


1289 


1290 


1290 


1292 


Drespen Txraror 

7 : : ae 

The ody and cover decorated in polychrome with Chinese personages 
at tea in a landscape, framed with red and gold scrolls; the remaining 
space is filled with bees and butterflies. Dresden. Mark: K. P. M. and 


swords. Period of Hérold. 
Illustrated Height, 4%, inches. 


-Drespen Trapor 


Che body is painted in black with river landscapes framed in purple 
and gold scrolls; the cover is painted in polychrome with field flowers. 


Dresden. Mark: K. P. M. and swords. About 1730 to 1740. Cover 
of later date. 


Minerrated Height, 51% inches. 


Drespen Hor Minx Pircuer 


On the body two scenes, one of fighting horsemen, the other a camp 


scene in red camaieu, framed with gold strapwork. Cover treated as 
the body. Dresden. Swords and gold mark. About 1740. 
Height, 64 inches. 


Drespren Travor 
On the body two pastoral scenes. On the shoulder and cover bands of 
bleu-de-rot with gold edges. Dresden. Mark, with stroke. Second 
half of the Eighteenth Century. 

Height, 4, inches. 


Drespen Hor Mriix Pircuer 
Painted in various colors, with bear and deer hunts, in the style of 
Hérold, and framed in scrolls of red, purple and gold; the remaining 
space filled with flowers, birds and butterflies. The silver cover, with 
two engraved laurel bands, is comparatively modern. Dresden, with 
mark. About 1730. 

Illustrated Height, 6 inches. 


Drespren Twaror 

Painted with two scenes showing a cavalier and a lady in a landscape, 
the remaining space being filled with scattered flowers; gold lace bor- 
der around the lip. Dresden. Mark: Swords. Second half of Kight- 


eenth Century. 
Height, 5 inches. 


12938—-Drespen Cuocotarr PircHEeR 
The body and cover are painted with birds, flowers and branches; on 
the neck and cover are borders of green mosaic decoration. Dresden, 


without mark. Middle of the Eighteenth Century. 


Height, 8%, inches. 


1294—Drespen Correr Por 
Cylindrical body, with curved spout, handle with a wooden end. Painted 
in purple-red camaiew with landscapes with ducks and chickens; the re- 


maining space filled with flowers and butterflies. The cover has an 


inside gilt bronze retaining spring. Dresden. Mark: Swords with 


stroke. Second half of the Eighteenth Century. 
Height, 1 inches. 


1295—Drespen Jar 
Oviform shape. Painted with landscapes with Chinese personages in 
the style of Hérold, above gold scroll-framed reserves with Chinese 
genre scenes in purple camaieu. Dresden. Mark: A. R. About 1725. 


Illustrated Height, 6%, inches. 


1296—Drespen Tra JAR 
Oviform shape, with silver neck and cover. Painted in polychrome 
s: below, in small white reserves, little 


with scenes of Chinese persona 
figures in landscapes painted in camaieu and framed with gold and 
purple-red scrolls. The remaining space filled with Chinese flowers and 
a pheenix. Around the base a band of gold lace pattern. Dresden. 
Mark: A. R. Period of Hérold. 


Height, 1%/ inches. 


oEN Mue 


1297—Dr 
With silver cover and foot. Cylindrical body with curved handle. 
On the body are three bouquets in relief and Chinese genre scenes and 
birds painted in gold. Dresden. Mark not visible. About 1730. Sil- 

ver mounting with marks and engraving: T PS 1798. 
Height, 5%, inches. 


1298—Drespen Traror anp Cappy 
Yellow ground, with white reserves conte 
quail painted in blue, gold, green and red, in the Chinese style. Dres- 
den. Mark: Swords. About 1730-1740. 


ining peony. blossoms and 


Tost. 


1299—Drespen Traror 


Painted in gold with two scenes, one of Chinese personages at tea, 
the other of figures training birds in landscapes. On the cover and base 
gilt acanthus leaves in relief. (Finial of cover missing.) Dresden, 
without mark. About 1720. 


Height, 44% inches; diameter, 4%, inches. 


1300—Druspen Cuocoiare Prroner 
On the body two scenes painted in gold of figures, birds and palm trees 
in landscapes; on the cover and base gilt acanthus leaves in relief. 


Dresden. Swords mark. About 1725. 
Height, 8Y, inches. 


1301—Drespen Sr 


Comprising chocolate pitcher, teapot, large bowl and six cups and 


r 


saucers. The decoration on all the pieces are of hunting scenes painted 
in black and in panels framed with gold scroll. Dresden porcelain. The 
painting by a South German (Augsburg). About 1730. The silver 
mounting of coffee pot with the Augsburg hall mark and the maker’s 
mark of Elias Adam, 1718-1743. 

Illustrated 


EE S 


Of 24 pieces, consisting of a pear-shaped coffee pot, large bowl, eleven 


1802—Drespen Cor 


cups with curved handles and eleven saucers. Decorated with pastoral 
scenes in green camaieu; the remaining space semé with flowers. The 
Swords. About 


inside rims have gold lace borders. Dresden. Mar 


1750. 


13803—Drespen Correr anp Tra Ser 
Of thirteen pieces, comprising large pear-shape coffee pot with lip 
and spout mounted in gilt silver; small coffee pot, same shape and 
mounting, with mermaid as thumb-piece. Teapot, breakfast bowl, sugar 
bowl and four cups without handles, with deep saucers. All are dec- 
orated with Chinese genre scenes painted in gold, with gold lace pat- 
terns on the rims. Dresden, without mark. About 1720. 


1304—Drespen Correr anp Tra SET 
Of thirty-eight pieces, consisting of one large and one small pear- 


shape coffee pot, teapot, tea caddy, sugar bowl, a small tray, breakfast 


bowl, and fifteen cups and saucers. Yellow ground, with white re- 
serves containing seascapes, views of towns, castles and ruins; some 
animated by figures. All are in the Dutch style and painted in purple- 


red camaiew. Dresden. Mark: Swords. About 1750. 


13805—Drespen Correr anp TEA Ser 
Sixteen pieces, comprising coffee pot of pear shape, teapot, milk pitcher, 
sugar bowl with cover, six cups without handles and six saucers. Dec- 
orated with marine landscapes with Dutch figures framed by acanthus 
scrolls in gold, purple and red; the remaining space filled with peony 
blossoms and butterflies. The rims have gold lace borders. Leather 
case lined with dark blue velvet. Dresden. Mark: Swords, and various 
gold numbers. About 1740. 
Illustrated 


1306—DrespEen Sc Borr 


Flat, flask-shape body, with long narrow neck and spreading foot; the 


E 


neck and foot fluted. Painted with two scenes of horsemen in land- 
scapes. Dresden. Middle of the Kighteenth Century. 
Height, 354 inches. 


1307—Drespen Cane Heap 
On the top a shepherd and shepherdess in a landscape in green camaieu, 
the remainder filled with flowers and relief rocailles in purple camaieuw. 
Dresden, without mark. Middle of the Eighteenth Century. 
Height, 21 inches. 
1308—Drespven Pier Bown 
Mounted in bronze. Partly fluted, and painted in green with vines. 
Dresden, without mark. First half of Nineteenth Century. 
Height, 4 inches. 


1309—Drespen Scent Borris 
Tree stump shape. At the side the figure of a harlequin. Mounted in 
silver. Dresden. Mark: (not visible). Middle of the Eighteenth 


Century. 
Height, 334 inches. 


1310—Drespen Ficurine 
A little girl dressed as a shepherdess with flowers in her right hand 
and holding her apron with the other. Dresden. Mark: Swords. 


Middle of the Eighteenth Century. 
Height, 4% inches. 


1311—Drespen Ficurine 
Boy in multicolor costume with a wreath of flowers in his hands. Dres- 
den. Swords mark. 


Height, 47 inches. 


1312—Drespen Ficurine 
Dottore, of the old Italian comedy, in red dress and white stockings, 
stepping forward with right hand raised, the left hidden in his black 
cloak. Dresden. Mark: Swords. Middle of the Eighteenth Century. 
Illustrated Height, 5% inches. 


13818—Drespen Ficurine 
An old peasant with a slouch hat, and bag on his shoulder, leaning on 
a cane. Dresden. Mark: Swords (?) or Wallendorf (Thiring- 
tia (?). Second half of the Eighteenth Century. 


Height, 5%, inches. 


1314—Drespen Ficurine 
A young woman carrying a basket of flowers on a stick over her shoul- 
der. Dresden. Mark: Swords with dot. Second half of Eighteenth 
Century. 
Height, 51% inches. 


1815—Drespen Ficurme 
Girl seated, with a foot resting on a small square pedestal, holding in 
one hand a mirror and carrying a dog in the other. Her dress is 
adorned with red and green flowers. Dresden. Mark: Swords. 
Height, 6 inches. 


1316—Drespen Parrot 


Green, yellow and other colors, resting upon the stump of a tree in- 
crusted with flowers and leaves. Dresden (?). Middle of the Eight- 
eenth Century. 

Height, 5 inches 


1817—Drespren Groupe 


Two cupids, one pouring from a pitcher into a cup, the other dancing 
and playing the tambourine. Dresden. Mark: Swords. Second half 
of the Kighteenth Century. 

Height, 51/, inches. 


1818—Drespen Grover 
Cavalier in a green coat, with his arm on the shoulder of a lady sitting 
on arock. Dresden. Mark: Swords. 
Illustrated Height, 7, inches. 
1819—Drespren Fieurine 
Hebe, standing, in a white gold-flowered dress, holding in one hand 
a pitcher and in the other a cup. ‘Tall base with musical instruments 
in relief. Dresden, Marcolini. Mark: Swords, with star and two 


strokes. 
Height, 10 inches. 


13820—Drespen Figurine 
Venus and Cupids. Dresden (?). Second half of Eighteenth Century. 
Height, 10% inches. 


1321—Drespen Group 
Venus holding a bird in her hand, with one foot on a turtle. Dres- 


den (?). 


Height, 91% inches. 


1822—Drespen Group 
La Source. In the centre a kneeling Naiad is emptying a water vessel; 
on either side of her is an amorino, one with a fish and a vase, the other 
with a crayfish. Dresden, without mark. Second half of the Hight- 


eenth Century. 
Height, 6% inches. 


1323—Drespen Group 
Venus, nude, is seated upon a rock. Cupid stands on one side and 


two doves rest upon the stump of a tree on the other. Dresden (?). 
Height, 6Y, inches. 


13824—Drespen Group 
Bacchus on a donkey led by a semi-nude youth. At the feet of the 
donkey a cupid holds a cluster of grapes, and the ground is covered 


with grapes and leaves. Dresden, without mark. Middle of the Eight- 


eenth Century. 
Illustrated Height, 75 inches. 


N FicurINnE 


1824A—Dnres 
A huntress in a yellow dress and a black three-cornered hat, holding 
a gun. Dresden. Middle of the Eighteenth Century. 


Illustrated Height, 6%, inches. 


FEeT eeer FEEL 


—Drespen Group or Baccuus anp Ba 


SHANTE 

Bacchus, with a panther lying by his side, is draped in a pantherskin 
and wreathed with vines and grapes. He holds in one hand a cluster of 
grapes and in the other a goblet. At his side is a Bacchante with a 
bottle in one hand and a cup in the other. A tall tree stands at the 


back with two young Bacchanals, one with a basket of grapes and 


the other with a flask. Dresden, Marcolini. Marks: Swords, with 
stars and two strokes. 
Illustrated Height, 10%, inches. 


1326—Dresven Group Formine an Incense Burner 
Two Chinese lovers sitting under a pink curtain. The lip and cover 
are in openwork and there is a flower finial. Gilt bronze mountings. 
Dresden, without mark. Middle of the Eighteenth Century. 
Height, 734 inches. 


13827—DrespEn Vase 
Pear shape. ‘Turquoise-blue ground, with three white reserves painted 
with peonies, etc., in green, blue and red, in the Chinese style. On 
the shoulder and lip a gold lace pattern. Dresden. Mark: Swords. 
About 1730-1740. Illustrated 


Height, 81% inches; diameter, 4 inches. 


1828—Two Drespen Borries 
Gourd shape. Bleu-de-roi ground, with gold scrolls and two reserves, 
one containing flowers and the other views of Meissen and Dresden. 
Dresden. Mark: Swords. End of the Eighteenth Century. 
Height, 75 inches. 


1829—DrespEn PLATE 
Scalloped edge; in the centre a pastoral scene of a lady and gentle- 
man playing blind man’s buff. The rim has a red mosaic border and 
three oval reserves filled with flowers. Dresden. Mark: Swords. 1750- 


1760. 


Diameter, 95% inches. 


1330—Pair or Drespen Vases 


Yellow ground, with a cavalier and a lady in a landscape, and a coat- 


of-arms of the electorate of Saxony in reser The foot has two oval 


panels containing birds; the shoulder has flower bouquets. Dresden. 
Mark: Swords. Middle of Eighteenth Century. 
Illustrated Height, 11%, inches. 


1382 


1333 


1831—Drespen Ovirorm Jar with Cover 


Richly painted in blue, gold and enamel colors. Around the body a 

Chinese genre scene with blossoming trees, flying birds and butterflies. 

Mark: After the middle of Eighteenth Century. 
Height, 12 inches. 


Dresden. Swords. 


—Drespen Jar wir Cover 
In the Chinese style. Body and cover decorated with peonies and birds 
on a rose-color ground, and two large white reserves with peonies, 
the neck is decorated with flowers and butterflies 


Mark: A. R. About 1725. 
Illustrated Height, 177 


chickens and bird: 
on a white ground. Dresden. 


inches. 


Drespen Cocuty Fown 


Glazed in white. The crest, breast and a few feathers in 
The base with 
mounted on a fire-gilt bronze stand, decorated 


Mark: Middle 
Stand of the same date. 


Illustrated 


Chicken. 


brownish-black incrusted colored flowers and leaves 


and upon it rests an egg 


with rich rocailles, with four feet. Dresden. Swords. 


of the Eighteenth Century. 


Height, 12 inches. 


1334—Pam or Drespen Macrpirs 


Resting on a base in design of a tree stump. The tails turned upward, 


the bills open. Painted in white and black. Dresden, without mark. 


Middle of the Highteenth Century. 


Illustrated Height, 19 inches. 


13835—Drespen Puncu Bown 


The bowl is painted with Hogarthian subjects. On one side a group 
of revellers at a table, among them two parsons in wigs and bands have 
One has fallen off his chair and all have 


On 


group of three persons, one seated in a chair, another, a parson, stand- 


just ended a drinking-bout. 
reached an advanced stage of intoxication. the other side is a 
ing and smoking a pipe. The rim, of gilt bronze, has a basket-work bor- 
der modelled in relief. The stand is on four voluted feet ornamented with 
The piece dates from about 1750. Mark: 


“husk-pattern” decoration. 


Swords. 
ean 


Height, 10 inches; diameter, 131 inches. 


OLD FRANKENTHAL, BERLIN AND 
VARIOUS GERMAN PORCELAINS 


1836—FRANKENTHAL Cup AnD SAUCER 
Painted in the Chinese style with personages and butterflies. Borders 
of gold and purple. Frankenthal. Mark: C. T. below crown. After 
1761. 


1837—FrankenTHAL Cup anp SAUCER 
Painted with nymphs in a landscape in purple camaitew with gold scroll 
frame; the remaining space filled with flowers. Frankenthal. Mark: 
C. T. bei-w crown. After 1761. 


1338—FRanKENTHAL BELL 
Painted in purple with a deer hunting scene, the remaining space semé 
with flowers; narrow gold edge. Frankenthal, without mark. About 
1770. 


Height, 44/, inches; diameter, 2% inches. 


1339—Voxxsrept Traror 
Handle decorated with shell work and spout in the form of a dragon- 
head. Decorated with two scenes painted in purple-red camaiew of sea- 
scapes animated by ships and figures. The mouth has a silver scalloped 
band. Volkstedt, near Rudolstadt, 1760-1770 (?). Mark. 


Height, 4%/, inches. 


1340—Hoécusr Hor Mrix Prrcuer wirn Cover 
Body and co semé with flowers. On the lip and coyer a band of red 


mosaic decoration. Mark: Wheel. About 1770. 


Height, 5, inches. 


1341—Beruw Hor Minx Prrcner wirn Cover 
The ground of a turquoise-blue glaze with reserves painted with land- 


scapes and figures. Berlin, sceptre mark. About 1770. 
Height, 7 inches. 


1342—Lupwicspure Corree Por 


On the body and cover are Chinese flowers, butterflies and birds painted 
in gold. Ludwigsburg. Mark: Emblem. Second half of Highteenth 


Century. 
Height, 7% inches. 


1343—FrankentuaL Tarot anp Sucar Bown wirn Cover 


The teapot is globular, painted in two landseapes, one with a fox, the 


other with a wildeat. The bowl is also painted with two landscapes, 
showing a hare and a dog; on the cover is a lynx in a landscape. Fran- 
kenthal. Mark: C.'T. below crown. About 1770. 


1344—Berruin Cur anp Saucer 


Deep rose-colored ground, with a reserve containing a polychrome 
decoration of sheep and goats in a landscape. Berlin, sceptre mark. 


About 1800. 


13845—Vienna Cur anp Saucer 


1346—Bayrevra Tr. 


On the rims of both cup and saucer are green panels with laurel fes- 
toons, alternating with black panels, both having a pink and gold 
ground. Vienna. Mark: Bindenschild. End of the Eighteenth Cen- 


tury. 


POT 


Red stoneware, with a dark brown g Painted in gold with two 
Chinese scenes, the lip with a floral border. German, Bayreuth. Mid- 
dle of the Eighteenth Century. 

Height, 53% inches. 


13847—Bayrevutu Corres Por 


Red stoneware of a dark brown glaze. Painted in gold with two panels 
containing Chinese genre scenes, framed with rich scrolls; the cover and 
uth. First half of the EKight- 


lip with scroll borders. German, Bayre 


eenth Century. 
Height, 7% inches. 


1348—German Faience Puzzin Jue 


ndrical neck and three imitation spouts 


Body bulging below, a long 
on the make-believe cover. The neck and cover are pierced with long 
oval patterns. On the body two landscapes with men on horseback, 
the space between filled with flowers. German. Middle of the EKight- 
Mark: R. X. 


eenth Century. 


Height, 7%, inches. 


1349—Beruw Correr Por ann Bown 


Finely painted polychrome decoration of two Chinese genre scenes and 


on the rim a mosaic design in gold. Berlin, sceptre mark. About 1770. 


1350—Vienna Correr Por 
Pear-shaped body, with cover mounted in silver, having an apple as a 


finial. On the body are painted two amorini on clouds; on lip and 


: Binden- 


cover, a green wave and gold lace border. Vienna. Mar 


schild. About 1760-1770. 
Height, 101% inches. 


1351—Vinrstenserc Corren Por 
Cylindrical shape. Decoration, on either side, of medallions and tro- 
phies. Fiirstenberg. Mark: F. First half of the Nineteenth Century. 


1352—Fiirxsrenperc Corres anp Tra Ser 


Consisting of one large and one small coffee pot, teapot, sugar bowl, 


and two coffee cups with saucers. Painted with two oval medallions 
containing portraits; the covers and shoulder with gold lace borders. 
Fiirstenberg. Mark: F. First half of Nineteenth Century. 


1353—Lupwiesspure Correr Ser 
Consisting of a coffee pot and cover, a small coffee pot, two coffee cups 
with saucers, and four teacups with saucers. Polychrome decoration 


of nymphs, fawns and amorini in landscapes; the remaining space semé 


with flowers; borders of basket-weave pattern in relief. Ludwigsbur 
Mark: C. C. below a duke’s crown. About 1770. 


1354—Lupwiespure Mintarure Busr 
Female, with yellow drapery. Ludwigsburg, without mark. Second 


half of the Eighteenth Century. 
Height, 4 inches. 


5—Beruw Ficurtne 
Boy carrying a basket of fruit, with two bottles hanging on his shoul- 
der. Berlin, sceptre mark. About 1780. 


Height, 4%, inches. 


1356—Lupwiespure Ficurine 
Peasant costumed in a pink coat and yellow trousers, resting his head 
upon one hand. Ludwigsburg. Mark: C. C. below crown. About 


1760. 
Height, 45% inches. 


13857—Vienna Cur 
Painted with a peasant couple in a landscape; the remaining space 
semé with flowers. Vienna. Mark: Bindenschild. Second half of 


Eighteenth Century. 


Height, inches. 


13858—Wat.enporr Ficurine 
Peasant woman in a pink coat and yellow skirt playing a triangle. 
Wallendorf. Mark: Emblem. Eighteenth Century. 
t=) J 


Height, 5%, inches. 


1359—Hiécust Ficurine 
Girl wearing a costume of raspberry color. Héchst, wheel mark. Em- 


bossed: M. C. About 1780. 
Height, 6 inches. 


1860—FrankentHat Dousie Saur CELLAR 

The salts in the shape of baskets having between them a boy seated and 
holding a bird cage. Frankenthal. Mark: C. 'T. below crown and red 
initials G. N. After 1761. 


Height, 4%, inches; diameter, 44 inches. 


1361—Gerrman Ficurine 
Venus standing in her shell, with one arm holding a rose-red cloak with 
a yellow lining, her left hand steering the shell with a gilt staff. Ger- 


man. Eighteenth Century. 
Height, 6 inches. 


1362—Hoécusr Fieurtne 
Boy resting against the stump of a tree feeding a squirrel. His cos- 
tume is of pale pink. Héchst, wheel mark. About 1770. 
Height, 6%, inches. 
13683—Damm Faience Ficurine 
Boy holding a pigeon. Damm, near Aschaffenburg. After 1840. 
Height, 6 inches. 


1864—Beruw Ficurine 
Athena in a red cloak with green lining over a white dress with gold 
dots; on her arm is a shield with the head of Medusa. Berlin, sceptre 


mark. About 1790. 
Height, 7 inches. 


1865—Parr or Beri Ficurrnes 
A boy, with young birds in a nest in his hat, and a girl with a bird in 


her hand. Berlin, sceptre mark. 
Height, 6 inches. 


1866—Hocusr Ficurine 
Girl carrying a flower basket. Héchst, wheel mark. Engraved: M. P. 
Modelled by Peter Melchior. About 1770. 
Height, 1 inches. 


13867—Pair or Vienna Swans 
White glazed porcelain, the fect and beaks painted black and brown. 
Vienna. Shield incised and “B.” After the middle of the Eighteenth 


Century. 5 
Height, 55% inches. 


13868—Ho6custr Sra 


Kneeling nude female figure on a tall round pedestal which has rose- 
pink draperies and a band of laurel around the base. Héchst, wheel 


mark. About 1780. 
Height, 7%, inches. 


13869—GrrMan Ficurtne 
Venus nude, with left hand before her breast, the other hand holding up 


gold stars. German. Late Eighteenth Century. 


a pink drapery with g 


Height, 1% inches. 


1870—Ser or Srx German Ficurines 


Apollo, Bacchus, Venus in her shell, Diana with a hound, Pomona 


with the horn of plenty, Athena with the helmet and shield. German 


Nineteenth Century. 
Height, 6 inches. 


1371—German Group 
Venus seated upon a rock with a seated cupid on the ground drawing 


his bow. German. Second half of the Eighteenth Century. 
Height, 79), inches. 


-FRANKENTHAL Group 
Cupid shooting at Venus. Venus in a white drapery with purple flowers. 
On the base, which is incrusted with moss, two doves. (Cupid’s bow 


and arrow is missing.) Frankenthal. Mark: C. 'T. below crown and 
A. B. 6. About 1770. 
Height, 81% inches. 


1373—Beruin Ficurine 
Shepherd with pink and yellow drapery, his left hand leaning on a 
staff; near by, a goat and a musical instrument. Berlin, sceptre mark. 
About 1770-1780. 
Height, 10%, inches. 


1374—Brruw Ficuriwe 


Venus holding in her left hand the golden apple. At her feet is a cupid, 
and at the back are two doyes. Berlin, seceptre mark. About 1780. 
Height, 91/, inches. 


13875—Berrun Ficuriwwe 


n on her shoulders, 


Female figure representing War, with a lion’s 
carrying in the right hand a fire brand. On the ground an eagle pick- 
ing at a branch. Berlin, sceptre mark. About 1780. 

Height, 9/4 inches. 


1376—Lupwicspure Grove 


A lady sitting at a table, her feet resting on some books. In her hand 


she holds a book of music and her rx 


ht hand is raised and clasps a 


( 


and red S. 
Height, § 


roll of music. Ludwigsburg. Mark: (¢ 


4 inches. 


1377—FRANKENTHAL Group 
Nude female figure seated upon a rock, with grapes in one hand, amorini 
in front of her, and a young fawn in the background. White glaze un- 


C. T. below crown and 87. 1787. 


decorated. Frankenthal. Mar 


Height, 6%, inches. 


1878—F rank 


THAL Group 

Woman sitting upon a rock, holding a manuscript which two boys, one 
on either side, are trying to reach. White glaze, undecorated. Fran- 
kenthal. Mar. 


C. 'T. below crown and two dots. After a model by 


Peter Melchior (?). About 1780. 


Height, %%/, inches. 


1879—Beriw Group 


Woman holding a baby boy in her arm. On the ground a large censer. 
White glaze, undecorated. Berlin, sceptre mark. About 1780. 
Height, 10%, inches. 


1380—Gerrman Group 
Cupid and Venus. Venus nude, with flowers in her hands and on her 
head; Cupid with his bow sitting on a large rock. The back of the 
rock is incrusted with flowers and moss; on the ground are two doves. 
Mark: German. Second half of the Eighteenth Century. 
Height, 114, inches. 


1381—German Ficurine 
Vestal in white cloak, with green and gold fringe. At the back a tri- 


angular sacrificial altar. End of the Eighteenth Century. 
Height, 18% inches. 


1382—Berruw Grove 
Truth overcoming Time. A youthful female figure in red and green 
drapery, her right hand rests on an open book, supported on the back 
of the kneeling figure of Time. Berlin, sceptre mark. About 1770- 
1780. 
Height, 11% inches. 


1383 


Beriin Groupe 
Same subject as the preceding, but of white glaze, undecorated and 
without pedestal. (The staff partially damaged.) 

Height, 114, inches. 
1384—Bertw Porrourrr V: 


Turquoise blue 


sE witH Cover 


round and white neck, with incrusted vines, leaves and 


flowers in white glaze. (Slightly broken.) Berlin, sceptre mark. 
About 1770. 
Height, 155 inches. 


SEVENTH AFTERNOON’S SALE 
WEDNESDAY, FEBRUARY 22np, 1911 


AT THE AMERICAN ART GALLERIES 


Mapbison SQUARE SOUTH 
BEGINNING AT 2.30 O’CLOCK 


Catalogue Nos. 1385 to 1647, inclusive 


OLD ENGLISH AND OTHER SILVER, BEAR- 
ING HALL MARKS, OR IN THE STYLE 
OF THE SEVENTEENTH CENTURY 


1885—Sinver Cur wirn Cover 
Ornamented with a scroll motive on a punched ground, and with a 
chased laurel band at the lip of the cup and cover; cover with an acorn- 
shaped finial; baluster stem with vase-shaped knop,. 
Height, 6 inches. 


1386—Patr or Ory Frencu Stiver Curs wir Hanpirs 
Masks and fruit motives in large beaded lozenges, with rosettes at 


intersections. Flaring neck with an engraved crest. Curved spreading 


foot with an ovolo band. Two flat chased handles. Maker’s marks 


I. D., G. under crown, and C. C. 
Height, 35% inches. 


1887—Otp Sirver Girr Paren 
Flat plate. The raised rim has the inscription: “Hic est calix san- 
guinis mei novieter.” No marks. 


Diameter, inches. 


13888—O rp Frencu Sirver Marriace Bown 
On stem, with a repoussé pattern of strapwork, foliated ornaments, 
fruits and lion masks in cartouches. Two flat handles with amorini 
masks. Inscription, “MR B.” Maker’s mark: Monogram K. R. 
Height, 314, inches. 


1389—Four Sitver Sranpine Cups 


Tazza-shape on a tall baluster stem. The upper part of the body 
has a wide repoussé band of strapwork, floriated ornament, and four lion 
masks; the lower part is plain with an engraved crest and the date 
S16 7a. 

Height, 5%, inches. 


1390—Oxp Stnver Box wirn Cover 


On the body, between two bands with strapwork ornament in low relief, 
is a larger band decorated in high relief on a ground of horizontal lines 
with cartouches, female masks and fruit motives. Cover with two 
strapwork bands and the English Royal coat-of-arms engraved. In- 
distinct marks. 


Height, 444, inches; diameter, 5 inches. 


1891—Oup Stiver Powper Fiask 


Ornamented with strapwork panels on a matted ground, haying on 
each side a large medallion, one of Diana, the other of a hunter on 
horseback spearing a lion, surmounted by a ram’s head in high relief. 
Two bear-head ring handles. Along the neck is a dolphin-shaped 
hinged side-piece with an acanthus leaf thumb-piece, which serves to 
coyer or open the mouth of the flask. 


Height, 7%, inches; width, 4, inches. 


13892—T wo Otp Sirver Bow1s 
With a beaded diaper pattern. Lip scalloped in eight lobes. Two 
small scrolled handles. Underneath the foot an inscription: “Omnia 
Bona Bonis MDCXCVIII.”  Coat-of-arms engraved on one of the 
lobes. Marks: Monogram I. X. 


Height, 81% inches; diameter, 5 inches. 
R JUG 


1893—Otp Enesu Stiy 


Fashioned after a stoneware specimen. Bulged body with reticulated 
pattern on shoulder, and lower portion fluted. Neck with a small 
band of strapwork above a band with foliated panels and masks, and 
with the inscription: “Sir William Allen Mercer.” Plain handle with 
engraved coat-of-arms and “1571.” Hall mark with date letter 1570. 


Illustrated Height, 61, inches. 


1894—O.p Sitver Bas-Revier 
Repoussé chased and engraved. Mary sitting with the Child standing 


on her knee. Wood frame. 


Height, 6%, inches; width, 4 inches. 


1395—Parir or Oxp Strver Douste Stanprne Curs 
Goblet shape. Body and feet are decorated with a beaded diaper pat- 
tern. Baluster stem with knop. On lip are engraved two small coats- 
of-arms with “W. K.” and “M. K.” Maker’s mark: H. R. 

Illustrated Height, 10% inches. 


1896—Four Oxp Sitver CanpLe 


Low form with vase-shaped socket, with fruit motives and masks in 


STICKS 


relief, and curved handles with grotesque masks. Base with bands 
of ovolo ornament and a wide band of scroll work and lion masks. In- 
scription in dotted lines, “M. L. B. L. 1623.” Marks: T. C., and in- 
complete B. 

Illustrated 


Diameter of base, 6Y, inches; height, 6%, inches. 


1897—Otp Stiver Sranpine Cur 
V-shaped bowl, with a pattern of flat chased strapwork between me- 
dallions repoussé with the English Royal coat-of-arms, a Phoenix, a 
Stag with the date 1617, and a Harpy. An engraved inscription around 
the lip reads “By vertuous Living doth alle honor Rise; an evil Life 
Brings Infamie and Shame; to follow his Councell that is most Wise: 
Brings endless Glory and Immortal fame.” 


Another engraved inscription below the stem reads: 


“Such as on earth God’s glory Do advance 


Shall ever Be had in RememBerance.” 


While a third around the foot reads: 


* But sure the name of eyill Doers shall rott 
Eternal. Wo shall Fale unto their Lott 


For every one shall Receive according to the works Donne.” 


Marks: Fleur-de-lis crowned; initials B. M.; letter E, and letter “V.” 
Illustrated 


Height, 91, inches; diameter, 5 inches. 


13898—Oxp Stiver Tazza 
On stein with knop. The outer rim has a chased border. The bowl is 
ornamented with a flat chased pattern on a matted ground on which are 
applied pierced medallions of trefoil shape, which conceal the heads of 
the rivets which fasten the bowl to the stem. <A band of pierced scroll 
design is applied around the upper part of the bowl. Four cherubs 
in raised work are applied to the knop and the chased foot is orna- 
mented with four applied cherubs. The date 1610 is engraved on the 
rim of the foot. The mark (a crown-shaped shield) is not further 


legible. 
Height, 634 inches; diameter, 6Y, inches. 


1399—Oup Sitver Jue wirn Cover 

Fashioned after a stoneware jug. Body has three oval medallions with 

an embossed coat-of-arms and the inscription: “Quod est eo decet uti.” 

Cylindrical neck with a frieze of masks, domed cover, with engraved 

edge and three small masks, with a winged mermaid as thumb-piece. 
Maker’s mark: Monogram M. R. 

Illustrated Height, 934 inches. 


1400—O.p Siiver Jue wirn Cover 
Companion to No. 1899. Same mark. 
Illustrated 


1401—Otp Sirver Giur Rose-warer Ewer 
Cylindrical body, divided by a half-round moulding with two medal- 
lions in relief, with engraved designs in dotted work. Upper part, 
flat chased strapwork on matted ground; in the lower part four masks 
in relief between four strap bands. Scroll shape handle. Under the 
foot an engraved inscription: “M. C. A. G. R. 1658.” No marks. 


Illustrated Height, 8 5-16 inches. 


1402—O.p Strver Tanxarp 
With domed cover and a lion mask as thumb-piece and handle engraved 
“M. G. A. 1668.” The ornamentation consists of strapwork chased 


with frames, fruits and flower motives, cherub masks and dolphins, on 
a matted ground; and a band of acanthus. In one of four medallions 
on the body is an engraved coat-of-arms. Maker’s mark: B. Y. 


Illustrated Height, 10%, inches. 


1403—O.p Stnver Tankard wirH Cover 


Companion to No. 1402 with same marks. 
Illustrated 


1404—O.p Stnver “Srereie” Cur 
Dome cover with pierced pyramidal steeple resting on three scrolled 
brackets. Baluster stem with knop and small brackets. High ogre- 
shaped foot. Strapwork ornamentation, chased and engraved, with 
repoussé oval panels on a matted ground of dolphins and sea monsters, 


divided by repoussé scallop shells and a shield with coat-of-arms. 


Maker’s mark: R. W. o other marks. 


1405—Parr Onn Strver Grur Diss 
On tall feet. In the centre of the dishes rise a long stem-shaped centre- 
piece with central knop supported by three female terminal scrolled 


brackets 


and a pyramid finial. On inside and rim of dish and on the 


foot, strapwork chased in low relief and engraved. “P. M. 1601.” 
Small ovolo, beading and twisted rope bands on the foot. Maker’s 
mark: E. London hall mark. 1601. 


Illustrated Height, 13 inches. 


1406—Pair Orn Stuver Sranpine Cups wirn Covers 


High, cylindrical, slightly expanded at the lip, and elaborately deco- 


rated with three oval panels bearing repoussé coats-of-arms between 
chased strapwork and floriated ornament. On the lip the inscription: 
“w. B. to F. W. MDCLXXXIIL” Low domed cover with turned 
finial surmounted by disk. Double domed feet. 


Height, 14 inches. 


1407—Fovur Oxvp Sitver Prares 


In the centre an engraved coat-of-arms and motto “Omnia de super,” 
and around it chased and repoussé ornamentation with panels, masks 
and fruit. Dolphins are added to this ornamentation on the slightly 
curved rim which has a fluted edge and an engraved crest in one panel. 
On under side, the inscription “Ex dono MDCXXV.” Marks: One 
with a D, another with R. 


Diameter, 111/, inches. 


1408—O.p Sitver Cup wirn Cover 
Tall bell-shaped; between chased and repoussé strapwork ornamenta- 
tion of fruits, masks and birds, three oval panels with an engraved coat- 
of-arms and the motto: “To God only be all glory.” High domed- 
cover surmounted by an eg@e-shaped finial with three animal brackets 
and a statuette. Maker’s mark: S. B. No other marks. 


Height, 20Y%, inches. 


1409—Parr or Op Strver Vases 
Tall, cylindrical body with flaring neck and a bulging base; fluted orna- 
mentation on lower part of base. Three handles in shape of birds’ 


heads. Embossed and engraved strapwork panels of flower motives on 


a matted ground. On the upper part of the body, in repoussé, are a 


coat-of-arms, a standard of flags and a helmet. Maker’s mark: I. V. 
Height, 164% inches. 


ALL Onn Enenisu Strver Cur wrrn Cover 


Cylindric 


cal, decorated with an engraved scale pattern and engraved 
borders. Dome cover engraved with scale pattern and border, with 
female figure as finial, and inscribed on the rim: “The Gifte of Sir 
William Cockaine, sonne of Roger Cockaine of Baddesby, Warwickshire, 
in the yeere 1619. To God only be all glory.” On the lip, base and 
In- 


cover, engraved and moulded bands and rosettes. Maker’s mar 
distinct, perhaps R. S. Hall mark. Date letter 1618. 
Height, 214/, inches. 


1411—Tatr Ovp Sinver Gin Cur wire Cover 
Chalice-shape cup, with an elaborate gadrooned base. High dome 
cover with three acorn-shaped gadroons bulging out and a figurine of 
Diana as finial. Tall baluster stem with a gadrooned knop with three 
bracket-like appliqué figurines of mermaids. Elaborate repouss¢ 
chased and engraved ornamentation with strapwork, flowers, bunches of 
fruit and masks, and three oval panels with half-length female figures. 
On the base the inscription: “Nam idem velle atque nolle ea demum 


firma amicitia est.” 


Illustrated Height, 295% inches. 


1411 


1412—Serr or Two Coyerren Vases wirn Four Lance Wine Coors, Ann 
One Smart ONE 
Bulging body, with slightly expanding lip and retreating base. Upon 
the bulge, between two moulded bands, is a very broad ornamental band 


defining a matted ground upon which are applied at equal intervals and 


1412 


connected by drapery festoons the two lion-mask ring handles, and two 
scroll framed medallions containing a coat-of-arms in relief and a sery- 
ant carrying a boar’s head on a platter, engraved. A rosette above 


balances the curve of each festoon. The surbase is gadrooned in promi- 


nent lobes. The foot has a gadrooned band. 'The cover has a fluted 


5 


band and an inside gadrooned band which frame the large crown-shaped 
finial. The wine coolers conform in design and workmanship. Each 


piece is inscribed as follows on the neck: “Harvest cups. Ye Gifte of 


Ye Marquisate of Worcester to ye ancient Towne of Raglan to be 


holden by Sir Thomas Someset, 1673.” On the cover of vase: “Rag- 


lan Castle, Monmouthshire.” On the bases: ‘“Finere or Fatter Ne’er 
Ranged in a Foreste or Smoked on a Platter.” Maker’s mark: F. Hall 
mark of London. Date letter 1637. 

Illustrated 


Respective heights, 175%, 1154 and 8 inches. 


1413—Smatt Oxp Sinver Cure 


ilt. The bowl is ornamented with repoussé and punched scroll, 


Parcel ¢ 
floriated and foliated ornament. The cylindrical stem is repoussé with 
a diamond-shaped pattern below a narrow laurel band. 

Height, 334 inches. 


1414—Otp Strver Low Bown 


With two handles. The sides divided into ten lobes embossed and chased 
in floriated motives, and with borders of punched lines. Scrolled drop 
handles. Circa 1700 (?). 


Diameter, 6 inches. 


1415—Oup CrerEemoniaL Ossecr 


In the shape of a straight horn ornamented with repoussé and chased 


strapwork, with lozenge and flower motives on a matted and waved 
ground. At larger end are three small rings. Possibly a staff-finial 


standard holder or fan-handle. 


Length, 145% inches. 


1416—Six Otp Enecrisu Sitver Sauts 
Louis XIV style. Square shaped at the four upper corners appliqué 
cherubim ; side-walls and top with floriated ornament and two grotesque 
masks in relief. Engraved inscription: “M. O. 1699.” Bears maker’s 
(Britannia). Date letter 1699. 


Size, 3% inches square. 


mark: C. O. and London hall mar 


Deep 
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] 1418—Oxp Eneuisu Strver Porrincrer 


1417—Oup Encuisu Strver Two Hanpiz Cur 


bowl having a rounded surbase with spiral concave and convex 


fluting, and a round cartouche in a scroll work frame. Has a slightly 
g lip below which is a spiral fluted band with a small punched 


floriated pattern. Scrolled handles decorated with graduated beading. 


rs mark: A. London hall mark. Date letter 1715. 


Height, 5Y% inches. 


round bowl, with the royal coat-of-arms and a coat-of-arms with 


notto: “Nec Cupias Nec Metuas”; surbase with flat appliqué 


“cut-card” foliated ornament; S-shaped handles; moulded spreading 


with punched inscription underneath: “22-12-1701.” Maker’s 

is E 

: W. A. London hall mark (Britannia). Date letter 1701. 
Height, 35% inches. 


1419—Otp Encrisu Stnver Correr Por 


drical shape. The upper part with an engraved coat-of-arms, the 
se with concave fluting. High domed cover with concave and 


fluted bands, a turned finial and fluted thumb-piece; scrolled wood 


handle at right angles to the curved spout. Maker’s mark: C. H. 


iam Charnelhouse, ent. 1703). London hall mark. Date letter 
Illustrated Height, 9¥/, 


inches. 


1420—Otp Stryer Porrinerr with Cover 


1e bowl are engraved plants, herons and other birds, in Chinese 
and a coat-of-arms with date 1683. Slightly domed cover with 
ornamentation as the bowl and an openwork acanthus finial; 


scrol 


ed handles. Maker’s mark: R. C. 


Illustrated Height, 634, inches. 


1421—Oxp Stiver Porrincer with Cover 
Body bulging at base, with narrowing neck flaring at the lip; divided 
in vertical lobes and having the engraved royal coat-of-arms with mot- 
toes and another coat-of-arms with the motto “God send Grace.” Plain 
low domed cover with a turned finial and the inscription ‘““Durate et Vos- 
met Rebus Servate secundis.” Scrolled handles. Maker’s mark: Mono- 
gram N. R. 


Height, inches; diameter, 5 inches. 


1422—Oup Sitver Sarr CeELLaR 
Body bulging at the base, which has three ball feet; long narrow neck 
with a spreading domed lip with three scrolled brackets terminating 
into dragon heads. Repoussé and chased ornamentation of tulips, 


poppies and foliated motives. 
Height, 8 inches; diameter, 6 inches. 


1423—Ouxp Sirver Peccep Tanxarpd 


Straight sides with cover and thumb-piece. Stands on three ball and 
claw feet with repoussé decoration of amorini and scroll pattern above 
each foot. Curved handle with chased floral ornament. Cover has re- 
poussé border of amorini and roses with gold coin of William III of 
England (dated 1696), inserted in centre. Thumb-piece of lion and 
globe. On body engraved inscription reading: 
*“ Drink to our Sovereigne Lord ye KING 

Next ye good WIFE who doth ye blessing 

And now ye CHILDE that cheer life’s weary way 

Then absent FRIENDS, both neare and far away, 

Ye lowest Pegges uptilt ye cup toward Heayen 

So thank ye LORD for all these Blessings.” 


bring, 


In the interior are the six “pegs” which give the name to this form 


of tankard. They were placed there to measure the amount taken by 


each drinker in turn. No marks (probably Norwegian). 


1424— Op Enenisu Stiver Porrincer wirn Cover 
Cylindrical body, with engraved coat-of-arms and rounded surbase 
with repoussé and chased standing acanthus wreath. Flat cover with 
moulded edge, repoussé acanthus wreath, engraved coat-of-arms and an 
openwork acanthus finial. Maker’s mark. T. I. London hall mark. 
Date letter 1681. 


Height, 75% inches; diameter, 6. inches. 


2k PorrincerR witH COVER 


1425—Oup Eneuisy Srny 


xr and dome-shaped 


The deep bowl with moulded mid-band, the porring 
cover has an engraved coat-of-arms, and appliqué vertical ribs, a rib 
with masks alternating with one of lambrequin pattern. S-shaped 
handles. On the edge of the cover is an engraved inscription: ‘The 
Legacy of Sara, Duchess of Marlboro to John Wentworth, Esq.” 
Maker’s mark: C. V. (Louys Curry, ent. 1703). London hall mark. 
Date letter 1715. 
Illustrated 


Height, 9%, inches; diameter, 5%% inches. 


1426—Oup Eneutsy Strver Tankarp wirt Cover 
Smooth cylindrical body, with a broadening surbase having a repoussé 
and engraved band of upright acanthus; low domed cover with a 
repoussé leaf band. Has S-shaped handle and crouching lion as thumb- 
piece. Maker’s mark: I. C. (Monogramist J. C., 1681, Cripps, p. 
889). London hall mark. Date letter 1681. 


Height, 8 inches. 


1427—O.p Enecuisn Strver Two-Hanpie Caupie Cup 

With cover and salver. The cup bulging at the base, with a narrowing 
neck slightly flaring at the lip; its upper part has an engraved coat- 
of-arms and a punched inscription: “Sir Nicholas Raynton Maior” ; its 
lower part has a punched scroll design and richly embossed tulip 
flowers and quail; the domed cover with wide moulded rim is decorated 
as the lower part of the body. 

The salver has a broad domed rim with similar embossed or- 
namentation and the inscription: “Sir Nicholas Raynton, his Gifte 
being My of the Corporacion Anno Domo, 1682.” In its deep centre 


is an engraved helmet. Maker’s mark: N. M. London hall mark 
Height, 


¥, inches. 


1428—Oxup Encuisu Strver Two-Hanpie Cup wirn Cover 
Cylindrical body, embossed with an acanthus wreath on a round surbase, 
and on its upper part, two embossed coats-of-arms in acanthus frames, 
which are joined by a laurel band near the lip. Domed cover, with 
moulded rim and bud finial resting on an embossed acanthus wreath. 
(Britannia). Date letter 


Maker’s mark: W. A. London hall mar 
1701. 


Height, 9% inches; diameter, 51, inches. 


1429—O.p Sittver SaLver 
With deep curved sides. Laurel wreath in the centre with an emblem 
of two winged hearts suspended from a crown. Around it a raised band 
with a border of foliated ornament. Wide rim divided into sixteen 
panels and chased with flower motives. 
Illustrated Diameter, 1414 inches. 


1480—Oxp Eneuisn Sttver Monreire 


Or ornamental punch bowl. Fluted bowl with a large monogram in a 


medallion cartouche; the detachable rim scalloped and having appliqué 
female masks. Domed spreading foot with band of spiral fluting; two 
scrolled ring handles dropping from large appliqué lion heads. Maker’s 


mark; Pa. (Thomas Parr, ent. 1697). 
Height, 8% inches. 


1431—Masstve Two-1anpiep Sranpinc Cup wir Cover 
On the plain deep bowl are two engrayed coats-of-arms ; on the matted 
ground of the surbase are appliqué vertical ribs terminating in a foliated 
ornament, a concave rib alternating with a convex one. High domed 
cover and having an engraved coat-of-arms and a hexagonal finial. 
Serolled handles with appliqué rocaille ornament. Under the foot the 
inscription: “D. I. E. 1712.” Maker’s mark: C. O. (Augustus Cour- 
tauld, ent. 1708). London hall mark. Date letter 1711. 
Illustrated 


Height, 111, inches; diameter, 74% inches. 


1432—Parr Reear Sriver Prrcuers 
With hinged lids. The bulged body, tapering at base, is filled with fo- 
liated ornament on a punched ground, and has three embossed circular 
medallions: William and Mary on the throne, with an escutcheon, the 
motto, “Honi soit qui mal y pense,” and the inscription, “Culielmus HT 
et Maria II dei gra Ang. Fra et Hib. Rex. e Regina Fadei Defenscres” ; 
the third has 


the second bears a coat-of-arms, a crown and amorini 
the same inscription as the first and the same personages, but here they 
are on horseback. The shoulders and base have spiral fluting; the neck 
is short and cylindrical. Low domed cover with band of spiral fluting 
surmounted by a floriated finial; slightly spreading foot; spout in shape 


of a dragon’s head; curved handle with a lion mask at the upper bend 


and a satyr mask at the lower joint. Ma ker’s mark: R. P. London 
hall mark. Date letter 1688. 
Illustrated 


Height, 154 inches; diameter, 41/, inches. 


1433—Larexr Oxp Sirver Monviere 
Or ornamental punch bowl. The bowl, quite plain, has an engraved 
coat-of-arms on one side and on the other the engraved inscription: 
“The Gift of Robert Hamerton, Esqr. to John Perry, Esqr. Anno 
1707.” The scalloped rim which is separated from the body by a plain 
moulded band has appliqué female heads at the points. Two scrolled 
handles depending from large appliqué grotesque masks. Maker’s 
mark: R. I, 
Illustrated 


Height, 11% inches; diameter, 15%, inches. 


1434—Parr Oup Sitver Sconces 
Elaborate repoussé ornamentation. In the centre a large coat-of-arms 
in a rocaille frame; the remaining space embossed with shells and flow- 
ers on a punched and matted ground. At the base is a protruding 
oblong tray, having two candle holders. An engraved cap of main- 
tenance with the inscription “Ex dono” J. B. and 1673. Maker’s 
mark: L. N. G. 


Height, 17 inches; width, 13% inches. 


ENGLISH AND OTHER SILVER WITH HALL 
MARKS OF THE XVIII CENTURY 


1435—Patr or Ory Enciisn Strver Sarr Crt 


ARS 


Oval-shaped, of openwork design; stem and foot with beaded edges. 
Have white glass bowls. Maker’s mark: R. London hall mark. Date 
letter 1776. 

Height, 2%% inches; length, 41% inches. 


1486—O.p Encrisn Sttver Sucar Bown 
Upper part bulging and with laurel festoons in repouss¢; the lower part 
tapering to the low moulded base which is chased with a band of 
standing acanthus. Maker’s mark: T. Date letter 1734. 
Height, 2%, inches. 
1487—Oxp Encuse Sitver Sucar Basker 
Beaker shape, with swinging handle; openwork pattern with chased 
wave bands, laurel festoons and foil borders, and engraved coat-of- 
arms. Has blue glass bowl. Maker’s mark: R. H. (Robert Hennell, 
ent. 1773). London hall mark. Date letter 1778. 


Height, 2% inches; diameter, 3 1-16 inches. 


1438—Smauxt Orv Encusu Strver Sucar Basker 
Perforated and embossed, with laurel festoons and bearing an engraved 
monogram. Splayed perforated foot and twisted handle. Has blue glass 
bowl. Maker’s mark: C. A. H. G. (Chas. Aldridge and Henry 
Green, ent. 1775). London hall mark. Date letter 1772. 


Height, 25% inches; diameter, 3 inches. 


1439—Smaut Oxvp Encrisn Sinver Sucar Basxer 


Body perforated and embossed with laurel festoons and rosettes; per- 
forated splayed foot; ovolo beading on lip and edge of foot; per- 
forated link handle. Has blue glass bowl. Maker’s mark: R. M. 


London hall mark. Date letter illegible. 
Height, 


inches; diameter, 344, inches. 


1440—Oxp Eneuisu Strver Musrarp Por 
The cylindrical body in openwork pierced with cartouche birds, acorns 
and oak leaves; plain flat cover with shell-shaped thumb-piece. It 
has a blue glass lining. London hall mark. Date letter 1775. 


Height, 3 inches; diameter, 24 inches. 


1441—Oxp Eneuisu Sitver Two-n1anptep Svear Bown wirn Cover 
Cylindrical cup-shaped. ‘The flowers and leaves in repoussé. Maker’s 
mark: D. R. Cover modern, date letter 1870. 


Height, 3% inches; diameter, 3 inches. 


1442—Oxp Srtver Sucar Basxer 
With link design swinging handle. The basket is of Adam style open- 
work design with embossed draperies, rosettes and tassels. Has a 


frosted glass bowl. 


Height, 3%, inches; diameter, 3% inches. 


14438—Oup Eneutsu Sttver Lovine Cup 
Bowl shape, with rounded bottom. Engraved inscription: ‘The 
friends thou hast and their adoption tried, grapple them to thy soul 
with hooks of steel. D. G. to S. M. Theatre Royal, Drury Lane, 1774.” 
(D. G., David Garrick?) Maker’s mark: J. Y. O. J. (James Young 
and Orlando Jackson, ent. 1774). London hall mark. Date letter 
1774. 


Height, 3 inches; diameter, 3¥% inches. 


1444—Oxrp Eneuisn Sirver Basket 
Oval shape, with swinging handle of chain-link design; the sides and 
base of openwork pattern and the lip and base with a twisted rope 
border. Maker’s mark: E. I. A. S. London hall mark. Date letter 
1753. 


inches. 


Height, 1% inches; length, 


1445—Oxp Enewisn Sttver Basxer 
Circular shape, on a low foot; with swinging handle of chain-link de- 
sign; pierced with floriated ornaments and a trellis pattern. Per- 
forated turned over rim, separated from the sides by a punched beaded 
band and edged with a beaded border. Maker’s mark: E. A. London 


hall mark. Date letter 1771. 


Height, 2 inches; diameter, 5%, inches. 


1446—Orp Encuisnu Sttver Sucar Bown 
Adam style. Urn-shaped. The upper part perforated and embossed 
with rosettes and laurel festoons depending from rams’ heads at the 
lip, which form the top of the three legs terminating in rams’ feet. 
Maker’s mark: R. B. London hall mark. Date letter 1788. 


Height, 4%, inches; diameter, 33% inches. 


1447—Oxp Enecutsn Strver Grrr Minx Jue 


In shape of a cow. Cover on the back with chased wreath of flowers, 


and with finial in shape of a fly. Maker’s mark: T. S. London hall 


mark. Date letter 1758. 


Height, 334 inches, length, 54% inches. 


1448—Oxp EneutsH Sinver Cream PrrcHer 
On high foot; beaded edge on turned-over lip and on foot; scrolled 
handle. Initials E. B. engraved under base. London hall mark. Date 


letter 1785. Height, inches. 


1449—Orp Eneutsu Sttver Tra Cappy 
Adam style. Urn-shaped, with a repoussé band of acanthus and rest- 
ing on a square base; the high cover, fluted with a pineapple finial. 


Upper part of body has two applied ram’s heads with embossed gar- 


lands, a leopard’s head and an escutcheon. Maker’s mark: S. W. 
London hall mark. Date letter 1773. 


Height, 7 inches; diameter, 314 inches. 


1450—Oxp Eneuisn Sinver Cream PircHer 


Bulging body, with an engraved wreath of leaves, rosettes, and point 


bands; moulded turned-over lip; flat strap handle. Maker’s mark: 
A. F. (Andrew Fogelberg, ent. 1776). London hall mark. Date letter 
1798. 


Height, 4 inches. 


1451—Oxp Enetisu Strver Sucar Basxer 


Body perforated and richly embossed with ornamental motives and 
festooned draperies; surbase fluted; domed spreading foot with per- 
forated band and beaded edge. ‘Twisted wire handle. Has blue glass 
bowl. Maker’s mark: B. D. (Burage Davenport, ent. 1776). London 
hall mark. Date letter 1777. 

Height, 4 inches; diameter, 34, inches. 

1452—Oup Eneuisu Strver Bown 

Moulded base and lip, with surbase having spiral fluting, gilt lined. 
Maker’s mark: D. S. R. S. (Daniel Smith and Robert Sharp, ent. 
1780). London hall mark. Date letter 1788. 


Height, 2% inches; diameter, inches. 


1453—Oxp Enenisu Stiver Basker 


Oval of openwork design and swinging handle. In the centre an en- 
aker’s mark: T. W. London hall mark. Date letter 


o 
g 


raved eagle. 
7715. 
Height, 2 1-16 inches. 
1454—Par Orn Encuisn Strver Tra Cappres 
Rectangular; decorated on one side with an engraved coat-of-arms, 
on the opposite side with a monogram, both framed with rocailles and 
floral ornament which continues around the body forming festoons. 
2 g 


Maker’s mark: Paul Lamerie. London hall mark. 


Height, 5 inches. 


1455—Smatt Orv Encutsu Sitver Basi 
Of openwork design and swinging handle. Floral patterns, with em- 
bossed spiral beaded bands; scalloped rim decorated with rocailles and 
applied flowers. On four pierced feet. Maker’s mark: KE. A. London 
hall mark. Date letter 1766. 


Height, 24% inches; diameter, 5% inches. 


1456—Oxp Enenisn Strver Sucar Basker 
Oval boat-shaped. The body of openwork design and engraved ; spread- 
The dish is 


ing domed foot; lip, handle and foot have beaded edg 
of blue glass. Maker’s mark: R. H. (Robert Hennell, ent. 1773). 
London hall mark. Date letter 1788. Height, 41% inches. 


1457—O.up Eneuisu Strver Inprvinvan Corren Por 


Cylindrical shape, with domed cover and curved fluted spout and 
S-shaped wood handle. The body and cover of repoussé and chased 
floral motives. Maker’s mark: H. B. (Hester Bateman, ent. 1774). 
London hall mark. Date letter 1789. 

Height, 6% 


inches. 


Ou_v EneuisH Sitver Traror 
Globular shape, with domed cover, curved spout and curved wood han- 
dle. Upper part of body and cover chased and engrayed with shells, 
flowers and strapwork; in the centre an engraved coat-of-arms. 
Maker’s mark: J. W. (John Wirgman, ent. 1745). London hall mark. 
Date letter 1743. 

Height, 5 inches. 


1459—Oxp Eneuisn Tra Cappy 


Oval shape, with low domed cover having a pineapple finial. On the 


body two cartouches with engraved coats-of-arms, the remaining parts 
and cover with flat chased rocaille work. Maker’s mark: H. London 
hall mark. Date letter 1743. 


Height, 5Y, inches; length, 4 inches. 


1460—Oxp Eneuisn Sitver Sucar Basker 
Goblet shape, with swinging handles; upper part perforated and 
Pe, ging PE I I 
chased with draperies and rosettes and scalloped beaded edge, the lower 
part embossed with standing acanthus wreath; domed foot with em- 
bossed acanthus wreath and beaded edge. London hall mark. Date 
letter 1778. 
Height, 45 


% inches; diameter, inches. 


1461—O.p Eneuisu Sitver Cuocorare Por 
Pear shape. Body divided near base with moulded band; upper part 


and spout with cartouches, rocailles, flowers and a 


sk repoussé; 
lower part and cover with floral acanthus band. All on matted ground. 
Maker’s mark: TT. S. London hall mark. Date letter 1726. 


Height, 634 inches. 


1462—Oxp Ene tsH Sitver Sucar Basker 
Cup-shape bowl and domed spreading base pierced with a trellis pat- 
tern; lip and edge of foot with conyex moulded bands; perforated link 
handle. Maker’s mark: E. B. London hall mark. Date letter 1774. 


Height, 41, inches; diameter, inches. 


1463—Oxp Eneuisn Siryer Sucar Bask 


a 
Cup shape, with swinging handle. Pierced and chased with vines and 
flowers; the upper part with a perforated band between two beaded 
borders; domed spreading foot embossed with a laurel wreath. Has 
blue glass bowl. Maker’s mark: 5S. U. London hall mark. Date letter 
1780. 


Height, 4%/, inches; diameter, 4% inches. 


1464—Sitver Ginr Tra Cappres AND SPOON 


A. Consisting of two tea caddies of quadrangular shape, body richly 
chased with Chinese scenes and landscapes in rich frames ornamented 
with shells and rocailles, and with four grotesque masks at the upper 
corners. 

Height, 43/, inches; length, 3% inches; width, 3 inches. 

B. Six teaspoons with handles of gadroon edges and medallion heads in 
relief. 

C. Six spoons, with perforated bowls and handles to match the pre- 
ceding. 

D. Tea measure, with chased and relief ornamentation, a profile head 
of a prince, and floral and lozenge motives alternating in small 
square panels. 

E. Sugar tong, richly chased with shell and scroll motives; the prongs 


ending in shells. 


Caddies bear Maker’s mark: Lamerie. London hall mark. Date 
letter 1728. 


In wooden case, the outside of which is covered with mother-of-pearl 


decorated with birds and flowers in Japanese style. The inside 


lined with red velvet. 


1465—Oxrp Encusu Sinver Sucar Basker 
Richly perforated and embossed with laurel festoons and_ rosettes ; 
lip and foot with gadrooned edge; handle in form of a twisted ribbon. 
Has blue glass bowl. Maker’s mark: R. M. London hall mark. Date 
letter 1780 (?). 
Height, 3%, inches; diameter, 43/, inches. 
1466—Ox.p Enctise Sitver Inpivinvan Correr Por 


raved escutcheon and motto: 


Plain cylindrical tapering body with eng 
“Deus Pascit Corvos”; low cover with fluted edge and acorn-shaped 
finial; black wood handle attached to body by scrolled sockets. Maker’s 
mark: A. T. (Wm. Atkinson, ent. 1725). London hall mark. Date 
letter 1730. 


Height, 1/, inches. 


1467—Ovp Sitver Givr Inxsr 


On four claw feet. With shaped rim; rocaille decoration with snakes 


ND 


and leaves in repoussé. Inkcup and sand caster ornamented with 


masks, reed leaves and shells. Maker’s mark; Lamerie, 8rd mark, ent. 
1739. London hall mark. Date letter 1739. 


Height, 3 inches; 


length, 94% inches. 


1468—Oup EnecuisH Strver Tra Cappy 
Quadrangular, with all edges beaded; high dome cover with acorn- 
shaped finial; on the body an engraved coat-of-arms, with ‘Emsdorf” 
in a cartouche frame, the remaining space and the cover being dec- 
orated with repoussé leaf scrolls and a flower and scale design chased 
in slight relief and engraved. London hall mark. Date letter 1787. 


Height, 54, inches. 


1469—Oxvp Eneuisu Sitver Ixprvipuan Correr Por 


Cylindrical body, curved octagonal spout; scrolled wood handle. The 
body in repoussé, chased with cartouches, rocailles and flowers. Dome 
cover with chased floral band and turned finial. Maker’s mark: F. D. 
(Cripps, p. 429; Monogramist F. D. of 1772). London hall mark. 
Date letter 1771. 

Height, 74% inches. 


1470—Otp Enetisy Sinver Sanver 


On three perforated cast feet. Cast rim with perforations of grape 
vines and leaves, and four faun masks in relief. In the centre an 
engraved escutcheon. Maker’s mark: T. H. (Thos. Heming, ent. 
1745). London hall mark. Date letter 1754. 


Diameter, GY inches. 


1471—O.p Encuisn Strver Sucar Bown 
Adam style. Urn shape. Openwork design of trellis pattern and em- 
bossed laurel festoons which depend from the large applied rams’ 
heads which form the top of the three legs terminating in rams’ feet. 
Maker’s mark: E. T. London hall mark. Date letter 1783. 


Height, 5%, inches; diameter, § 


4; inches. 


1472—Parr or Ory Eneuisu Sitrver Sucar Casrers 
Urn shape, with spiral flutings. High covers with concave spiral flut- 
ing and perforations and fluted finial. On square bases. Maker’s mark: 


G. B. London hall mark. Date letter 1799. 


Height, 7, inches. 


1473—Oxp Sirver Sucar Basxer 


With swinging handle. Cup-shaped, with vertical perforations, and a 
twisted rope band on the lip. Upper part bears applied laurel fes- 
toons, draperies, medallions and rosettes, two profile heads and an 
engraved escutcheon. The splayed foot has two twisted rope bands. 
Has blue glass dish. Maker’s mark: E. R. 


Height, 4% inches; diameter, 44, inches. 


1474— Op Eneuisu Sitver Ginrr Satver 
Hexagonal shape, with three perforated acanthus feet and shaped per- 


forated rim of trellis and grape pattern. In the centre an engraved 


escutcheon in rocaille frame. Maker’s mark: E. A. J. 8. (Edw. Ald- 
ridge and John 8. Tamper, ent. 1753). London hall mark. Date letter 
1756. 


inches. 


Diameter, 


1475—Sirver Burrer Dish wirn Cover anp Tray 
Oval of openwork design, the cover embossed with laurel festoons and 
having an engraved Greek border, a flat top with chased flowers on a 
rough ground and a cavalier and lady as a finial. The tray has a 
scalloped band and a Greek fret pierced border, with a @adrooned and 
rocaille rim. Has white glass bowl. Maker’s mark: W. L. London 
hall mark. Date letter 1774. 


1476—Oxp Eneuisu Sttver Sucar Basker 


With swingi handle. The silver stand is cup-shaped, richly per- 
forated, and chased with vines and foliated borders. Has blue glass 
bowl. Maker’s mark: R. H. (Robert Hennell, ent. 1773). London 
hall mark. Date letter 1781. 

Illustrated 


Height, 5% inches; diameter, 4 9-16 inches, 


1477—Pair or Otp Strver Cream PircHers 
Silver cast. Oviform body, dome foot, narrow neck with turned over 
lip, incurved cover with a shell for finial, and scrolled handles; allover 
ornamentation of repoussé rocailles. Maker’s mark: A. S. (Albt. 
Schurman, ent. 1756). London hall mark. Date letter 1757. 


Height, 1% inches. 


1478—Oxp Eneutsy Strver Sucar Basxer 
Vase-shaped, with swinging handle. Openwork trellis pattern and a 


medallion with an engraved “D.” Handle, lip and foot have beaded 
xlass bowl. London hall mark. Date letter 1774. 


bands. Has blue g 


Height, 4 5-16 inches; diameter, 44, inches. 


1479—Oup Encuisn Strver Sucar Basker 


Cup-shaped, with a perforated trellis pattern and a medallion with 


escutcheons; spreading foot having beaded edge; scalloped rim with 
twisted rope edge; handle in form of a twisted ribbon. Has blue glass 
lining. Maker’s mark: W. P. London hall mark. Date letter 1774. 

Height, 5%, inch 


diameter, 44, inches. 


1480—Oxp Eneuisy Stirver Traror 
Oval cylindrical from, with incurved shoulder. The body, cover and 
spout are decorated with two oval medallions, flowers, festoons and 
bands of different pattern engraved and punched. Maker’s mark: 
W. P. (Wm. Plummer, ent. 1755). London hall mark. Date letter 


1783. 


Height, inches. 


1481—Oxp Enexisu Srrver SALVER 
Irregular shape, on three feet. Curved, scalloped and moulded rim with 
shell ornamentation; in the centre an engraved coat-of-arms, and an 
outer engraved band of rocailles, flowers, shell and scale work. Maker’s 
mark: H. (?) M. London hall mark. Date letter 1751. 


Diameter, 1014, inches. 


1482—Orp Encuisu Strver Sucar Caster 
It is of spiral fluted pattern and has a tall perforated cover with fluted 

finial. Maker’s mark: D. R. VY. London hall mark. Date letter 1770. 
Height, 93 


4, inches; diameter, 2%4 inches. 


1483—Ovp Eneuisu Sirver Basxer 
On an oval perforated base, with twisted rope edge. Repoussé orna- 
mentation of floral sprays. Handle of twisted silver wire. Maker’s 


mark: E. A. (Edward Eldridge, ent. 1739). London hall mark. Date 
letter 1765. 


Diameter, 6% inches. 


1484—Oxp Enetisu Strver Cake Basker 
Oval, with swinging handle. It is of openwork design, with punched 
heading and scalloped rim with embossed rocailles. Maker’s mark: 
R. M. (Richard Mills, ent. 1755). Date letter 1768. 


Diameter, 63% inches. 


1485—Oxp Enecuisu Strver Basker 


Oval, with swinging handle. The body embossed with garlands and 
wreaths and beaded band on lip and foot. Maker’s mark: W.'T. Lon- 
don hall mark. Date letter 1745. 


Height, 4 inches; length, 6%, inches. 


1486—Oxp Enenisu SItver SALVER 
Round, on four acanthus feet. Rim with cast perforations of grape- 
vines, four fawn masks and a shell motive richly chased. In the centre 
an engraved escutcheon with rich rocaille frame with masks and 
flowers. Maker’s mark: T. G. (Thos. Gilpin, ent. 1743). London 
hall mark. Date letter 1757. 


Diameter, 10% inches. 


1487—Oup Enews Stnver Correr Por 


Pear shape. The ornamentation of chased and repoussé rocailles and 
flowers. Low dome cover, with band of chased flowers and with pine- 
apple finial, curved fluted spout, wood handle and low spreading foot. 
Maker’s mark: E. G. (Edw. Gibbon, ent. 1723). London hall mark. 


Date letter 1753. 
Height, 954 inches. 


1488—Oxp Encuisn Strver Sucar Casrer 
Urn-shaped, with two foliated scroll handles. On the body an en- 
graved escutcheon and around the base and foot embossed bands of 
acanthus leaves. The cover is perforated and has a pineapple finial. 
Maker’s mark: I. P. I. W. London hall mark. Date letter 1765. 


Height, 8 inches. 


1489—Pair Ory Enewisn Sucar Casters 
To match the preceding, but smaller. Maker’s mark: I. P. I. W. 
London hall mark. Date letter 1765. 


Height of small ones, 1 inches. 


1490—Pat 
Ba 
dec 
Ma 
Da 


1491—Ou1 
Wi 


R OF GILDED Sttver CANDLESTICKS 
uster stem, with vase-shaped knop; curved socket and splayed base; 
orated with appliqué ornaments and laurel wreaths and beaded bands, 
ker’s mark: J. S. (John Scofield, ent. 1778). London hall mark. 
e letter 1796. 


Height, 1% inches 


») Eneuisu Srtver Iyxsranp 


h black wood base. There are two glass inkwells with silver covers. 


s a drawer 


In 
in t 
Gif 
Lor 


1492—O1t 


witl 
j end 
mar 


hall 


1493—Orr 


cur 


1494— On 
Cyl 
mer 


cov 


1495— O11 
Glo 


sily 


he centre is a candlestick and extinguisher. In the base 
he bottom of which is a silver plate bearing the inscription: ‘The 
te of Queen Charlotte to Mary Horneck.” Maker’s mark: T. R. 
idon hall mark. Date letter 1784. 


Height, 5% inches; length, 8% inches. 


») Enewisn Strver Correr Por 


Pear-shaped, on a tripod of dragon heads. It is ornamented with 
escutcheons in cartouches framed with shell work, reed leaves and 


flowers in repoussé chased and engraved. Has a dome cover, chased 


1 flowers and shell work and with pineapple finial, and the spout 
ing in a dragon head partly decorated with a scale design. Maker’s 
rk: A. C. J. N. (John Neville and Ann Craig, ent. 1740). London 
mark. Date letter 17438. 

Tllustrated Height, 914, inches. 


) Encuisn Sriver PrrcHer 


Fashioned after an earthenware Toby. Body in shape of a smiling 


face with grapes and leaves around the head. Handle in shape of a 


ved branch. Maker’s mark: I. D. London hall mark. Date letter 


| 1769. 


Height, 7%, inches. 


>) Encuisu Strver Correr Por 
indrical form. Ornamented with bands of engraved acanthus orna- 
rts and floral baskets around the mouth, cover and spout. Dome 


er with acorn-shaped finial, and wood handle. Maker’s mark: A. C. 


(Aug. Courtauld, ent. 1729). London hall mark. Date letter 1737. 


Height, 91, inches. 


> Encuisn Sirver Trea Kerrie wire Sranp 
bular body with two engraved cartouches and scroll borders. Scroll 


er top handle partially encased in leather. The stand is on three 


rocaille feet, and has a plain circular lamp. Maker’s mark: J. E. 
(John Elwood, ent. 1788). London hall mark. Date letter 1798. No 
marks on the stand. 


Stand, height, 9°/, inches; diameter, 8 inches. 


Por 


Pear shape. Ornamented with flower baskets, floral festoons, and vines 


1496—Oxrpv Eneuisu Stnver Corrre 


in repoussé chased. Dome cover with acanthus finial, the spout ter- 
minating in rocailles; scrolled wood handles. Maker’s mark: W. Lon- 


don hall mark. Date letter 1766. 
Height, 11 inches. 


1497—Pair Orv Eneuisu Strver Sucar Casrers 
Elaborate ornamentation in repoussé and applied ornaments, which 
consists of lambrequins, lion masks and festoons of flowers and fruits. 
The high cover is perforated and has a pineapple finial. Maker’s mark: 
Lamerie, 3rd mark. London hall mark. Date letter 1740. 
Height, 91/, inches. 
1498—Oxp Enecuisa Strver Sucar Caster 
Similar to the preceding, but larger. Maker’s mark: Lamerie, 3rd 
mark. London hall mark. Date letter 1740. 
Height, 10%, inches. 


1499—Oxp Eneuisu Sinver Tankarp wirn Coy 


Repoussé and chased ornamentation, consisting of young bacchanals 


ved 


playing music, dancing and drinking, against a background eng 


with trees and branches. Coyer and base have scalloped edges and 


are ornamented with 
mark: W. D. London hall mark. Date letter 1748. 
Height, 


ightly repoussé flowers and leaves. Maker’s 


inches; diameter, ¢ inches. 


1500—Otp Eneutsu Strver Correr Por 
Pear-shaped; cover with turned finial. Curved spout and a scrolled 
wood handle. Body engrayed with three coats-of-arms, strapwork 
and masks; around the spout two amorini. Maker’s mark: P. A. with 
crown. (Peter Arrhambo, ent. 1735). London hall mark. Date letter 

1736. 
Height, 9% 


inches. 
1501—T wo O1p Enciisu Stiver PLarrers 
Oval, deepened centre. Shaped rim with gadrooned edge and an en- 
graved coat-of-arms with motto “Virtute quies.” Maker’s mark: W. C. 
(W. C. ent. 1758). London hall mark. Date letter 1765. 


Respective lengths, 111%, and 12Y%, inches. Respective widths, 8Y, and 9¥, inches. 


1502—Oup Enecuisu Strver Correr Por 


Pear shape, with fluted spout and wicker covered scroll handle. Elabor- 
ate repoussé ornamentation of Chinese subjects and rocailles. The cover 
has a wreath of repoussé flowers and a vase-shaped finial. Maker’s 
mark: T. W. C. W. (Thos. Whipham and Chas. Wright, ent. 1757). 
London hall mark. Date letter 1765. 

Height, 10% inches. 


1508—Ouxp Encuisu Sitver Tanxarp 
With lip-shape spout and cover, ornamented in-repoussé and chased 
work, with a foliated cartouche containing the engraved initial F and 
floral motives. Has rocaille thumb-piece and S-shaped handle. Maker’s 
mark: F. W. (Fuller White, second mark, ent. 1758). London hall 


mark. Date letter 1762. 
: a aint: Illustrated Height, 9 inches. 


EE Por 


Pear shaped. On the body two cartouches, one with an engraved mono- 


1504—O.p Eneuisn Sttver Cort 


gram, the other with a coat-of-arms, both framed with shell work and 
reed leaves crowned by a female head with helmet, all in appliqué; 
around the neck a repoussé band of flowers and shell work. Domed 
cover with a pineapple finial resting on a curling snake. Spout with 


E. London hall 


shell work terminating in a mask. Maker’s mark: 
mark. Date letter 1738. 
Height, 1014, inches. 


sR Cruet 81 


With three crystal bottles, which are topped with silver ; oval, with a 


1505—OLp EneuisH Sinv ND 


TA 


beaded edge, on four scroll feet; border is perforated and has two 


embossed lion-mask ornaments; on each end is a large oval medallion 


with a female figure and war trophies embossed on a matted ground 
below projecting rams’ heads. Maker’s mark: C. H. A. G. (Chas. 
Aldridge and Henry Green, ent. 1775). London hall mark. Date 


letter 1777. 
Illustrated 


Height, 84% inches; length, 9 inches. 


Sr 
To match the preceding, No. 1505. 
Illustrated 


1506—Otp Enecuisu Strver Cruer 


1507—Otp Eneuisu Sttver Iyxstanp 

Rectangular, on four ball feet; furnished with two crystal inkwells, with 
silver tops, a sand caster and a fitted taper holder and an extinguisher. 
A drawer in the base has the following inscription engraved on the 
bottom: “The gift of Lord Byron to his esteemed friend Edmund Kean, 
in recognition of his brilliant success on the night of May the Ist.” 
Maker’s mark on all pieces: J. E. London hall mark. Date letter 
1798. 

Note: Kean and Byron were on terms of intimate friendship. Grattan 
is quoted as saying that “The only Lord Kean could bear was Lord 
Byron.” 


Height, 514, inches; length, 934 inches. 


1508—Parm or Op Enciisu Sitver Sucar Casters 


Urn shape, with pierced covers. Elaborate applied and chased orna- 
mentation of lion masks and festoons of fruits and flowers. The coyers 
have perforated panels of floral motives and finials of pineapple design. 
Maker’s mark: Lamerie, 8rd mark. London hall mark. Date letter 
1741. Illustrated 
Height, 10% inches; diameter, 35% inches. 
1509—Otp Eneuisu Strver Corres Por 
Pear-shaped. Repoussé flower baskets, festoons and rocailles. Cover 
chased with flowers, with a fluted acorn-shaped finial; wood handle. 
Maker’s mark: J. S. London hall mark. Date letter 1767. 
Height, 103% inches. 


1510—O.p Eneuisn Sttver Tanxarp wir Cover 
Cylindrical, with double dome cover and S-shaped handle. A moulded 
band near the base divides the body, which in its upper part has an 
engraved scene of Britannia handing a purse of money to a horseman; 
over it is the English coat-of-arms with the motto: ‘“Munere Fidel- 
itatum Mens Grata.” Maker’s mark: T. R. G. G. (Gurney and Co., 
ent. 1789, Cripps, p. 403). London hall mark. Date letter 1743. 


Height, inches; diameter, 5 inches. 


1511—Garnirure or Tree O1p Encuisu Sitver Vases 


One large and two small. Oviform bodies, curved handles, and covers 
with turned finials. Body repoussé with laurel festoons and two pro- 
file heads in medallions; foot and coyer with spiral fluting. Maker’s 
mark: J. Y. (James Yung, 1775). London hall mark. Date letter 


LI77 5 
Ul. Large vase, height, 7 
Small vase, height, 6 


inches; diameter, 2% inches. 
inches; diameter, 21, inches. 


3 
5h 


1512—Oup Eneuisu Strver Tra Kerrie wirh Sranp 

Bulging body fluted and with repoussé ornamentation of flowers; fluted 

cover with finial; handle wrapped with cane in rocaille sockets. The 

stand is perforated and has three shell feet. Maker’s mark: P. C. 
(Paul Crespin, ent. 1720). Date letter 1725. 

Height of kettle, 8% inches; diameter, 61% inches. 


1513—Oup Enecuisy Stiver Correr Por 
Pear-shaped. On the lower part of body a chased band of standing 


acanthus; on the upper part and cover, flowers and leaves and two en- 


grayed coats-of-arms. Has dome cover with vase-shaped finial and 
fluted edge, spout with appliqué rocailles, and wood handle. Maker’s 


mark: C. W. London hall mark. Date letter 1754. 
Height, 10% inches. 


1514—Oxp Eneuisu Sitver Tankarp 
With spout and hinged cover. Upper part of body and cover repoussé 
with masks, garlands and bay leaves; lower part with gadrooned band 
and female masks; in the centre a medallion with engraved coat-of-arms ; 
fluted cover with engraved floral band and coat-of-arms. Spout ter- 
minates in an appliqué faun mask. Scrolled angular handle, with ap- 
pliqué female mask. Maker’s mark: J. W. (John Wirgman, ent. 


1745). London, dated 1744. 
Height, 9 inches. 


1515—Oxp Enecuisn Sitver Crurer Sranp 


With four shell-shaped fect and an escutcheon in cartouche. Fur- 


nished with two casters with perforated covers and turned finials, and 
three crystal bottles with plain silver stoppers. Maker’s mark: S. W. 
(Samuel Wells, ent. 1740). London hall mark. Date letter 1743. 


Height, 8%, inches. 


1516—Oup Enetisn Sitver Crurr Sranp 
With four shell-shaped feet and an applied cartouche. Furnished with 
two large and two small casters, with perforated covers and acorn- 
shaped finials, and a crystal bottle with silver stopper. Maker’s mark: 
S. W. (Samuel Wells, ent. 1740). London hall mark. Date letter 
1746. 


Height, 81% inches. 


1517—Oup Eneutsu Sitver Urn 


Vase-shaped, resting on a square base, with four scrolled feet. Or- 


namented with applied laurel festoons depending from four medal- 


lions of amorini in relief, also with an engraved escutcheon; low cover 
with pineapple finial; curved handles with a chased Greek border. 
Maker’s mark: A. F. S. C. (Andrew Fogelberg and Stephen Gilbert, 
1791). London hall mark. Date letter 1781. 

Illustrated 


Height, 141, inches; diameter, 51% inches. 


1518—Oxp Encutsu Sitver Correr Por 


Pear-shaped, with cartouche framing an engraved escutcheon, with 


flowers, trees and a bird chased in ght relief. Dome coyer with 
repoussé flowers and bird finial, spout terminating in rocailles, and 
wood handle. Maker’s mark: W. C. (W. C., 1758, Cripps). London 


hall mark. Date letter 1764. 


Height, 101/, inches. 


1519—Oxp Enecuisn Strver Trea Kerrie wirn 8: 


Globular shape, richly ornamented with repoussé, chased and engraved 
work of rocailles, reed leaves, flowers and shell work on matted ground. 
Cover has pineapple finial, the spout terminates in appliqué shell work 


and rocaille and the handles are cane-coyered. Stand richly perfor- 


ated, with three scrolled leaf-shaped feet; plain circular lamp. Kettle: 
Maker’s mark: A. V. (Ayme Vedeau, ent. 1739). London date letter 
1747. Stand: Maker’s mark: B. C. (Benjamin Gignac, ent. 1744). 
Date letter 1744. 


Height, 144, inches; diameter, 6%, inches. 


1520—Oxp Encuisn Stnver Iyxstanp 
Oblong, on four feet and with perforated gallery band on three sides, 
with engraved draperies and rosettes. Has two glass inkwells with 
silver covers in perforated settings. Maker’s mark on the three pieces: 
I. L. (John Laithwait, ent. 1755?). London hall mark. Date letter 
1776, on stand only. 


Height, 3% inches; length, 10% 


34, inches. 


1521—Otp Eneuisu Strver Care Bask 
With scrolled swinging handles. Oval perforated base with elaborate 
openwork design of flowers, ferns and birds; the scalloped rim is deco- 
rated with scrolls and has a gadrooned edge. In the centre is a large 
engraved coat-of-arms. Maker’s mark: E. A. London hall mark. 
Date letter 1771. 


Diameter, 15 inches. 


—Oxup Eneuisu Strver Crurt Stanp 
Oval shape. On four fluted fect; the sides rise at both ends to ram’s 
head ring handles. The fluted settings are of cup shape, with an en- 
graved scroll lip band. Fitted with two large and two small blue glass 
fluted bottles mounted as flagons. Maker’s mark: J. W. W. T. (John 
Wakelin and Wm. Taylor, 1776-1792). London hall mark. Date let- 
ter 1782. 

Height, 95% inches; length, 1114 inches. 


1523—Oup Ene 


Companion to the preceding. 


IsH SILVER CRuET STAND 


Height, 9%% inches; length, 11% inches. 


152 


4—OLp Encusn Sitver Prrcuer 
With hinged and fluted cover, and oviform body; moulded base and 
short cylindrical neck; scroll thumb-piece and S-shaped handle. Upper 


part of body repoussé with festooned drapery, and small rosettes, and 


the lower part fluted. Maker’s mark: S. C. J. C. (Septimus and 
James Crespell). London hall mark. Date letter 1767. 
Height, 8%, inches. 


5—Oxp Encusu Sitrver Cake Basxer anp Tra Cappy 

The basket of openwork design, with beaded spiral bands and scalloped 
rim with chased rocailles and flowers. In the centre an engraved 
escutcheon. ‘The caddy has upper part of body decorated with repoussé 
flowers, and the lower part with an engraved escutcheon and scrolls. 


In black leather and wood cas 


, with silver mountings, four claw feet, 
scrolled handle and plate bearing an engraved escutcheon. Maker’s 
mark: D. S. R. S. (Daniel Smith and Robert Sharp). London hall 
mark. Date letter 1765. 


1526—Oxp Encuisu Sinyer Correr Por 
Pear-shaped, with cover having a flower twig for a finial; spout ter- 
minating in an animal’s head, with an appliqué mask at the joint; wood 
handles, with a large animal’s head at the upper socket. On the body 
are two round panels repoussé, chased and engraved, with Chinese sub- 
jects, the remaining ground being covered with rich rocailles. On 


103, dels 


foot and cover Chinese landscapes and shells. Maker’s mark: 


(Thos. Heming). London hall mark. Date letter 1750. 
Height, 9% inches. 


1527—Oxp Eneuisn Sttver Corres Por 


Richly ornamented with repoussé and chased rocailles, floral sprays and 
shells ; foot with raised rocailles, cover with floral twig for finial and a 
wood handle. Maker’s mark: W. C. London hall mark. Date letter 
1754. 

Height, 12 inches. 


1528—Op Encuisu SILver SALVER 
Round, on four claw and ball feet. The scalloped rim has a beaded 
edge and is decorated with repoussé laurel festoons. In the centre is 
an engraved coat-of-arms. Maker’s mark: J. C. London hall mark. 


Date letter 1772. 
Diameter, 125% inches. 


1529—Oxrp EneusH Sttyer SALVER 
Irregular shape, on four scroll feet. Raised curved rim with chased ro- 
cailles. In the centre an engraved double-eagle in a flat chased frame 
of scrolls, shells and flowers on a matted ground. Maker’s mark: R. R. 
(Richard Rugg, ent. 1754). London hall mark. Date letter 1775. 


Diameter, 13% inches. 


1580-—Otp Eneuisu Sttver Correr Por 


Pear-shaped, with hinged cover, rocaille spout and scroll handle. The 
ornamentation consists of repoussé rocailles, shells and flowers, and two 
engraved escutcheons, one with the motto: “Aquila non capit muscas.” 
Cover with fluted edge and chased band of flowers. Maker’s mark: 


G. S. T. H. London hall mark. Date letter 1769. 
Height, 11% inches, 


1531—Oup Eneuisu Strver Cake Bask 


Oval, with swinging handles of chain pattern. Basket of openwork 
design with repoussé drapery festoons, rosettes and tassels. Scalloped 
In the centre an engraved coat-of-arms with 


Maker’s mark: R. M. 


rim with beaded edg¢ 


motto: ‘Nous travaillerons dans lesperance. 
London hall mark. Date letter 1744. 


Height, 3%, inches; diameter, 184, inches. 
15382—Sirver Giur Deer PLAtTe 


Centre engraved with an English coat-of-arms and the motto: ‘“Honi 


soit qui mal y pens Flat rim decorated in rococo style, with chased 
and repoussé female masks, shell work, insects, flowers and strapwork 
on a matted ground. Maker’s mark: Lamerie, 8rd mark. London hall 
mark. Date letter 1746. 


Diameter, 15% inches. 


1533. 


15384 


1536 


15387—Oxp Encuisn Stryer Cruetr Str 


Oup Enecutsn Strver Grrr Tra Kerrie wirn Sranp 
Round body, repoussé and chased in four panels with Chinese figures 
and birds, and a rocaille ornamentation. Cover with repoussé and 
chased flowers, and an eagle as finial; swinging handle partly covered 
with leather and a curved spout with shell work. Stand with three 
shell-shaped feet, perforated and chased with flowers, Chinese heads 
and leaves. Maker’s mark: W. S. W. P.-(Wm. Shaw and Wm. Priest, 
ent. 1749). London hall mark. Date letter 1 ; 
Illustrated Height, 15 inches. 


—Oup Encusu Sitver Tra Kerrie wire Sranp 

Globular body, having two oval panels with Chinese figures in land- 
scapes and an escutcheon in a cartouche, chased and engraved flowers, 
rocailles and shell-work ; cover with figurine blowing shell horn as finial ; 
curved spout shaped as an eagle’s head; swinging scroll handle partly 
covered with leather. Stand of openwork on three leaf-shape feet. 
Maker’s mark: F. W. (Fuller White, first mark, ent. 1744). London 
hall mark. Date letter 1'754. 

Illustrated 


1535—Srx Sirver Girt Sauce Boars 


Bowls of wave design, having at the high end two sea nymphs holding 


up an infant merman who is astride a large shell and blowing a horn; 


at the other end are two more of the infants whose double fish tails 
with those of the sea nymphs form the feet. Cast with chased dec- 
oration of shells, reed leaves and dolphins. Maker’s mark: Lamerie, 
1st mark. The London date letter is 1'742, which is the date of the 
third mark. 

Illustrated 


Height, 754 inches; length, 81/ inches. 


cA KETTLE WITH STAND 


Oxp Eneuisu Strver ‘I 
Globular kettle, with swinging scroll handle partly covered with cane 
and fluted spout. Chased and repoussé ornamentation of flowers, scrolls, 
eartouches and rocailles. The stand is of openwork pattern and sup- 
ported by three shell-shaped feet. In original leather covered case. 
Maker’s mark: R. J. London hall mark. Date letter 1782. 


ND 
On four acanthus and shell-shaped feet. Furnished with three silver 
casters and two crystal bottles. The casters are decorated with flat 


chased, engraved and repoussé rocailles and blossoms between spiral 
flutings and haye perforated covers with acanthus finials. Maker’s 
mark: S. W. (Samuel Wells, ent. 1740). London hall mark. Date 
letter 1753. 


inches; diameter, 7, inches. 


Height, 10 


1588—Oup Enewisu Strver Correr Por 


Cylindrical shape, with hinged cover, rocaille spout and wood handle. 


, with cartouches, scrolls and flowers, 


The body chased and repouss 
and two engraved monograms in rocaille frames; cover repoussé with 
bands of acanthus and flowers and surmounted by a pineapple finial. 
Maker’s mark: J. S. (John Swift, ent. 1739). London hall mark. 
Date letter 1750. 


Height, 124% inches, 


1539—Oup Encusu Cake Basket 
Oval, with swinging scroll handles. Of openwork scroll pattern having 
in the centre an engraved escutcheon in cartouche frame. Maker’s 
mark: W. C. (William Cripps, ent. 1743). London hall mark. Date 
letter 1751. 
Diameter, 18%, inches. 
1540—Ovp Eneuisn Stiver Cake BAsker 
Oval shape, on a scrolled base and shell feet, of openwork pattern with 
repoussé garlands and bowknots and scalloped moulded rim. Maker’s 
mark: B. L. (Benj. Laver, ent. 1781). London hall mark. Date letter 
1782. 
Height, 51% inches; diameter, 12% inches. 
1541—Oxp Eneuisn Sttver Cake Basker 


Pendant to the preceding, No. 1540. 


Height, 5%, inches; diameter, 12%, inches. 


1542—Oxp Encrisn Strver Two-Hanpiep Cup wir Cover 
Urn shape, with scroll handles. Ornamentation throughout of spiral 
flutings, and repoussé cartouches, rocailles and grapevines. Cover 
surmounted by a twig of blossoms. Maker’s mark: W. S. W. P. 
(Wm. Shaw and Wm. Priest, ent. 1749). London hall mark. Date 
letter 1755. 
Height, 14 inches; diameter, 6 inches. 


1543—Orp Enewsn Strver Puncu Bown 
Elaborate repoussé ornamentation of floral motives, rocailles and car- 

touches. Gilt lined. London hall mark. Date letter 1815. 
Height, 


inches; diameter, 12% inches. 


1544—Oxp Eneuts 


H Sttver Tra Urn 


Oviform, on a square base, supported by four shell-shaped feet; elab- 


orately ornamented with repoussé panels of Chinese subjects, floral 


wreaths, festoons and rocailles. 


Has an engraved coat-of-arms. 


The 


cover is surmounted by a mermaid finial, the spout is of dolphin design 


and the two handles are of rustic pattern. 


(Ewick Ron 


ner, 1763). London hall mark. 


Maker’s 
Date letter 1768. 


inches; 


London hall mark. 


mark; KE. R. 


inches. 


Height, 19 


Around the body are four appliqué 


The covers are 


Have inner removable ves- 
R. (John Rowe, ent. 1749). 


length, 13% inches. 


Of openwork scrolled pattern having 


Scal- 


Date letter 


Diameter, 14 inches. 


1545—Pam Oupv Enecuisn Veceraste Disues 
Oval shape, on four paw feet. 
laurel festoons which depend from two medallions bearing engraved 
coats-of-arms and from the two ring handles; the lower part of the 
body is gadrooned; the base has an acanthus border. 
surmounted by a finial in shape of a ring. 
sel also of silver. Maker’s mark: J. 
London hall mark. Date letter 1771. 
Illustrated 
Height, 9¥/, 
1546—Oup Enewise Sittrver Cake Basker 
Oval, on four leaf-shaped feet. 
in the centre an engraved coat-of-arms and flowers and scrolls. 
loped rim with rich rocailles, shell and flower ornaments chased and 
repoussé. The swinging handle is engraved with flowers and supported 
by an amorino. Maker’s mark: R. B. 
1744. 
1547—Oxp Enewisu Sitver Cake Basker 


Oval, with 


edge. 


and rosettes. 


with scrolls, 


London hal 


1548—Orp Enenis 
Round, on 
tion. 


cailles, med 


neath is an 


swinging handle. 


birds and leaves chased and applied. 


mark. Date letter 1772. 


Hu Sinver SALVER 


hree feet. 


In the centre an engraved escutcheon, a banc 


engraved initial “B” with crown. 


(John Swif 
letter 1742. 


, ent. 1739, Cripps, p. 406). 


Maker’s mark: 


Scalloped rim, with scroll anc 


ulions with female heads, flowers and reed leaves. 
Maker’s mark: J. 8. 


London 


On a perforated base with gadrooned 
Basket of openwork design with repoussé festoons, pendants 


In the centre an engraved coat-of-arms; scalloped rim 


R. D. 


Diameter, 15 inches. 


shell ornamenta- 
of engraved ro- 


Under- 


nall mark. Date 


Diameter, 18% inches. 


SPST 


@ggT 


1549—Sinver Grur SaLver 


hell 


and strapwork, chased and engraved on a matted ground; moulded and 


Round, on four rocaille feet. Ornamentation of acanthus flowers, 


scalloped rim with chased and engraved shell ornamentation. Maker’s 
mark: An E. the rest blurred. London hall mark. Date letter 1786. 
Illustrated Diameter, 1 


inches. 


1550—Oip Encuisn Sitnver Rounp Punce Bow. 
Repoussé and chased with a scene representing a wild boar hunt in a 
thickly wooded forest. Moulded lip. Maker’s mark: J. E. (John 


Eckford, ent. 1725). London hall mark. Date letter 1748. 


Height, inches; diameter, 14%, inches. 


1551—Oup Enenitsu Sitver Satver 
Round, on three shell and rocaille feet. In the centre an engraved 
als 


issimo et fidelissimo, in foro a conviciis calumniatorum defensori facun- 


Amico suo, Thomas Noon Talfourd inter sodales 


inscription : 


dissimo, hoc munusculum animi haud obliti amicitie sue testimonium. 
D. L. D. Gulielmus Carolus Macready.” Border of repoussé and 


chased acanthus, shells and flowers on matted ground. Scalloped edge, 


chased and repoussé with rocaille and shell work. Maker’s mar 
T. H. J. C. (Thomas Hannam and John Crouch, second mark, ent. 
1799). London hall mark. Date letter 1799. 

Illustrated Diameter, 204 inches. 


1552—Oup Enewsu Strver EPerGNE 


Adam style. Oval, pierced and repoussé stand with festoons and oval 


medallions haying vases in relief. Supported on the stand by four 
carved arms is the centre oyal fruit dish, fluted and with a band of 
pierced work and rosettes. Two smaller oval and four circular dishes, 
also fluted and pierced, are supported on curving arms below the centre 
dish. Stand is supported by four bear-claw feet. Two of the rosettes 
in the pierced band of each oval dish have an engraved coat-of-arms, 
and the same is engraved in the bottom of the round dishes. Maker’s 
mark T. P. with a pellet between. London hall mark. Date letter 
1778. 
Illustrated 


Height, 11% inches; length, 203, inches; width, 15 inche 


1553—Parm Sriver Girt CanpDELABRA 


Candlesticks with rocaille bases and stems. On the base of one a nude 


figure of a bacchante and a seated infant Buechus. On the other a 


figure of Flora and a seated cupid. The branches are of a later period 
and follow the style of the candlesticks. Candlesticks: Maker’s mark: 
E. G. London date letter 1754. Branches: Maker’s mark: W. P. 
London hall mark. Date letter 1812. 3 

Height, 1514, inches. 


1554—Pair or Ory Enerisu Sriver Tarn Canniestricks 
Hexagonal foot with appliqué palmettes. Baluster stem with knop 
adorned with an acanthus wreath. Maker’s mark: D. M. (Dorothy 


Mills, ent. 1752). London hall mark. Date letter 1762. 
Height, 11%, inches. 


—Ser or Four Oip Enewisu Strver CanpLEsticks 
Cast silver. Foot ornamented with lion heads and rocailles and an 
engraved escutcheon with motto: ‘Tous jours prét.” Baluster stem 
with a figure of an amorino. Socket ornamented with rocailles. Maker’s 
mark: C. London hall mark. Date letter 1749. 

Height, 104%, inches. 


j—Parr or Ory Enewisn Sttyer CanpLEsTIcKs 
With an engraved coat-of-arms and chased rocailles and blossoms. 
Hexagonal foot. Baluster stem with vase-shaped knop, rocaille socket, 
and shaped bobéche with appliqué flower sprays. Maker’s mark: W. T. 
London hall mark. Date letter 1763. 
Height, 11 3-16 inches. 


—Parr or Tarn Candlesticks 


Feet divided by beaded bands into panels, which contain floral festoons ; 
baluster stems with knops. Maker’s mark: D. L. 
Height, 134% inches. 


1558—Srr or Four Tati Canpiesticks 


Terminal stem resting on eight lion’s claw feet and haying at the top a 


festooned drapery; above the stem are four lion masks. The base has 
chased laurel bands. Maker’s mark: T. H. (T. Heming). London 
hall mark. Date letter 1772. 


Height, 1356 inches. 


LONDON SILVER, WITH MARKS OF THE 
NINETEENTH CENTURY 


1559—Eneuisn Sitver Paper Currer anp Rute 
A foot rule with keen edge. Maker’s mark: W. N. G. N. London 


date letter 1823. 
Length, 12 inches. 


1560—Eneusn Srtver SNUFFER 
Openwork handles. Maker’s mark: W. B. London date letter 1806. 


1561—Enecutsu Sttver SNUPFER 


Acanthus ornaments and an engraved monogram. Maker’s mark: T. R. 
London date letter 1816. 


1562—Enecuisu Sttver SNUFFER 
Gadrooned borders and a rosette. Maker’s mark: T. A. (Thomas 
Austin). London date letter 1823. 


1563—Eneusn Strver Musrarp Por 
Octagonal, with a scrolled handle; the cover and body engraved with 
flower and scroll motives. Blue glass lining. Maker’s mark: Y. & W. 


London date letter 1876. 
Height, 34, inches. 


1564—Eneutsu Strver Musrarp Por 
Partly gilt. The body and cover are repoussé and chased with tulips. 
White glass lining. Maker’s mark: G. F. London date letter 1861. 


Height, 3%, inches. 


1565—Sirver Girr Dusk Inxsranp 
Oval tray, with inkwell and taper holder. Maker’s mark: J. B. Lon- 


don date letter 1824. 
Height, 2%, inches. 


1566—Eneuisu Strver Sucar Caster 
Plain, with perforated cover, Maker’s mark: R. M. E. R. London 
date letter 1892. 


Height, 7%, inches, 


1567—Eneutsu Sriver Sucar Casrer 
Low flat foot, perforated cover with fluted finial, foot with spiral flut- 
ing. Maker’s mark: T. B. London date letter 1893. 


Height, 8%/, inches. 


1568—Enetisu Sttver Sranprne Cur 
Goblet shape. Four repoussé and chased panels, the two large ones 
with rustic scenes and the two smaller with cartouches. Maker’s mark: 
E. B. (Edward Barton). London date letter 1826. 
Height, 6: 


inches, 


1569—Pam Enecuisu Sirver Coasters 


Scalloped, deep rim, with a gadrooned edge. Maker’s mark: J. 5. H. 
London date letter 1851. 


Diameter, 6 inches. 


1570—Enettsu Sttver Burrer Disn wirrn Tray 


Cylindrical. The dish, cover and tray of openwork design with seal- 


.A.T. A. London 


loped border. White glass lining. Maker’s mark: 
date letter 1838. 


1571—Eneutsu Sitver Sucar Bown 
Semi-globular shape; of openwork design, with two curved handles. 

Ruby glass lining. London date letter 1887. 
Height, 5% 


4, inches. 


1572—Enetuisu Sitver Trea Kerrie wire Sranp 
The kettle ornamented with repoussé and chased floral motives and 
rocailles. The stand with loop-shaped feet. Maker’s mark: C. 5. H. 


London date letter 1820. 
Height, 9 inches. 


1573—Par Op Eneuisn Strver Cake Baskets 


Boat-shaped, of openwork design, decorated with acanthus leaves in 
relief. Scalloped edge and moulded border. London date letter 1886. 


Length, 9%, inches. 


1574—Nine Encuise Sttver Piares 
Scalloped rim with gadrooned edge and an engraved coat-of-arms on 
border. Maker’s mark: P. S. (Paul Storr). London date letter 
1821. 


Diameter, 93/4, inches. 


1575—Pair or Sitver Gir CANDLESTICKS 
Baluster stem, with vase-shaped knop and circular foot. Ornamented 


with borders and bands of lancet-shaped leaves chiselled in relief. 


Maker’s mark: B. S. H. S. London date letter 1817. 
Height, 


4, inches. 


1576—Parr Tat Strver Girr CanpLEsTICKs 
To match the preceding, No. 1575. Maker’s mark: C. F. (Charles 
Fox, ent. 1822). London date letter 1833. 
Te PRaTed Height, 12%, inches. 
1577—Six Coasters 
Silver gilt, wrought in openwork with figures of young baechanals, 
lions and grapevines. Around the mouth is a moulded band and encir- 
cling the foot is a border of laurel leaves. In the bottom is an engraved 
coat-of-arms. Maker’s mark: B. S. J. S. London date letters 1810 
and 1811. 


1578—Two Coas 


Ss 

Silver gilt. To match the preceding. On the edge of the base is the 
inscription: “Rundell Bridge et Rundell Aurifices Regis et Principis 
Wallix Regentis Britannias.”” Maker’s mark: P. S. (Paul Storr). 
London date letter 1814. 


Illustrated 


1579—Sirver Gir Tea, Corren ann CuHocoiarr Ser 
Consisting of tea kettle and stand, tea, coffee and chocolate pots, two 
sugar bowls and small round salver. All richly decorated with repoussé, 
chased, engraved and punched flower and scroll ornament on a matted 
ground, and each with an engraved escutcheon. Maker’s marks: R. H. 
and “Hunt and Roskell.” London date letters 1842, 1867, 1869, 1870. 


1580—Sintver Girt Cake Basket 


Oval, with swinging handle. Repoussé, chased and engraved flower and 
scroll motives, on a scale and punched ground; gadrooned edge. 
Maker’s mark: W. B. London date letter 1818. 

Illustrated Length, 124% inches. 


1581—Twenry-rour Sirver Grrr Pra 


Round. Scalloped edge engraved on a matted ground with a coat-of- 
arms and a flower and leaf scroll motive. Maker’s mark: P. 5. (Paul 
Storr). London date letter 1817. 


Illustrated Diameter, inches. 


1582—Dracon Cicar Licurrer 


Ram’s horn mounted with silver in dragon form. London date letter 
1883. 


Length, 154% inches. 


1588- 


ENneuisH Sitver Cake Basker 
Oval, on leaf-shaped feet. Openwork in a floral scroll design with 
engraved birds and applied medallions and floral ornaments. Engraved 
coat-of-arms. Maker’s mark: C. 8. H. London date letter 1820. 
Height, 4% inches; length, 11 inches. 
1584—Eneuisu Strver Satver 
Round, on four rocaille feet. Scalloped rim, with perforations. An 
engraved flower and scroll motives. London date letter 1882. 
Diameter, 1444, inches. 
1585—Eneutsu Strver Puncn Bown 
Reproduction of a Queen Anne Montieth. Fluted and scroll handles, 
grotesque masks and with detachable rim. Foot with band of concave 
fluting. Maker’s mark: F. London date letter 1884. 
Height, 94, inches; diameter, 114%, inches. 
1586—Pair Strver CanpeLaBRra 


Base with moulded and scalloped edge; tall baluster stem with an eagle 


for the knop; vase-shaped sockets; all decorated with lion heads, shells, 


flowers and scrolls richly chased. 


The sockets chased 


mounted by an eagle. 


Date letter 1818. 


Round, on four rocail 


with 


Three branches of acanthus foliage. 
socket 


hall 


and flowers; the central 


Wis 1% 


birds 
Maker’s 


sur- 


mark: London mark. 


Illustrated 
Height, 


225/. 
2204, 


inches; diameter of foot, 1% inches. 


Massive Stiver Saver 


e feet. An elaborate border of cast and chased 


openwork design of hunting scenes, figures of Venus and Cupid, young 


bacchanals and 
with a coat-of-arms 

inscription: “This sa 
Fuller, with a portion 
brother, Col. Wm. Fu 
tion of his having fal 


leading it on to victc 


masks 


and 


ory 


of Bacchus and Flora. The centre engraved 


the 


ver was bought March, 1824, by Major-General 


an inner floral border. Underneath is 


of the prize money awarded to his late lamented 


ller, of the Ist Dragoon Guards, in commemora- 


en gloriously at the head of his regiment whilst 


8 
at the MEMORABLE BATTLE OF WA- 


TERLOO, on the 18t 


1 day of June, 1815.” London hall mark. 


Illustrated 


Diameter, 25% inches. 


NGLISH SILVER, WITH MARKS OF PRO- 


VINCIAL TOWNS, ALSO IRISH SILVER, 
SHEFFIELD PLATED WARE, ETC. 


1588—Sirver Mrmoranpum 


1589 


With beaded edges. 
tion “Lady’s 


Eighteenth Century. 


Paver KNiIre 


Ivory blade, with cast 
of John the Baptist. 


back. 


Remembering.” 


CALENDAR 


Engraved with scrolls, leaves, satyrs and inserip- 


In original leather case. English, 


Height, 3%% inches; length, 4% inches. 


silver handle showing Salome receiving the head 


Pommel head with a figure of a man on horse- 


Enelish, middle of Kighteenth Century. 


inches. 


Total length, 13% 


1590—Smaty Hann Canpuestick 


Plain, with shell shape thumb-piece. 


1591—Smatu Sitver CanpLEstTicKk 


With fluted socket; short stem with beaded band, and square gadrooned 


base. English, beginning of Nineteenth Century. 


1592—Sirver Coasrer 


Openwork, lattice pattern with engraved laurel festoons. Sheffield hall 
mark. 
Height, 15% inches. 


1593: 


SMALL Sitver Cream Pircner 


The body, partly fluted, has two oval medallions with drapery festoons 


and engraved coats-of-arms. Maker’s mark: P. P. 


Height, 


f inches. 


1594—Sitver Saur CeLiar 
Empire design, oval, on four goat feet. Openwork with a cartouche and 
garlands of roses; the lip and base moulded. Blue glass lining. Eng- 


lish, about 1800. 


Length, 3Y% inches. 


1595—Pair Stiver Sarr Cenars 
Oval, on four feet, with straight sides having openwork laurel festoons. 

Blue glass lining. Dutch, first half of Nineteenth Century. 
Length, 3 


4, inches. 


1596—Strver Musrarp Por 
Cylindrical body, with a scrolled thumb-piece and handle, and cover 
having a pineapple as finial. Openwork decoration of festoons, scal- 
lops and acanthus ornament. Blue glass lining. 
Height, 5% inches. 


1597—Patr Sirver Sarr C 


LARS 
Oval. Of pierced lattice pattern, with a band of chased acanthus. Blue 
glass bowls. 

Height, 2%, inches. 
1598—Suear Basker 
Bowl shape, with swinging handle. Pierced pattern with star-shaped 
ornaments. Engraved coat-of-arms. Blue glass lining. 


Height, 41 inches, 


1599—Sitver Sucar Basxer 


Same design as the preceding, but smaller. 


Height, 3% inches, 


1600—Parr Saucer Boats 


Boat-shaped, with scroll handles and hoof-shape feet, ornamented with 
female heads in relief and repoussé rustic scenes and rocaille borders. 
Maker’s mark: I. P. 

Height, 


& inches; length, 5% inches. 


1601—Sityver Bown 


On three hoofed feet, with lion masks at the joints. The body with 
spiral flutings and a scalloped rim. Dublin, first half of Eighteenth 
Century. 


Height, 34 inches; diameter, 5% inches. 


1602—Pam or Stiver Vases 
Lily shape body, with petals forming the handles. The body with 
two chased and repoussé oval panels of landscapes in rocaille frames ; 
spiral flutings below. Maker’s mark: M. M. 
Height, 5 inches. 


1603—Inptivipuat Corr Por 


Urn shape, with cover, spout and wood handle. Around the body is 
a gadrooned band and above it an engraved coat-of-arms. 


Height, 74, inches. 


1604—Sucar Basker 
Bowl shape, with swinging handle; lattice openwork pattern. Lined 


with ruby-red glass. 


Height, 44/, inches; diameter of mouth, 4%/, inches. 


1605—Eneutsu Strver Corrrr Por 
Oriental design, with cover; scrolled handle with raised ornament and 
spout in design of a siren. The body and cover is richly ornamented 
with repoussé floral motives, masks and flutings. Date letter E. About 


1700. Mark of Hull. 
Height, 61 inches. 


1606—Eneusn Sriver Sucar Basker 
Cup-shape, with pierced lattice pattern and repoussé festoons and ro- 
settes. The foot, lip and swinging handle have gadrooned borders. 


Maker’s mark: Y. G. & H, Sheffield mark. Date letter 1779. 


Height, 5 inches, 


1607- 


Sirver CHocouare Prrcouer 


Pear-shaped body, with small curved spout; S-shape handle covered 
with black and white cane and cover with turned finial. On the body are 
engraved two coats-of-arms in repoussé and chased frames of. shell, 
rocaille, flowers and birds, having on the rim of foot an engraved in- 
scription, “The Gift of Queen Charlotte to Mary Horneck.” 

Height, 


, inches, 


1608—Parr or Crystan Frasxs 


Mounted in silver. With spout, having 


a winged and beaded mask; 
cover with a rose finial, and the S-shaped handle decorated with roeaille. 
English, middle of Eighteenth Century. 

Height, 8 inches. 


1609—Sirver Sucar Basxer 
Cup shape, with swinging handles, and a band of perforated fern leaf 
and baluster pattern. Blue glass lining. 
Height, 5 inches. 


1610—Parr or Iris Strver Sauce Boars 


Oval body, with shaped lip. With scrolled S-shape handles and oval 
foot. Dublin mark of Hibernia. Date letter 1762. 


Height, 34, inches; length, 13% inches. 


1611—Irisu Strver Sucar Basker 


With swinging handle. The body perforated in a lattice pattern, with 
repoussé laurel festoons and flying birds, and an engraved escutcheon. 
Lip and foot have gadrooned edges. Blue glass lining. Maker’s mark: 
J.J. Dublin standard mark, Hibernia. About 1770. 


Height, inches. 


1612—Patr Crysran Grass Bow1s 


Mounted in silver, with beaded edge and an indentation in the rim for 
a spoon. Maker’s mark: I. P. D. 


Height, 3°, inches; diameter, 4%/, inches. 


1613—Patr Sitver Porrtncers 
Ornamented with repoussé and chased roses, thistles and leaves, and an 
engraved coat-of-arms. The horizontal handles are ornamented with 


R. S. to J. M. 


roses and thistles, and have an engraved inscription: ‘ 
1650.” Maker’s mark: W. M. 


Height, 2% inches; diameter, 61/4, inches. 
9 2 A, 


1614—Encutsu Sitver Sucar Basker 
Inverted cone-shape, with sides divided into bands of repoussé, chased 
and engraved roeailles, animals and birds on a matted ground, and a 


pierced lozenge pattern. The handle with two apes in the centre. 


rteenth Century. 
diameter, 57/3 inches. 


Blue glass lining. Sheffield hall mark. End of Hig 
Height, 34%, inches 


1615—Siiver Preserve Disx 
Oval shape, on four lion-claw feet; the sides of perforated lattice pat- 
tern. Blue glass lining. 


Height, 3Y, inches; length, 114 inches. 


1616—Fovur Smauu Sttver Baskets 


ign of various patterns and dif- 


With swing handles. Of openwork desig 


ferent hall marks. 


1617—Four Smarty Stiver Bs 


With swir 


terns, and different hall marks. 


ETS 


ng handles. Of openwork design of various shapes and pat- 


1618—Six Smauy Sitver Baskets 


ibed 


Of openwork design, of various shapes and patterns. One inse 
November, 1820. 


1619—Pair Sirver Burrer Disnes wirn Covers 
Oval, with pierced palm leaves and flowers alternating with laurel 
wreaths. The cover has a scalloped rim with a small flower pattern 

and is surmounted by a pineapple finial. Blue glass lining. French. 
Height, 


inches; length, 3Y, inches. 


1620—Sitver Correr Por 
Pear shape, with cover, a curved and fluted spout, and wood handle. 
Plain with an engraved monogram and escutcheon. Maker’s mark: 


I. W. Dublin hall mark. Second half of Eighteenth Century. 
Height, 10 inches. 


1621—Strver Correr Por 

Pear-shaped, with curved spout ornamented with acanthus leaves, 
scroll handle and cover with a flower finial. The upper part repoussé 
with acanthus and strapwork on a matted ground; the lower part with 


JNG en 


rocaille and shell. Maker’s mark: 
Height, 93% inches. 


1622—Parr Sitver Burrer Disues 


Oval, with two loop handles and straight sides pierced in a lattice pat- 
tern and repoussé with laurel festoons. Blue 
about 1780. 


glass linings. Ivish, 


Height, 2% inches; length, 61, inches. 


1623—Pair or Satvers 


Round, on three rocaille feet. In the centre, rich flowers, leaves, scrolls 


and rocaille motives on a matted ground; the scalloped rim has appliqué 
ro 


ailles. One salver has an engraved escutcheon. Sheffield plated 
ware. 
Diameter, 114, inches. 
1624—Sinver Corrrr Por 


Pear-shaped body, lobed, and resting on three lion’s claw feet, with 


ro. 


ailles at the joints. Fluted and curved spout ornamented with acan- 
thus and a dolphin’s head. he cover has a finial in the form of acan- 
thus leaves surrounding a cluster of grapes. Carved wood handle. 
French (?). 

Height, 13% inches. 


1625—Pam Dovusir CanpiEsticKks 


Cast silver, with candleplate supporting two cylindrical sockets, fluted 
stem and fluted circular foot. 


Height, 12 inches; diameter of bas inches. 


1626 or Four Sriver Frurr Bask 


Oval, on four fluted feet, rim with a gadrooned border. Openwork lat- 
tice pattern with two engraved coats-of-arms, and two rosettes con- 
nected by appliqué festoons. Blue glass linings. Maker’s mark: A. D. 


Height, 33% inches; length, 94% inches. 


1627—Ser or Four Sttver Praren Canpi 


STICKS 
Adam style. Fluted stem with four rams’ heads from which depend 
festoons; a square base with ornamentation of vases and acanthus and 


gadrooned bands. 
Height, 12 inches. 


1628—Sitver Cuocorate Pircuer 


Pear-shaped body, with spiral fluting, ivory handle, and three rocaille 


feet. Fluted spout with rocailles, cover with rose finial. Maker’s mar 


A. E. 


Height, 125% inches. 


1629—Six Inisu Strver Comvores 


Circular shape, on low foot. In the centre an engraved coat-of-arms in 
a rocaille frame; the remaining surface is filled with repoussé, chased 
and engraved rocailles, flowers, birds and other designs. On the broad 
flat pierced rims are rocailles, birds, castles and cartouches. Maker’s 
mark: R.W. Dublin mark. Date letter 1749. 


Height, 1%, inches; diameter, 9% inches, 


1630—Ser or Four Sinver-pLarep CANDLESTICKS 
In the form of a Corinthian column. Foot and bobeéche gadrooned. 


Height, 14% inches; diameter, inches. 


1631—Sitver CANDELABRA 
Three scrolled branches, and in the centre a bouquet of flowers. Large 
knop, with swinging festoons depending from rosettes, and the lower 
part is in the form of a round pedestal with a band of buds at its base. 
Height, 191, inches. 


1682—EneuisH Sttver Satver 
Round, with three rocaille feet and embossed border. In the centre 
an engraved coat-of-arms with repoussé, chased and engraved flowers 
and rocailles on matted ground. Maker’s mark: W. T. London hall 

mark. Date letter 1756. 
Illustrated Diameter, 13 inches, 


1633—S 


et oF Four Sirver Fruir Baskers 


Oval shape, on four feet. The sides in wire work, with four profile 
heads in medallions and laurel festoons, all in appliqué. The scalloped 
sks teh 
Height, 4%, inches; length, 12Y, inches. 


rim has a gadrooned edge. Blue glass lining. Maker’s mar 


1634—Carvine Set 
Comprising two carving knives and forks, one steel, and fish server and 


fork. Stag horn handles mounted in silver. In morocco case. Maker’s 


EDU ee SOs & 


1635—Parr Satvers 
Round, on four rocaille feet, scalloped rim with rocaille ornamentation. 
In the centre is an engraved coat-of-arms and other designs on a matted 
5 gs 
ground. Old Sheffield plated ware. 
TR Pned. Diameter, 16, inches. 


1636—Sitver Hor Warrr Urn 


With standing handles and a straight spout in shape of a dolphin. 
The body is repoussé with large flower festoons depending from shells; 
| in the centre is an engraved coat-of-arms with the motto “Advance with 
courage.” 

Height, 29 inches. 


1637—Eneusn Sitver Girt Saver 
Oval, on four feet. In the centre is an engraved coat-of-arms, framed 
with rocailles, flowers and branches. The rim has flower and rocaille 
ornamentation. London, date letter 1870. 


Length, 25 inches; width, 161%, inches. 


1638—Larcer Satver 
Circular, on four rocaille feet. Engraved with flowers and scrolls on 
a matted ground. The scalloped rim with rocailles. In the centre is 
an engraved coat-of-arms. Old Sheffield plated ware. 
Diameter, 24 inches. 


16389—Ser or Eicnur Prarey CanpiEsticKs 
Fluted stem with four ram’s heads from which depend festoons. Square 
base with laurel festoons and an acanthus border. 


Height, 125% inches; diameter of base, 4% inches. 


1640—Lanrcr Saver 


Oval, on four feet. Elaborate scalloped rim with rocailles, shells and 


ved coat-of-arms in 


two loop handles. In the centre is a large eng 
a rocaille frame. Old Sheffield plated ware. 
Illustrated 
Length, 30 inches; width, 20%, inches. 
1641—Easet Mirror 
Silver frame, with repoussé flowers, scrolls, rocailles and beadings. On 
the top is a large shell with an amorino holding a garland of flowers. 
Height, 195% inche 


diameter, 12% inches. 


EIGHTH AFTERNOON’S SALE 


THURSDAY, FEBRUARY 238rp, 1911 


AT THE AMERICAN ART GALLERIES 


Mapison SQUARE SOUTH 


BEGINNING AT 2.30 O'CLOCK 


Catalogue Nos. 1642 to 1844, inclusive 


ENGLISH SILVER AND SHEFFIELD 
PLATED WARE, WITH MARKS OF 
THE NINETEENTH CENTURY 


1642—Priarrep AtconoLt Lamp 


Circular, with two curved wire handles. 
Height, 33% inches. 


1643—Pratrep Smarty Tray 
Oval shell pattern, with flowers and scrolls in relief. 


Height, 1 inch; diameter of top, 5%, inches. 


1644—Sitver Girt Bown. 
Around the lip is a border of wire filigree in a scroll pattern with set- 
tings of carbuncles; the loop handles are similarly treated. 


Height, 3 inches; diameter, 454 inches. 


1645—Parm Priarep Satvers 
Round, on three rocaille feet. Engraved coat-of-arms, framed in 
flowers, branches and rocailles; the scalloped rim has a rocaille and 
shell ornamentation. 


Diameter, 8Y inches. 


646—Patr Low CanpLesticks 


Gilt. Vase-shaped socket, foot with spiral flutings and square base. 
Height, 4%, inches. 


647—Snourrer Tray 
Engraved crest, scalloped rim with rocailles. Old Shefficld plated ware. 


Length, 91/4, inches. 


648—Wine Borrie Horper 


Electro plate. Scroll design with beaded edge. 
Length, 8 inches. 


1649—Sitver Box 


Square shape. Engraved pattern. Lined with cedar. _Maker’s mark: 


H. J. London, 1869. 
Height, 2 inches; length, 3% inches. 


1650—Sitver Tra Cappy 
Rectangular, four paw feet, and cover having a seated Chinese figure as 
a finial, The body is engraved with borders, wreaths, and an initial 


18}, 


Height, 6 inches; length, 4%, inches 


1651—Pair or SILtveR-PLATED CANDLESTICKS 
Vase-shaped socket; baluster stem. Circular base. All-over rocaille 


decoration. 
Height, 101%, inches. 


1652—SHEFFIELD SALVER 
Round, on three claw-feet. In the centre is an engraved escutcheon ; 
the curved rim is ornamented with rocailles and flowers. Old Sheffield 


plated ware. 
Diameter, 10%% inches. 


1653—Sitver Hor Water Disu 
Round, chrysanthemum design. Maker’s mark: F. E. Sheffield mark. 
Date letter 1881. 


Height, 4%/, inches; diameter, 8% inches. 


1654—SaLver 
Round, on three rocaille fect. In the centre is an engraved coat-of-arms 
framed with chased flowers and rocaille on a matted ground; the rim 
has appliqué flowers and leaves. Old Sheffield plated ware. 


Diameter, 10 inches. 


1655—Eicur Prarep Saur Sranps 
Round, on three hoof-feet adorned with masks at the joints. The body 
is chased and engraved with rocailles and flowers; gilt lined. 


Height, 1% inches; diameter, inches. 


1656—Prarep Tra Cappy 
On four ball feet. Fluted body, with scalloped rim around the lip and 
a hinged cover with fluted finial. Old Sheffield plated ware. 

Height, 63, inches; length, 6% inches. 


1657—Four Surrricritp Sauce TuREENS 


Oval body, on four claw-feet, adorned with rocailles and loop handles. 


Cover with gadrooned lip and band and a ring handle. Old Sheffield 


plated ware. 


Height, 5%, inches; length, 1% inches. 


1658—Pam or SHEFFIELD SALVERS 
Round, on three pierced feet. In the centre are chased flowers, branches 
and rocailles; the scalloped rim has rocaille ornaments. Old Sheffield 
plated ware. 


Diameter, 104, inches. 


1659—Prarep Tureen with Cover 


Low circular shape. The body and cover are ornamented with grape- 


vines on a matted ground. The two handles and finial of opal glass. 


Height, 54, inches; diameter, 6% inches. 


1660—Serr or Four Prarep Candle 


TICKS 
Quadrilateral socket. The stem vase-shaped with a square base on four 
scrolled feet. The socket and the foot have a shell-and-leaf ornamen- 
tation. 
Height, 125% inches; diameter, 5% inches. 
1661—Pair SHerrieLp SALVERS 
Round, on three scrolled feet. Within the centre is an engraved initial 
C framed with chased flowers and branches on a matted ground; the 


shaped rim with gadrooned edge is ornamented with shells. Old Shef- 


field plated ware. 
Diameter, 10% inches. 


1662—PLarep SALvER 
Round, on three scrolled feet. In the centre are chased flowers, rocailles 


and scrolls on a matted ground; the scalloped rim has a shell and ro- 


caille ornamentation. 


Diameter, 11 inches. 


1663 


SHEFFIELD SALVER 


Round, on three rocaille feet. Chased with panels filled with flowers 
on a matted ground; the moulded rim has appliqué rocailles. Old 
Sheffield plated ware. 
Diameter, 124% inches. 
1664—Pratep Sour Tureen 
Oval shape, with scrolled handles, and cover. 
Height, 10 inches; length, 11% inches 


1665—Parr Strver Canpiesticks 
Baluster stem and circular foot. Elaborate all-over decoration of ro- 


sailles and floral sprays. 
Height, 14 inches. 


1666—Puratep SALver 
Round, on three scrolled feet. In the centre is the engraved initial 
“i” in a chased cartouche; scalloped rim with shell ornaments. 


Diameter, 12 inches. 


1667—Satver 
Round, on three scrolled feet. In the centre are chased lozenge pat- 
terns, rocailles and leaves; the scalloped rim has a rocaille ornamen- 


tation. Old Sheffield plated ware. 


Diameter, 12Y, inches. 


1668—Satver 
Round, on four pierced, rocaille feet. In the centre are chased scrolls 
and rocailles, and on the sealloped rim, rocailles in relief. Old Shef- 
field plated ware. 


Diameter, 12%, inches. 


1669—Sirver Tra Kerrie wirn Stanp 


Body divided by flutings into small panels of chased lozenge and acan- 


thus motives, with cover having a fluted ivory finial. Ivory handle in 
scrolled sockets and curved spout. The stand has three rocaille feet; 
ornamented to match the kettle. London hall mark. Date letter 1869. 

Height of kettle, 15% inches. 


1670—J arDInInRE 
Oval, on four scrolled feet. Body richly perforated with design of 
flowers and leaves elaborately engraved; the scalloped rim and loop han- 
dles have scroll and flower motives. Has Sheffield plated lining. 


Height, 61%, inches; length, 19%/, inches. 


1671—Satver 


raved mono- 


Round, on three scrolled feet. In the centre a modern eng 


am and chased lozenges, flowers and rocailles; the scalloped rim is 


intercepted by shell ornaments. Old Sheffield plated ware. 


Diameter, 144, inches. 


1672—Satver 
Round, on three rocaille feet. In the centre are chased flowers and 
scrolls on a matted ground; the scalloped rim has rocaille ornamenta- 


tion. Old Sheffield plated ware. 


Diameter, 14 inches. 


1673—Puatep Satver 
Round, on three pierced rocaille feet. In the centre is an engraved 
coat-of-arms, framed with chased flowers, leaves and rocailles; the 
curved rim and scalloped edge have floral scrolls. Old Sheffield plated 
ware. 


Diameter, 14% inches. 


1674—Eneush Praren Hor Warer Urn 
With a band of chased ornamentation; resting on four reeded supports 
ending in claw feet; base on four ball feet. Has two appliqué loose 
ring lion head handles. Old Sheffield plated ware. 
Height, 19, inches. 


1675—Satver 
Oblong shape, with four rocaille feet. In the centre is an engraved 
coat-of-arms. The rim is gadrooned and ornamented with rocailles and 
flowers, and there are two rocaille loop handles. Old Sheffield plated 


ware. 


Length, 24 inches; width, 154%, inches. 


1676—Sarver 


Round, on four rocaille feet. In the centre is an engraved coat-of- 


arms framed with chased flowers and rocailles on a matted ground: the 
curved rim with rocaille ornamentation. Old Sheffield plated ware. 


Diameter, 19 inches. 

1677—Pair Pratrep Satvers 
Round, on four rocaille feet. In the centre is an engraved coat-of-arms 
framed in chased scrolls, flowers and rocailles; the scalloped rim with 


rocaille ornamentation. 


Diameter, 16%, inches. 


1678—SiLver Saver 


Round, on four pierced feet. Ornamented with repoussé and chased 
rocailles and flowers; scalloped rim also with rocailles and flowers. 


Dutch (?). 


Diameter, 15%, inches 


1679 


uved coat-of-arms. 


Round, on three scrolled feet. In the centre an eng 
Pattern of chased rocailles, blossoms and leaf scrolls; the moulded 
scalloped rim is intercepted by shell-shaped ornaments. Old Sheffield 


plated ware. 
Diameter, 164, inches. 


1680—Larcr SALyer 
Round, on three rocaille feet. -In the centre is an engraved monogram, 
framed with chased rocailles, blossoms and leaf scrolls, on a matted 
ground; the scalloped rim has vocaille and leaf scroll decoration. 
Old Sheffield plated ware. 


Diameter, 18 inches. 


1681—Pam or Prarep Wixe Coorers 
Urn shape, with two handles in the form of twisted branches with clus- 


ters of grapes and leaves. The body and foot have an appliqué orna- 


mentation of acanthus leaves and grapes. In the centre of each side is 
an engraved coat-of-arms. 


Illustrated 


Height, 13%, inches; diameter, inches. 


1682—Tasin PLrareau 
Round, on three claw fect. In the centre is a mirror bordered with 
balls; the scalloped rim is gadrooned and has a shell and acanthus 


ornamentation. Sheffield plated ware. 
Diameter, 184, inches. 


1683—Parr Wine Coorers 
Vase shape, with twisted grapevine handles. On the yvase-body are 
bacchanal heads and draped lion skins and emblems in high relief. 
Around the mouth is a band of grapevine pattern and gadroons, and 
the foot rests on a high square pedestal. Movable lining. Old Sheffield 
plated ware. 
Illustrated 


Height, 10Y% inches; diameter of mouth, 9, inches. 


1684—SaLver 
Round, on four rocaille feet. In the centre is an engraved coat-of-arms 
framed with chased and engraved flowers, and leaf scrolls on a matted 
ground; the rim has an elaborate ornamentation of flowers and leaves. 
Old Sheffield plated ware. 


Diameter, 1814, inches. 


1685—Larer SaLver 
Round, on four rocaille feet. In the centre is an engraved coat-of-arms 
framed in chased flowers and leaf scrolls on a matted ground; the elab- 
orate rim is ornamented with flowers and rocailles in relief. Old Shef- 


field plated ware. 


Diameter, 18% inches. 


1686—Larer Tray 
Oblong, with rounded corners. In the centre is an engraved coat-of- 
arms and a decoration of leafy scrolls and flowers. The scalloped rim 
has a shell and roeaille, and the two loop handles a rich acanthus orna- 


mentation. Old Sheffield plated ware. 
Length, 30 inches; width, 19%, inches. 


1687—Larer SALver 
Round, on three rocaille feet. In the centre is an engraved coat-of- 
arms. Decorated with a band of flat-chased rocailles and flowers on a 
matted ground; the curved rim has an ornamentation of rocailles and 


floral motives in high relief. Old Sheffield plated ware. 
Diameter, 24 inches. 


FRENCH SILVER WITH MARKS, OR IN 
THE STYLES, OF THE SEVENTEENTH, 
EIGHTEENTH AND NINETEENTH 
CENTURIES 


1688—Frencu Strver Mustrarp Por 


Pierced with scrolls, foliage and two griffins holding a shield. Cover 


with pineapple finial. Blue glass lining. Maker’s mark: A. M. Paris 
standard mark: 1797-1809. 
Height, 44, inches. 


1689—Frencn Sitver Porraste Lantern 
Cylindrical body, with conical pierced top. Repoussé ornamentation 
of foliage, strapwork and amorini, and a round panel with a female 
figure and a lyre on a matted ground. Flat folding handle. Maker’s 
mark of Thomas Germain (1748). Paris fermier’s mark: 1732-1738. 
Date letter 1738. Poincon de décharge 1732-17388. 
Height, 1% inches 


1690 


Frencu Stiver Inprvipvan Cuocortare Por 
Cylindrical, with spout decorated with a bearded mask in relief. The 
upper part of the body has repoussé, chased and engraved strapwork, 
foliage and masks, and an engraved coat-of-arms. ‘The cover has flut- 
ings with alternating leaves and flowers on a matted ground. A straight 
wood handle in a straight socket. First half of the Eighteenth Cen- 
tury. 

Height, 5 inches. 


Por 


Urn shape, with curved spout, S-shape wooden handle, and hinged cover 


1691—Frencu Sirver Iyprvivat Co 


ved coat-of- 


with a flower finial. In the centre of the body is an eng 


graved ornamental bands. 


arms. The lip and base have narrow en 
Paris standard mark 1797-1809. 
Height, T/ inches. 


1692—Pam or Frencn Sitver Dovuste Sars 


Two blue glass bowls separated by a handle having two dolphins at 


the base and a swan on the top. Stand with winged female figures. 
Paris standard mark: 1809-1819. 


Height, 6% inches. 


1693 —Frencnu Srttver $ r Bow. 


Oval body, on four scroll feet; two handles ending in flowers at the 
joints, and a fluted cover with strawberry finial. The upper part of 
the body has two cartouches with rocaille and shell motives. Maker’s 
mark: D. C. Paris fermier’s mark 1768-1774. Date letter 1779-1780. 


Height, 5 inches; length, 5Y inches. 


1694—Parm or Frencu Sitver CANDLESTICKS 
Dodecagonal stem with acanthus ornament at the base and fluted bands 
in the centre. Bobéche with laurel band in relief. Circular foot. 
Paris standard mark: 1809-1819. 
Height, T/ inches. 


gE Por 


Pear-shaped body, on tripod, with a spout in the shape of a bird’s beak, 


1695—Frencu Stiver Corr 


a straight wood handle, and cover with a turned finial moying on a 
pivot. Paris standard and assay office marks: 1809-1819. Maker’s 
iratrkes, Sf, 12 184: 


Height, 1%, inches. 


1696—Frencn Sriver Bu xr Disu 


Body of openwork design with repoussé garlands of fruit and flowers, 


figures of Pan and nymph, and cartouches. Handles of grapevine 
design and cover surmounted by a cluster of strawberries as finial. 
Blue glass lining. Maker’s mark: M. E. J. (Mare Etienne Jane, 
1774-1784). Paris Poingon de décharge 1780-1789. Date letter 1783- 
1784. 

Illustrated 


Height, 5% inches; length, 5Y, inches. 


1697—Frencu Strver Burrer Dist 
Similar in design to the preceding, No. 1696, but with entwined serpent 
handles and rose finial. Maker’s mark: M. E. J. (Mare Etienne Jane, 
1777-1784). Paris poingon de décharge 1780-1789. Date letter 
1783-1784. 

Illustrated 


Height, 54 inches; length, 5% inches. 


1698—Partr or Frencn Sinrver Cannu 


»STICKS 
Dodecagonal stem in the shape of a column, with a laurel wreath at 
the base and an appliqué garland of fruit on the upper part. Square 


base. French, beginning of Nineteenth Century. 
Height, 81, inches. 


1699—F rencu Sitver Correr Por 


Pear shape, on tripod, with a curved spout in shape of a bird’s beak, 


straight wood handle, and cover with a flower finial. On the body is 
engraved a coat-of-arms. Maker’s mark: C. French, end of Eight 


eenth Century. 


Height, 15, inches. 


1700—Frencu Stryer Tra Kerrie wire Sranp 
Plain body, with curved spout, a wooden handle and cover with a turned 
finial. In the centre of the body is an engraved coat-of-arms. The 
stand consists of a band with moulded edges set upon three straight 
fluted feet. Lamp with engraved coat-of-arms. Paris fermier’s mark: 
1726-1732. Poincon de décharge 1732-1738. 
Height, Tf inches. 


1701—Pair or Frencu Canpiesticks 
Octagonal baluster stem on an octagonal base, with flat-chased flower 
festoons and an engraved monogram. Paris, maker’s mark of 1717- 


1722. Date letter 1721. 
Height, 81/ inches. 


1702—F rencuH Srtver BcveLLe wirH Cover 


Shallow bowl with two flat handles ornamented with palmettes in relief, 
and cover with a round finial in the shape of a female head in profile, 
in low relief. 
1703-17138. 


Paris fermier’s mark: 1703-1713. Poingon de décharge 
Diameter, 6%, inches. 


1703—Frencn Sitrver Correr Por 
Pear-shaped, on three feet, with oval panels containing musical instru- 
ments, and garden tools at the joints; a curved and fluted spout ending 
in a bird’s beak and a straight wood handle. In the centre of the 


body is an oval medallion with a bust framed in laurel and acanthus 


leaves; on the lip are garlands: all in repoussé, chased and engraved. 
Paris standard mark 1797-1809, and other marks. 
Height, 9% inches. 


1704—Frencn Stnver Kcverte wirn Cover 
Bowl, with two flat handles ornamented with male busts, dolphins and 
shell motives in low relief. Cover with a gadrooned edge fluting; a 
knop finial and an engraved coat-of-arms. French, first half of Kight- 
eenth Century. 
: Diameter, 65% inches, 


1705—Parr or Frency Sitver CANDLESTICKS 
Baluster stem, with vase-shaped knop; shell ornament in relief on the 
base and hexagonal foot. Maker’s mark: S. O. M. with cross. Paris 
fermier’s mark J. F. and a crown. Date letter 1765-1766. 
Height, 101% inches. 


1706—Pam Frence Srrver Kove s wirH Covers 


Shallow, with two flat leaf-shaped handles. Cover with an engraved 
coat-of-arms and a gadrooned finial. Maker’s mark: I. F., and a 


hammer. Paris fermier’s mark 1782-1738. 
Diameter, 61/, inches. 


1707—Strrver Correr Por 


Pear-shaped body, with spiral flutings, set on three goat’s feet with 


horn motives at the joints; curved spout decorated with rocailles; an 


rving of acanthus leaves, and a fluted 


S-shape wood handle with a 
cover with a vase-shape finial of wood. Ornamentation of scrolls, 
rocailles and flowers on a matted ground. Maker’s mark: B., with a 


crown; “58” with a crown and a lion. Dutch, middle of the Eighteenth 


( entury. Mibustrared Height, 11% inches. 


1708—Pair or Frency Sittver Canpuesticks 
Hexagonal stem, surmounted by four female caryatids and decorated 
with palmettes in relief. Circular splayed foot with palmette border 
in relief. Paris standard mark 1819-1838. 


Maker: Durand. 
Height, 10 inches. 


1709—Pair Frencu Stnver Ecvuriies wirn Covers anp Tray 


The bowls with loop handles ornamented with flowers. Repoussé 
chased and engraved ornamentation of flowers, leaves and palmettes in 


shaped panels. Trays with scalloped rims. Paris (modern). 


Diameter of bowls, 53% inches; diameter of tray, 8% inches. 


1710—Tera Kerrie 
In the shape of a pig, with swinging handle and plain polished surface. 


Paris, Christofle (modern). 
Height, 51% inches; length, 10 inches. 


1711—Frencu Sitver Vase 
Urn shape. Handles in the shape of cornucopia and cover with a 
bull as finial. The upper part of the body is pierced with a palmetted 
pattern and figures of Autumn and Winter. Below is an acanthus 
wreath in relief. Silver gilt lining. (The arm of one of the figures 
J. D. G. Paris standard mark 1797- 


is broken off.) Maker’s mar 


1809. 
Height, 101% inches. 


1712—Pam Frencr Sinver Kevettes wirn Covers 
With flat pierced handles ornamented with flowers and acanthus leaves ; 
covers with spiral flutings and acanthus finials. Paris, Guerrhet, 
orfévre (modern). 


Diameter, 67%, inches. 


STICKS 


1713—Patr or Frencu Cann 


raved coat- 


Octagonal vase-shaped stem and octagonal foot, with the eng 


of-arms of a cardinal. Paris date letter 1734-1735. 
Height, 91 inches. 


s Por 


Pear-shaped, on three curved feet. On the body is an oval cartouche 


1714—Frencu Sitver Corr 


with a frame of scrolls and reed leaves in relief; the cover, lip and base 
have rocaille borde Wood handle. Maker’s mark: J. C. and a 
crown. Paris date letter 1744-1748. Poincon de décharge; flewr-de-lis 


crowned. 
Height, 10%, inches. 


1708 


1715—Pam or Frencu 


1716 


1717 


1718 


Strver Canpi 


TICKS 


Baluster stem in the form of a column, the top wreathed with rope ge 
lands and tassels. Circular foot on a square base. French, beginning 
of Nineteenth Century. 

Height, 9% inches. 


Frencu Sitver Sucrier 

Of openwork design set on four ball feet. Four dancing figures, in 
the round, appliqué between the lip and foot, which are pierced with a 
palmette pattern. Cover having a finial in the shape of a basket of 
fruit; S-shaped handles terminating in female masks. Paris high stand- 
1797-1809. In morocco case. 


ard mar 
Height, 8%/, inches. 


Fr 


NCH Sinver Hcurtte wir Cover 

Two flat handles ornamented with dolphins and shell motives in relief. 
Cover with an ovolo edge, and a wreath of laurel leaves surmounted by 
a bud finial. Maker’s mark: C. C. Paris fermier’s mark: 1738-1744. 
Date letter 1739-1744. 

Illustrated Diameter, 7 inches. 


Frencu Strver Larce Kcverie wirrn Cover anp Tray 
The écuelle with flat handles ornamented with flowers, acanthus leaves 
and rocailles in relief; domed cover with a group of tomatoes, turnips 


and carrots as a finial. Oval tray with a curved and scalloped rim. 


The cover, body and tray have rocaille borders and spiral fluting: 
Paris, Bion Duret. 


Diameter of écuelle, 8 inches; length of tray, 14 inches. 


1719—F rencu Strver Rose Water Ewer anv Basty 


Repousé and chased ornamentation. Pear-shaped, with shell-shaped 
cover, and a branch-like handle dividing at the base and decorated with 
rocailles. The upper part of the body has a band of spiral flutings ; the 
centre, two alliance arms in shell-work frames joined by flower festoons ; 
below, oval panels containing ducks, swans and two dolphins, and be- 
tween them reed plants. The cover is decorated with shell work and 
leaves. The basin is oval shape, six lobed, with a scroll edge. Has 
S. B. Paris fermier’s mark: 1762- 


movable lining. Maker’s mar 
1768. Date letter 1767-1768. 
Height, 103% inches. 


78 


1720—F rencu Sttver Corres Por 
Pear-shaped, with three curved deer fect, cover having a flower finial, 
curved and fluted spout with a grotesque mask and laurel festoons in 
relief; straight handle with an ivory end, the socket chased with shell 


and acanthus motives, and spiral flutir and scrolls on the under part. 


Maker’s mark: A. B. and a crown, and L. I. F. and a crown. Paris 


date letter 1728-1729. 
Height, 91/ inches. 


1721—Frencu Sitver Wine Coorer 


Cylindrical body, with spreading foot; the handles in the form of mer- 


maids holding dolphins. On the upper part of the body is a coat-of- 
arms with the fleur-de-lis surmounted by a winged crown and having 
on both sides garlands in relief; on the surbase are two oval panels, one 
with Pluto, the other with Neptune, each riding in a chariot drawn 
by sea-horses. All the ornamentation is repoussé, chased and engraved 
work. Maker’s mark: C. E. B. and a heart (Charles Etienne Berrube). 
Paris poingon de décharge 1780-1788. 

Illustrated Height, 91%, inches. 


1722—Oup Frencu Sriver CHAsse 
Of wood, covered with silver. In the form of a chapel, with Gothie 
columns at the corners and an acanthus cresting at the top. The 
sides have cherub heads in relief between two arched windows, and an 
engraved coat-of-arms; on one end a chased relief of St. Nicholas, on 
the other of St. Hubert. The slanting roof has a scale pattern, with 
a foliated cresting on all edges; in the middle is a pierced hexagonal 
turret witha dome top. The wood base rests on four ball feet. Maker's 
mark: E. B. First half of Seventeenth Century. 
Illustrated 
Height, 20% inches; length, 17 inches; depth, 10%, inches. 


1723—Frencu Strver Girt Sucar Tones 
Pierced ornamentation of palmettes and vine scrolls. Paris assay office 


mark: 1809-1819. 
Length, 65% inches. 


1724—Eienr Frencu Sirver Grrr Tasiespoons 
With pointed ege-shape bowls and King’s pattern handles. French, 


early Nineteenth Century. 
Length, 8Y/, inches. 


1725—Frencu Stiver Gir Taste Ser 
Consisting of 24 tablespoons, 24 forks, 24 knives, 12 teaspoons, 1 
soup ladle and 1 sugar caddy. The bowls are egg-shape; the handles 
have, on both sides, an ornamentation of palmettes in relief, on a matted 
ground. The knives have pearl handles with a shell ornamentation at 
the end and base, and an engraved crest. Paris standard mark: 1819- 
1838. Assay office marks (in use since 1829). In oak chamois-lined 


case. 


1726—Frencu Sinver Giver Ecvetie wirn Cover 
With horizontal handles, the cover having a scrolled ring handle. En- 
graved strapwork and lambrequins on a matted ground. Paris standard 
mark: (in use 1838). 
Diameter, 7 inches. 
1727—Frencu Sriver Grr Koverite wirn Cover anp Tray 
The ecuelle with two curved handles terminating in serpent heads; 
cover with a palmette wreath as handle. The rims of body and cover 
have a border of dolphins, tridents and rosettes alternating, in relief 
on a matted ground. The curved rim of the tray is decorated with a 
foliated border. Paris standard mark: 1819-1838. 


Height of écuelle, 5, inches; diameter, 5 inches; diameter of tray, 1% inches. 


1728—Frencu Sttver Grr Sauce Turren 
Oval, cover surmounted by an acanthus finial; scrolled loop handles. 
The body and foot are decorated with foliated borders, the lip with a 
pierced palmette cresting. The oval stand, set upon four claw feet, 
has a foliated band and a pierced cresting. Paris standard mark: 
1809-1819. Illustrated 
Height, 91/, inches; length of top, 814 inches. 
1729—Sitver Girt Ewer 
Italian. Urn-shaped body, with cover, The circular foot rests upon a 
square base. The spout is shaped as a triton blowing a horn and the 
handle as a greyhound. On the upper part of the body is a band 
with dancing and drinking cupids in low relief on a matted ground; 
on the cover and base are bands with laurel wreaths. Italian. Maker’s 
mark: I. I. B. Mark of Rome. End of Eighteenth Century. 


Illustrated Height, 11%, inches. 
sou Sinver Girr Ecverze wire Cover anp Tray 


1730—F rE 


The écuelle with two handles in the form of branches ending in leaves 


at the joints, the cover having for finial a pair of doves resting on a 


quiver of arrows and a bow. The edges of cover and tray have a gad- 
rooned and beaded band. Each has an engraved coat-of-arms. Paris 
fermier’s mark: 1780-1789. Date letter 1786. 

Illustrated 


Diameter of écuelle, 67, inches; diameter of tray, 9%, inches. 


1731—Pair Frencu Gitr Bronze Vases 


Urn-shape body, set within three detached buck legs and feet, terminat- 
ing in cherubim heads; laurel band and a pineapple below. The lip 
has a pierced honeysuckle border. Triangular marble base. Style of 
the Empire. 

Height, 10% inches. 


1732—Patr or Sttver Girr Canpu 


TICKS 

Fluted stem, bobéche engraved with a coat-of-arms. Circular fluted 
foot with a band of beading. Maker’s mark: P. Y. with a key. Paris 
poincon de décharge, 1780-1789. Date letter 1787. 

Height, 1114 inches. 


1733—Sitver Gitr Rosre-warer Ewer wirn Basin 


Pear-shaped ewer, with shell-shape hinged cover, and a scroll handle 


with a mask ornament. On the body are two embossed and chased 
reliefs, one of two amorini holding a swan which is drinking from a 
fountain, the other of two amorini and a dog; in the background a 
squirrel perched on a large spreading tree. On the cover in relief is 
a lady seated and a gentleman releasing a bird from its cage. Oval 
basin, with curved rim, decorated with acanthus and shell motives in 
relief. Mark: An anchor. 
Illustrated 
Height of the ewer, 11%, inches; length of the basin, 15% inches. 


GERMAN AND DUTCH SILVER WITH 
MARKS, OR IN THE STYLE, OF THE 
EIGHTEENTH CENTURY 


1734—Smatt Hanno Mirror 


In a silver frame with a pierced ornament at top and bottom, and 
aved: “W. D. 


long handle with two green stones. On the back is engr 
Bargerin, in Dresden, A.D. Mei lib, 1658.” 


Length, 8%, inches. 


—Srrver Cover or A Prayer Boox 
The two sides have oval panels, with scenes from the life of Joseph 
and chased and engraved ornamentation of flowers and leaves. Dutch, 


second half of Seventeenth Century. 


1736—Avessure Sttrver Smart Tray 
An eight-lobed curved rim and two scroll handles. In the centre is 
a trumpeter on horseback in a landscape, and on the rim a rocaille 
ornamentation. Maker’s mark: B. Augsburg mark. 


Height, 1% inches; diameter, 51%, inches. 


1787—Dutcw Sirver Sucar Basket 
Oval, with two scrolled handles. The body is pierced with an openwork 
pattern of laurel festoons and a lattice pattern, and has four appliqué 
medallions with the bust of Cxsar. Blue glass lining. Maker’s mark: 


I. H. Amsterdam office mark. 


inches 


Height, 2%; inches; length, 5 inches; width, 
788—Smart Durcu Strver Correr Por 
Pear shape, curved spout, wood handle, and cover with a pointed finial. 
On the upper part of the body and on the cover are appliqué orna- 
ments. Dutch. Maker’s mark. A. B. About 1700. Amsterdam 


mark. Control mark, Lion. 
Height, 6Y, inches. 


1739—Sitver Sucar Bown 
Oval, with openwork design of vases and laurel festoons; cover with 
an engraved rim and an acanthus finial. Blue glass lining. Maker’s 
mark: “Jung.” Mannheim office mark. End of the Eighteenth Cen- 


tury. 
Height, 41/, inches. 


1740—Sitver Teapot 
Globular form, with octagonal spout, wood handle, and cover with 
wooden finial. Appliqué border on the lip. Germany or Holland of 


Kighteenth Century. 
Height, 6, inches. 


1741—Sirver Sucar Box 
Rectangular, with four flat round fect surmounted by figurines of 


ANseculapius. Cover with two repoussé coats-of-arms within a repoussé 


and chased border of swans, flowers and leaves. On the rim of the cover 
and on the base are borders of palmettes in relief. On the bottom 
among inscriptions in low German: “Hans Ebert Wunnenborg, Inn 
Driiden Dag int neue Johr 1724.” Germany. 


Height, 5 inches; length, 6Y, inches; width, 41/, inches. 


1742—Sirver Ginr Kou 


E witH Cover AnD TRAy 


With two horizontal handles, and the cover with a scrolled ring as finial. 
The tray with shaped rim and moulded edge. Ornamentation of strap- 
work on a matted ground and small medallions with the four Continents 
represented by female figures. Maker’s mark: W. B. Office mark of 
First half of the Eighteenth Century. 


Height, 27% inches; diameter of tray, TY, 


Augsburg. 


inches. 


1743—Sinver Fruir Basxer 

In silver stand set upon four ball feet. Oval, with pierced lattice pat- 
tern and medallion, laurel festoons and cornucopias. White glass 
lining. Dutch. Maker’s mark: J. S. L. Amsterdam office mark. 


Control mark. 
Height, 3%, inches; length, 10 inches. 


1744—Sinver Corrrer Por 
Cylindrical, with hexagonal base. Curved spout decorated with relief 


rocailles, S-shaped handle with an entwined serpent, and a cover gad- 


rooned with a turned finial moving on a pivot. On the upper part of 


the body are broad spiral panels with chased acanthus scrolls on a 


matted ground. Maker’s mark: B. Office mark of Augsburg. 


Illustrated Height, 9 inches. 


1745—Sitver Correr Por 
Pear shape; cover with swan finial. Spout decorated with a female mask 
in relief, handle with a mask and scroll thumb-piece. Three panels 


with flower festoons and acanthus motives on lower part of the body, 


and on the upper part three medallions with mythological scenes and 
three cherubim heads in high relief. Maker’s mark: Cot. Hall mark 
of Augsburg. First half of the Eighteenth Century. 


Tus trated Height, 12 inches. 


1746—Stiver Cup with Cover 


17/47- 


Parcel gilt. Beaker-shaped, the cover with a dog for finial, and 
standing on three feet in the shape of pomegranates. The body and 
cover have a repoussé decoration of tulip sprays. Maker’s mark: Z. 


S. Zacharias Schlosser, Dresden, 1651. Dresden office mark. 


Height, 7%, inches; diameter, 4%, inches. 


Strver Tankarp wirn Hincep Cover 
Cylindrical, three ornamented ball feet and curved handle with chased 
strapwork; ornamental ball as thumb-piece, and cover inlaid with gold 
coin of the Emperor Leopold, dated 1695, and a band of engraved strap- 
work and leaves. On the body above the feet are three engraved appliqué 
ornaments; bears a monogram and “1749” in an acanthus frame. 
Maker’s mark: A. N. M. German. 

Illustrated 


Height, 6%, inches; diameter, 5 inches. 


1748—Danisu Stiver “Prccep” Tankarp witH Cover 


1749 


1750—Dvu 


Cylindrical, on three claw and ball feet. Cover with an inlaid coin 
of Christian IV of Denmark, and the engraved inscription: ‘‘Cimen 


and a curved handle 


Olsen Vasenden Anne Lawrence Festters Datte 
with an eagle for thumb-piece. On the body is an engraved Danish 
coat-of-arms in a floral frame, with repoussé and engraved tulips. Den- 
mark, Christianstad. Seventeenth Century. 

Illustrated 


Height, 8 inches; diameter. inches. 


Dutcu Corrre or Hor Warer Urn wire Sranp 

Pear-shaped body, with perpendicular flutings, set upon three scrollec 
feet. Two scroll handles with dropping rings, and coyer with a 
bud finial. On cover and upper part of the body are chased rocailles 
and floral sprays. Triangular silver stand on three turned wood feet. 
Dutch. Maker’s mark: T. Amsterdam hall mark. Control hal 


mark: Lion. About 1700. 
Illustrated Height, 154%, inches. 


rcH Sitver Correr or Hor Warrer Urn 


Pear-shaped body, with two scrolled ring handles, set upon three scrollec 
feet, with cover having a pointed finial. On the body are three spouts 


with scrolled ring faucet handles. The ornamentation consists of ap- 


pliqué pierced plaquettes with foliage, draperies, scroll, and dragon 
motives. Maker’s mark: T. S. (T. Sunked). Date letter Y. Amster- 
dam office mark: Control mark, about 1700. 


Height, 16 inches. 


MISCELLANEOUS SILVER OBJECTS 


1751—Sitver Snurr Box 


In shape of a pug dog. Nineteenth Century. 


1752—Sucar Tones anp Turee SAtt Spoons 
A. Sugar tongs of pierced scroll work. Holland. Kighteenth Cen- 
tury. 
B. Two salt spoons, shell pattern. Maker’s mark: W. B. 
C. Silver gilt salt spoon, engraved crest. Maker’s mark: A. M. Paris. 
1819-1838. 


1753—Six Sitver Sart Spoons 


With straight fluted handles and shell-shape bowls. Nineteenth Cen- 
tury. 


1754—Sinver Toppy Lapis 
The deep bowl has a turned-over rim and an inlaid English coin. Wood 


handle. Eighteenth Century. 
1755—Patir or Sitver Sats 
Plain oval bowls, upon four feet. Maker’s mark: B. B. & Co., New 


York. Nineteenth Century. 


1756—Sitver Kovetie wirrn Cover 


Shallow, with two flat handles ornamented with palmettes in relief on 


a roughened ground. Cover with a turned finial. Signed: YVbillos. 


Maker’s mark: R. 
Diameter, 64, inches. 
1757—Sitver Corrrere Por 
Pear-shaped, with cover and bud finial, curved, fluted spout and fluted 
handle. Body, cover and lip chased with rocailles, flowers and leaves. 
First half of Nineteenth Century. 
Height, 94 inches. 


1758—Parr Strver Prarep Disues 
Low circular shape, of openwork design, with festoons of flowers and 
oval medallions. Blue glass lining. English, Nineteenth Century. 


Diameter, 63 inches. 


1759—Parr Sttver Dousie Canpiesticks 
On a circular base with a straight handle forming a ring at the joint 


and en 


wed with a coat-of-arms. A double stem supports the curved 
arms which have plain handle plates, cylindrical sockets and an ex- 


tinguisher. Maker’s mark: P. L. 


Height, 65% inches. 


1760—Sirver Prayer Book Cover 
Parcel gilt and repoussé. On one side Mary with the Child; on the 
other St. Peter enthroned. On the back the figure of a saint. EKight- 


eenth Century. 
Height, 37 


4, inches; width, 2%, inches. 


1761—Powoer Frask 


Covered with silver, in pierced and engraved panels with rosettes. 
Oriental. Nineteenth Centu 


Length, 5%/, inches. 


1762—Haneine Sitver Vase 
Repoussé and chased with flowers, leaves, birds and piereed rosettes. 
Open at base. Chain on each side. Nineteenth Century. 
Height, 41/, inches. 


1763—Sitver Frasx 
Rectangular, vase-shaped. On one side of the body is chased a royal 
couple on horseback, and on the other coats-of-arms with crowns, the 
remaining space being filled with engraved birds, branches and leaves. 
On the shoulder are two appliqué grotesque masks and loose rings. 


Nineteenth Century. 
Height, 7% inches. 


1764—Perstan Sttver Borrie 


Globular body, with straight spout and pierced foot. Ornamentation 
of chased, engraved panels containing birds, animals and flowers and 
lozenge patterns. Nineteenth Century. Dutch import duty mark 


on the silver. 
Height, 97% inches. 


1765—Perrume Borris 
In the form of a fish. Of green shagreen mounted in silver. The head 
is hinged and covers a concealed scent bottle. English (?). 


Length, 105% inches. 


1766—F iv. 


With baluster-shape stems decorated with draperies, and having han- 


> SMALL Srtver Corkscrews 


dles in the shape of animals. Two have engraved monogram seals. 


Eighteenth and Nineteenth Centuries. 


1767—Turer Stiver Perrume Howipers 
Articulated fish design. One incrusted with imitation precious stones. In 
original cases. Dutch and German. Eighteenth and Nineteenth Cen- 
turies. 


1768—Four Strver Perrume Hoxpers 


Articulated fishes, various designs. Dutch and German. Eighteenth 
and Nineteenth Centuries. 


1769—F ovr Sitver Perrume Horpers 


Articulated fishes of various designs. Dutch and German. Eighteenth 
and Nineteenth Centuries. 


1770—Eteur Strver Perrume Hoxpers 


Articulated fishes of yarious designs. Dutch and German. Eighteenth 
and Nineteenth Centuries. 


1771—Sranvine Cur wirn Cover 
Inverted pear-shaped body. Cover with infant Bacchus seated on a 
ball as a finial. Stem in form of a young bacchanal astride a wine 
cask. Decorated on the upper part of the body with a bacchanalian 
scene in repoussé and chased work; the coyer and foot have spiral 
fluting 


Reproduction of a German Seventeenth Century piece. 


Height, 13% inches; diameter, 454 inches. 


1772—Dovste Sranpine Cup 
Goblet shape. Ornamentation of spiral gadroons and lobes. The lip 
and stem bordered with pierced acanthus leaves and projecting buds. 
On the lip an engraved scroll band. Maker’s mark: D. Reproduction 
of a German Sixteenth Century piece. 


Height, 2034 inches; diameter, 51/, inches. 


1773—Sirver Cuancer Lamp 
Suspending chains are attached to three appliqué angels. Body of 
a repoussé and pierced design of floral panels and boses. Stamped: 
“S. R. 1835.” Nineteenth Century. 
Height, 11% inches. 
1774—CeERremMoNIAL SILveR STAFF 
Ebony shaft in sections, mounted with silver, surmounted by an oval 
bas-relief having in relief on each side a bust portrait of a female wear- 
ing a crown. Maker’s mark: R. L. London hall mark. No date 
letter. 


Length, 68 inches. 


GOLDSMITHS’ WORK 


IN THE LATE RENAISSANCE STYLE, ESPECIALLY GERMAN, 
ALSO SOME FRENCH, ITALIAN AND SPANISH WITH 
MARKS OF THE SIXTEENTH AND SEVENTEENTH 
CENTURIES AND EARLIER 


1775—Two Smatz Bas-reLizrs 
Silver gilt. Amorino with tablet, inscribed “Caliope,” and Orpheus 


playing on the lyre for Pluto. In leather case. 


1776—Parre Sitver Ovar Bas-RELIEFS 
Repoussé and chased. One a tournament, the other a banquet, in scroll 
frames with trophies and masks. German (?). Second half of Seven- 


teenth Century. 
Height, 2% inches; length, 34 inches. 


1777—Pair Sinver Bas-REvIEFs 


Biblical subjects, repoussé and chased. South German. About 1700. 


Height, & inches; width, 25% inches. 


1778—Sitver Gir Paren 
On the rim, engraved in outline in the style of the woodcuts of the 
g a 
period, are six scenes from the Life of Christ. German. Sixteenth 


Century. 


Diameter, 67 inches. 


1779—Sinver Girt Paren 
The engraving in the centre represents Christ on the Cross, between 
Mary and John; that on the rim, angels with the emblems of the Pas- 


sion. German. Sixteenth Century. 
Diameter, 7 3-16 inches. 


1780—GerMAn Sittver CHaty 
Partly 


clasp ends have cherubim masks in lozenges set in scroll work frames. 


rilt; cast rosette 


-shape links, with diamond-shape centres. The 


Maker’s mark: N. Mark of Augsburg. 
Length, 40 inches. 


1781—German Smaut Sitver Cup 
Parcel gilt. The cylindrical body has two engraved bands; one of two 
amorini on sea horses, after an engraving by Hans Sebald Beham, of 


Nurembe 


Above and below it is an engraved band of arabesques 


and an inscription: “H. S. B. 1552.” On the foot are fruit, cartouches 
and strapwork. Maker’s mark: “R. Y. R.” (?) South German. Six- 


teenth Century. 
Height, 334 inches. 


1782—Pair Sitver Girt Drinxine Cups 
Beaker shape. On one an engraved subject showing in the background 


a hunting scene and in the foreground three gentlemen at meat, with 


a maid bringing a jug; on the other a stag hunt, showing a river with 


a huntsman in a boat and in the foreground one on horseback. Maker’s 


K. and another letter. German. End of Seventeenth Century. 
Height, 6, inches. 


1782A—GerMANn StnverR Sucar Caster 
Vase shaped, with high cover, pierced and having a turned finial. 
Maker’s mark: C. D. L. Mark of Augsburg. First half of Eighteenth 


Century. 
Height, 7 inches. 


1782B—Six German Sitver Sarr Ceiiars 
Round, ornamented in high relief with grotesque masks and fruit, 
and lion masks between rosettes. The three feet are in the shape of 
amorini ending in scrolls. Mark of Augsburg. Seventeenth Cen- 
tury (?). 


Height, 24% inches; diameter of mouth, 1%, inches. 


1783—Durcu Strver Wacrer Cup 


Of bell-like outline, in the form of an inverted bowl surmounted by 
the model of a windmill; the bowl or cup with two moulded bands, 
two lion heads with rings and a cartouche, all appliqué. A blast down 
a tube sets the sails of the windmill in motion, while the cup is filled 
and emptied. On the sides of the mill are engraved wreaths and two 
Biblical scenes with inscriptions: “Die Hon ghert Begaeft.” ‘Den 
Donstige Laeft.” Seventeenth Century. 

Height, 75, inches, 


1784—GerMan Sitver Tankarp with Cover 
Gilt. The body is repoussé in a bold design of scroll work and car- 
touches on a matted ground. The cover has a band similar to that of 
the body and a turned finial. Scrolled handle and thumb-piece. 
Maker’s mark: Emblem. (Christoff Bautjer, 1635.) Mark of Augs- 
burg. 
Height, 64, inches. 


1785—GerMan Stiver Sranprine Cur wira Cover 


Gilt. Chalice shape, the upper part hexagonal, the lower lobed. The 
baluster stem has blossoms at the joints and a repoussé knop; the 
cover has a bouquet as finial. Maker’s mark: HK (Hans Kindsvater, 
1622). Mark of Nuremberg. 

Height, 11%, inches. 


1786—GerMan Sitver Sranpine Cup 
Gilt. Heptagonal body in chalice form, lobed and slightly engraved; 
baluster stem with scrolled brackets and appliqué blossoms. Maker’s 
mark: WL (Wolf Losher, 1568). (Rosenberg, No. 1241.) Mark of 


Nuremberg. 
Height, 8 inches. 


1787—GermMan Sitver Sranpine Cur anp Cover 
Gilt. The gourd-shaped bowl has strapwork in low relief on a matted 
ground in its lower part. ‘The stem is in the shape of a tree trunk. The 
foot has a moulded band below and an applied acanthus ornament above. 


The cover is plain with a turned finial standing on an acanthus orna- 
ment. Inscription on the upper part of body: “M. H. 8. 8. M. H. D.” 
Maker’s mark: MH (Michael Hausner, 1601. Rosenberg, No. 1295). 
Mark of Nuremberg. 


Height, 101% inches. 


1788—Sirver Twin Drinxrne Curs 


When connected form wine cask, with gilt hoops. Strapwork framed 


panels on top and bottom, engraved with scenes of peasants merry- 
djs 13) MN 186 
st half of Seventeenth 


making, alternating with fruit motives. Maker’s marl 
(Rosenberg, No. 836). Mark of Hamburg. 
Century. 


Height, ¢ 


4, inches. 


1789—German Sirver Sranpine Cup 
Gilt. The body is lobed, as is the foot. In the stem is inserted a water 
wheel and over it a blow pipe. Maker’s mark: I (Rosenberg, No. 209, 


circa 1600). Mark of Augsburg. 
Height, 84 inches. 


1790—Sitver Sranpine Cup 
Gilt. In the form of an owl, the head serving as cover, the feet resting 
on a stem formed of twisted branches and leaves. The foot has bands 
of strapwork and foliated motives on a matted ground. On the bird’s 
breast is an escutcheon with the motto: “Corisodu nattuer.”” German 
(?). Seventeenth Century. 
Height, 91% inches. 
1791—Sitver Grrr Cup wirn Cover 


In form of a cock; the hinged head serves as cover. Chased ornamen- 
tation. German. Seventeenth Century. 
Height, 9/, inches. 
1792—Sirver Coverep Tankard 


Parcel gilt. In form of a hand lantern, with conical cover and a ring 


finial. In the front under a hinged panel, in the form of a door, is an 
engraved scene with the inscription: “Dise latern ghert in das haus, 


damit leucht man den Gesten naus”; the remaining part of the body has 


a bead and ribbon pattern. Inscribed on rim: ‘1582. Maker’s mark: 


C. B. German. 
Height, 7, inches. 


1793—German Sinver Tankard 
Gilt. The body is ornamented with a band having three oval medallions 
with amorini in high relief; between them strapwork and fruit on a 
matted ground. The cover is decorated with strapwork and fruit be- 
tween medallions and a finial surmounted by a kneeling amorino. Mark 
irst half of Seventeenth Century. 


of Augsburg. F 
Height, 1, inches. 


1794—German (NuremBure) Sranpine Cur wirn Cover 


Silver, partly gilt. The cylindrical body is adorned with landscapes 
between two heavy bulging bands of chased and engraved strapwork 
and fruit motives. The baluster stem has a chased knop and three 
scroll brackets, the two-step high domed foot has chased strapwork and 
foliated ornaments. The low domed cover has an amorino with a bird 
as finial. Maker’s mark: (Hans Kindsvater, 1622. Rosenberg, No. 


1829.) Hall mark of Nuremberg. 
Height, 93/4, inches. 


1795—German (Ut) Sranprne Cur 


Silver, partly gilt. The bowl is in the form of a six petalled flower 
with an engraved band of scroll and strapwork on the inside; the 
domed foot has a repoussé petal pattern and a scalloped rim; there 
is a winged amorino and at the joints of the stem with the bowl and the 
base there are floral cresting bands of silver wire. In the bowl is a 
concealed floating bulb, topped with a nude female figure, which rises 
through an opening when the cup is filled with liquid. Maker’s mark: 
F. M. (Rosenberg, No. 1697) and Miller (Rosenberg, No. 1660). 
Hall mark of Ulm. 


Height, 91 inches. 


1796—Sitver Reriauary 


Parcel gilt. The glass cylinder enclosing the relics has bands of tre- 
foil cresting and is flanked by two buttresses. The top is in the form 
of a pierced hexagonal Gothic pinnacle. The hexagonal foot with 
rounded points and beading on the edge is decorated with Gothic 
foliated work and has an engraved escutcheon appliqué. The hexagonal 
shaft has three knops, the middle one having the letters “JHESUS” on 
the points. Relics of St. Stanislas and St. Stephen wrapped in red 
cloth are in the glass cylinder. Austrian, of the Sixteenth Century. 
Height, 16 inches. 


1797—Spanisu Sitver Bown 


Standing in three scrolled brackets with bird’s-claw feet. Ornamented 
with a pierced floriated pattern and an ovolo band at the base. In the 
bottom is inserted a gold medal: the obverse, a personage in armor on 
horseback and inscribed: “Ferdinandus D. G. Rom. Hung. Boem. 
Delma. Croa. Rex. 1541”; the reverse has an escutcheon in the centre 
and the inscription: “Infans, Hispa, Archidux Austrie Dux Bur- 


gundie.” Underneath the foot is engraved, in large script: “Formerly 


the property of Marshall Junot, taken by the Duke of Wellington in 
Spain.” Maker’s mark: Three birds. Spanish. Sixteenth Century. 
Height, 3%, inches. 


1798—German (Avespure) Ivory Tanxarp witn Cover 
The body is carved in high relief with a bacchanalian scene; the handle 
is in the form of two amorini. The silver mounting consists of a base 
and cover with repoussé bands, the latter with an amorino playing 
the cymbals as a finial. Two makers’ marks: Mark of Augsburg. 
First half of Seventeenth Century. 
z Height, 84, inches. 


1799—Swiss Strver Stanpine Cur wir Cover 


Gilt. In the form of a jester whose body is a ce pe- 


vine leaves, escutcheons and two large masks; his right hand holds a 
pitcher, his left a wine glass. The head is movable and has a pierced 
crown of grapes and leaves. On the cask is an inscription which trans- 
lates “For me the wine and for you the water.” Mark of Zurich. 
Height, 93/, inches. 


1800—Grrman Cup 

Wood mounted in silver gilt. Body of low shape. The mountings con- 
sist of a foot, a volute handle and a flaring neck with engraved ara- 
besques. On the lip is a narrow ornamental band, and under the foot 
a band of plain bosses with a medal of Christ enthroned in the centre 
and the inscription: “Jhesus Christus ain Kynig in Himel und der 
Erden, 1550.” (Christopf Ritter, the elder, 1577. Rosenberg, No. 
1271.) Mark of Nuremberg. 


Height, 5% inches. 


urY CLock 


1801—EnettsH SEVENTEENTH Cr 


Bronze, gilt and silvered. Rectangular case, the front finished in a 
half arch, the top with pierced crown. All-over elaborate engraving. 
Inscribed on back: W. F. End of Seventeenth Century. 

Height, 5% inches. 


1802—Sinver Ewer 
In form of a crouching monkey holding on his knees a pitcher which 
serves as spout, the tail curving upwards to the neck forming the han- 
dle. Hinged cover in the form of a fool’s cap. German. Seventeenth 


Century. 
Height, 8%, inches. 


1803 


Strver Tankarp wirn Cover 
Gilt. The body has a bacchanalian scene repoussé and chased. The 
base and cover, both with scalloped rims, are repoussé with masks, fruit 
and strapwork on an imbricated ground. A female figure as finial, and 
handle in the form of a female Hermes with a lion mask as thumb-piece. 


German. Second half of Seventeenth Century. 
Height, 114% inches. 


1804—Sitver Oxtone Bas-ReLier 


1805 


Repoussé, chased and engraved, in the style of Wellbaum, with the sac- 
rifice of a lamb on an altar, on one side of which men in classical costume 
are kneeling, and on the other women. Frame with amorini heads, scroll 
work, garlands of fruit and beadings. German. Mark of Augsburg. 
About 1600. 


Height, 4% inches; length, 734, inches. 


Strver Ovar Bas-RELIEF 


Solomon seated on his throne in judgment. Numerous figures, the gar- 
dens of a palace in the background, all executed in the style of Le Notre. 


Inscription: “Misericordia et magnificentia opus pius.’ German. 


Augsburg. Second half of Seventeenth Century. 
Height, 7% inches; length, 9% inches. 


1806—Srrver Ova Bas-Revier 


Repoussé in high relief, depicting a Roman triumph. At the right 
priests stand before a colonnade, and at the left are dancing women. 
Behind the victor, who stands in a two-horse chariot, is a column sur- 
mounted by a statue of a warrior, to the right of which are two amorini 
bearing a streamer inscribed, “Virtus, Triumpsu”; in the foreground 
are three captive prisoners. German. Maker’s mark: I & A and I A 
Thelot (Johann Andreas Thelot, Augsburg, 1654-1734. Rosenberg, 
No. 301). 
rey: 


Height, inches; length, 7, inches. 


1807—Danisu Srttver Sranpine Cur wirn Cover 


On the upper part of the body there is a wide band of acanthus leaves, 
bunches of fruit and six chased and appliqué lions’ heads, from which 
depend dedication tablets with coats-of-arms and inscriptions (the ear- 
liest dated 1736). At the rim are four coins of Louis XV and Louis XVI 
of France, dated 1766, 1780, 1786. The cover is surmounted by a 
turned spindle knob flanked by four scrolled brackets and having a 
pierced crown as finial. Around the body is the inscription: “Nic- 
colaus Blaume als Alteste. Peter Musse, als Alteste Joh. Joch. Sevecke 
als Schreiber. 81 Dec. 1791.” Mark of Copenhagen. 

Height, 18%, inches. 


1808—Sitver Fracon-1 
Parcel gilt. 
body 


NKARD WITH Coy 


R 


ishioned after a Rhenish stoneware tankard. Cylindrical 


with a relief band of mythological scenes separated by appliqué 
caryatids 


The narrow neck has a frieze of vines, foliage and hermes ; 


the cover of strapwork, butterflies and masks and inserted in its centre 
a coin of Alexander. he scrolled handle terminates in a female figure 
and has a bearded faun mask at the joint; the spout is ornamented with 
heavy foliated scroll pattern and has a grotesque mask at the shoulder. 
German. Mark: Augsburg, about 1600. 

Height, 14% 


1809—Sitver Wacrer Cups 
In form of a woman holding oyer her head a basket-shape cup with 
diaper pattern of dots. The skirt is stamped with strapwork and 
floriated patterns. The faces are painted in oil colors, and there are 
traces of painting on the sleeves and basket handles. German. Maker’s 
mark: Emblem. (Wolff Christopf Ritter, from 1617 to 1660. Rosen- 
berg, No. 1224.) Hall mark of Nuremberg. 

Height, 121% inches. 


1810—Iratian Strver Os 


ORTUM 


Gilt. Hexagonal body with buttres: 


ss at the angles and figures of 
angels and saints in niches of Gothic design. The stem has a large 
hexagonal knop; the dodecagon foot, with alternating angular and 
rounded points, has a pierced band, and on the top are chased, foliated 
and floriated ornaments. Italy, of the Fifteenth Century. 

Illustrated 


Height, 15% inches; diameter, 7%, inches, 


1811—Sitver Sranpine Cur wirn Cover 
Gilt. The cup is repoussé with fruit, strapwork and foliated ornament 
on a matted ground, and has also a band of the same ornamentation at 
its base. The stem has a hexagonal knop with three scrolled brackets 
terminating in masks. The circular foot has a repoussé border of strap- 
work, flowers, fruit and cherub heads in low relief on a matted ground. 
The cover has a similar band, and a figure of Liberty as finial. Ger- 

man. Mark of Augsburg, circa 1600. 
Height, 151%, inch 


3; diameter of foot, 4%, inches. 


1812—Sitver Sranpine Cur wirn Cover 
Gilt. The cylindrical body has three oval medallions with a leaping 


horse, a leaping stag and a camel resting; the remaining surface is 


filled with repoussé, chased and engrayed strapwork, carnations and 


fruits on a matted ground. The foot and the cover are decorated with 


strapwork and fruit, the latter having a warrior as finial. German. 
Maker’s mark: Emblem. (Rosenberg, No. 146, circa 1600.) Mark of 


Augsburg. 
Illustrated 


1818—Frencu Strver Reviauary 


Height, 15 


inches. 


An arm with the hand raised in blessing. The under smock sleeve 


has a narrow wristband of wire filigree with gems and enamels. The 


outer sleeve is studded with rosettes of wire filigree and has a border 


of the same; at the point of closing it has a lar 


crystal button and 


along the vertical joint there runs a narrow band with the inscription: 
“P MN T M LEONIS §@ AVE.” On the door of the receptacle for 
the relic are two escutcheons in black enamel. First half of Eighteenth 


Century. 


1814—Iranian Srnver CHarice 


Height, 18%, inches. 


Gilt. The upper part of bowl is plain, with scroll ornaments and cherub 


heads in relief below. The stem has a large knop in the shape of a two- 


storied hexagonal tower having figures in niches, and balusters, at 


the angles, supported by scrolled brackets. The dodecagonal foot, with 


angular and rounded points alternating, has on the top, below a band 


of heavily embossed cherub heads, panels with figures of saints alternat- 


ing with cherub heads. Marks: U 
Century. 
Tilustrated 


1815—Sirver Dovusie Sranpine Cue 


Gilt. The pear-shaped body has repoussé and chased strapwork, mas 


O and others. 


Italian. Sixteen 


Height, 13%% inches. 


KS 


and fruit on a matted ground. The lower part is flanked by three cast 


brackets of amorini on dolphins. The stem is cast and shows three 


female masks alternating with three shells with amorini in the round. 


The foot has a repoussé and chased border of strapwork, fruit and 
cherubim heads. German. Maker’s mark: SB (Sebald Buhel (Buel) 


1566. Rosenberg, } 


Illustrated 


1816—Eanoratre SPANISH SILVER CHALICE 


No. 1238). Nuremberg, of the Sixteenth Century. 


Height, 18 inches. 


Gilt. Below an ornamental band with grapes, the bowl has angels 


carrying the instruments of the Passion in hig 


h relief, 


chased and en- 


1816 


1819 


1814 


in 


graved, and from it hang six bells. The stem has an elongated knop 


he shape of a hexagonal two-storied tower with scrolled brackets 


and figures of saints between balusters. The dodecagonal foot, with 


an 


panels with Mary and the four Evangelis 


gular and square points alternating, has its top divided into figure 


s in high relief and alternating 


ornamental panels. One of these panels has a cardinal’s coat-of-arms 


wi 


1817—Sr 
Gi 


th the date “1509.” Spain, of the early Sixteenth Century. 
Illustrated 


Height, 15% inches; diameter of mouth, 4 


4, inches. 


LVER CHALICE 


It. Around the bowl-shaped body is a flat pierced band with three 


angels and the instruments of the Passion. The cover has two bands 


wi 
to 


th cherubs’ heads and strapwork and is surmounted by a pierced 


wer in the shape of a Gothic crown with Peter and the cock as finial. 


The stem has an urn-shaped knop with an appliqué ornamentation of 


th 


agonal foot has repoussé mai 


of 


ree cherubim heads and the instruments of the Passion. The hex- 


s, scrolls, strapwork and the instruments 
he Passion in panels on a matted ground. Mark: I. 
bo) 


Illustrated Height, 19% inches. 


1818—Iratian Sitver Arar Cross 


ithout shaft. Chased and gilt. In high relief appliqué in the centre 


he front is Christ on the Cross, and at the ends are seated figures of 


four of the prophets. On the back Christ is enthroned as Salvator 


M 


undi in the centre. Above is Peter; below, the Magdalen; on the 


right Mary and on the left John; all seated figures. On the three upper 


arms are medallions engraved with Christ surrounded by the instru- 


me 


1819—Spanisu Sity 


Gi 


ents of the Passion and a depiction of the Annunciation. 


Illustrated 
Height, 17 inches; width, 13% inches. 


2R _Monsrrance 


It. Nimbus of straight rays, each alternate one with a small sun at 


the point, and the upper point having a cross set with crystals. Around 


the inner nimbus which is adorned with pearls, is a band of appliqué 


ornaments and enamels. The stem is adorned with cast masks, and has 


knops at top and bottom; the upper one with two scrolled handles of 


wire enamel, the lower one larger, and both chased and set with imitation 


pr 
he: 


Mayo d 1588 


ecious stones. The octagonal foot with square and rounded angles 


avily repoussé. Under the foot is the inscription: “Seacabo a 26 


Illustrated 


Height, 25 inches. 


1820—Sitver Revieuary Busr 
Parcel gilt. A female saint with flowing hair, encircled with a crown 
adorned with pearls and gems. The dress with a square neck opening 
has a Renaissance embroidery design on a matted ground, and an orna- 
mental border. Over it is a neck chain and a pendant of wire filigree 
enriched with pearls, enamels and two intaglio gems. The octagonal 
stand of pierced wood is flanked by corner buttresses. West German or 
Flemish of the Sixteenth Century. 
Illustrated 


Height, 114, inches; width, 16% inches. 


ite 


SILVER SPOONS OF THE SEVENTEENTH 
AND EIGHTEENTH CENTURIES 


a 


EneuisH Sirver Spoon 
Oval bowl. Square handle with seal end. Maker’s mark: W. S. R. C, 
(Summer Crossley, ent. 1773). London hall marks. Date letter 1780. 


1821 


1822—T wo Strver Spoons 
On the back of the bowl of one is an engraved. coat-of-arms with “J. 
S. W. B. H. 16D51,” and on the bowl of the smaller one is engraved 
“Oo AASKID 1602 PM. SI. P. D 1748.” Handles have, straw- 
berry ends. Maker’s mark: I. K. 


1823—Turee Strver Spoons 
A. On the back of the bowl is engraved “G. O. S. H. M. J. D. H., 
1728.” Maker’s mark I. K. Eighteenth Century. 
B. Engraved monogram in escutcheon and T. T. S. Seventeenth Cen- 
tury. 


C. Engraved S. M.S R. R. D. Seventeenth Century. 


1824—Two Rat-rait Strver Spoons 
A. Coat-of-arms on bowl. Hoof handle. Seventeenth Century style. 


B. S. T. engraved on bowl and monkey ornament to handle. Maker’s 
mark: H. L. Style of the first half of the Eighteenth Century. 


1825—Two Rar-rait, Avostie Spoons 
Bowl with an engraved “P. A.” and handle terminating in a figure of 
St. Peter. Maker’s mark: M. 
B. Handle terminating in a figure of a saint. Maker’s mark: A. O. 
Seventeenth Century style. 


1826—Two Sitver Spoons 
A. On the bowl is engraved “1635, M. P. S.”  Baluster handle with 
a mermaid at the end. 


B. On bowl an engraved scroll ornament with K. O. S. 1664. Flat 
handle with floral end. Seventeenth Century. 


1827—Two Strver Spoons 
Straight handle with a turned knob end. Maker’s mark: G.  Seven- 


teenth Century style. 


1828—Turee Durcu Ratr-rar Spoons 
A. Baptismal spoon. Bowl with an engraved coat-of-arms and an 
inscription: “Rinske Jans 1774 op den 16 October is geboren” and 
“P.S. 0.” End of handle terminating in a horse’s hoof. 
B. An engraved coat-of-arms and 8. H. N. P. G A W. 
C. An engraved monogram with a crown. 


Eighteenth Century. 


1829—Pair or Dutcu Rar-rart, Spoons 
On the bowl on the back, an engraved representation of a dockyard 
with a boat and figures and “A. T. C. R. 1696.” The triangular han- 


dle terminates in female heads. Maker’s mark: P. J. 


1830—Srx Orv Dutcu Sitver Spoons 
Some of them bearing on the bowls engraved coats-of-arms and initials. 


Handles of several patterns. 


1831—Twetve Apostie Spoons 
Silver gilt. Plain bowl. The handles terminating in figures of the 
Apostles. Maker’s mark: G (?). Style of the Seventeenth Century. 


1832—Sitver Sucar Spoon 


Perforated bowl. Flat curved handle with engraved scroll design. 


1833—Parr Pickir Forks 
Ivory handles with silver mountings. Maker’s mark: E. H. London 
date letter 1882. 


1834—Sinver Sucar Spoon 
Oval, with a repoussé and engraved parrot and rocailles. The handle 
terminates with an amorino above a crown. 


1835—EncuisH Spoon 


With long scoop handle. London hall mark. Date letter 1776. 


1836—Sirver Puncn Lapis 
Gilt-lined bowl, with an inlaid coin of Queen Anne dated 1707. The 


long twisted whalebone handle has a silver tip. 


1837—Sitver Puncu Lapis 
On the back of the oval bowl is engraved a parrot perched on a branch 
and the date 1787. Turned wood handle. Maker’s mark: J. F. S. 


1838—Encusu Sitver Taste Servick 
Plain handles, with curved scroll ends. Comprises 12 tablespoons, 12 
tableforks, 12 dessert spoons and 12 teaspoons. Various makers’ marks. 
Date letters from 1662 to 1774. 


Eneusu Strver Taste SERVICE 


1839 


Consists of 12 tablespoons, 24 tableforks, 18 dessert spoons, 18 dessert 
forks, 12 teaspoons and 6 coffee spoons. Various makers. Date letters 


from 1824 to 1900. 


1840—Sitver Taste Service 
“Old English” pattern. Handles with beaded edging. Engraved 
crest. Consisting of 18 tablespoons, 39 tableforks, 18 dessert spoons, 
21 dessert forks, soup ladle, 2 gravy spoons and 5 sauce ladles. Maker’s 


mark: G. A. (George Adams, ent. 1840). Date letters 1864 and 1867. 


1841—Encuisn Srv 


eR Gitv Desserr SERyicE 


Shell pattern. Engraved crest on handle. Consisting of 22 dessert 


spoons, 22 dessert forks, 22 fruit knives, 22 ice cream spoons, 2 ice 


cream servers, 4 berry spoons, 2 sugar ladles, 2 grape scissors. Va- 


rious makers’ marks. Date marks 1828 to 1897. In mahogany case. 


1842—HEneuisy Sitver Gitrr Desserr Service. 


1843 


1844— 


The handles on both sides ornamented, in relief, and chased, with 
bacchanalian scenes and attributes. Engraved crest. Consists of 8 
tablespoons, 18 dessert spoons, 18 dessert forks, 18 dessert knives with 
steel blades, 18 fruit knives with embossed and gilt silver blades, 2 sets 
of carvers, 1 sugar ladle, 1 sauce ladle and pair of grape scissors. 


Various makers’ marks and date letters. First half Nineteenth Century. 


Tas 


Variation of the “King’s pattern.” Electro-plated. Consisting 


TRVICE 


of 12 


ablespoons, 18 tableforks, 18 tableknives with ivory handles, 18 


dessert knives with ivory handles, 12 dessert forks, 12 dessert spoons, 


2 teaspoons, 1 soup ladle, 1 gravy spoon, 2 sauce ladles, 2 pair carvers 


and steel, 1 pair game carvers, fish server and fork, butter knife, mus- 


ard spoon, 4 salt spoons, 6 egg spoons, 2 sugar spoons, 1 sugar tong, 


caddy spoon. Date letter 1857. In oak case. 


JLABORATE Sttver Tapie Service 


The handles ornamented in relief with bacchanalian scenes and attri- 


raved with crest 


nutes, and with hunting scenes and trophies. Eng 


and initials R. D. S., and a motto in Hebrew characters. Consists of 


18 tablespoons, 42 dinner forks, 58 dinner knives with steel blades, 3 


yairs carvers, 3 pairs game carvers, 30 dessert spoons, 30 dessert forks, 


18 teaspoons, 2 soup ladles, 4 ivy spoons, fish knife, salad fork and 


spoon, 4 sauce ladles, sugar ladle, sugar tongs and 4 salt spoons. 


Various makers’ marks and date letters. Nineteenth Century. 


NINTH AFTERNOON’S SALE 
FRIDAY, FEBRUARY 247H, 1911 


AT THE AMERICAN ART GALLERIES 


Mapison SQUARE SOUTH 


BEGINNING AT 2.80 O'CLOCK 


Catalogue Nos. 1845 to 2056, inclusive 


GERMAN STONEWARE AND IVORY 
CARVINGS 
PORPHYRY, MAPLEWOOD AND OTHER MATERIALS, 


MOUNTED IN SILVER, LARGELY ENGLISH, IN STYLE 
OF THE SIXT TH AND SEVENTEENTH CENTURIES 


1845—GerMan Gray Sronrware Jue 
Mounted in silver. Globular body with reticulated pattern on the upper 
part, flutings on the surbase, and a frieze of lion masks on the cylin- 
drical neck. The mounting consists of an ovolo and beaded lip band. 
Stoneware: Siegburg, second half of Sixteenth Century. Silver. Style 


of second half of Sixteenth Century. 
Height, 6 inches. 


1846—Grrman Brown Sroneware Jue 
Mounted in silver gilt. Pear-shaped body, with medallion heads alter- 
nating with acanthus motives, a “Bellarmine” mask krug, and a band 
with inscription, repeated: “Got vilt so ist mein silt.” The mounting 


comprises a cover having engraved arms within an ornamentation of 


lion heads in eartouches alternating with fruit motives. Underneath is 
an engraved inscription: “The Guift of Sir Francis Bodenham to 
Humphrey Whistler, Somtymes Bailiffe of the Cittie of Oxon, 1635.” 
Stoneware: Cologne, Sixteenth Century. Silver. Style of early Sev- 
enteenth Century. 

Height, 71/, inches. 


1847—German Brown Sroneware Jue 
Mounted in silver gilt. Body decorated with medallion heads, alter- 
nating with acanthus leaves, a “Bellarmine” mask, and a band with 
motto. The silver gilt mounting comprises a cover having engraved 
arms within an ornamentation of lion heads in cartouches alternating 
with fruit motives; a curved handle, and on the lip and foot an orna- 
mentation similar to that on the cover. Underneath is the engraved in- 
scription: “The guift of Sir Francis Bodenham to Humphrey Whistler, 
somtymes Bailiffe of the cittie of Oxon, 1635.” Stoneware: Cologne 
(Trechen), Sixteenth Century. Silver; style of early Seventeenth Cen- 


tury. Height, 14/, inches. 


1848- 


GERMAN 
White s 
in relief 
S159N 


1849—GrrMan 


Mountec 
decorate 
band of 


with lea 


1850—GrrmMan 
Mottled 
neck anc 
around t 


rots and 


London 


1851—Enetisu 
Mountec 
and a cu 
engraver 


on the be 


18 


2—T\NGLISH 


gadrooned disk. Silve 


Mounted in silver. Bu 
of Tudor with the royal crown, “1576.” 2. I. E., the coat-of-arms 
of England, and the motto “Honi soit qui mal y pense.” 8. A royal 
crown above the monogram “E. R.” and “1576.” The silver 


ings consist of a band at the base of the neck connecting and holding 


Wuire Sroneware FLaAGoN-TANKARD witH Cover 
toneware, mounted in silyer. Cylindrical body with oval panels 
repeating the figure of a king, a coat-of-arms and the date 


The mounting comprises a repoussé band of fruit motives 


and lion heads on the cover, an engraved coat-of-arms in the centre, 
and a mermaid as thumb-piece. The lip has a band of engraved strap- 
work. Engraved on the handle: “M. E. 1592, A. H.” Stoneware: Sieg- 
burg, 1591. 


Height, 84 inches. 


Wuire Sronewarr Jue 
1 in silver. Globular body with reticulated pattern, and neck 
d with masks. The silver mountings consist of an engraved 


arabesques and initials H. I. E. on the lip, and an ovolo band 


f cresting on the foot. Stoneware: Siegburg, second half of 


Sixteenth Century.. Silver. Style of second half of Sixteenth Century. 


Height, 7 inches. 


Brown Sroneware Jue 


surface, mounted in silver gilt. Globular body with cylindrical 

curved handle. The mounting consists of a cover, a band 
1e lip, a base ornamented with repoussé and chased owls, par- 
branches on a matted ground, and a turned finial resting on a 
Maker’s mark: N. 8. (probably N. Sutton). 
vall mark. Date letter 1591. 


Height, 8% inches. 


Wut 


Sroneware T 


in silver. Cylindrical body with the “Four Ages” in relief, 
rved handle. The mounting consists of a flat cover with a large 


coat-of-arms, a knob for a thumb-piece, and a scalloped band 


ase. Stoneware: English, first half Nineteenth Century. Silver 


mark: M. 


Height, 614, inches. 


Brown Sroneware Jue 


ing body with three oval medallions: 1. Rose 


mount- 


the moulded base by four moulded bands which frame the medallions ; 
a cover with a flat finial, and a grotesque mask as a thumb-piece. Stone- 
ware: York. Silver: Maker’s mark G. Hall mark of York. Date let- 
ter 1577 ((?). 


Height, inches. 


1853—German Wuire Stoneware Jue 
Mounted in silver. Body with reticulated pattern on the upper part, 
a moulded mid-band, flutings on the surbase, and a band of lozenges 


and female masks on the cylindrical neck, and S-shaped handle in- 
scribed “1586 


The mounting comprises a cover with a band of re- 
poussé lion heads in cartouches alternating with fruit motives, a turned 
finial, a mermaid as thumb-piece, and a band of lozenges and masks in 
low relief on the lip. Stoneware: Siegburg, 1589. Silver mark on foot: 
H. L. 


Height, 91% inches. 
1854—Grrman Brown Sroneware Jue 
Mottled surface. Mounted in silver. Globular body with ylin- 


drical neck and curved handle. The silver mountings consist of a 


cover with a chased band of lion masks alternating with fruit motives, 


a turned finial resting on a gadrooned disk, a mermaid as thumb-pie 


a wide band of engraved arabesques on the lip, a twisted ribbon and dot 
band, and an acanthus cresting on the splayed foot. Silver: London 
hall mark. Date letter 1573. 

Illustrated Height, 934 inches. 


1855—Brown Sroneware Fiacon 


Mounted in silver. Bulging pear-shape body with cylindrical neck 
and curved handle. The silver mounting consists of a cover ornamented 
with strapwork and leaves, two small round medallions inscribed “L. R. 
C.” and “C. M. 
work and leaves on the lip. Inscription under the foot: “L. R. Carter, 
gifte of C. M. S., 1597.” Silver: Maker’s mark: H. O. N. London 


iil mark. 


> and a turned finial; and a band of rosettes, strap- 


ye 


Height, 104, inches. 


1856—Brown Stroneware Juc 
Mottled surface, mounted in repoussé silver. Globular body with long 
cylindrical neck and curved handle. The mounting comprises a cover 
with an acorn finial and a mermaid as a thumb-piece, with the cover 
and lip ornamented in repoussé and chased fruit motives, strapwork 
and cartouches. Silver: London hall mark. Date letter 1588. 
Illustrated Height, 9%/, inches. 


—GrermMan Brown Sroneware Jue 


Mounted in silver. Cylindrical body, having a wide middle band with 
a scene of dancing peasants inscribed: ‘“Gerhet dumus daper blasen so 
danssen diburen als weren si nasen sprich bastor ich ver dans di kapemit 
kor 1598.” The narrow tubular neck, shoulder and base have orna- 
mental bands. The silver mounting comprises a cover ornamented in 
repoussé and a turned finial; a mermaid as thumb-piece terminating in 
“rat-tail” on the handle; a repoussé band of lion masks and cartouches 
on the lip and on the base. Stoneware: Raeren, Nennicken Workshop, 
late Sixteenth Century. Silver: C. P. London mark: 1598. 


Height, 114%, inches. 


1858—Geruan Wuire Stonrwarn Fiacon wirn Cover 


Mounted in silver. Cylindrical body divided into three perpendicular 
medallions with full-length figures of Judith holding the head of Holo- 
fernes, set in an elaborate ornamented frame, and panels with male and 
female masks, foliage and strapwork. The silver mounting comprises a 
repoussé cover, an engraved band on the lip, and an acanthus cresting 
on the foot. Stoneware: Siegburg, second half of Sixteenth Century. 
Marks: L. W. Second half of Sixteenth Century. 

Height, 101, inches 


1859—Brown Stoneware Correr Por 


Mottled surface, mounted in silver. Pear-shape body, with cylindrical 


neck haying a band of rosettes between moulded bands, and at the lip 
a band of foliated scrolls, two coats-of-arms on the body, and a long 
straight spout with silver mouth. The mounting consists of a cover 
with turned finial and two interlaced blossoms as a thumb-piece. In- 
Silver: Style of first half of Seventeenth 


scribed on handle piece “C. C. 
Century. 
Illustrated Height, 10% inches. 


1860—Grrman Brown Sronrware Jue 
Mounted in silver gilt. Cylindrical body having a wide middle band, 
with figures of soldiers in niches; a cylindrical neck decorated with ro- 
settes and masks. The silver gilt mountings consist of a cover with 
turned finial; a mask as thumb-piece engraved “1596”; and a foliated 
band on the foot. Stoneware: Raeren, Nennicken Workshop, late 
Sixteenth Century. Silver: Style of the Sixteenth Century. 

Illustrated Height, 1114 inches. 


1861—Two-Hanpiep Fiacon wirn Cover 
Brown stoneware, mounted in silver. Globular body with two medallions 


containing warriors; a long, fluted neck with bulbous lip, and two 


S-shape handles having foliated scrolls in relief and the date 1590. 
The silver mountings consist of a cover with repoussé and chased flowers 
and lion masks in cartouches; a band of fruit and strapwork on the 
lip, and a narrow foliated band on the foot. Silver: Style of late 
Sixteenth Century. 

Illustrated Height, 12 inches. 


1862—Cotoenre Wuire Sronewarr FLAcGoNn-TANKARD 


Mounted in silver. Cylindrical tapering body, with three perpendicular 


relief bands having figures of “Judit, ano 1572,” “De Gerecheit” and 
“Lucretia in Romerin,” in the centre; above them, “God, the Father,” 
“The Trinity” and ‘The Saviour,” and below them the coat-of-arms 


of Cleve, of Cologne. There are three moulded bands at the neck and 


base. Has a plain silver cover with conical top. Stonewar Cologne. 
Style of end of Sixteenth Century. 


Height, 11%, inches. 


1863—German WHITE Stoneware FLacon 

Mounted in silver. ‘Tall pear-shaped, of reticulated pattern. The re- 
poussé silver mounting comprises a cover, with bands of lion heads in 
panels alternating with fruit motives; flowering twigs and birds in 
high relief, and a mermaid as thumb-piece. The base has a similar 
decoration to the cover. Stoneware: Siegburg, second half Sixteenth 
Century. Silver: Style of the late Sixteenth Century. 

Height, 124 inches. 


1864—Rep EarrHEenware FLAGON-TANKARD 
Mottled brown glaze mounted in silver. Cylindrical body with four 
relief coats-of-arms (three with the date 1652). The mounting con- 
sists of a cover with a repoussé, chased and engraved ornamenta- 
tion of fruit motives and cartouches and a fluted finial; a band which 


runs down the handle and ends in a large acanthus leaf at the lower 


joint; a shell as thumb-piece, and bands of engraved arabesques at the 
lip and a band of rosettes around lip and base. Stoneware: Maker’s 
A sun. Silver: London hall mark. Date letter 1660. 

Height, 14 inches 


1865 


1866—Smaut Bonemian Guass U 


German WHITE 


Mounted in silver. 


TONEWARE F'LAGON-TANKARD 


ull cylindrical body, divided into three perpen- 


dicular panels each haying, in the centre, a medallion with a warrior; 


above it a coat-of-arms of the German Empire, and below it the arms 


of Cleve; dated 


1580; all in rich foliated frames. The mounting com- 


prises a cover with repoussé ornamental band and smooth conical top, a 


lip band with repoussé inscription, “Quis non amat jus et equum,” and 


a foliated band on the foot. Stoneware: Siegburg, 1580. Silver: Style 


of end of Sixteenth Century. 


Mounted in silver. Ruby-red 


Height, 15 inch 


N 


lass, with intaglio decoration of a land- 


o 
5 


scape and a wild boar. The mounting comprises a domed cover sur- 


mounted by a ball finial, and inscribed “Anno Domini 1687.” A spout 


in the form of a dolphin; and a circular foot with a gadrooned band. 


Silver: Style of 


late Seventeenth Century. 
Teed Height, $Y» inches. 


1867—Pam Bonemian Guass Stanpine Cups 


Mounted in silver. The goblet-shaped bowl is of plain ruby-red glass. 


Deep beaker-shape body. The mounting comprises a cover with an 


amorino standin 


pear-shaped kno 


slightly eng 


aved. Silver: Style of second half of Seventeenth Centur 


g on a dolphin as a finial; a baluster stem having a 
| 


» with three appliqué masks, and a double domed foot 


Illustrated Height, 1144, inches. 


1868—Pair Bonremian Grass FLAsKs 


Mounted in repoussé silver. Ruby 
mounting comprises a stopper surmounted by a rin 


on the body, joined by narrow bands to two lion-mas 


red pear-shaped body. The 


two satyr masks 


rudimentary 


handles and to the foot, and an oval domed foot. Under the foot the 


inscription: ‘“Racconciare, 1720.” Silver: Style of early Eighteenth 


Century. 


1869—Coverep VasE 


Eng 


Illustrated Height, 14 inches. 


aved gourd, mounted in silver. The mounting comprises a cover 


with a foliated border in relief and the figure of a boy as finial; an oval 


foot set upon a square pedestal with four ball feet, and four hinged 


vertical bands joining the lip to the foot. 


Height, 7 inches. 


1868 


1867 


1867 


1868 


1870—Cocoanur Cup 
Mounted in silver gilt. The mounting comprises a cover with a chased 
band of arabesques on a matted ground, and a male figurine as finial 


an engraved crest and initials M. H., and band borders and foot orna- 
mented in repoussé and chased with medallion head and cartouches. 
The shell is held by three hinged vertical bands adorned with cherubim 
heads and joined at the neck to a band chased with ovolo and strapwork. 
Silver: German, second half of Sixteenth Century. 


Illustrated Height, 8 inches. 
1871—Pair Boxwoop Tanxarps 
Mounted in silver. The mounting comprises a cover with an engraved 


coat-of-arms within a repoussé and chased band of lion masks in car- 
touches 


alternating with fruit motives; two bands of engraved ara- 
besques on the body and a band of ornaments on the lip; a scrolled 
handle with a caryatid on the back, and on the base ornamentation simi- 
lar to that of the cover. ‘The thumb-piece is engraved “R. C., 1627.” 
Silver: Style of early Seventeenth Century. 

Height, 5%, inches. 


1872—Gourp Friasxk Mountep In SILVER 


The mounting on the neck consists of a band of chased fruit motives 


and two female masks with rings which are joined to smaller rings on 


the base by a chain. The foot has a repoussé and chased band of fruit 
motives and rosettes below a fluted band. Silver: Maker’s mark: W. 8S. 
Style of first half of Seventeenth Century. 

Height, 101% inches. 


1873—Sranpine Cur wirn Cover 
Buffalo horn mounted in silver. Cylindrical tapering body with a cir- 
cular foot and octagonal cover. The mounting consists of a cover with 
eight vertical bands, and a finial in shape of a bracketed pedestal sur- 
mounted by the figure of a warrior; three vertical bands with female 
masks on the body; a vase-shape stem, and an ornamentation of chased 
strapwork and fruit motives on the foot. Silver: Style of the Seven- 


teenth Century. 


Illustrated Height, 12%, inch 


1874—Gosier-sHarE Cup 


Buffalo horn, mounted and lined in silver gilt. Beaker-shape bowl. The 


mounting comprises a stem with pear-shape knop flanked by two scrolled 


brackets, and a foot with repoussé and chased festoons, garlands and 
conventionalized plants on a matted ground. Silver: Seventeenth Cen- 
tury. 

Illustrated Height, 8%, inches. 


1875—Two-nanpiep LearHer Cup 
Mounted in silver. Cylindrical body with flat S-shape handles. The 
mounting consists of a plain lip band engraved: “Nullus est locus do- 
mestica sede jucundior, MDCLXXIII.” On the body is an applied 
coat-of-arms. Silver: Style of late Seventeenth Century. 


Height, 4, inches. 


1876—Learuer Frevp Friask 
Mounted in silver. Cylindrical body with flat S-shape handles. The 
mounting consists of a plain lip band design. Silver: Style of Seven- 


teenth Century. 
Height, 7, inches. 


1877—Buackx Learurer Mue 


Mounted in silver. Cylindrical body with S-shape handle. The mount- 


ing consists of a wide lip-band with scallop cresting, eng wed “Aug’st 
Ist, 1645.” On the body is an applied medallion engraved with a 
monogram. Silver: Maker’s mark: J. 5. English, style of Seven- 
teenth Century. 

Height, 7 inches. 


1878—Buack LearHer Tankarp 
Mounted in silver. Tall cylindrical shape. The mounti 


an engraved band of strapwork, masks and foliage on the lip; a re- 


» consists of 


5 


poussé foot; and a curved handle. Inscribed underneath the foot is 
“William Bell, 1679.” Silver: Maker’s mark: I. M. Eng 


late Seventeenth Century. 


ish, style of 
Height, 81/ inches. 
1879—Sranprne Cur wirn Cover 


Black horn, mounted in silver. Cylindrical tapering body. The mount- 


1 turned finial; three 


ing consists of a high incurved cover with a hi 
hinged vertical bands on the body; a band of repoussé and chased lion 
masks alternating with fruit motives in cartouches on the lip; a tall 
baluster stem with pear-shape knop; and a circular splayed dome foot. 
Silver: English, style of beginning of Seventeenth Century. 

Height, 


4, inches. 


1880—S 


SRPENTINE ‘TANKARD 

Mounted in silver. Cylindrical body spreading towards the base. The 
mounting comprises a flat cover with an engraved monogram “A. M. E.” 
and a knop finial; plain moulded bands on the body, lip and base, and 
an S-shaped handle. On the lip is engraved: “If that mysfortune fall 
to the, Then hyde yt close in Thrall, Lest that thy Foes rejoyce to 
see, What happe is the befall,’ and underneath the rim of the foot is 


the date 1619, and unrecognized marks. 
Height, 61% inches. 


1881—Srone Pircuer 

Klaborately mounted in silver gilt. Large pear-shape body. The 
mounting comprises a high domed cover, a mid-band and dome foot, all 
ornamented with repoussé and chased mythological female figures and 
cupids in shaped panels, and masks; an S-shaped handle with engraved 
female figures in a scroll and rocaille frame, and a female figure as a 
thumb-piece. Silver: Maker’s mark: S. R. English. Seventeenth 
Century. 

Illustrated Height, 101% inches. 


1882—Boxwoop Wine Cooter 

Mounted and lined in silver. Drum-shaped body, rounded and moulded 
at the base. The mounting consists of a lip-band with repoussé and 
chased lion heads, rosettes and fruit motives; two scrolled ring handles 
dropping from lion-mouths; two royal coats-of-arms on the body; and 
an engraved ovolo band on the foot. Silver: Maker’s mark: Kerr & 
Demster (Cripps, p. 150) and other makers’ marks: J. R. G. G. 
(Gurney & Co., London, ent. 1739, Cripps, p. 403. Perhaps the re- 
pairer’s mark?). Hall mark of Edinburgh. Date letter 1788. 


Height, 7% inches. 


1883—Larcr Berecuwoop Bown wirn Cover 


Elaborately mounted and lined with silver. The mounting comprises 
a low domed cover, a broad lip-band and a splayed hexagonal foot 
with repoussé, chased and engraved lion masks in strapwork frames, 
alternating with fruit motives. The cover has a crown-and-cross finial 
set upon a high pedestal. Two engraved coats-of-arms are applied to 
the body, and the handles are formed of lion masks and loose rings. 
Silver: English, beginning of Seventeenth Century. 


Miluserated Height, 13 inches. 


18 


1886- 


4—Laree Drixxinc Horn 


Buffalo horn elaborately mounted in silver and standing on three bird- 
claw feet. Mounting: A low domed cover, a lip-band and two body 
bands; all ornamented in repoussé with lion masks and fruit motives 
and engraved acanthus. The cover has a bird finial and an engraved 
coat-of-arms and the point of the horn is sheathed with a serpent’s head. 
Silver: Maker’s mark: W. T. London hall mark. Ens 


Seventeenth Century. Illustrated 


ish, style of 


Height, 16% inches; length, 15 inches. 


Evazorare Presentation Bown 
Said to be a gift from Charles I to the Duke of Buckingham. Beech- 


Drum-shaped body, with flat 


wood, with massive silver mounting 
cover and flat circular foot. The elaborate silver mounting consists of 
three bands on the cover, one with shells, one with a floriated and one 
with an acanthus pattern, and a crown finial; a wide band on the body 
with sea nymphs, merbabies, dolphins and fishes above three bands 
similar to those on the cover; and an acanthus band on the edge of 
the foot. On the inside of the cover is a chased silver plate with 
Charles the First on the throne and the inscription: “Carolus Dei 
Gratia Anglix, Scotix, Francie, Hibernix, Rex, fidei defensore.” Un- 
derneath the foot in the centre is the following inscription: “Fear God. 
Honor the King. To Buckingham.” This is surrounded by an inscrip- 
tion: “Charles I, King of England, Scotland, France and Ireland. 
Anno 1627.” Silver: Maker’s mark: I. T. (Cripps, 3§ 
I. T. London, 1641). Illustrated 


Height, 151% inches; diameter of mouth, 8¥% inches; diameter of base, 9 inches 


Monogramist 


-arr Lance Presentation Bow is wirn Covers 
Stoneware, covered with a dark brown salt glaze with granulated sur- 


face like the skin of an orange, elaborately mounted and lined with 


silver. The cylindrical body tapers towards the bottom. The mounting 


comprises a double-domed cover with repoussé, chased and eng aved 
strapwork, lion masks and fruit motives on a matted ground, and a 
arge fluted acorn-shaped finial. Ornamentation of lip and base is 
similar to that of the cover. On the ring of each cover is the inscrip- 


ion: “Ye Gifte of Nicholas Woodroffe, Sonne to David Woodroffe of 


and an engraved 


ye Parish Vicombe Devonshire in ye yeere 15 
coat-of-arms; under the foot of each bowl is a large engraved coat-of- 


Maker’s mark: t. 


arms and the motto: “God be our Friend.” Silve 


London hall mark. Date letter 1576. 
Illustrated Height, 12%, inches. 


GERMAN STONEWARE 


1887—Oup German EarrHenware Mve 
With pewter hinged cover. Brown glazed cylindrical body with a curved 
handle. On the body is a mid-band of notched pattern; above and 
below a frieze of palmettes in relief; the handle is adorned with a lion 
mask. Seventeenth Century. 
Height, 41, inches. 
1888—Oxp German Mve 
Cylindrical wood body, set in pewter pierced with foliated scrolls and 
having a central cartouche. The lip and base are moulded. The 
low domed cover has a spiral band and is inscribed on the inside with 


“A. H.,” a hare and “90.” German, 1691. 
Height, 1 inches. 


1889—SevenreentH CenturY German STONEWARE JUG 


Brown ¢ 


frieze with half length figures of the German Electors holding coats- 


azed, with pewter hinged coyer. On the body is a large relief 


of-arms, standing under arches, the pilasters of which bear their initials. 
On the neck is a relief frieze with masks, scrolls and floral designs. The 
shoulders and surbase haye an incised foliated ornamentation. Raren 


(Rhineland), Mennicken workshop, date letter 1603. 
Height, 9%, inches. 


1890—Oxp Waite Sroneware Ewer 


With pewter hinged cover. Oviform body. Cylindrical fluted neck 


with relief mash 


; curved handle and long slightly curved spout with a 
grotesque mask at the joint and an S-shaped scrolled bridge. On the 
sants, after H. 8. 
Beham, with the inscription, twic “Deiz Monat sein gethan Wolauf 
Gred Wir fangen.” Maker’s mark: H. H. (Hans Hilgers). German, 
Sicgburg, end of Sixteenth Century. 

Illustrated Height, 104% inches. 


body is a large mid-band in relief with dancing pe: 


1891—German Sroneware Juc 

With hinged pewter cover. Brown glazed. On the body is a wide re- 
lief frieze with peasants dancing under arches, after H. S. Beham, and 
the inscription: “Geret. du; must. daper. blasen. so danssen. die. Buren. 
als. weren. si. rasen.” etc., “1598. The neck has horizontal flutings, 
and the shoulder incised foliated panels. German, Raeren, late Six- 
teenth Century. 

Illustrated Height, 10 inches 


1894 


1892—Greés de Flandre 
Gray body, with blue overglaze decoration. Cylindrical. The surbase 
and shoulder are fluted, the neck is decorated with a frieze of birds in 
relief, and the spout with scroll work and masks. German. Eighteenth 


Centu 


Height, 9%, inches. 


18938— E1cu TE 


Black-glazed pear-shape body. Decoration in red, white and blue 


tH Century German Sroneware TANKARD 


enamels. In the centre of the body is a round medallion with an 
Apostle in relief; above and below are bands with foliated ornaments 
alternating with rosettes. The remaining space has vertical spiral 
bands and is filled with a notched pattern. Has pewter lid inscribed: 
“G. N. 1755.” Kreussen (Franken, Bavaria). 

Height, 101% inches. 

1894—BrLiarmMine WHITE STONEWARE JUG 

Mounted in repoussé silver. Pear-shape. The lower part of the body 
is fluted, the upper part studded with incised rosettes and has pointed 
oval medallions filled with a notched pattern; under the spout is a 


relief mask of a graybeard. German. Early Seventeenth Century. 


Siegburg. Silver: English. Seventeenth Century. 
iilincenana Height, 114 inches. 


1895—SrvenreentrH Century German Wuire Stoneware Tankard 
Cylindrical body, with pewter hinged lid and foot, and curved handle. 
With incised fan-shaped ornaments, flutings and raised foliated vertical 
bands gilded, having a fruit motive at each end. Siegburg. 
Height, 10 inches. 
1896—SixreentH Century GerMAN Gray Stoneware TAankarp 
With hinged pewter lid. The surbase has spiral flutings and on each 
side of the body is a large incised foliated ornament glazed in blue and a 
manganese-purple ornament on a notched ground. The lid is inscribed: 


“David Frantze, 1700.” Teupitz (Laustiz, Saxony). 
Height, 9%/, inches. 


1897—Gres de Flandre Jue 
The surbase is fluted and topped with a foliated border, the shoulder 
has flutings alternating with panels filled with a notched pattern, 
and the neck is ornamented with a frieze in the style of de Brys, and 
is inscribed: “Jan Ernst.’’ Has pewter hinged lid. German. Six- 
teenth Century. Westerwald, date letter 1595. 


Illustrated Height, 114% inches. 


LO6L. 


1898—Gres de Flandre Bevuarmine Jue 


German. Seventeenth Century. Gray oviform body, with blue over- 
glaze decoration, and rosettes in relief; on the neck is a “graybeard” 
mask, also in relief. Westerwald. 

Height, 12% inches. 


1899—Srv 


Brown-glazed barrel-shape body, with flaring base, decorated with a 


nr Century GerMAn Sroneware TANnKARD 


wide mid-band of square medallions with Christ and two Apostles in 
scroll frames, and cherubim and hermes between the medallions; an 
upper band of oblong panels with foliated scrolls and ornamental 
designs, and a lower band with female masks alternating with strap- 
work panels framing masks. Has a pewter hinged lid. Saxony. 


Illustrated Height, 13, inches. 


1900—Sev: 


Quadrilateral body, with tall cylindrical neck. Decorated in opaque 


rH Century Grés de Flandre Jue 


overglaze blue and on the shoulder and neck with incised leaf scrolls. 
German. 
Height, 14 inches. 
1901—Pair or Ficure-sHare Jucs 
German, Westerwald stoneware. Seventeenth Century. In the forms 
of peasant women, their skirts spiral-fluted, their waists with incised 


spiral patterns. Illustrated Height, 14 inches. 


Prorfbon®, 1902—Frencu Enametiep Faience Ovat Dis 
il Attributed to Bernard Palissy. In the centre the Baptism of Christ 


in high relief and enamelled in yellow, blue, green and purple. The 
Gi 8 3 g pury 


deep rim is of fluted leaf pattern in opaque blue and white, the under- 


surface coated with a lustrous glaze of mottled red, blue and white. 
Illustrated 
Length, 113% inches; width, 93% inches. 
1903—Patissy Ovan Disx 

In the deep centre, in high relief, Henri IV of France, seated, with his 
family standing around him; on the flat rim acanthus and floral scrolls 
in relief; the embellishment being in green, brown and blue enamels 
on a white ground. This plaque has been attributed to Bernard 
Palissy. Second half of Sixteenth Century. 


Illustrated 
nae Length, 16% inches; width, 14 inches. 


ITALIAN MAJOLICA 


1904—Iratran Magotica Cup anp Saucer 
Painted largely in blue, brown and yellow, the cup with a scene show- 
ing two amorini playing with a dog, and the saucer with a pastoral 
scene. Underneath the saucer a red seal, reading: “No. 57. Control 


Siegel,’ surrounding a Prussian eagle. Castelli. About 1700. 


1905—Casretir Brera Prare (Descho da Parto) 
Early Eighteenth Century Italian majolica painted in blue, yellow and 
brown with the representation of a birth scene; on the rim an amorino, 


flowers and masks. 


Diameter, 7 inches. 

1906—Ursino Masorica Disx 
Sixteenth Century Italian, with raised centre, fluted sides and scalloped 
rim. Polychrome painting of a man and a woman seated on a rock; 
landscape background. The underside is covered with an ivory-white 


glaze and decorated with leaf scrolls in blue. In a black wood frame. 


1907—Iratian SeventeentH Century Masourica Disu 
Raised centre, scalloped rim and low foot. In the centre, painted in 
yellowish-brown on a white ground, is an angel carrying a sphere sur- 


mounted by a cross, against a landscape background; on the rim is a 


decoration of arabesques, fruit motives and birds. 


Diameter, 94, inches. 


1908—Urzino Masorica Prater 
Italian, Sixteenth Century, with deepened centre. Painted in brown, 
yellow, green, flesh-color and black, with a rocky landscape where war- 
riors are seizing a bearded man. Black wood frame. Urbino. Second 
half of Sixteenth Century. 


1909—Ser or Turee Casrertr Masonica PLares 
Italian, Eighteenth Century. Have deepened centres and are decorated 


with figures of peasants and landscapes which are surrounded by a 


wide border of floral scrolls, all painted in yellow, blue and green on an 
ivory-white ground. In black wood frames. Beginning of HKighteenth 
Century. 


Diameter, 87, inches. 


1910—Ursino Disx 
Italian, Sixteenth Century. Circular, deep, on a low foot. Decorated 
with a “Triumph of Bacchus,” in which blue, green and brown pre- 
dominate; nymphs and fauns bringing vessels and fruit baskets to 
Bacchus seated on a throne, near which lies a big cask. In the back- 
ground is a seascape, and above is a cartouche with a coat-of-arms and 
“C. M.” On the under: 


ground of wave pattern. 


ide, figures of sea nymphs and sea gods on a 


Illustrated Diameter, 9 inches. 


1911—Fa 


A Dist 


Italian, Eighteenth Century. Circular, deep shape, of fluted design on 
a low foot. On the domed centre is painted the Holy Virgin standing 
with the Child in her arms; on the rim are floral scrolls, fruits and 


birds in blue and yellow on a white ground. 


1912—Casreti Ostone Priaaue 
Italian, Eighteenth Century. Decorated after the original painting 
entitled “Mars and Venus,” by Annibale Carracci. On the back is an 
inscription to Mr. Samuel B. Fales from Camille Piton. 


Height, 6%, inches; length, 9 inches. 


1913 


Travian SEVENTEENTH CEenTURY PLAQUE 

Circular shape, decorated with a half-length figure of a nude woman 
draping herself in a blue cloak; on the left, a large tree against a back- 
ground where a castle shows. In black wooden frame. From the 
Diamond collection, June 4th, 1887. Catalogue No. 548. 


Diameter, 


inches. 


1914—Casrretit Prare 
Seventeenth Century Italian majolica. Circular shape. Decorated in 
fine tones of yellow, blue, green and purple with a representation of 
the Holy Family, with little John kissing the foot of the infant Jesus. 
Inscription on the lower edge painted in black: “Joanes Grua, fecit.” 
In black wood frame. About 1700. From the Diamond collection, 

June 4th, 1887. Catalogue No. 548. 
Illustrated Diameter, 


inches. 


1915—F aienza ZA 
Italian, Sixteenth Century. Flat circular shape, on tall foot. Painted 


in light blue, yellow, grayish-green and brownish-black, with the Apostle 


Peter baptizing a young woman who is kneeling before him; in the 
background are numerous spectators and a temple portico with vaulted 
ceilin In carved and gilt wood frame. Second half of Sixteenth 
Century. From 5. L. M. Barlow collection. Catalogue No. 79. 


Illustrated Diameter, 11 inches. 


1916—Sevenreentu Century Iraumn Masouica Jar 
Oviform, with a short cylindrical neck. On the body, painted in yel- 
low, purple, green and blue, is a large mid-band with trophies of war, 
dragon motives, and an oval medallion showing a saint in a reclining 
posture; around the foot is an acanthus border, and on the neck a 
border of conventional flowers. 
; Height, 131%, inches. 


1917—SrvenreentuH Century Iranian Magorca Jar 


Oviform, with short neck and spreading base. On the body is a medal- 


lion showing a kneeling saint, a large coat-of-arms with a crown, a ban- 


ner, and the date 1635,” and on the neck and base are foliated scrolls, 
all painted in yellowish-brown, blue and green. Castel Duranti. Early 
Seventeenth Century. 

Height, 134, inches. 


1918—Magsonica Gauiipvor 
Large oviform body, with two branch-like handles ending in coils which 
are connected with two large grotesque masks in relief on the body. In 
a large round medallion on the body is a sunburst, with “I. H. S.” in 
yellow on a blue ground, and below, the inscription “M. Ros. Sol” The 
remaining space is filled with foliated scrolls, leaves and fruits, in dark 
blue upon a light blue ground. Underneath is an engraved mark. 
Italian, Venice. Second half of Sixteenth Century. 

, Height, 13% inches. 


PERSIAN AND ASIA MINOR POTTERY 


1919—Pair or Anarouian Pors wirn Covers 


Coated with a vitreous ivory-white glaze and decorated with conven- 
tional flowers painted in yellow, blue and red enamels. On one carved 


stand. Eighteenth Century. 
inches. 


Height, 


1920—Damascus Tanxkarp 
Cylindrical body and angular handle. Coated with an ivory-white 


glaze and decorated with tulips and leafage in opaque blue, green and 


red enamel colors; lip and base with black scroll borders. Beginning 


of Seventeenth Century. 
Height, 65% inches. 


1921—Perstan Bown 
Coated with a soft ivory-white glaze and decorated with sprays of car- 
nations and tulips painted in blue, green, yellow, purple and brilliant 


red enamels. Eighteenth Century. 


Height, 41% inches; diameter, 7 inches. 


1922—Damascus Jue 
Bulging body, with tall cylindrical neck and curved handle. Decorated 
with a conventional floral design in purple-red, white and turquoise-blue 
on a dark opaque blue ground. Sixteenth to Seventeenth Centuries. 


Height, 7%, inches. 


1923—Ruopian Jue 


Coated with an ivory-white glaze and decorated with carnations and 


reen and red, and outlined in black. Seven- 


leafage painted in blue, 


teenth Century. 
Height, 84 inches. 


1924—Ancient Persian Wine Jue 
Bulged body. It is coated with a light celadon glaze and decorated in 
opaque underglaze blue with birds, flowers and a gadroon border show- 
ing Chinese influences. Seventeenth Century. 
Height, 8% inches. 
1925—Damascus Pirate 
Deep form. Coated with an ivory-white glaze and decorated in the 
centre with conventional carnation and leaf scrolls painted in underglaze 


blue, and a border of scroll pattern of similar color. Seventeenth Cen- 


tur) Diameter, 1144 inches. 


1926 


1928 


1930 


-Ruopian Pirate 


1927— 


1931- 


-Hispano-Moresaur Pu: 


Deep form, with scalloped edge. Decorated in brilliant green, red and 
underglaze blue with carnations and grasses, the border of scroll pat- 
terns being pencilled in black. Seventeenth Century. 


Diameter, 114, inches. 


Ruopian Prater 

Deep form. Decorated in the centre with palmettes and conventional 
flowers in blue, green and red, on an. ivory-white ground. Border of 
diaper pattern in opaque blue and green. Seventeenth Century. 


Diameter, 12 inches. 


Ruovian Prare 


Decorated with conventionalized tulips and carnations in blue, green 
and red, with outlines in black, on a soft ivory-white ground. There 
is a narrow border of white flowers with red centres on an opaque 
blue ground. Seventeenth Century. 


Diameter, 11 inches. 


1929—Larce Perstan Piate 


Deep form. Decorated in opaque underglaze blue on a white ground 


with a central medallion containing fabulous monsters and floriated 


scrolls, framed by two borders of floral and medallion design, showing 
Chinese influence. Eighteenth Century. 


Diameter, 16 inches. 


Ancrent Persian Jar 
Oviform; with metal collar. Decorated in underglaze blue with orna- 
ments forming five medallions containing floral motives, on the body, 
and a gadrooned and floriated border on the shoulder and base; crackled 
ground. The ornamentation shows Chinese influence. Seventeenth 
Century. 

: Height, 114% inches; diameter, 8 inches. 


E 
Bulging centre, buff ground. Copper lustre. Band of Gothic letters 
painted in relief. In the centre, running rabbits; around them a border 
with an inscription in Gothic characters; on the rim, painted in relief, 
leaves and branches. Wooden frame. Hispano-Moresque. Sixteenth 
Century. 

Illustrated 


Diameter without frame, 10% inches. 


1931 


1932—Korran Txasown (Chawan) 
With Mishima decoration. The pattern carved in the paste and filled 
in with white glaze. Mended with gold lacquer. It has its chiritmen 


bag. Sixteenth Century. 
Diameter, 5 inches. 


1933—Jaranuse Trasown (Chawan) 
Old earthenware, coated with a rice-colored glaze, which is marked 
with a bold crackle; with its chirimen bag. Seventeenth Century. 


Diameter, 6Y4 inches. 


1934—Yer-xaretsu Trasown (Chawan) 
Coated with a mottled ivory-yellow glaze and decorated with a pine-tree 
design in dark brown. Japanese. Eighteenth Century. 
Height, 31/ inches. 


1935—Par or Rrrzvo Oximonos 
A. Montjubosatsu seated upon a mythological lion. 
B. Fugenbosatsu seated upon a sacred elephant. 
Modelled in red pottery and coated with lacquer and gilding to 
resemble Sentoku bronze. Signed by Ritzuo. Have carved stands. 


About 1800. Height, 8%, inches; length, 9%, inches. 


1936—Otp Sarsu 


MA STATUE 


The Indian type of the Goddess of Mercy, beautifully modelled. The 


robe and 


lrapery richly decorated with peony sprays, phenixes and 


brocade designs in red and blue enamels and gilding. 


1937—PowveEr-B1 
Globular s 
Invested w 
Mountings 
period. 


Height, 191, inches. 


JUE JAR 


hape. Hard paste of the K’ang-hsi period (1662-1722). 
ith a monochrome glaze of powder-blue of even quality. 


and cover of chiseled and gilt ormolu of the Louis Seize 


FTeight, 12 inches. 


MISCELLANEOUS SILVER AND PLATED 


OBJECTS 


1938—Turer Smauy Pieces or Sriver 


Consisting 


spoon. 


of two salt spoons with gilt bowls and a repoussé tea caddy 


1939—Eeven Arrer-pINNER Correr Spoons 


French silver. 


1940—Ereur Assorrep Spoons 


Old silver, 


various marks. 


1941—Sinver Fork ann Spoon 


Gilt Olymp 


1942—Turee Sin 
With gilt 
dates. 


ian pattern. Tiffany & Company. 


VER Spoons 


owls, two with enamelled ornamentation, various marks and 


1943—Six Rat-ratr Spoons 


Old Englis 


1944—Two Strive 


King’s pat 


1 silver, with leaf scroll handles. 


Rk Gir Nur Crackers 


ern. Mark: Harwood. Initial I. 


1945, 


SNUFFERS AND TRAY 


Old Sheffield plate. Border of rocailles and flowers. 


1946—Hanpv Canpuestick 


Old Sheffield plate. Rich rocaille border, engraved crown and initials 


A.M. S. 


1947—Two Inp1an Ivo1rs 


Repoussé copper. Silver plated. 


Respective height, 5% and 4%, inches. 


1948—Desx Lamp 
Silver plated. Floral sprays in relief and framed with rocaille bor- 
ders. Mark: Déposé. P. E. G. 


1949—Frencu Sirver Coverep Bown anv Piate 
With cornucopia scroll handles, appliqué ornaments and perforated 
base. Cover surmounted by a butterfly. The plate rimmed with a 


border of acanthus. Mark: Has morocco case. 


1950—Serr or Turee Porrincers 


Copper, lined with silver. Mark: Tiffany & Company. 


1951—F rencu Sirver Girr Traror 
Ornamented with repoussé spiral bands of rocailles; made by Michelsen 


for the Exposition in Paris, 1900. 


1952—Ser or Diyner, Des 


With mother of pearl handles and repoussé silver mounts, by Touron, 


ERT AND Frurr Kyives 


Paris. Consisting of 18 table knives, 18 dessert knives, 18 fruit knives. 


In morocco case. 


1953. 


Ewneusn Srrver Grr Frask 


Canteen shape. Marks: Engraved crown and initials D. S. In original 


shagreen case. 


1954—Coverep Bown 
Oviform, on tripod. Repoussé ornamentation of angels, vestal lamps, 
the inscription Perenn, and border of laurel. The cover has an orna- 


mentation representing “The Vintage.” 
Height, 7%, inches; diameter, 634 inches. 


1955—Sranvine Cup 


Repoussé silver gilt. 


1956—Sirver Vase 


Graceful oviform, divided into eight lobes, with a chased diaper pattern 


around the neck and a repoussé border encircling the foot. Mounted on 


a loaded wood base. 


1957—Sitver Prarep Iyxstanp 


Square shape, on ball feet. Drawer in base. Old English. 


LVER INKsTAND 


Oblong. On rocaille scroll feet. Repoussé and chased ornamentation 


adroon borders and other desig’ Furnished 


with diaper patterns, 


with inkwell, sand receptacle and bell. 


Taste Lampe 


Old English silver plate, with a standard on four rocaille feet, and or- 
namented with leaf and floral patterns in high relief. Engraved coat- 


of-arms. 


1960—O.p Encutsu Prarep Tarn Lamp 


On triangular base, with rocaille feet. The shaft of lily pattern, with 


or 


relief ornaments. 
Height, 2 


inches. 


1961—Parr Taste Lames 
Old Sheffield plate, on triangle bases supporting three partly draped 
female figures, who uphold the framework of basket design in which 


are fitted cut glass lamps. 


1962—O.p SuHerrietp Prarep Eperene 
Elaborate base, supporting three partly draped figures, which uphold 
a frame for a cut glass dish. Three branches of leaf scroll design also 
supporting cut glass dishes. Arranged to be converted into a large 


sy, No. 1961. 
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lamp and matching the precedi 


COLLECTION OF OLD BRONZE 
HAND BELLS 


1963—Two Smatt Bronze Hanp Bes 


A. Gilt surface, with festoons, flowers and grapevines in relief on a 


punched ground. Handle in shape of a cock. 
B. Ribbons and rosettes, gadroons and palmettes in relief. Handle in 
shape of a pierced trefoil rosette. French, middle of Nineteenth 


Century. 


1964—Iranian SrxteentH Century Cast Bronze Bui 
Decoration in relief of a band of masks with arabesques and festoons ; on 
one side a monkey playing the violin and the inscription: “S. Pedro”; 
on the other side an eagle and the inscription: “Apostol Consagoyada.” 
On the top are four cherubim heads, and on the rim is inscribed: 


“ME fecit. Johannes a Fine Ao 155 
Illustrated Height, 54, inches. 


rury Bronze Britis 


1965—Two EtcuTrrentH CE 
A. Peasant woman wearing a cap and holding a field plant in her right 
hand. Shows traces of enamel. 


B. Woman in fancy costume. 
Height, 4 inches. 


1966. tH Century Bronze BeLi 


Eicu 


In the shape of a lady with an elaborate coiffure and hoop skirt. 
Height, 41% inches. 
1967—Eicutrentn Century Bronze Bey 
In the shape of a lady wearing a hat and carrying flowers in her hand. 
Height, 41, inches. 


1974 


1968—Gitr Bronze Brett 
Decoration of engraved arabesques on a matted ground with four oval 
8 1 § 
panels bearing female figures in high relief; handle, a kneeling figure of 
Hebe. Modern French reproduction of an original of the second half 
g 
of the Sixteenth Century. 


Height, inches. 


nrury Bronze Bei 


1969—Eicurer 
Court jester, with an engraved inscription in Gothic letters. 
Height, 3% inches. 


tH CE 


1970—E1enr 


In the form of a Chinese woman, the upper part of the body being of 


tH Century Bronze Bett 


pewter. 
Height, 4% inches. 


1971—Frencu Srx1 


On one side is Orpheus charming the wild animals with his violin, on 


sNTH CENTURY Bronze Bet 


the other a coat-of-arms with a helmet, and above them a band of cheru- 
bim heads connected by a ribbon festoon, all in relief. On the top is 
an acanthus wreath band, and on the rim the inscription: “Son Mot 
Tenir, Ao DNI 1552.” Handle of three amorini. 

Illustrated 


1972—Two E1cutt 


A. Court lady holding a fan. 


tH Century Bronze Betis 


B. Woman with arms akimbo. 


Height, inches. 
1973—Two Erenrrentu Century Bronze Betis 
Court ladies holding fans. 
Height, 54%, inches. 
1974—Enecusn SevenreentH Century Bronze Bevi 


On lower part of body, lambrequins in relief; on the upper part acan- 
I : 1 pper } 
thus; on the handle two cocks in openwork. 
Illustrated Height, 4% inches. 


cu Bronze 


1975—E1cutr H Century Fre Beit 


Lady with an elaborate coiffure and wearing a hoop-skirt, decorated 


with festoons of flowers in relief. 


Height, 4%, inches, 


1976—Two Etenreentn Centtry Bronze Betis 


Female figures with pointed hats. 
Height, 4 inches. 


1977—E1cur 


NTH C. 


vrury Bronze Brevi 


An old lady leaning on a stick carries a little dog in her arm; movable 
head. 


Height, 43, inches. 


1978—Frencu Eieureentu Century Bronze Bevr 
Decorated with grapevines and rocailles in high relief on a punched 
ground and three oval panels containing animals and cupids. Handle 
in shape of a monkey playing the violin. 
Height, 4% inches. 


1979—Two Bronze Beis 
A. Decoration of rocailles in high relief. Pierced handle topped with 
a shell ornament. Height, 414 inches. 
B. Lady in a hoop-skirt and wearing a hat, with a fan in her hand. 
French. Eighteenth Century. 
Height, 34, inches. 


1980—Eneusu SktvenreentH Century Bronze Bex 


Decorated in high relief on a punched ground with scroll work and fe- 
male masks in panels. 
Height, 4%, inches. 


1981—EneusyH Srevenrsentu Century Bronze Betu 


The decoration in high relief consists of a band with masks and scrolls 
above a wide band with hunting scenes. Handle in shape of a seated 
fisherwoman. 


inches. 


Illustrated Height, 
1982—Frencu SevenreentH Century Bronze Bett 


Decoration in high relief of winged sirens, masks, and rlands of 


fruit on a scale ground; scrolled border in relief. The head of the 
handle is in the shape of a kneeling cupid holding a cornucopia. 
Height, 5%, inches. 
19838—Gritr Bronze BeLu 
Decorated in relief with alternating palmettes and hermes; the upper 
part has a fish-scale pattern, the lower part an acanthus wreath. Han- 


dle in shape of a young bacchanal seated on a sphere. 


inches. 


Height, 


1984—Frencu Erenrernry Century Bronze Brevi 


Decorated in high relief on a punched ground with grapevines, roses 
and rocailles; two oval panels with cupids and goats. Rocaille handle. 
Height, 44%, inches. 


1985—Eneutsu EicutrentH Century Bronze Bevan 


Decoration of palmettes in relief. The handle is in the shape of an 
angora cat and kittens. The cat has a movable head. 
Height, 3% inches. 


1986—Frencu SkveENTEENTH Century Bronze Brevi 
Decorated with nude figures, goats, birds, grotesque masks and acan- 
thus scrolls in relief. Handle in shape of a kneeling nude female 
figure. 
Height, 5 inches. 


1987—Dutcu Srventeentu Century Brox Bein 


Decorated with laurel festoons in relief ; inscribed on the body: “Ghegotan 
int Jaeb MDCI.” On the top is the inscription: “Van Allolt Gode.” 
Illustrated Height, 5 inches. 


1988—Two Bronze Betis 


A. Lady in a riding costume, smoking. 
B. Woman wearing a cap and playing a hurdy-gurdy. 
French, middle of Nineteenth Century. 
Height, 4 inches. 


1989—Bronze Brevi 
Decoration in high relief of masks, garlands of fruit and rosettes; 


handle, a spread eagle. Nineteenth Century. 


Height, 5% inches. 


1990—Two Bronze Ber 


A. Decorated with moulded bands. Handle in the shape of a palm 


S 


tree. 
B. A round Gothic chapel, with a turret as handle. 
Both French, middle of Nineteenth Century. 
Height, 4 inches. 


1991—Gitr Bronze Bert 


Decorated with four female masks in high relief below a twisted and 
beaded band. Scrolled handle. Reproduction of an Italian model of the 


Seventeenth Century. 


Height, 4 


inches, 


1992—Bronze Bett 
Decoration of masks, garlands of fruit and rosettes in high relief. The 
lower rim is engraved with a scroll border; handle, a seated amorino. 
Nineteenth Century. 
Height, 51/ inches. 


1993—Two Bronze Brenis 
A. In the shape of a servant holding a broom. French, first half of 
Nineteenth Century. 
Height, 3% inches. 


B. In the shape of a lady, her dress decorated with appliqué flowers. 
French, about 1830. 


Height, 44% inches., 


1994—Bronze Bett 


In the form of Napoleon, his arms crossed on his breast. French, first 
half of Nineteenth Century. 
Height, 33 


& inches. 


1995—Bronze Bet 
Joan of Are in armor. French, middle of Nineteenth Century. 
Height, 4, inches. 


1996—Frencu Etcurrenta Century Bronze Bett 


Decoration of four oval engraved panels framed in flowers and rocailles 

and female masks in relief. Handle with a small seated cupid holding 

a basket of flowers on top and four lion masks at the base. 
Height, 


inches. 


1997—Frencne Sixteenth Century Bronze Bevy 
Decoration in relief casting of the fleur-de-lis, rosettes and two medal- 
lions; one with Mary and the Child, the other with a profile head of 
Christ. 
Illustrated Height, 5%, inches. 


{998—Bronze Betu 
Decorated with a band of foliated scrolls below a band with the fleur- 
de-lis. Handle in shape of the figure of a saint. French, first half of 


Nineteenth Century. 
Height, 4%, inches. 


1999—Bronze Beit 


Decorated with three female masks and three acanthus motives, all in 


relief. Laurel wreath for handle. French, beginning of Nineteenth 


Century. 
Height, 3% inches. 


2000—Bronze Bett 
Decorated in relief with rocailles and shells in panels on a matted 
ground, and gadroons. Rocaille handle topped with a shell ornament 

and resting on a fruit. French, first half of Nineteenth Century 

Height, 4 


f, inches. 


2001—Two Eneusn Etcnreentu Century Bronze Bevis 
Necromancers, with moyable heads. Around the rim, serpents and 


the initials M. N. in relief. 
Height, 4%/, inches. 


2002—Turer Encuisu Kighreenru Century Bronze Bevis 
Chinese musicians, enamelled; one with movable head. 


Height, 4%), inches 


2008—Four Eneusu Eiegnreentu Century Bronze Beis 


Chinese musicians, all with movable heads. 


¥, inches. 


Height, 


2004—Two Bronze Brevis 
A. Decorated with palmettes in relief. The ring handle is also deco- 
rated with palmettes. French, middle of Nineteenth Century. 
Height, 3%, inches. 


B. Decorated with Chinese ornaments and Show characters in relief. 
Baluster-shape handle. Chinese, Eighteenth Century. 
Height, 


inches. 


2005—Bronze Bett 
Clown seated, on a barrel-shape base. Inscription: ‘*Pommade de 


Lion.” French, Eighteenth Century. 
Height, 4%, inches 


2006—German SrevENTEENTH Century Bronze Brevi 


Figures of St. George and St. Barbara between rosettes and masks; 
on the lower rim rosettes alternating with lion masks; all in relief 
casting. Triangular handle decorated with acanthus leaves. 


Illustrated Height, 4%. 


i, inches, 


2007—Bronze Bet 
A lady with one hand at her mouth holds a letter in the other hand. 
French, first half of Nineteenth Century. 
Height, 49% inches. 
2008—Gitr Bronze Beit 
In the shape of a woman in medieval costume, wearing a crown. French. 
Nineteenth Century. 
Height, 34% inches. 
2009—Ginr Bronze BeLu 
Cup-shape. Handle’ of silvered bronze in form of a boy acrobat stand- 
ing on his hands on a ball and holding on his feet another ball. End 
of Nineteenth Century. 
Height, 51, inches. 
2010—Two Ercureentx Century Eneuisu Sirverep Bronze Bevis 


In the shape of Columbines wearing high conical hats, with costumes 


partly engraved. 
Height, 454 inches. 


2011—EneuisH S$" sTuRY Sitver Bein 
ns. ‘I'all handle with a knob head. 


Illustrated Height, 444, inches 


Decorated with engraved desig 


2012—Repous 


In the shape of a lady in Elizabethan court costume with engraved leaf 


serolls on a scale ground. Maker’s mark: Illegible. English. Nine- 
teenth Century. 
Height, 44/, inches. 
2018—Eneusu Erenreente Century Sriver Beri 
A female figure in a jester’s costume (Folly), holding a mask in her 
hand. Maker’s mark: J. W. Second half of Eighteenth Century. 
Height, 354 inches. 
2014—Eneutsu Sttver Beri 
Decorated with engraved roeailles, rosettes and lozenge patterns. 
Maker’s mark: Indiscernible. Nineteenth Century. 
Height, 44% inches. 
2015—Frencu Sitver Beri 
Decorated with a finely chased lozenge pattern and a foliated band. 
Handle, a dancing girl with cymbals. Engraved inscription on inner 


rim: John King, Jr. Paris, standard mark since 1838. 
Height, 45% inches. 


2016 


THIBETAN SEVENTEENTH Century Bronze Beit 


2016 
Decorated with moulded bands. The handle is in the form of a religious 


symbol. 
Illustrated Height, 6 inches. 


2017—Strver Berti 
Decorated with three bands of engraved leaf and floral scrolls. Handle 


in shape of two mythological lions. English, Nineteenth Century. 
Height, 3% inches. 


2018—Russian Sitver Bett 
Decorated with spiral flutings. Handle in form of a seated Oriental 


figure with a bird. Nineteenth Century. 
Height, 3%, inches. 


2019—Frencn Sitver Grrr Bein 
Decorated with three chased laurel bands. Paris, standard mark since 


1838. First half of Nineteenth Century. 


Height, 3% inches. 


2020—Bronze Betu 
Decorated in relief with two bands, the lower one with griffins holding 
shields, the upper one with skulls of animals between laurel festoons 
and rosettes; an acanthus band on the rim. Handle, nude female 
figure. Italian. Sixteenth Century. 
Illustrated Height, 14 inches. 


2021—Trauian Bronze Betu 
Mid-band of grapevines, between two acanthus bands, all in relief. 
Handle decorated with acanthus. Sixteenth Century (?). 
Height, 55% inches 


2022—Encusu Eicnrerentn Century Sirver Bein 
Decorated with spiral flutings, three appliqué flower sprays and a 
pierced ovolo border. Handle with poppy blossoms on the top. 
Height, 5% inches 


2023—Sitver Grr Beri 

Decorated with a frieze of dancing cupids in relief on a matted ground, 
and a border of flower festoons and acanthus. Handle in the shape 
of an amorino. Reproduction of an Italian bronze bell of the first 


half of the Sixteenth Century. London hall mark: 88. 
Height, 614 inches 


2024—Eneusu SeventrentH Century Stnver Ginr Bein 
The decoration in high relief consists of a band of masks and scrolls 
above a wide band depicting a stag hunt, and an engraved scroll bor- 
8 iy g 
der on the rim. Handle, a young bacchanal. 
Illustrated Height, 5Y, inches. 


2025— Bronze Bevu 
In relief around the body is the Last Judgment, with Gothie architec- 
ture in the background. Pierced handle with a swan at the top. French, 


Nineteenth Century. 
Ieight, 6% inches, 


2026—Eneuisn Strver Bevi 
Decorated with a frieze of dancing cupids, cartouches, female masks 
and garlands of flowers and fruit in relief. Handle with a chased laurel 


border on the head. London hall mark: 1900. 
Height, 5 inches, 


2027—GrERMAN SEVE nro Century Bronze Betu 


Decoration of huntsmen on horseback, and two falconers. On the rim is 
the inscription: “Herboldus Thombergius, Ao 1607.” 
Illustrated Height, 


534 inches, 


2028—Enecuisn Strver Beri 


A lady in Renaissance costume. First half of the Nineteenth Century. 
Height, 91% inches. 


ANCIENT GREEK AND ROMAN COINS 


2029—Caulonia didrachm, incuse reverse type. Also Macedonia tetradrachm 


under the Romans; head of Artemis on shield. Good; 2 pieces. 


2030—Velia and Neapolis didrachms ; 


over the Minotaur; facing both 1 


asshopper above lion; Victory flying 


ght and left; very good; 3 pieces. 


2031—Tarentum didrachm; the Dioscurii riding left. Reverse, Taras riding 


a dolphin holds a Victory and shield; fine. 


2032—Metapontum didrachm. Female profile right. Reverse, large ear of 


wheat; plow in field; fine. 


2083—Aigina didrachm; land tortoise. Reverse, five compartment incuse; 


very good. 


2034—Dyrrhachium didrachm. Cow nursing her calf. Reverse, the plan of 


the gardens of Alcinous; very good. 


2035—Elis drachm, Erythre hemidrachm, Sinope obolus, and Roman Con- 


sular denarius of Poblicia; fine lot; 4 pieces. 


2036—Syracuse decadrachm; head of Persephone to left between four dol- 


phins. Reverse, Victory flying over a quadrigs A fine example of 


this noble coin; rare. 


2037—S 


racuse gold hecta; head of Hercules in lion-skin headdress to left. 


Reverse, small female head in sunken dise in quadripartite incus¢ 


fine, 


scarce, 


2088—Rome gold solidus of Tetricus I. Fine portrait. Reverse, Emperor 


facing left holding an olive branch. Counterfeit by Becker. 


2039—Honorius gold solidus. Draped bust with pearl headdress. Reverse, 
Emperor with foot on a captive, holds a labarum and a Victory. 


Struck at Constantinople; very fine. 


2040—Anastasius gold solidus. Full-faced bust in helmet and decorated armor, 
with a javelin held over the shoulder. Reverse, a Victory walking left 


holds a large cross. Constantinople mint; very fine. 


2041—Pope Pius VII silver crown, 1800. Also one of Lucca, 1747, showing 
St. Martin on a horse dividing his cloak with a beggar. Very good; 2 


pieces. 


MEDALS RELATING TO THE GUTENBERG 
INVENTION OF PRINTING FROM 
MOVABLE TYPE 


(Sizes quoted are in sixteenths of an inch—American Scale) 


2042—Johann Gaensefleisch, commonly styled Gutenberg; a collection of 


medals, 12 of which bear the finest portraits, some depicting his statues ; 
$ illustrating his press. The most beautiful are those struck for Mr. 
Hoe, which bear the fur draped portraits and full-length statuesque 
figure, and the old press, with reverse showing the Hoe octuple press 
of 1900, with capacity of 192,000 four page newspapers per hour. 
(Also, the original lead die proofs of this medal.) A scarce and inter- 
esting series of 16 pieces. Silver (11); bronze (4); lead (1); size 
20 to 45; all different. 


20438—Large convex medallion with profiles jugata of Gutenberg, Fust and 


Schoeffer; bronze, cast and chased by Caqué; size 96 (6 inches). 


2044—Medals relating to the Haerlem invention of printing by Lawrence 
Coster (7 silver and 8 bronze). Also medals of Gutenberg, Frobenius, 
Franklin, Bodonius, Didot, etc., all relating to typography, which 
together with those preceding make possibly the finest medallic col- 
lection in America on this subject. 10 silver, 10 bronze (1 duplicate) ; 


sizes 20 to 44; 20 pieces. 


OTHER MEDALS 


2045—Poultry yard and horticultural landscape and betrothal medals; by 


Rivet and Roty; 2 bronze, 1 silver; sizes 32 and 26; 3 pieces. 
4 I 


2046—Bronze tablets illustrating grape culture, die cutting, and Christofle’s 
silverware establishment and the foundation of the School of Oriental 


Languages. Bronze, 2 silvered; sizes 24x43 to 87x60; 4 pieces. 


2047—Société des Amis des Livres bust of Paillet, President 1880-1901; and 
one of the Due d’Aumale, honorary president 1881-97; the latter ob- 
long; both from special tablet dies inscribed Ronerr Hon; therefore 


unique. Silver: sizes 86 and 37x39; 2 pieces. 


2048—French Academy of Sciences, for the Passage of Venus before the Sun, 
1874, and the Mission to Cape Horn, 188 


Earth; copper, silvered; sizes 42, 81; 3 pieces. 


Also Science measuring the 


2049—French National Sharpshooters’ medals, by DuBois and Roty; silver; 


sizes 82 and 36; 2 pieces. 


2050—President Carnot’s death and funeral 1894; beautifully executed tablet 


in silver, by Roty; size 36x50. 


2051—Coudray’s Music medal in silver (size 42). Also Lauer’s Dog Show 
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medal for Coethen-Anhalt ; copper-silvered, size 30; 2 pieces. 


2052—Hans Holbein (silver); Thierry Martens; Girardin; Firmin Didot; 
Balbi; and Vienna Artists’ Ball (silver) medals; 2 silver, 4 bronze; sizes 


28 to 34. 


2053—Scharff’s beautiful Géethe medal. Also Wagner medal with Christ rais- 


ing the dead girl. Silver; sizes 44 and 24; 2 pieces. 


2054—Erasmus tablet by Hans Frei; half-length figure; cast bronze silvered, 


43x62. Also Pawlik’s portrait of Anton Scharff, bronze tablet; 32x43 ; 


2 pieces. 


2055—Maria Theresa, fine bust and view of monument, 1888. Also Dr. 
Felder’s portrait, Vienna, 1877. Both by Scharff. Bronze, size 40; 2 


pieces. 


2056—Vienna City Hall, 1883 (silver) ; also Bohemian Savings Bank Semi- 
Centenary, 1875; elaborately designed medals, the latter copper- 


silyered; both by Scharff; sizes 44 and 40; 2 pieces. 


2056A—Queen Wilhelmina of Holland, copper-silvered. Also the Napoleonic 
Occupation of Hanover, 1803; the British lion destroying the Treaty of 
Amiens. Reverse, Victory riding a horse to right. Silver; sizes 88 and 


25; 2 pieces. 


2056B—Josef Meyer, P. K. Rosegger, Oscar Klinger and Liege Exposition 


medals; one silver, 21x27; bronze 32 to 44; 4 pieces. 


2056C—Schartf’s beautifully modelled medallion profile bust of a young 
woman, 1876; cast in bronze and carefully chased and worked out; 


size 80 (5 inches). 


2056D—Scharff’s bronze medallion profile of a young matron faci 
equally beautiful; size 70. Also a duplicate of the preceding; size 80; 


2 pieces. 


2056E—Du Vivier’s Washington before Boston; from the third dies. Silver; 


size 43. 


2056F—Scharff’s Washington Hall of Fame medal in silver and bronze; size 


44; 2 pieces. 


2056G—John Pintard and Egbert Benson Historical Socicty medal by Bren- 


ner, in silver. Also Pratt’s Longfellow; bronze; size 40; 2 pieces. 


2056H—The Grolier Club medallion of James Russell Lowell, by Calverley. 


Cast bronze silvered; size 634 inches. 


20561—Duplicate, not silyered. Also the Nathaniel Hawthorne by D’Illzach; 


bronze; sizes 634 and 7 inches; 2 pieces. 


2056J—Another Lowell, same as last. Also the Edgar Allan Poe by Edith 


Burroughs; bronze; 6% inches; 2 pieces. 
s Ss 


TENTH AFTERNOON’S SALE 
SATURDAY, FEBRUARY 25th, 1911 


AT THE AMERICAN ART GALLERIES 


MapIson SQUARE SOUTH 


BEGINNING AT 2.30 O'CLOCK 


Catalogue Nos. 2057 to 2278, inclusive 


COLLECTION OF SNUFF BOXES 


In Snurr Box 


—German Porc 
Gold mounting. Oval, tapering towards the base, and with hinged lid. 
Painted all over, including the inside of the lid, with marine landscapes 
and Dutch figures. Marks 
about 1730-1740. eran 


Swords and K. P. M. German, Meissen 


Length, 2% inches; width, 1% inches. 


2058—Paintep And ENAMELLED SNuFr Box 


Silver gilt mountings including an inside lining. Semi-hexagonal, 
pouch-shape; with hinged lid. Painted in colors and gilding, with 


vines, flowers, flags and warriors and allegorical figures partly in relief. 


Underneath the foot are two figures in a landscape. 


Length, 2% inches; width, 21% inches. 


2059—Porcenain Snurr Box 
Silver mounting. Rectangular shape, with hinged lid. Brown ground 
with basket weave pattern in slight relief. Inside of the lid is a 
painting showing three court ladies at a play. French, middle of Nine- 


teenth Century. 
width, 14%, inches. 


Length, 24% inch 


2060—Drespen Porcetatn Snurr Box 


Silver mounting. Oval, with hinged lid. Turquoise-blue g 
8 8 8 


ound. On 
the outer surface and inside of lid are reserves framed with gold bands 
containing landscapes with Chinese, Turkish and Dutch figures, painted 
in colors. About 1730-1740. 


Length, 2%, inches; width, 134 inches, 


2061—Barrersea Enamet Snurr Box 
Gilt mounting. Rectangular, rounded at the base; with hinged lid. 
On the lid is painted a seascape with ships; on the sides flower garlands 
on a slate-gray ground, and under the foot, in a rocaille frame, a naval 
combat. Middle of Eighteenth Century. 


Length, 21 inches; width, 2 inches. 


2062—F re 


Silver mounting. Semi-hexagonal, pouch-shape; with hinged lid. Deec- 


cu Porcetain Snurr Box 


orated all over with paintings of landscapes with personages, except 
that the inside of the lid has a scene representing a lady and a gentle- 
man seated at a table. Middle of Kighteenth Century. 


Illustrated 
Length, 


3 inches; width, 214 inches. 


2063—Frencu Porcetarn Snurr Box 


Gold mounting. Rectangular, with hinged lid. Painted all over with 
pastoral scenes, except for the inside of the lid on which is a woman 
Middle of Eighteenth Century. 


Length, 2% inches; width, 21% inches. 


half length, holding a domino ma: 


2064—Eneutsu Porcetarn Dousie Snurr Box 
Gilt mounting. Rectangular shape, with hinged lids. The white ground 
with a basket weave in slight relief and the outer surface decorated 
with landscapes in polychrome; on the inside of the lids landscapes in 
purple camaieu. Middle of Kighteenth Century. 


Length, 3 inches; width, 1 inches. 


2065—F rencu Porcenain Snurr Box 


Gilt mounting of chased rocaille designs. Rectangular, with a hinged 
lid which is set with rubies. The outer and inner surfaces are painted 


with landscapes, cavaliers and ladies. Underneath the foot are flowers 


en sémis. Middle of Eighteenth Centu 


Illustrated 
Length, 2 


inches; width, 2 inches. 


2066—Encuisn Porcenain Dousie Snurr Box 
Silver mounting. Rectangular, with hinged lids. The white ground 
with a latticed pattern in slight relief has forget-me-nots painted in the 
squares; on the inside of the lids are pastoral scenes painted in purple- 
red camaiew on a plain white ground. Middle of Eighteenth Century. 


Length, 24, inches; width, 19% inches. 


2067—Grrman Porcenarn Brut 
Silver mounting. Quiver shape, with hinged lid. Painted in green 
camaiew with pastoral scenes, flowers and butterflies. Meissen, middle 


of Eighteenth Century. 
Length, 43, inches; width, 2 inches. 


2068—Drespen Porcedin SNurr Box 


Gilt mounting. Oval shape, with hinged lid. On the lid and body are 
painted pastoral scenes in green camaiew, and on the inside of the lid 
is a lady at her toilet. Underneath the foot flowers en sémis. Meissen. 
Marks: Swords. Middle of Eighteenth Century. 


3 


Length, 3 inches; width, 234 inches 


2069—German Porcenatn Snurr Box 


Gold mounting. Rectangular shape, with hinged lid. On the outer 
surface are painted flowers en sémis, on the inside of the lid a gentle- 
man, his wife and child. Middle of the Eighteenth Century. 


Length, 3 inch 


; width, 2Y inches 


2070—Eneuisn Porcentary Snurr Box 
Gold mounting. Rectangular, with hinged lid. Red fish-scale ground. 
On the outer surface and on the inside of the lid are pastoral scenes 


painted in enamel colors. Middle of Eighteenth Century 


Length, 3% inches; width, 2%, inches. 


2071—Gerrman Porcetain Snurr Box 
Silver mounting. Rectangular, with hinged lid. Painted all over 
with flowers en sémis, except for the inside of the lid, on which are three 
frolicking amorini. Middle of Eighteenth Century. 


Length, 3 inches; width, 2% inches. 


2072—Frencu Lovis XV Porcenain Snurr Box 
Gold mounting. Rectangular, with hinged lid. The ground with a 
basket weave pattern and flowers in slight relief; on the inside of the 


lid is painted a landscape with girls bathing. Middle of Ki 


Century. 
Length, 84 inches; width, 21 inches. 


207383—Porcrtain Snurr Box 
Silver mounting. Rectangular, with hinged lid. The white ground in 
basket-weave pattern in slight relief. The outer surface is decorated 


with forget-me-nots en , and on the inside of the lid are flowers, 


a bird and a basket. 
Length, 31, inches; width 2% inches. 


2074—Frencn Louis XV Stiver Snurr Box 
Oval shape and hinged lid. Inserted in the lid is an enamel painting of 


the “Adoration of the Magi.” Gilt lined. Eighteenth Century. 


Length, 3 inches; width, 2/ inches. 


2075—Encusn Enamenitep Snurr Box 


Gold mounting. Rectangular, with hinged lid. On and inside the lid are 
painted pastoral scenes, on the body and underneath the foot figures 


and landscapes. Eighteenth Century. 


inches; width, inches. 


Length, 


2076—Frencu Porcetarw Snurr Box 
Gold mounting. Rectangular, with hinged lid. On the outer surface 
painted in enamel colors are pastoral scenes, and on the inside of the 
lid is a lady in shepherdess costume with a landscape background. 
Middle of Eighteenth Century. 
Illustrated 


Length, 31, inches; width, 2%, inches. 


2077—Enecusuh ExamMeciep Snurr Box 
Gold mounting. Rectangular, with hinged lid. On the outer surface 
are pastoral scenes and landscapes painted in enamel colors and on the 
inside of the lid is a portrait of a lady holding a dish filled with fruit. 


Middle of Highteenth Century. 
Length, 31% inches; width, 2V inches. 


2078—Frencu Porceraiy Dousie Snurr Box 
Silver mounting. In the form of a barrel with hinged lids at both ends ; 


on the outer surface flowers en sémis, and on the inside of the lids pas- 


toral scenes. Kighteenth Century 
Illustrated 


Length, 31, inches; diameter, 2 inches. 


2079—GrrmMan Porcenain Snurv Box 


Gold mounting. Rectangular, with hinged lid. Blue fish-scale ground ; 


the outer surface decorated with pastoral scenes and floral bouquets 


within gilt scroll frames. On the inside of the lid male and female 
figures; gilt lined. Middle of Eighteenth Century. 


Length, 3, inches; width, 2% inches. 


2080—Grrman Porcetatn Snurr Box 
Gold mounting. Oval, with hinged lid. Rose-red fish-scale ground. 
Decorated in reserve panels with landscapes and figures; on the inside of 
lid a pastoral subject. Middle of Eighteenth Century. 
Illustrated 


Length, 2i% inches; width, 2% inches. 


2081—Frenenw Porcenary Snurr Box 
Silver mounting. Rectangular, with hinged lid. On the outer sur- 
face, which has a relief decoration, are pastoral subjects painted in 
enamel colors. Inside the lid a similar decoration. Second half of 
Kighteenth Century. 

3 width, 


Length, inches. 


2082—German Porcenain Bonponnibre 


Gold mounting. The outer surface and inside of lid decorated in poly- 
chrome with pastoral subjects. Underneath the foot flowers en sémis. 
Middle of Eighteenth Century. 
Illustrated 
Height, 2 inches; diameter, 24 inches. 
2083—Frencu Porcetary Snurr Box 
Gold mounting. Rectangular, with hinged lid. White ground with 
lozenge pattern in slight relief. On the inside of the lid is a portrait 
of a girl holding a music book, painted in enamel colors. Second half 
of Eighteenth Century. 


Length, 3%, inches; width, 2 inch 


2084—Oxp Detrr Snurr Box 
Silver mounting. Oval, with hinged lid. Decorated with panels of 
landscape and river views and floral scrolls in Chinese style painted in 
underglaze blue. 
Length, 3% inches; width, 23, inches. 
2085—Gerrman Porcetatn Snurr Box 


Eng 


wed gold mounting. Rectangular, with hinged lid. Flowers 
en sémis delicately painted in enamel colors; on the inside of the lid a 


landscape with nymphs and a cupid. Middle of Eighteenth Century. 


Length, 3% inches; width, 2, inches. 


2086—German PorceLain Snurr Box 

Silver mounting. Semi-hexagonal, pouch shape, with hinged lid. On 
the outer surface and inside the lid finely painted pastoral subjects and 
floral bouquets; gilt lined. Middle of Eighteenth Century. 

inches. 


Length, 3%% inches; width, 


2087—Barrersea Enamet SNurr Box 
Gold mounting. Rectangular, with hinged lid. Decorated with pas- 
toral subjects in reserves with rocaille frames gilded and in relief. 
Middle of Eighteenth Century. 
Illustrated 


Length, 34% inches; width, 


, inches. 


2089 


2090. 


2091 


2092- 


2088—Snurr Box 


Silver gilt mounting. Rectangular, with hinged lid. Upon a rose-red 


ground, having a scale pattern in slight relief, are pastoral scenes in 
reserves, and flowers; and on the inside of the lid is a scéne galante. 
Middle of Eighteenth Century. 


Height, 15% inches; length, 3% 


inches; width, 2%, inches. 
Frencu ENAMELLED Snurr Box 

Gold mounting. Round, with hinged lid. On the lid and sides are 
park landscapes, and a cavalier and lady. On the inside and underneath 
the foot are landscapes painted in purple-red camaiew. Second half of 


Eighteenth Centu 


Height, 114%, inches; diameter, 3 inches. 


German EnamMe tien Snurr Box 

Engraved gold mounting. On the lid is painted a plan of Berlin, 
on the inside of the lid a view of the customs house of Berlin, on 
the sides, plundering Russian and Austrian soldiers, and underneath 
a scroll of eyents in connection with the taking of Berlin in 1760. 
About 1760. 


Length, 31, inches; width, 27 inches. 
-Encuiso Porcenrarn Snurr Box 

Gold mounting. Rectangular, with hinged lid. Decoration of flower 
sprays, and on the inside of the lid a half-length figure emblematic of 
sculpture. Chelsea, second half of Eighteenth Century. 


Length, 34, inches; width, 21% inches. 


Frencu Porcenarn Snurr Box 


Gold mounting. Round, with hinged lid. On the lid and sides are 


landscapes with cavaliers and ladies; on the inside of the lid is pictured 
a petit lever, and underneath the foot are amorini in clouds. About 
1780. 


Height, 14/, inches; diameter, 3Y, inches. 


2093—Frencu Porcenain Snurr Box 


Gold mounting. Rectangular, with hinged lid. On the lid is a bust 
portrait of a woman; inside the lid, on the sides and underneath the 
hteenth Century. 


Length, 3 inches; width, 21% inches. 


foot are pastoral scenes. Middle of Eig 


2094—Cuiness Porcenatn Snurr Box 


2095 


2096 


2097- 


2098 


2099— 


Silver mounting. Round, with hinged lid. Decorated in brilliant enamel 
colors with panels of Chinese domestic and garden scenes, and on the 
inside of the lid with trees, peonies and birds, underneath, a landscape 
and river views in rose camaiew. Circa 1800. Mounting European, 


early Nineteenth Century. 
Height, 1 inches; diameter, 25% inches. 


German Porcenain Snurr Box 

Gold mounting. Rectangular, with hinged lid. The lid has a border of 
gold geometrical pattern on a yellow ground and a rocaille frame con- 
taining flowers en sémis. The sides and under part are decorated with 


floral sprays and inside lid is a lady with a dove. About 1770. 


Length, 31, inches; width, 2Y, inches. 


Eicurreente Century Avsrrian Enamettep Snurr Box 


Gold mounting. Octagonal, with hinged lid. Green ound. On the 


lid is a miniature enamel portrait of Joseph II in a laurel frame, with 
a border of twisted ribbon and dots on the edge, this in white enamel. 
On the sides and underneath are trophies. About 1780. 


Length, 3 inches; width, 2%, inches. 


Cuetsea Porcenarn Sxurr Box 


Silver mounting. Rectangular, with hinged lid. On the lid in enamel 


painting is a pastoral scene, inside the lid a bust portrait of a girl 


wearing a large hat, with a landscape background, and on the sides 
and underneath are floral sprays. End of Eighteenth Century. 
Length, 31, inches; width, 25% inches. 


» “78 


AIn SNuFF Box 


Eneuisu Porc 
Gold mounting Rectangular, with hinged lid. The white ground has 


ish rural 


Scroll ornamentation in low relief. In reserve panels are Eng 
scenes painted in colors, and on the inside of the lid is a half-length por- 
trait of a lady. Middle of Eighteenth Century. 

Length, < 


/, inches; width, 2, inches. 
Frencu PorceLatw Snurr Box 

Gold mounting. Rectangular, with hinged lid. Rose-color ground with 
white lozenge pattern in slight relief. On and inside the lid and on 
the outer surface of the body are pastoral scenes in panels with gilt 


borders. Middle of Eighteenth Century. 
Length, 31, inches; width, 2 inches. 


2100—Cuetsea PorceLain Snurre Box 


Gold mounting. Rectangular, with hinged lid. The white ground has 
it relief. On the lid is painted a lady 


a basket-weave pattern in sligl 


ution 


in a landscape, in a rocaille frame; inside the lid is a cont 
galante, and on the sides and underneath are flowers en sémis. Middle 


of Eighteenth Century. 


Length, 3% inches; width, 2, inches. 


2101—Eneutsu Porcenain Sxurr Box 
Silver mounting. Oval, with hinged lid. The white ground has flowers 


en sémis and in relief in the paste, and the edges have rocailles partly 


gilt. On all sides are painted river views and seascapes with ships and 
figures. On the inside of the lid are a youth, a harlequin and a goat. 
Middle of Eighteenth Century. 

Illustrated 


Length, 3%, inches; width, 


2102—Porcrnain Snurr Box 
Gold mounting. Rectangular, with hinged lid. The decoration on 


outer surface and inside of lid consists of various figures of dwarfs in 
caricature painted in polychrome; gilt lined. English (?). First 


half of Eighteenth Century. 
Length, 41, inches; width, 2 inches 


2108—Eneusn Enamettep Snurr Box 


Bronze mounting. Oval, with shaped sides and hinged lid. White 


‘ound covered with a gold diaper pattern. On the lid is an enamel 


‘ 
8 
painting of a pastoral scene in rocaille frame, and on the inside of the 
lid and on the sides are floral sprays in small rocaille frames. End 
of Eighteenth Century. 
Length, 3% inches; width, 3 inches. 
2104—Eneusn EnamMettep Sxurr Box 
Gold mounting. Rectangular, with hinged lid. Blue ground, with 
gold rocailles in relief. On the lid is a pastoral scene, and on the sides 
are landscapes and seascapes, all painted in brilliant enamel colors. 


Chelsea, middle of Eighteenth Century. 
Length, 34% inches; width, 2%, inches. 


2105—Repoussé Sirver Gir Snurr Box 
Quatrefoil, with hinged lid. The lid has an inserted Meissen porcelain 


plaque decorated with a camp scene in enamel painting. Dresden, 
about 1730. Silver marks: A. T. 


Length, & inches; width, 31% inches. 


2106—Repoussté Strver Snurr Box 
Companion to the preceding, No. 2105. Dresden about 1730. Silver 


marks: A. T. C. 


Length, 3%, inches; width, 31%, inches. 


2107—Iratian Masozica Snurr Box 


Gilt mounting. Rectangular shape, with hinged lid. On the lid is 
Delilah shearing Samson, and underneath is Samson pulling down the 
pillars of the temple; on the sides masks and amorini; all painted in 
low tones of yellow, brown and blue. Castelli about 1700. 


Length, 3% inches; width, 2Y% inches. 


Box 


Gilt mounting. Rectangular, with hinged lid. On the outer surface 


2108—PorcetarIn SNUF 


and on the inside of the lid are children at play painted in brilliant 


ish (?). Middle of 


enamel colors within gilt floriated frames. Eng 


Eighteenth Century. 


Length, 3% inches; width, 2%; inches. 


2109—Germuan Porcetatn SnNurr Box 
Gilt mounting. Rectangular shape, with hinged lid. Blue fish-scale 
ground. Polychrome decoration of pastoral scenes in gold rocaille 


frames. Middle of Eighteenth Century. 


Length, 34 inches; width, 3 inches. 


2110—Eneutsu Enamettep Snurr Box 
Silver mounting, with chased garland of fruit. Rectangular, with 
hinged lid. On the lid and sides are episodes of a siege and a battle by 
land and naval forces, and on the inside of the lid is a figure of Renown. 


Worcester, middle of Eighteenth Century. 


Length 


Z, inches; width, 23; inches. 
2111—Barrersea ENAMEL SNurr Box 
Gilt mounting. Rectangular, with hinged lid. The outer surface 
decorated with vines and rocailles in relief and gilt, and reserves of 


birds of rich plumage. Middle of Kighteenth Century. 


Length, 4 inches; width, 3 inches. 


2112—Larer Enertsn Porcenar Snurr Box 
Gold mounting. Rectangular, with hinged lid. On the lid and sides 
are pastoral scenes and landscapes in polychrome and on the inside of 
the lid is a bouquet of flowers. Second half of Eighteenth Century. 


Length, if, inches; width, 3%, inches. 


2118—Two Snurr Box Panens 
A. Shuttle shape, with enamel painting of a lady holding in her hand 

a quill pen, and a border of blue and gold enamel, with white bead- 

ing in imitation of pearls. Chelsea, second half of Eighteenth Cen- 


tury. 


Length, 31%, inches; width, inches. 


B. Octagonal panel framed in gilt metal; polychrome enamel painting 
of the “Pieta” after Van Dyke. French, beginning of Nineteenth 


Century. 
Length, 3 inches; width, 4 


4, inches. 


2114—Two Snurr Box Panets 
A. Copper, rectangular panel. Enamel painting in a white reserve on 
; 8 I 8 
lavender ground of a pastoral scene; the reverse with a scéne galante. 


French, middle of Eighteenth Century. 


Length, 3¥, inches; width, 21% inches. 


B. Rectangular panel, with painting of a pastoral scene in green 


camaiteu on a white ground. On the reverse a polychrome painting 


of the “Departure of Adonis” after Titian. French, middle of 
Eighteenth Century. 
inches. 


Length, 31% inches; width, 


2115—Enecuisu Ivory Snurr Box 


With bust portrait of a young woman (Mrs. Herbert) in a white dress 
id. Lined with horn. About 1800. 


Diameter, 24% inches. 


and lace mop cap, framed in g« 


2116—Frencu Ivory Snurr Box 

Oval medallion, with the bust portrait of an officer of the Chasseurs 

de la Garde Imperiale, in full dress uniform, framed in engraved and 
chased silver. Lined with horn. About 1810. 

Illustrated Diameter, 2% 


inches. 


2117—Frencu Etcureents Century Ivory Snurr Box 


Gold mounting. Bust portrait of Louis X.Y, framed in gold. Second 


half of Eighteenth Century. 


Diameter, 21, inches. 


2118—Encuisu Ivory Snurr Box 
Oval medallion, with a bust portrait of a lady in a gray dress. Lined 
with horn. About 1800. 

inches. 


Wines, ODP 
Diameter, 25% 


2119—Frencu Ivory Snurr Box 
With bust portrait of a gentleman in a black coat, on a landscape back- 


ground; framed in chased gold. About 1820. 
Diameter, 2% inches. 


2120—Frencn Ivory Snurr Box 
With bust portrait of a gentleman in blue coat and wearing an elaborate 
stock, on grayish-green ground, framed in gold. Lined with horn. 


About 1820. 


Diameter, 27 inches. 


2121—Eneutsu Ivory Snurr Box 


young woman wearing a white 


Oval medallion with bust portrait of 
dress and her coiffure elaborately puffed, framed in gold. Lined with 
tortoise shell. About 1800. 


Diameter, 2%/, inches. 


9122 _Eneusu Ercureentn Century Snurr Box 


With bust portrait of a gentleman in a dark blue coat, on gray ground. 
Lined with horn. About 1790. 


Diameter, 2% inches. 


2123—Eneusn Ivory Syurr Box 
In gold mounting. With bust portrait of a lady in white dress and 
straw hat, on greenish-brown ground, framed in gold. Lined with 
horn. About 1800. 
Illustrated Diameter, 23, inches. 
9124.—Enorisn Ivory Snurr Box 
With bust portrait of a lady in a black dress and wearing a necklace 


and earrings. Lined with tortoise shell. About 1830. 
Diameter, 3 inches. 


9125—Encuisu Ivory Snurr Box 
In gold mounting. Inserted in the cover is a blue wedgewood panel, 
with bacchanalian figures exquisitely modelled in relief in white on a 
blue ground framed in gold. Lined with tortoise shell. About 1800. 

3) 


Diameter, inches. 


2126—Frencu Ivory Snurr Box 
Lined with horn. With bust portrait of a lady in a violet-blue dress, on 


gray ground. Signed: “Prenoil.” 


Diameter, 34% inches. 


QI. 


Eneusn Eicurr ury Ivory Snurr Box 


With bust portrait of a lady in a green and white dress on a gray 
ground, framed in gold. Lined with horn. About 1780. 


Illustrated Diameter, 3%, inches. 


2128—Frencu E1curernts Century Ivory Snurr Box 
With bust portrait of Robespierre, framed in gold. Lined with tortoise 


shell. About 1795. 


Diameter, 3 inches. 


2129—Frencu Ivory Snurr Box 
With bust portrait of a lady in white dress and blue bodice, with a rose 


garden in the background, framed in gold. Lined with tortoise shell. 
Signed: Bélin. About 1810. 


Diameter, 3 inches. 


2130—Eneousu Eigcurenntn Century Ivory Sxurr Box 
Lined with horn. In gold mounting. With three-quarter length por- 
trait of a gentleman in a gray coat, framed in gold. Lined with tortoise 
shell. About 1700. 
Diameter, 3 inches. 
2131—Ewneutsh EicurrenruH Century Ivory Snurr Box 


With bust portrait of a lady in a brocaded gown and wearing a mop 


cap, framed in gold. Lined with tortoise shell. About 1795. 


Illustrated Diameter 3% inches. 


2132—Frencu Ivory Snurr Box 
With portrait of an architect in a black coat and waistcoat, high stock 
and shirt sleeves; in the background is a Dorie temple. 


Diameter, 2%, inches. 


2133—En 
With bust portrait of an elderly lady in a green dress and lace cap, 
framed in gold. Lined with tortoise shell. About 1830. 


Diameter, 3 1-3 inches. 


isH Ivory $ rv Box 


2134—Frencu Ivory Snurr Box 
With horizontal flutings. Bust portrait of a gentleman in blue coat, 
brocade vest and lace jabot. Lined with tortoise shell. About 1800. 


Diameter, 3 inches. 


2185—F rencu Ivory Snurr Box 
Lined: with horn. In silver mounting. With bust portrait of a girl in 
a white dress and wearing a string of pearls, framed in silver. Lined 


with tortoise shell. Signed: ‘“Barroin.” 
Diameter, 34%, inches. 


2186—F rencu Ivory Snurr Box 


With bust portrait of a gentleman in a dark blue coat, and wearing + 
jabot. Lined with horn. Signed: ‘Pinet, 1807.” 


Diameter, * 


% inches. 


2137—Frencu Ivory Snurr Box 


With three-quarter length portrait of a lady in white dress and black 


cloak; framed in gold. Lined with horn. Signed: Sambad. 


Diameter, 3% inches. 


2138—Enecuisu Ivory Sxurr Box 
With three-quarter length portrait of a lady in a lavender dress and 
wearing a large feathered hat; framed in gold with enamelled blue and 


white ornaments. Nineteenth Century. 
Diameter, 34, inches. 


2139—Frencn Lovis XVI Ivory Snurr Box 
With bust portrait of a lady richly gowned and wearing a large hat 
with feathers; framed with gold. Lined with tortoise shell. About 
1780. 
Illustrated Diameter, 3%% inches 


2140—Oxntone Frencu Snurr Box 
In gold mounting and with gold hinge. Lacquered to represent la pis- 


ring a white 


lazuli. Bust portrait of a gentleman in a blue coat and wee 


wig; frame and hinge of gold. Lined with tortoise shell. About 1780. 


Diameter, 3%, inches 


2141—Encuse XVII Cenrury Snurr Box 


Chased gold mounting. The box is covered with red lacquer. Bust 
portrait of a lady in a pale blue dress and a flowing veil; in the back- 
ground are a curtain and a vase. Lined with tortoise shell. About 
1780. 


Diameter, 24%, inches. 


2139 


2144 


2142—Frencu Louts XV Snurr Box 


Silver mounted. Lacquered to resemble agate. Oval miniature bust 


portrait of a gentleman, framed in silver. Lined with tortoise shell. 


Middle of the Eighteenth Century. 


Diameter, 2 inches. 


2143—Frencu Snurr Box 
Lacquered to resemble porphyry. With bust portrait of a lady wearing a 
black lace dress, a shawl and bonnet; framed in gold. About Eight- 


eenth Century. 
Diameter, 3 inches. 
2144 Frence Eicnreentn Century Moruer or Peart Snurr Box 
Lined with horn. In silver mounting. Bust portrait of a girl in a white 


dress with a blue ribbon in her hair. About 1780. 


Illustrated Diameter, 2 inches. 


2145—Frencu Snurr Box 
With minute gilt stars inlaid on a blue lacquered ground. Bust por- 
trait of a 


framed in 


yentleman in profile painted in grisaille on a black ground ; 


chased gold. Lined with tortoise shell. About 1820. 


Diameter, 2% inches. 


NuFF Box 


2146—Empire § 
Red lacquer, with incised ornamentation. Three-quarter length portrait 
of a lady in a white dress and a red scarf, and wearing a laurel wreath ; 


framed in gold. Lined with tortoise shell. About 1810. (mpire.) 
Diameter, 3 inches. 


2147—Emeire Snurr Box 


Green lacquer, with gold wire bands. Bust portrait of a lady in a lace 
gown and wearing a pink silk and white lace cap; framed in chased gold. 
Lined with tortoise shell. About 1810. (Empire.) 
Diameter, 3 inches. 
2148—Frencu Snurr Box 
Lacquered to resemble porphyry. With bust portrait of a gentleman 
in a gray coat, red waistcoat and wearing a jabot. About 1800. 


Diameter, 2% inches. 


tury Torroisr SHELL SNurr Box 


2149—Frencu Erenti 
Bust portrait of an artist in a coat of pink, green and white stripes on 
a gray ground, surrounded by a gold frame of rocailles in several tints 
and exquisitely chased. About 1770. 

Illustrated Diameter, 21/7, inches. 


2150—Frencu Snurr Box 


Red lacquer. With three-quarter length portrait of a lady in a red 
dress with a Persian searf on her arm; framed with gold. Lined 
with tortoise shell. Signed: “Edouard Lienard.” 1817. 

Diameter, 3 inches. 


2151—Frencu Ercurernta Century Miyiarvre Box 


Yellow tortoise shell. Bust portrait of a gentleman, with a seascape 
in the background; framed in gold. About 1780. 


Diameter, inches. 


2152—Frencu Lours XVI Torroiss Suet Snurr Box 
The rim of lid inlaid with gold and silver and ornamented with a minia- 


ture portrait of a gentleman, painted in oil on copper and set within 
a gold band. About 1780. 


Diameter, 23 inches. 


2153—Emrme Snurr Box 


Translucent tortoise shell. With bust portrait of a girl in a white dre 
About 1810. (Empire.) 


Diameter, 2% inches. 


2154—Frencn Eienteentu Century Torroiss SHeLrt Snurr Box 


With medallion relief. Bust portrait of Louis XV in profile; gilt finish. 
Middle of Eighteenth Century. 


Illustrated Diameter, inches. 


2155—Eneutsu Tortoises SueLtt SNurr Box 
In engraved gold mounting. With bust portrait of an elderly lady in 
a white dress and cap; framed in chased gold. About 1810. 


Diameter, 2% inches. 


2156 


Eneusn Ercnrreenta Century Torroise SHett Snurr Box 


In chased and engraved gold mounting. Bust portrait of a gentleman 
in a green coat, and wearing a high stock and jabot. Second half of 
Eighteenth Century. 

Diameter, 2% inches. 


2157—Frencn Torroisr SHett Snurr Box 


The lid inlaid with gold and ornamented with a bust portrait of a lady 


in a Directoire costume; framed in gold. About 1800. 
Diameter, 2 inches. 


2158—Frencu Lovis XVI Snurr Box 
Translucent yellow tortoise shell, inlaid with minute gold stars. Small 
oval bust portrait of a lady in blue dress and wearing a lace cap. End 
of Eighteenth Century. 

Diameter, 24% inches. 


2159—Frencu Eienreenra Century Snurr Box 


Translucent 


yellow tortoise shell. Grisaille miniature en camaiew of a 
nude youth kissing a maiden before a love altar. Initial: “T. 1.” 


Diameter, 2% inches. 


2160—Frencu Louis Seize Snurr Box 


Tortoise shell, mounted in chased gold. Bust portrait of a young lady, 


framed in gold, painted on brownish-gray ground, and on the inside 


cover is an allegorical figure painted in grisaille. About 1790. 


Illustrated Diameter, 


inches. 


2161—F rencu Torrors 


> SHELL SNurr Box 
With three-quarter length portrait of a lady wearing a purple-blue 
dress, a lace cap, and with flowers in her hand; framed with gold. 
Signed: “Antoinette Bonnet, 1816.” 


Diameter, 3 inches. 


2162—Frencu Tortoise Suett Snurr Box 


With three-quarter length portrait of a lady in a pale blue dress and 


red cloak, on a sage 


een ground. Si 


gned: “Sarrazin, fec.” 


Diameter, 3 inches. 


2163—Frencn Eicrre 


rH Century Torrotss Suen Snorer Box 
Head of a man in profile and wearing a periwig, executed in grisaille 
on a black ground, and framed in chased gold. About 1790. 


Diameter, 2% inches. 


2164—Frencu Torroisr Suert SNurr Box 

With bust portrait of a gentleman wearing a gray coat with red lapels, 

and a white and blue neckerchief, framed in gold. Painted on gray 
ground. Signed: “Hauré.” 

Diameter, 21/, 


inches. 


2165— Ova Frencn Lovrs XIV Snurr Box 
Tortoise shell, with hinged lid; finely painted panel with a three-quarter 


length portrait of a lady with a parrot perched on her hand, seated at 


a table upon which is a cage and some fruit; in the background two 
rst half of 


old women and a man are seated at an open window. F 


Eighteenth Century. Illustrated 


Length, © inches; width, inches. 


2166—Frencu Louts XVI Torroise SHett SNur¥v Box 
With small oval bust portrait of a gentleman in a drab coat and wear- 
ing a jabot, framed in gold. End of Eighteenth Century. 


Diameter, inches. 


2167—Emreire Torroisr Suet SNurr Box 


irlin a gray and white 


Rimmed with gold. Profile bust portrait of a g 


ground, framed in gold. About 1810. 


dress, on a blue 


Diameter, 3 3-16 inches. 


2168—Encuisu Snurr Box 
Black ground, with white horizontal thread bands on a grayish-blue 
lacquer ground. Bust portrait of a young lady wearing a blue coat 
and a lace cap; framed in gold. Lined with tortoise shell. About 1810. 


Diameter, 3 inches. 


2169—Frencu Louts XV Tortoise SHevi. Snur¥r Box 
Inlaid with gold stars. Decorated panel depicting a young girl seated 
8 I ga) ss 
by a brook and bathing her feet, with her pet dog at her side. Land- 
scape background, framed in chased gold. Middle of Eighteenth Cen- 
tury. 
TUREr are Diameter, 2Y» inches. 


2170—Frencu Erenteentu Century Torroiss SHett Snurr Box 


Bust portrait of a gentleman in a red coat, green waistcoat, and wear- 
ing a jabot, painted on a gray ground; framed in gold. Second half 
of Eighteenth Century. 


Diameter, inches. 


2171—Enecuse Eicurerenty Century Torroisr SHevt Snurr Box 
Bust portrait of a lady with her right hand at her breast holding up a 
gauze drapery, painted on a grayish-green ground, and framed in gold. 


About 1790. 


Diameter, 2%, inches. 
2172—Emeire Torrotse SHett Snurr Box 
With three-quarter length portrait of a lady seated in a red chair at a 


green table with an open book before her; framed in chased gold. About 
1810. Diameter, 


inches. 


2173 


2174—Frencu Erenre 


2175 


2176 


2177 


2178: 


2179: 


2180 


Frencu Torroise Suevt Snurr Box 
Bust portrait of a lady, with a green drapery in the background; framed 
in chased gold. About 1830. 

Diameter, 2% inches. 


rH Century Torrotss SHett Snurr Box 


With bust portrait of an elderly gentleman in a gray coat, on a green 


ground. 


Berjon. 


Diameter, 3 inches. 


Frencu Eienreentu Century Snurr Box 
Tortoise shell, profusely ornamented with inlaid gold and rimmed with 
chased gold. Oval bust portrait of a lady in a blue dress, with roses 
in her hair and on her dress. About 1780. 

Illustrated Diameter, 21/4 inches. 


Frencu Ercureentre Century Torroise Surti Snurr Box 
Rimmed with silver. With portrait of a seated gentleman wearing a 
black coat, lace sleeves and jabot, with an open book before him, and in 


the background a landscape. About 1720. 
Diameter, 2%, inches. 


Frencu Torroisr Sveti Snurr Box 
With three-quarter length portrait of a young lady in a garden gather- 


ing flowers; framed in chased gold. Signed: “1804 B.” 
Diameter, 3 inches. 


Encuse Torrotss Suet Sxurr Box 
Bust portrait of a lady wearing a lavender dress, painted on grayish- 


green ground, and framed in gold. About 1810. 
Diameter, 31 inches. 


Frencu Erentrerntu Century Snurr Box 

Translucent tortoise shell, profusely inlaid with a gold pin-head pat- 
tern. With oval bust portrait of a young lady in a blue dress standing 
by a table upon which a pet dog is lying; framed in chased gold. 
Middle of Eighteenth Century. 


Illustrated Diameter, § inches. 


» Box 


With bust portrait of an elderly gentleman in a gray coat, and wearing 


ury Torroisr SHELL SnNu 


TH Ct 


Eneuisu Eien: 


a large neckerchief. First half of Eighteenth Century. 


Diameter, 3 inches. 


tH Century Torroiss SHert Snurr Box 


2181—Eneuisu Ereut 
Oval medallion, with bust portrait of a young lady in a pale blue gown 
with white puffed sleeve; framed in gold. Signed: “Dun.” 
Diameter, 3% inches. 
™ : : 
nrury Torroiss Suer. Snurr Box 


2182—Frencu EicuTrerntu C 


With bust portrait of a gentleman in a brown coat with black stripes, 
and flowered waistcoat, and wearing an elaborate jabot; framed in gold. 


Signed: “Dufour.” 
Diameter, 2% inches. 


2183—Frencu Torroise Suett Snurr Box 


With bust portrait of a lady in a blue dress, on a landscape background, 


framed in chased gold. Signed: ‘“Tillier.” 


Diameter, $Y inches. 


2184—Frencu Louis XVI Torrotse Suevt Snurrv Box 


Oval medallion, with bust portrait of a lady; framed in gold. 
H. H. End of Eighteenth Century. 


Diameter, 2%, inches. 


2185—Frencu Torroiss Surin Snurr Box 


In engraved gold mounting. With three-quarter length portrait of a 


girl in a garden gathering fruit; framed in chased gold. About 1820. 


5 


Diameter, 3 inches. 


Snurr Box 


2186—Frencu Ercur 
Tortoise shell, mounted in chased gold. Bust portrait of a lady wear- 
ing a lavender dress with lace sleeves, painted on a gray ground. About 


1780. 


Diameter, 2% inch 


u Century Torrorss Suevt Sxurr Box 


2187—Frencu Kicur 
Translucent amber color. Bust portrait of a gentleman in a green 
coat, with a red and blue neckerchief, painted on gray ground and 
framed in gold. Signed: “Fillers f 1793.” 


Illustrated Diameter, 


2, inches. 
2188—Frencu Tortoise Suet Sxurr Box 
The box is covered with brown lacquer; the edge of the cover has a bor- 
der of gold pin-heads. Bust portrait of a lady in a brown dress and 
lace ruff on a green ground, framed in gold. About 1820. 
Diameter, 3 inches. 


2191 


2195 


2189—Frencn Eicur 


Profusely inlaid with minute gold stars. Bust portrait of a lady in a 


ntH Century Torroisr SuHett SNurr Box 


blue skirt and blue dotted lace waist, framed in chased gold. Signed: 
“Pinet.” 1803. 


Diameter, 3 inches. 


2190—Eneusu Ercurerentn Century Snurr Box 
The outside red lacquered and incrusted with a profusion of gold stars. 
Three-quarter length portrait of a lady seated in a park looking at a 
miniature portrait in the locket of her necklace, framed in chased gold. 
About 1790. 
Diameter, 31% inches. 
2191—Eneuisu Snurr Box 


The box painted with a honeycomb pattern on a yellow lacquered 
ground. Bust portrait of a lady, in a black waist and white lace collar, 
and wearing a large straw hat, painted on a gray ground. English, 
about 1800. 

Illustrated Diameter, 34% inches. 


2192—Eneuisu Tortoise Suevi Snurr Box 
With bust portrait of an elderly lady wearing a white gown and lavy- 
ender coat, framed in gold, on a gray ground. About 1810. 


Diameter, 3¥, inches. 


2193—En 


Rimmed with gold. Bust portrait of a young girl with her hair in 


sq Torroiss Suet Snurr Box 


curls under a large hat, painted on a gi ound, and framed with 


gold. Beginning of Nineteenth Century. 


Diameter, 3%, inches. 


2194—Frencu EicureentH Century Tortoise SHeri Snurr Box 
In chased gold mounting. With bust portrait of Talma, the famous 


tragedian, in a red costume, framed in chased gold. Signed: “D. 


Paillol 1799.” 


Diameter, 34%, inches. 


2195—Frencu Eieurreenta Century Tortoisr SHett Snurr Box 
With bust portrait of a gentleman wearing a lavender coat and lace 
jabot, on a gray ground. Signed: ‘“Rouvier.” 


Illustrated 


Diameter, 2%, inches, 


2196—Encusn Recrancutar Tortoise Suevt Snurr Box 
With hinged lid. Bust portrait of an old gentleman in a blue coat 
and waistcoat, framed in burnished gold. About 1820. 


Length, 35% inches; width, 23% inches. 


2197—Frencu Torroise Suert Ovan Snurr Box 
With hinged lid. Bust portrait of a gentleman in a blue coat and elab- 

orate jabot. Signed: “L. Thewenet, 1819.” 
Length, 


inches; width, inches. 


2198—Ewneusn Torroisse Suet. Snurr Box 


With bust portrait of a gentleman in blue coat, with white lining, 
framed in chased gold. About 1800. 
Diameter, 3 inches. 
2199-—Frencn Torroise Suet Snurr Box 


Translucent amber color. With bust portrait of a lady in a black 


gned: 


dress, on a gray ground, framed with burnished gold. $8 
“Dagety.” 


Diameter, inches. 


2200—Frencu Eicnrerntu Century Snurr Box 


Tortoise shell, profusely inlaid with gold. Bust portrait of a gentle- 
man in a blue coat with yellow waistcoat and lace jabot, framed in 
chased gold. About 1780. 

Illustrated Diameter, 24, inches. 


2201—Frencu Louis XVI Snurr Box 
Tortoise shell. Three-quarter length portraits of two children, one 
nude, the other partly draped, and holding a painter’s brushes and 
palette, framed in gold. End of Eighteenth Century. 
Diameter, 3%, inches. 
2202—Frencu Torroise Suert Snurr Box 
Bust portrait of a lady in a dark blue dress with ribbon bands on her 


med: ‘Rouyvier.” 


hair, framed in chased gold. Si; 
Diameter, 334 inches 


s 


2203—Frencu Snurr Box 
Black ground with clouded gold decoration. Three-quarter length por- 
g 8 gto fy 
trait of a girl wearing a white lace dress and a blue and white scarf, 
framed in gold. About 1810. 
Illustrated Diameter, 3'/. inches. 


2209 


2204—EnemisH Ercurernta Century Snurr Box 


Tortoise shell, rimmed with chased gold. On the lid a portrait of a 
young lady in three-quarter length standing by a table upon which is 
a vase of flowers, painted on a light blue ground. Underneath, a bust 


portrait of a gentleman in a blue coat, on a gray ground. Last third 


of the Eighteenth Century. 
Diameter, 3% inches. 


2205—Frencu Eicnurrenra Century Snurr Box 


Oval bust portrait of a lady wearing a blue dress, a black and white 
lace cape and cap. Inseribed: “Maria Felicita Di Savoja D’anni 1 L.” 
Middle of Eighteenth Century. 

Taeinated Diameter, 31% inches. 


2206—Torrtoisr Suet SNurr Box 


With bust portrait of a gentleman in a dark blue coat, white waistcoat 


and neckerchief, framed in gold. Signed: “Mathera fee.” 


Diameter, 3% inches. 


2207—Frencu Torroise Surin Snurr Box 
With three-quarter length portrait of a child in a pale blue dress, in 


a garden gathering fruit.. Signed: “Le Tellier.” 


Diameter, 3% inches. 
2208—Frencu Snurr Box 
Brown lacquered with a black basket-weave pattern. Bust portrait of a 
Spanish gentleman in a red waistcoat and wearing an elaborate neck 
scarf, framed in gold. About 1820. 
Diameter, 3 inches, 


2209—Frencu Torroise SHett SNurr Box 


Three-quarter length portrait of a lady, in a purple-blue dress with 


white scarf; landscape background; framed in gold. Signed: “M. 
Gabriel le Capet. About 1800. 
Tllustrated Diameter, 3% inches. 


2210—EnettsH EiecntrentH Century Snurr Box 
Amber color, translucent tortoise shell. Bust portrait of a lady in a 
lace hat and wearing a lace cape, frame in chased gold. About 1780. 


Diameter, 3 inches. 


2211—Frencu Eicut ury Snurr Box 


Rimmed with gold. Bust portrait of a girl in a blue dress and a plaid 
searf, wearing pearls in her hair, after Carlo Dolci. Second half of 
Highteenth Century. 

Diameter, 34, inches. 


2212—Eneush Erenreenrn Cenrury Torrotss SHern Snurr Box 


Three-quarter length portrait of a mother and her child seated beside 
a table upon which there is a vase of flowers. About 1790. 


Diameter, 3, inches. 


2213—Encusn Eicnrernra Century Torroisr SHELL SnNurr Box 


Bust portrait of a lady in a blue coat, with lace ruff; landscape back- 
ground, with cascade in the distance, framed in gold. About 1790. 
Minstvated Diameter, 2% inches. 


2214—Frencn Torroise Suett Snurr Box 
Lined and mounted with gold. The central panel of lid is framed in a 
gold laurel wreath of delicate workmanship. The thumb-piece is of 
rocaille design and beautifully chased. First half of Nineteenth Cen- 


tury. 


Diameter, 3% inches. 


2215—Frencu Torrotse Surin Snurr Box 
Translucent amber color. With three-quarter length portraits of Jose- 
phine (first wife of Napoleon) in a white dress, with one arm on the 
shoulder of her son, Prince Eugene de Beauharnais, who wears a red 
and green coat; framed in burnished gold. Paris, about 1805. 


Diameter, 234 inches. 


2216—Encusn Eicureente Century Snurr Box 


Rimmed with chased gold. The box is entirely covered with lacquered 
paintings; on the cover Medea with her two children seated on the 
steps of a palace; on the sides palace scenes and landscapes and tro- 
phies, and underneath, the hall of a palace with a plumed helmet on 
the ground and a crown with cushion on a table; all in sombre colors 
of red, brown, green and yellow on a greenish-yellow ground. Second 
half of Eighteenth Century. 


Diameter, 314, inches. 


2217—Emrmer Torrorss Suett Snurr Box 


Bust portrait of a girl in a white dress, on a clouded pink ground, 
framed with gold. Signed: “Vallée.” About 1810. 
Illustrated Diameter, 34, inches. 


2218— Rounp Snurr Box 


Rimmed with chased gold. The box is covered with paintings, the 


subjects taken from Dutch pictures, after Adrian Brower and Van 


Ostade. Beginning of Nineteenth Century. 
Diameter, 3 


2219—Eneusu Erenreenre Century Torroise Suri, SNurr Box 


Three-quarter length portrait of a lady seated in a garden, with her 


arm resting on a brick wall which is covered with roses. 


1790.” Big 


hteenth Century. 


ened) 1D. Mr. 


iameter, ¢ inches. 
Diameter, 31%, inch 


0—Eneusu EienreentH Century Snurr Box 


The outside lacquered in a Scotch plaid of red, green and white. 


bust portrait of a girl painted in the manner of Cosway. Gold mount- 


ing consisting of plain bands, a chased and engraved twisted ribbon 


border, a frame to the miniature, and a richly engraved thumb-piece. 


About 1790. 


Illustrated Diameter, 31% inches. 


Eneuisu Snurr Box 


Burl maple, lined with tortoise shell. Oval panel with bust portrait 


of a gentleman in dark blue coat wearing a jabot. About 1820. 


Illustrated Diameter, 4%, inches. 


2222_Gotp Frencu Snurr Box 


Oval shape, with hinged lid. 
and flowers. 


Chased and engraved lozenge patterns 


On the lid are three oval enamel paintings, the central 


and larger one with a figure of a kitchen maid, the others with small 


landscapes. First half of Nineteenth Century. Mark: F. F. 


and fleur-de-lis. 
Length, 2 inches; width, 1% 


Frencu Louis XV Gotp Doustr Parcu Box 


Octagonal, with hinged lid. 


On the lid is a richly chased medallion 


with Cupid in a landscape, and pierced gold ornaments in the corners 


set in a field of mother-of-pearl, which is decorated with a fine lozenge 


pattern in gold inlay underneath a mother-of-pearl panel, with a chased 


gold medallion. On the inside of the lid is 


genre subject. 


a miniature painting of a 


Length, 2, inches; width, 2 inches. 


2224—Sitver Ginr Turkish Snurr Box 
Flat oval shape, with hinged lid. Inlaid with decorated porcelain 


panels and studded with steel. 
Length, 34, inches; width, 2¥, inches. 


2225—Lovuis XVI Rock Crysrat Snurr Box 
Oval, with hinged lid. Mounted in gold of exquisite workmanship. 


French. Eighteenth Century. 
Length, 2, inches; width, 1% inches. 


2226—Go.p Frencu Louis XVI Snurr Box 
Oval shape, with hinged lid. All the edges have a border of gold wire 
arabesques on dark blue ground. In the centre of the lid is an oval 
enamel miniature painting of an old man and a youth in the foreground, 
and a battle scene in the distance; the surface is covered with panels of 
turquoise-blue enamel of translucent quality. About 1770. Gold marks. 


Illustrated 


Length, 33% inches; width, 24, inches. 


2227—Sitver Snurr Box 
Rectangular, with hinged lid. Chased _niello decoration, consisting of 
foliated borders on the sides, and a panel on the lid with a view of a 
H. A. and dated “1857.” 


Length, 3% inches; width, 1 


town. Maker’s mar 


f, inches. 


2228—Goip Frencnu Lovis XV Snurr Box 
Rectangular, with hinged lid. Chased and engraved floral and rocaille 
motives on the lid, and a medallion painted in brilliant enamels of a 
mother with her two children. Underneath, a painting of a lady play- 
ing with a parrot. he fluted sides are embellished with richly chased 
flowers, fruits and garden implements. Maker’s mark: Li. PB: D? Paris 
gold date letter 1760-1761. Paris, poingon de décharge 1756-1761. 
Illustrated 


Length, 21% inches; width, 1% 


¥, inches. 


2229—Enecuisu Goutp Snurr Box 
Rectangular, with hinged lid. Panels of chased diaper pattern and 
bordered with chased floral scrolls which are filled in with blew-de-rot 
enamel. Mark. 


Length, 31% inches; width, 2Y% inches. 


2230—Encuisn Gotp Snurr Box 


Flat oblong, with | 


ringed lid. On the lid and underneath, diaper pat- 


terns with panels containing mermaids and floral rosettes chased in 


relief. The borders 


of foliated designs within circles and the edges with 


a twisted ribbon band, all chased in relief. Mark: 18K. 


Length, 3% inches; width, 2% inches. 


Carved and polished amethyst, beautifully mounted in gold. The em- 


of figures of amorini, cornucopias, an altar and 


ef within a frame of rocailles. A band of leaf scrolls 


and floral festoons completes the embellishments. French. 


Illustrated 


Length, 24% inches; width, 2 inches. 


2231—Lovis XV Snurr Box 
bellishments consist 
masks chased in reli 

2232—Go.p Snurr Box 


Rectangular, with hinged lid. Repoussé, chased and engraved decora- 


tion of a figure subject, “The Invalid,” within a rocaille frame. The 


sides ornamented wi 


th floral motives. Middle of the Eighteenth Century. 


Length, 3 inches; width, 24 inches. 


2233—Frencu Girt Snurr Box 


2234—Frencu Goip Snu 


996 


Rectangular, with 
consisting of a wic 
the centre, on whic 
filled in with gray 


a palace and rocail 


Flat, rectangular s 
the lid is a chased 


scape on matted gre 


hinged lid. Repoussé and chased ornamentation, 
e rocaille border on the lid joined to a column in 
1 stands a cupid. The open space on both sides is 
onyx. Decorative subjects with mermaids, amorini, 
es on the sides. 

inches. 


Length, 2% inches; width, 2 


1, 
78 


FF Box 
1ape, with double lid in the style of Louis XVI. On 
and engraved panel of a cupid and dog in a land- 


yund, and a pierced border of foliage and arabesques, 


the open spaces being filled in with tortoise shell. On the inner lid is 


an oval miniature 


yortrait of the artist Zuicke and his wife, painted 


by the artist himself. Illustrated 


Length, 34% inches; width, 24%, inches. 


35—Grrman Sitver Snurr Box 


Oval shape, with hinged lid. On the lid is an enamel miniature portrait 


of a young lady s 


igned Louise Kugler (a well-known French enamel 


painter who was often commissioned by the Government). The sides 
are ornamented with square and oblong panels with chased floriated 
patterns. On the inside of the lid is the date 1804. Late Kighteenth, or 
early Nineteenth Century. 

Length, 2% inches; width, 2 inches. 


2236—Louis Quarorze SNurr Box 
Mother-of-pearl mounted in gold. Rectangular, with hinged lid. The 
lid has a relief carving representing a scene with a warrior and three 
classical personages against an architectural background, set within 
a pierced and chased gold rocaille border. The sides and under part 


are finely carved with a star and scroll pattern. First half of Hight- 


eenth Century. 
Length, 2%, inches; width, 2Y, inches. 


2237—Gorp Frencn Louis XV Snurr Box 


Oval, with hinged lid, and an outer covering of green jasper. All 
the edges have a border of chased gold in two tints. In the centre 
of the lid, in chased gold, is a female figure representing Music, stand- 
ing on a column, within a shaped rococo frame border set with rubies. 
About 1760. Was in the possession of the Duke of Wellington and 
later in that of the Duke of Cambridge, at whose sale it was purchased 
for Mr. Hoe. Illustrated 


Length, 31/, 


inches; width 2Y, inches. 


2238—Louis Quinze Goup Snurr Box 
Rectangular, with hinged lid. The lid, sides and underneath have min- 


iature paintings of sporting subjects, after designs of Audry, under 


glass, and bordered with rocailles and cartouches, chased in gold of two 


tints. Maker’s mark. 


Length, 34%, inches; width, 24/4, inches. 
4 7 7 


2239—Gotp Frencu Snurr Box 
Rectangular shape, with hinged lid. he lid, sides and underneath 
panelled with enamel paintings of German domestic scenes within 
borders of chased foliated and ornamental designs. Maker’s mark: M. 
gs 
Paris gold standard mark: 1819-1838. 


g 
Length, 3%% inches; width, 2° 


inche: 


2240—Goup Frencu Louis XVI Snurr Box 
Oval, with hinged lid. Violet damasked enamelled field separated by 
a white enamel beading from the border of red and green wire enamel 


flowers and leaves in relief on a gold matted ground at the edges. In 


2243 


2241— 


2242— 


2244. — 


the centre of the lid is an oyal miniature painting showing two women, 


one carrying a basket of flowers on her head; the frame of the medallion 


repeats the border design. Maker’s mark: J. B. Paris gold date 
letter 1777-1778. Poingon de décharge. 1774-1780. 
Illustrated 


Length, inches; width, 2 inches. 


Goxp Frencu Louis XV Snurr Box 


Oval, with hinged lid. On the lid is an oval enamelled miniature of 


allegorical figures representing Music, which is separated by a blue 
enamelled field from the green enamel ovolo border on the edge. The 
sides and bottom have richly chased and engraved decoration of vases, 
quivers, bows and musical instruments, within scalloped borders. Mid- 
dle of Eighteenth Century. 


Length, 2% inches; width, 1, inches. 


-Gotp Frencu Louis XVI Snurr Box 


Oval, with hinged lid. The lid is occupied by an enamel painting of a 
mother and two children in a landscape with three sheep, and has a 
border of half-pearls on the edge; the sides and -bottom are decorated 
with a foliated ornamentation of gold wire set with green and red 
wire enamel and a border of white on dark blue enamel ground. Maker’s 
mark: G. R. C. About 1790. 


Length, inches; width, 1% inches. 


Louis Sxize Snurr Box 

Oval, with hinged lid. Green translucent enamel field with inlaid moss 
agates. The lid is edged with a twisted ribbon border of gold of two 
tints in relief, and has in the centre an oval porcelain plaque, with 
miniature painting showing a gentleman crowning a lady at whose feet 


are two cupids and turtle doves. The bottom has the same edge border 


as the lid and in the centre and on the sides are gold medallions, with 


chased and engraved wheat, fruits and birds within frames of pearlettes. 
Maker’s mark: I. I. Paris gold date letter 1767-1768. 
Illustrated 


Length, 25% inches; width, 


f, inches. 
Goutp Frencu Louts XVI Bonzonntere 

All the edges have a border of gold pearlettes. In the centre of the lid 
is a round enamel miniature bust portrait of a girl, framed with orna- 
ments set on enamel ground, alternately in dark and light blue. The 
sides and bottom have flutings and engraved dots, and in the centre of 
the bottom is a floral rosette in gold of two tints. Paris poincon de 


décharge, 1780-1789. 


Height, %, inch; diameter, ¢ inches. 


2245—Goip Frencn Snurr Box 
Oval, with hinged lid. Green translucent enamel field. All the edges 
have a scroll border of gold in relief; the side of the lid has a border of 
chased acanthus with brown enamel ovolo; the side of the box, which is 
divided in four panels by pilasters chased with laurel pendants, has 
borders of brown translucent enamels. In the centre of the lid is an 
oval enamel painting, in a chased laurel frame, of a gentleman kneel- 
ing before a lady. Maker’s mark: F. Paris gold date letter 1769- 
1770. Poingon de décharge, 1768-1774. Has leather case. 
Tllustrated 


Length, 344, inches; width, 23% inches. 
6 f 


2246—Goip German Snurr Box 
Oval shape, with hinged lid. Decorated on the lid and bottom with 
inlaid oval panels of cut-out tortoise shell, the subject on the lid being 
the Good Samaritan, the bottom having warrior’s trophies. The lid 


and the sides have a border of richly engraved strapwork, rocailles, 


shells and flowers on a scale ground. Maker’s mark: I. B. B. Hall 
M.” Eighteenth Century. 


Length, 3 inches; width, 2% inches. 


mark of Dresden. Date letter 


2247—Go.p Snurr Box 


Rectangular, with hinged lid. All sides covered with a translucent 
grayish-blue enamel in a fine scale pattern and decorated with red rib- 
bons; edged with plain gold. Maker’s mark: a. Paris gold date letter 
1755-1756. Poincon de décharge 1756-176 


Length, 3 inches; width, 14 inches. 


2248—Gorp Frencu Snurr Box 
Flat, diamond shape, with hinged lid. The lid is edged with a border 
of light blue scallops on a dark blue enamelled ground; in the centre 
is an oval enamel miniature painting showing a river and boating scene. 
The sides have engraved gold laurel borders slightly touched with light 
blue enamel on a dark blue enamelled ground. In the centre of the 
bottom is an oval border of engraved arabesques separated from the 

irst third of Nineteenth Cen- 


laurel border by a blue enamelled field. F 
tury. Maker’s mark: R. L. & C. 
Length, 44% inches; width, 3 inches. 
2249—Louis Seize Gop Snurr Box 


Rectangular shape, with hinged lid. On the lid and bottom are fluted 


panels filled with red, and bordered with dark blue enamel; the sides 


2249 


have red and blue enamel borders, and oblong panels containing chased 


2250— 


2251 


2252—Grrman EIGHTEE 


99. 


Id of two tints. On the lid 


and bottom, framed in a laurel wreath, are medallions with cupids and 


floral festoons on a fluted ground in go 


birds chased in relief. Paris poingon de décharge 1762-1768. 
Illustrated 


Length, 25% inches; width, 2 inches. 


Empire Gory Snurr Box 

Flat octagonal shape, with hinged lid. In the centre of the lid, occu- 
pying its full width, is an enamel painting of Thetis and Achilles, which 
is bordered on two sides with engraved gold vines on a turquoise-blue 
enamel ground. The sides are covered with dark blue enamel and 
have an engraved vine border in gold; the bottom is adorned with finely 
chased diaper and leaf patterns on a matted ground. About 1820. 


Length, 34%, inches; width, 21/ inches. 


Frencu Acarr anp Gorp Snurr Box 


Rectangular, with hinged lid. With a pierced and gold chased appliqué 
decoration, consisting of a medallion in the centre of the lid showing 
a lady and two cupids within a frame, the top and bottom of which 
are joined to the border on the edge by hanging garlands of flowers, 
and on the sides are amorini, birds in clouds and garden implements. 
Middle of Nineteenth Century. 


Length, 34, inches; width, 1%; inches. 


vtH Century Snurr Box 


Mother-of-pearl with silver mounting. Three-quarter length portrait 


of a young nobleman in uniform, painted on a gray ground. 


Length, 2%, inches; width, 2Y% inches. 


Gotp Frencu Louis XVI Snurr Box 

Oval shape, with hinged lid. The lid, sides and bottom are edged with 
a chased gold border of acanthus, within which is a dark blue translu- 
cent enamel field. The centre is occupied by an oval medallion framed 
in chased gold, containing an enamel painting of “The Holy Family 


with the Infant John.” The sides are divided by chased gold pilasters 


into four panels of dark blue translucent enamel. Maker’s mark: I 
Illustrated 


Length, 3 inches; width, 214, inches. 


54—Gorp Frencu Louis XVI Snurr Box 


Oval shape, with hinged lid. Dark blue translucent enamelled field, all 
the edges with a border of gold arabesques on a light blue enamelled 


ground. On the lid is set an oval porcelain plaque with miniature 


painting showing a cavalier | 


sing a lady’s hand. (The enamel on 
the lid is partly missing.) Maker’s mark: I. W. 8. Paris gold date 


letter 1783-1787. In a shagreen case. 


Length, 31%, inches; width, 2% inches. 

2255—Goip Snurr Box 
Oval shape, with hinged lid. The lid, sides and bottom have an edg' 
border of green and red wire enamel on gold matted ground; a line 
of white enamel beading separates the border from a blue translucent 
enamel field. In the centre of the lid, surrounded by a border of the 
green and red wire enamel arabesques, is an oval enamel miniature bust 
portrait of a lady. The sides and bottom repeat the treatment of the 
lid but the painting is replaced by a gold rosette ornament. Maker's 
mark: J. B. Poingon de décharge 1773-1780. Paris gold date letter 
1778-1779. In original leather case. 

Illustrated 

Length, 84, inches; width, 24, inches. 

2256—Goip Snurr Box 
Oval shape, with hinged lid. Translucent blue enamel ground. All the 
edges have a richly chased scroll border in gold of two tints; the sides 
being divided into four panels by chased gold pilasters with lambre- 


quins. In the centre of the lid in a plain gold band frame is the mono- 


L. J. set with brilliants. 


inches; width, 14 inches. 


Length, ¢ 


2257—Gorp Snurr Box 
Flat, with hinged lid. On the lid, which is decorated with blue enamel 
arabesques on a gold ground, are two enamel miniatures containing 
figures of Diana and other mythological deities painted in colors on a 


translucent blue ground; on the bottom are two large shaped panels 


with arabesques in blue enamel. The remaining ground is engraved 
with flowering plants. Maker’s mark: F. 5S. 
Illustrated 


Length, 3% inches; 


width, 2¥/ inches. 


—Frencu Gotp Snurr Box 
Rectangular, in the form of a book. The top, bottom and back are 
entirely covered with inserted squares of moss agate, cach being framed 
with a gold band; the sides are enamelled with a marbleized pattern; all 
the edges and two square centrepieces are bordered with small pearls. 


Has original morocco case. 


Length, 31% inches; width, 1% inches. 


2259—Gorp Frencu Louis XV Snurr Box 
Oval, with hinged lid. Translucent wine color enamel ground, all 
the edges having a foliated border set with green translucent enamel 
wire and small opals. In the centre of the lid is an oval medallion 
containing a floral rosette chased and set with opals which is framed 
within an inside border of opals and green enamel vines on a matted 
gold ground, and an outside white enamel border. Maker’s mark: Y 
and a crown. Paris gold date letter 1762-1763. Poincgon de déchar 
175 


-1762. In original morocco case. 
Illustrated 
Length, 3% inches; width, 2%, inches. 
2260—Sitver Grrr Ocraconat Snurr Box 
With foliated border, chased and engraved. Inserted in the lid is a 
painted panel of a nymph asleep on a red drapery thrown over a rock 


st 


in a landscape with blue sky. In the style of Rosalba Carriera. ¥ 
half of Eighteenth Century. 
: Length, 44, inches; width, 37% inches. 
2261—Exaxzorate Gotp Snurr Box 
Rectangular, with hinged lid. On the lid is a large oval enamel minia- 
ture painting, under glass, of a three-quarter length portrait of a young 


lady on a gray background (painted by Henry Bone?). All the edg 


have a foliated border of chased gr 


with a relief decoration of palmettes, arabesques and scrolls executed 


old, the remaining space is coyered 


t 
in gold of different tints on matted ground; in the centre of the bottom 
is a rosette, surrounded by foliated scrolls. First half of Nineteenth 
Date letter Q. 


Length, 44/, inches; width, 31/ inches. 


Century. Maker’s mark: A. J 


2262—Sitver Cicar Casr anv Licurer ComBinep 


Fluted surface with an appliqué gilded monogram A. J., and a crown with 
a cross. Decorated with miniatures painted in oil; on the inside of the 
outer lid, a Mexican landscape; on the outside of the inner lid a bust 


portrait of a woman signed “C. W. Chapman, Mexico, 1890,” and on the 
a Mex 


inside, can rurale. Modern. 


Length, 4 inches; width, 2%, inches. 
2263—Gorp Snurr Box wirn Mustcat ArracHMENTS 


Rectangular, with hinged lid. The ground is chased in a fine diaper 


pattern; all the edges have chased foliated and scrolled borders on a 
matted ground. On the lid is an oval miniature of the muse of Music, 
within a frame border of half pearls. French, beginning of Nineteenth 


Century. Length, 35% inches; width, 21% inches. 


2264—Russtan Packer Cigar Case 
Black lacquer with painting of two lovers in Russian costumes. About 


1850. 


Length, 444, inches; width, 25% inches. 
k ea 78 


2265—Scent Borrie 


Cut glass with silver mounting. In a tortoise-shell case. Nineteenth 


Century. 
Height, 41/, inches. 


2266—Encuisu Strver Snurr Box 
Of rectangular shape, rounded at the top, and with hinged lid. The 
lid is covered with silver wire scrolls. 


Length, 14, inches; width, 1% 


inches. 
2267—F r 


Oblong shape, with hinged lid. With an all-over chased decoration in 


sNcH Gotp Marcu Box 


gold: of three tints on a punched and matted ground, consisting of 
landscapes with figures, flowers, birds and floral festoons. Eighteenth 
Century (?). 


Length, 2, inches; width, 15 inches. 
2268—Frencu Gotp Marcu Box 
Rectangular, with two compartments. The entire box has an elabor- 
ate decoration of vines, amorini, masks and arabesques, chased in relief 
on a matted ground. 
Length, 3 inches; width, 11, inches. 
2269—Two RecrancuLar PANnets 


Gold, with dark blue enamel borders. Enamel miniature paintings, one 


showing two children with musical instruments, the other an Italian 


boy, a monkey and a dog. French. 
Length, 11% inches; width, 1%, inches. 


2270—Frencu EicuTreentH Century Scent Borrie 
With a gold stopper and mountings of pierced gold of rocaille design, 


flowers, birds and an engraved inscription “L’amitié vous loffre.” 
Height, 31, inches; width, 


4, inches. 


2271—Gitr Bronze Scent Botrie 


French Eighteenth Century. Repoussé, chased and ved orna- 


eng 
mentation of Chinese genre scenes in strapwork frames. Middle of 
Eighteenth Century. 

Height, 3%, inches. 


Buve Enamet Perrume Hoxrper 


Bleu-de-roi enamel, cup shape scent holder, mounted in gold, with a 


gold chain which is attached to an enamel finger ring in design of a 
snake. On the inside of the lid is the inscription “Nelson to Lady 


Hamilton.” Leather case. About 1800 (?). 
Height, 1 inch. 


22738—Oxip Frencu Pocker Memoranpum Boox 
Of tinted ivory. Beautifully mounted in gold. On the front is an oval 

A 3 8 
panel with musical instruments and the inscription “Gage sincére,” 


on the back an oval medallion with garden implements and the inscrip- 


tion “De bonne amitié”; both are in gold inlaid on a green enamelled 
ground, and within gold frames with laurel wreaths. The edges have 
chased laurel and twisted ribbon bands in gold of two tints. 


Length, 34 inches; width, 25% inches. 


2274—Sitver NeECKCHAIN wiItH PENDANT 


The pendant of blue enamel ground and set with rose brilliants. Eng- 
lish, first half of Nineteenth Century. 


Length, 11 inches. 


2275—Turauolise AnD Sitver BraceLer 
Articulated serpent, incrusted with turquoises and rubies. Nineteenth 


Century. 


2276—Goup Locxmrs or a Louis XVI Casket 


Two large and two small; with chased and engraved ornamentation 


consisting of vases, rams’ heads, laurel wreaths and panels with profile 
heads. Second half of Eighteenth Century. From the collection of 
the Earl of Chichester. Catalogue No. 3401. 


2277—OrtentaL Gory NeckLace 


Of pierced gold links, which are intercepted by ornaments, each set 


with three rows of pearls. Nineteenth Century. 


2278—Inpian Gotp GIRDLE 
Composed of two strands with five horizontal plates of palm-leaf design 
wrought in filigree and set with coral; the buckle of pale green jade with 
intaglio ornamentation of two figures and inscription. Nineteenth 


Century. 


ELEVENTH AFTERNOON’S SALE 


MONDAY, FEBRUARY 277, 1911 


AT THE AMERICAN ART GALLERIES 
MAnDIsON SQUARE SOUTH 
BEGINNING AT 2.80 O’CLOCK 


Catalogue Nos. 2279 to 2519, inclusive 


SILVER, GOLD AND ENAMEL WATCHES 


vtH Century Sttver Watcu 


2279—Eneusn EicuTe 
Double case, the outer overlaid with wire filigree. Movement by: ‘Wm. 


Howard, London.” Second half of Eighteenth Century. 


ury Sitver WatcHu 


2280—German EicHrerentu ( 
Double case, the outer repoussé, chased and pierced with borders of 
foliated scrolls, rocaille and shell motives, and a pastoral scene in 
relief. he inner has the sides pierced with scroll work. Movement 
by: “John Ma; 
Century. 


r, Dillingen.” South Germany, middle of Eighteenth 


rURY SitverR WarcH 


2281—Eneuisnh EicHTeentu ( 


Double case, the outer with repoussé, chased and engraved borders of 
foliated scrolls, strapwork, animals and birds; and on the reverse a 
mythological scene in relief. Silver dial with engraved ornaments and 
numerals; back plate of movement elaborately chased. | Movement 
by: “William Westbrook, London.” First half of Eighteenth Century. 


2282—Encusu EicurerentH Century Sitver Warcu 


ryreen, studded with silver nails; inner with 


Triple case, the outer of shag 
repoussé, chased and pierced border of foliated scrolls and fruit gar- 
1 


lands, with female busts and flower vases framing a central cartouche 


with crown; the case containing the movement is pierced with a scroll 
pattern surrounding an engraved crest. Moyement by: ‘Windmills, 


London.” Middle of Eighteenth Century. 


2283—Frencu Srv TH CE Ova Sttver Warcr 


The case engraved all over with arabesques and Biblical scenes from 
“Esther, Chap. 5 and 6,” “Esther, Chap. 7 and 8.” The dial is also 
decorated with engraved arabesques and figures. Movement by: “Denis 
C. Bordier.” First half of Seventeenth Century. 


2284— German EigurrentH Century Sinver Warcu Case 
Repoussé, chased and engraved borders of rocaille framing a panel 
with a mythological scene on the reverse, and on the front a band of 


beading. Middle of Eighteenth Century. 


2285—German (Wirrzpurc) Travertine Ararm WatcHu 
Silver case. Repoussé, chased, rocaille and shell work, in low relief, 
and with a pierced foliated edge. The movement by: “Johann Henner, 


Wiirtzburg.” Wurtzburg, middle of Seventeenth Century 


Diameter, 34, inches. 


2286—Frencu EKicurrenta Century Gotp Wartcu 
The case with flowers and leaves inlaid in translucent enamels. Move- 
s, first half of Eighteenth Cen- 


ment by: “Jen Le Roy, Paris.” Pa 


tury. 


2287—EneuisH Karty Nine vrH Century Gotp Warcr 


Double case, the outer enamelled with flowers and leaves inlaid in translu- 
cent enamels on green and turquoise-blue ground; inner case with a 
seascape within a red translucent scalloped border. Movement by: 


Edward Prior, London.” ‘The case with maker’s mark: A. N. and 
London date letter 1817. 


2288—Frencu Louis XVI Gory Warcu 
The cz 


on the reverse a wide fluted border decorated with acanthus and roses 


se with engraved ornamental borders and band of brilliants; 


in gold of three tints, and a band of brilliants framing a portrait bust 


of a lady in enamel painting above which is set an appliqué crown, also 
incrusted with small brilliants. Movement by: “L’Epine, Paris.’ 
About 1780. 

Illustrated 


2289—Frencu Louis XV Gory Warcu 
The case with engraved rocaille borders, flowers in translucent enamels 
and an enamel painting of two amorini. Movement by: “Ju. Le Roy, 


Paris IV.” Early part of Eighteenth Century. 


2290—Eneusn EicoreentH Century Gory Warcu 


The case with white enamel bands entwined with translucent green 


leaves on an engraved ground; on the reverse, an oval panel with mu- 


2291 — 


2293 


sical instruments, flowers and fruits chased in gold of three tints, on 
translucent bleu-de-roi enamel ground. Movement by: “J. & A. Jump, 
London.” About 1780. 


wiss ErentrrEentH Century Wartcu 


The case with a border of sparks on both sides, and enamel paintings 
in panels, of a lady and gentleman with a guitar and music, and a 
seascape, on a blue ground decorated with flowers and leaves in translu- 
cent enamels. Movement by: “La Oltramare, Geneve.” End of Eight- 


eenth Century. 


2292 Frencn Louris XVI Gotp Warcu 


Encireled both back and front with pearls; the back enamelled with a 
painted panel of a youth and a girl before the altar of love, within a 
frame border of white ornaments on blue enamel ground. Movement 
by: “Vernes 4 Paris.” About 1790. 


-Frencu Louis XVI Gory Watcu 


The case with borders of flowers and leaves chased on matted ground 


in gold of two tints; on the back is a pastoral scene painted in enamels. 
About 1780. 


9294—Frencu Louis XVI Goup Warcu 


2295—Frencu EicurTr 


2296 


The case with chased foliated borders and band of sparks; on the back 
an enamel painting within a frame of white and gilt ornaments on a 
blue ground, showing two women at an altar beside which stands a 
male bust portrait on a pedestal. Movement by: “Argand & Salomon.” 
About 1780. 

Illustrated 


srury Goup WatcH 


TH CE 


The case inlaid with twisted wire bands and with a border of flowers 
and leaves in translucent enamels on matted ground; on the back 
an enamel painting of a youth kneeling before a girl. Movement by: 
“Berthoud & Paris.” Middle of Eighteenth Century. 


Frencu Lovis XVI Warcu 
Double case, the outer of plain gold with crystal back, the inner with 


enamel ornamental borders in green and gilt on white ground; and on 


the back an enamel painting of a lady and a gentleman, the latter 


playing the guitar, painted in g 


grisaille, on a translucent violet ground. 


About 1780. 
Illustrated 


Movement by: “Breguet, Paris.” 


2297 


—Eneusn Erenrrenrn Century Gorn Warce 


Double case, the outer of plain gold with crystal back, the inner with 


a laurel border on both sides in white enamel on a blue ground, and on 


the back the bust portrait of a ¢ 


girl, painted in enamels on a translu- 


cent blue ground. First third of Eighteenth Century. 


2298—Frencu Louis XVI Gory Watcu 


Double case, the outer with plain gold and glass back; inner with chased 


and engraved border on a dark blue enamel ground; on the back an en- 


amel painting of Cupid in a rose garden. Movement by: “Etienne Le 
Noir, Paris.” About 1780. 
Illustrated 
2299—Eneusn Eicurernra Century Strver Warcu wirn Fos 


The case with repoussé, chased and engraved borders of rocaille, shell 


and acanthus motives, and on the back an enamel painting of a pas- 
toral scene. Movement by: “John Wilter, London.” Has a steel fob 


with Wedgwood pendants, and an enamel panel. 


2300—German Eicureentrn Century Gorn Warcr 
The case with an engraved laurel border and enamel paintings of land- 


scapes in panels, signed: “Les deux freres Huaut, peintres de son A. E. 


de Grandaban”; on the back two semi-nude figures, the man writing on 


” 


a tree the initials “A. EK.” Movement by: “Ant. Becker a Frankfor' 
First half of Eighteenth Century. 
Ta. 


2301—Grrmany Ercur vrurY Gory WarcH 


The case covered with enamel paintings. On the back landscapes, signed 
“Fratres Huaut pinwerunt.” In the centre of the dial is a painting 
of Madonna and Child. Movement by: “J. Nauta Leuwaerden.” Mid- 


dle of Eighteenth Century. 


2302—Durcu E1enr 


vrurny W. 


TCH 


Knamelled case, on the back a painting of nude and semi-nude figures 
against a landscape background. The movement by: “Phs Van Ceule, 
Hague.” First half of Eighteenth Century. 


2303—F rencu Eicure 


NTH Century Gotp Warcu 

Enamelled case, with landscape borders, and on the back two men and 
a woman in faney costumes. The movement by: “Jlin Le Roy, Paris.” 
Middle of Eighteenth Century. 


2304—Frencu Eicureenta Century Gory Warcu 
The case with floriated borders inlaid in enamels; on the back is an 
engraved border framing an enamel painting, the Assembly of 
Goddesses of Love; the hands incrusted with sparks. Mark on case: 
P. B. C. and crown. Middle of Eighteenth Century. 


Eneuish EienreentH Century Gotp Warcu 
With chased and en 


on the back an enamel painting of Abraham, Melchisideck, and other 


raved borders of rocaille, shell, and flower garlands ; 


personages. The movement by: “Isaac & J. Japs Rey.” Middle of 


Eighteenth Century. 


2306—Durcu EtenterntH Cr 


Copper case with enamel paintings, on the edge landscapes, and on the 


ry WarcH 


back two mythological figures, signed: “Les freres Huwaut.” In the 
centre of the gold dial two allegorical female figures upholding a crown 
with the letter “G” Chased in relief. Movement by: ‘‘Landre, Ams- 
terdam.” First half of Eighteenth Century. 

Illustrated 


2307—German EtenreentH Century Goro Warcu 
Enamelled with a border of landscapes; on the back Diana and Acteon 
in a landscape, and on the inside of the case a flower spray. The 
Middle of Eighteenth Cen- 


movement by: “Anto. Bradt, Augsburg 


tury. 


2308—EneuisH S$ rH Century Gory WarcH 


The case covered with enamel paintings ; on the front Venus and Adonis, 
on the back mythological figures and on the dial a portrait bust of a 
lady. The movement by: “D. Bouguet, Londini.” Middle of Seven- 
teenth Century. 


2309—Frencu Eicnrernru Century Gory Warcnu wirn For 

The case with a chased and engraved rocaille and floriated border and 
on the back a foliated border in gold of three tints framing a panel 
with enamel painting of a kitchen interior after Chardin; white enamel 
dial incrusted with sparks. Movement by: ‘“Dufalga, Paris.” Has 
a gold fob richly chased and pierced, the clasp of which is chased with 
a cupid and fruit motives. About 1780. 

Illustrated 


2310—Swiss Lovis XV Gotp WarcH 
Incrusted with rose-diamonds and ornamented on the back with an 
enamel painting of Adonis departing for the chase, within a fluted 


border decorated with floral motives and incrusted with rose-diamonds. 


Movement by: “Dufalga A Paris.” Gold case with maker’s mark: 


H. F., a crown and 600. Second half of Eighteenth Century. 


2311—Enametiep Watcu 


In ege-shape case, enamelled white and mounted in silver. Decorated 


with gilt figures, heads and stars in relief, and with a few leaves 
en sémis painted green and gold. The watch has a decorated enamel 


dial. 


9312—Encusu Erenreentu Century Gorp Warcu 


Repoussé, chased and engraved foliated and floriated borders, and on 
the back a female figure with a cupid in a landscape chased in relief 
in gold in three tints and with silver inlays. Second half of Eighteenth 


Century. 


2318—Frencu Nivereente Century Gorn Repeatine Warcu 


Engine-turned back. Skeleton dial with two figures in vari-colored 


gures on a circle of 


gold and enamel; strikes on silver bell. The hour fi 


white enamel, the upper plate of works gilt and engraved. Beginning 


of Nineteenth Century. 


2314—Eneusu Eien rH Century Goip anp Enamet WatcHu 


Double case. The outer borders partly pierced and inlaid with en- 


amels, alternating with chased panels of birds, hearts and arrows, 


and on the back a repoussé and enamel painting of Venus and Cup 
the inner with a band of pierced and engraved foliated pattern. Move- 


ment by: “Jn. Bushman, London.” Middle of Kighteenth Century. 
Illustrated 


2315—Encusn Erenreenta Century Gown Warcr 
Double case, the outer with repoussé, chased and engraved borders of 
rocaille; and on the back a reclining Venus with Cupid. Middle of 


Eighteenth Century. 


2316 


2316—Encusn Eicurernrne Century Gorn Warcu 
Double case, with repoussé, chased and engraved borders of rocaille, 
shell and foliated motives, and on the back a mythological scene with 
cupids and rocailles in repoussé. Moyement by: “J. Wilders, London.” 
Middle of Eighteenth Century. 
Illustrated. 


9317—E1cuterntH Century Gorp WarcHu 


Double case, the outer with repoussé, chased and engraved borders of 
rocaille and flowers; on the back two figures in a garden in bold re- 


poussé and chased work. Engraved gold dial. Signed: ‘“‘Weylandt, 


Amsterdam.” Movement by: ‘J. Orpion, London.” Middle of Kight- 


eenth Century. 


9318—Encuse Ercnreento Century Gorp WarcHu 


Double case, the outer with repoussé, chased and engraved borders of 
rocaille and flowers, and on the back a Biblical subject, floral fes- 
toons and rocailles in bold repoussé. Movement by: “Jno. Curtis, Lon- 
don.” Middle of Eighteenth Century. 

Illustrated 


9319—Eneusu ErenreentH Century Goin Warcr 
Double case, the outer with repoussé, chased and engraved borders of 
foliated scroll and warrior’s trophies, and on the back three mytholog- 
ical subjects in bold repoussé and chased. Movement by: “Lereeh 
Co. (?) London.” Middle of Eighteenth Century. 


2320—EncLiIsH 


Krenreenta Century Gorp Warcu 
rle case, the outer with repoussé, chased and engraved borders of 


ille and flowers, and on the back a mythological subject executed 


in very high relief. Movement by “Grantham, London.” Middle of Kight- 


1 Century. 
Illustrated 


Lish NrH Century Gotp Repeatrinc WatcH 


sle case, the outer with repoussé, chased and pierced borders of ro- 


caille, foliated scrolls and shell motives; and on the back a mythological 


ect in bold repoussé. The inner with a band of pierced and foliated 
| patterns. Movement inscribed: “London.” Middle of Eight- 
1 Century. Cabrier. 


LIsH Ere tH Century Gorn WatcH 


yle case, the outer with repoussé, chased and engraved border of 


rocaille and flowers; on the back a scene representing an Oriental be- 


trothal; repoussé and chased. Movement by 


Edmd, Prideaux, Lon- 


don.” Middle of Eighteenth Century. 


Illustrated 


3—Eneuish EigurrentH Century Gory Warcu 


Double case, the outer with repoussé, chased and pierced borders of 


rocaille and flowers, and on the back a group of four figures, forming 


a musical party, in gold repoussé. Movement by: “H. Fish, Royal 


Exchange, London.” Middle of Eighteenth Century. The hands are 


missing and the works upset. 


2324—EnciisH SEVENT 


ntH Century Gorn Warcu 


Double case, the outer repoussé, with chased and engraved borders of 


rocaille and flowers, and on the back the Queen of Sheba before Solomon 


worked in very high relief. Movement by: “T. Miller, London.” 


Second half of Seventeenth Century. 


Illustrated 


—-Eneuisy Erenrerenty Century Gorp Repearinc Warcr 


Double case, the outer with pierced, repoussé and chased borders of 


foliated scrolls and rocailles, and on the back an episode in domestic 


life in a bold repoussé. The inner with a broad band of pierced and 


foliated scrolls. Movement by: “Johan de Beaufere, London.” Mid- 


dle of Kighteenth Century. 


2326—Eneusu Eicureentru Century Gory Warcu 
Double case, the outer with repoussé, chased and engraved borders of 
rocaille and flowers; and on the back a mythological scene from Roman 
history in bold repoussé, chased and pierced. Movement by: “Jn. Mark- 
ham, London.” Middle of Eighteenth Century. Has extra case of leather 
mounted in gold of Eighteenth Century. 


Illustrated 


2327—Eneusn Eicurrentn Century Goup Warcu 


Double case, the outer with repoussé, chased and engraved borders of 


rocaille and flowers, and on the back a mythological subject in bold 
repoussé and chased. Movement by: “Wm. Crayton, London.” Middle 


of Eighteenth Century. 


2328—Eneusn Ercureenrn Century Gown Repratine Warcu 
Double case, the outer has borders of pierced foliated panels alternat- 
ing with birds, animals and flowers; the back has a panel with the 
“Adoration of the Magi,” in bold repoussé and chased on a matted 
ground. he inner with a broad band of pierced and foliated scrolls. 
The case by Thomas Hening. The movement by: “Thomas Gordon, 
London.” Middle of Eighteenth Century. 


Illustrated 


NTH Century Goin Watrcu 


2329—Eneusu Ercur 
Double case, the outer with repoussé, chased and engraved borders of 


rocaille and flowers, and on the back Christ’s Triumph in bold repoussé 
‘Jno. Brock- 


and chased. Has an engraved gold dial. Movement by: 
bank, London.” Middle of Eighteenth Century. 


2330—EneusH Eicur rH Century Gotp Rereatinc WartcH 


Double case, the outer with repoussé, chased and pierced borders of 
foliated scrolls, flowers, cuwpids, and on the back Venus and Neptune, 
executed in repoussé, chased and pierced. The inner with a band 
of foliated scrolls and cartouches in pierced and engraved work. Move- 
ment by: “Jn. Ellicott, London.” Eighteenth Century. 


Illustrated 


2331—Eneusu Eicurerentn Century Goup Repratinc Warcu 
Double case, the outer with repoussé, chased and pierced borders of 
rocaille and shell motives, and on the back Perseus and Andromeda in 
bold repoussé. The inner with a band of foliated scrolls in pierced work 
and engraved. Movement by: “Cabrier, London.” Middle of Eight- 


eenth Century. 


sLish Erenrrentu Century Gory Repratinc Warcu 


23382—En 


Double case, the outer with repoussé, chased and pierced borders of 
foliated scrolls, birds, flowers and animals; and on the back a scene 
from Roman history in repoussé; the inner with a band of engraved 
and foliated scrolls. Movement by: “W. Kipling, London.” Middle 
of Eighteenth Century. 

Illustrated 


2333—EncusH EicHTerntH Century Goup WatcH 


Double case, the outer with repoussé, chased and engraved work on a 


matted ground, consisting of rocaille and floral borders; and on the 
back a mythological subject in high relief. Has an engraved gold 
dial. Movement by: “Daniel Vauguion, Pall Mall.” Case, make 
mark: D. A. Second half of Seventeenth Century. 


2334—Eneutsn Eicorerentu Century Gorn Repearine WarcH 


Double case, the outer with repoussé, chased and pierced borders of 
foliated scrolls, shell and acanthus motives, and on the back a Pierrot 
playing the guitar and Columbine seated in a shell, around which are 
cupids, scrolls, shell and floral motives executed in repoussé and chased, 
the inner with a band of foliated scrolls in pierced work. Movements 
by “C. Cabrier, London.” Middle of Eighteenth Century. 
Illustrated 
2335—EnecusH EienrrentH Crntury Gorp Repeating Watch AnD 
CHa 


Double case, the outer with repoussé, chased and pierced borders of 


AINE 


foliated scrolls, birds and animals, and on the back a cartouche; the 
inner with a band of pierced foliation and engraved cartouche; gold 


dial. The gold chatelaine has rich perforations and three plates hay- 


ing profile busts; the buckle, two mythological figures and a cupid in 


high relief. Signed: “Howes.” 


2336—Encusu Etenreentn Century Gorp WarcH 
Double case, the outer with repoussé, chased and engraved borders of 
rocaille and flowers, and on the back a Roman victor seated on a throne 
receiving tribute. Movement by: “Hugh Gordon, Aberdeen.” Middle 
of Eighteenth Century. 
Illustrated 


2337—Enecuisn Eicnurrento Century Gorp Repearinc Watrcu wirn Evas- 


ORATE CHATELAINE 
Double ¢ 


of agate, the inner with a band of foliated scrolls and pierced 


, the outer of repoussé rocaille pattern, with inserted panels 


work. The movement by: ‘Petr. Vincent, London.” 'The chatelaine 
of richly elaborate chased rocaille pattern incrusted with polished agates 
to correspond with the watch case. Middle of HKighteenth Century. In 
original morocco case. 


Illustrated 


2338—Frencu Louis XV Gourp Warcu CHATELAINE 
Three plates and catch, richly chased in high relief with mythological 
figures, on a matted ground; side pendants with seal and watch key, 


the latter with a large ruby ornament. Middle of Eighteenth Century. 


2339—EneuisH Gorn Warcu CHATELAINE 
Richly ornamented in relief and chased work of cupids, mythological 
figures and rocailles on a matted ground. Maker’s mark: “T. L.” 


Illustrated 


2340—Frencu Louis XV Gotp Warcu CHATELAINE 
Three plates and catch, each with mythological figures within rocaille 
frames, executed in high relief and chased; side pendants for watch 
key and seal. Middle of Eighteenth Century. 
Illustrated 


2341—Anriaue Strver Broocn wirn Penpanr 
The brooch in the form of a rosette, the pendant consisting of four 
plates, the plates joined by pearls, topaz and amethyst. English. 
Eighteenth Century. 


MINIATURE PAINTINGS AND MINIA’ 
PORTRAITS 


9¢ 


342—Two Mrxtarures py Rosarpa Carriera 
A. “Cleopatra.” Signed: “Ros. C. 1720.” Gilt frame. 
B. “Sigismonda a Tancredi.” Signed: “Ros. C. 1720.” Gilt frame. 


Height, 2 inches; width, 15% inches. 


23438—Two Frencu Miniatures 
A. Round. Bathsheba at the Bath—a scene with five figures in a land- 


scape setting. Gilt frame. Eighteenth Century. 


Diameter, 2 inches. 
B. Enamel painting on copper. On the convex side a Roman woman 
and a warrior; on the concave side a forest landscape. About 1700. 


Diameter, 2 inches. 


2344—Two Miniatures spy Rosarpa Carrrera 


A. “Jupiter and Calisto” seated at the foot of a tree, in a landscape. 
Signed: “Ros. C. 1720.” Round gilt frame. 


Diameter. & inches. 


B. “Telemachus and Calypso.” Scene with five figures. Signed: “Ros. 
C. 1720.” Round gilt frame. 


Diameter, 24%, inches. 


2345—Turer Mrutatrures py Rosarpa Carrera 


A. “History Discovering Truth,” painted on ivory. Signed: “Ros. 
Ce 1726 Round 


gilt frame. 


Diameter, 23% inches. 


B. “La Musique Espagnole.” Scene with two figures, lady with a 
book of music and a gentleman playing the mandolin. Signed: 
“Ros. C. 1720.” Round gilt frame. 

Diameter, 24 inches. 

C. “Joseph and Potiphar’s Wife.’ Signed: “Ros. C. 1720.” Round 
gilt frame. 


Diameter, inches. 


2346—Parir Miniature Parntincs on Ivory spy Rosarpa Carrrera 
“Summer.” Peasants at work in the fields, with the walls of a town 
in the distance. ‘Autumn.’ Landscape with the ruins of a classical 


temple and three principal figures. Both signed: “Ros. C. 1720.” 


Round gilt frames. 


Diameter, 2% inches. 


2347—Frencn Ercuteentu Century Minrarure Parytine 


Classical landscape with three figures in the manner of Claude Lorrain. 
Oval gilt frame. Beginning of Eighteenth Century. 
Height, 


4, inches; width, 3% inches. 


2348—Parr Mintarure Painrines 
Coast scenes in a storm, with the sun hidden behind clouds, ships 


foundering, and in the foreground one on the shore, against which 


the waves are breaking ; 
town to the right. Signed: “Wilson.” Oval gilt frames. 


Height, 3 inches; width, 


Hero, Leander and other figures; tower and 


inches. 


2349—Two Fre 


A. “Venus and Adonis.” Almost full length figures, and with two 


tury Mriyrarvure Parnrines 


vcH Kieu 


cupids and two dogs in a landscape. Oval gilt easel frame. About 
1730. 


Height, 1% inches; width, inches. 


glass on the bottom 


B. Painted in grisaille and rose on paper set under 
of an octagonal box, the top of which is of ivory, the sides being of 
gold. Half length portrait of a lady seated at a writing table and 
looking at a locket she holds before her. First half of Eighteenth 
Century. 

Height, 2 inches; width, 3 inches. 

TH C 


2350—Two Frency Eienre ruryY Mrntarure Par rines 


A. “Bacchante and Cupid” with two doves in a landscape background. 


Round gilt frame and black velvet mat. Middle of Eighteenth 


g 
Century. 


Diameter, 2% inches. 


B. Bust portrait of a lady within a garland of flowers forming a frame. 
A cupid is at her left. Blue velvet panel and gilt frame. About 
1700. 

Diameter, 21/, inches. 


2351—Pair Frencu Eicur TH Century Mintature Parntines 


“Les Adieux.” Scene in a box at the theatre, with a young woman, 


) 


two gentlemen and a maid. “La Petite Log Genre scene with two 


women and a gentleman in a box at the theatre. Both after engravings 
by Moreau le Jeune, and in gilt frame. 


Height, 23% inches 


» 23% 


length, 31% inches. 


2356—Durcn SrvENTEENTH C 


Two Frencu Mintarure Parytines 
A. Octagonal. Landscape with Diana kissing a nymph; three cupids 
and two dogs. Gilt frame with black velvet mat. Middle of 


Eighteenth Century. 


Height, 2 inches; width, inches. 


B. Oval. Young shepherdess carving a name (Tancred) on the trunk 
of a tree; landscape background. Silver frame and blue velvet 


mat. 
Height, 2% inches; width, 15% inches. 


puny Mrntatrures 


Two Frencu Eicureentu C 
A. Oval. Three-quarter portrait of two nymphs and cupid holding a 


rhteenth Century. 
3 


torch; landscape background. Middle of Eig 
Height, 2% inches; width, 


, inches. 


B. Oval. Two three-quarter length standing figures, a young woman 


and a young cavalier. Gilt frame. About 1720. 
Height, 28% inches; width, 3% inches. 


Pam Frencn Eicurrenta Century Miniatures 


Half length portrait of a Prince in armor wearing the Order of the 
Golden Fleece; seascape background; and bust portrait of a Princess 
in a blue corsage and black lace mantle; a column and curtain in 
the background. Both with gilt frames. About 1720. 


g 
Height, 21, inches; width, 31% inches. 


rH Century Mryiatrores 


A. Half length portrait of a lady: “La Source.” Landscape back- 


Turee Frencu Ercurre 


ground. 
8 
Height, 24, inches; width, 31% inchen 
9 4 78 


B. Bust portrait of a lady in lace dress with blue ribbons. 
Height, 2 inches; width, 27%, inches. 
C. Three-quarter length portrait of three ladies in the character of 
uinst a light sky background. 
Height, 21% inches; width, 
All in gilt frames. Middle of Eighteenth Century. 


three of the Muses, seated : 


, inches. 


snTtURY Mrytarure Parntine 


A landscape with two riders and three other figures in front of a smithy. 
Signed: “W.” Gilt frame. 


Height, 2%/, inches; width, 31% inches. 


2357—Frencu ErenreentH Century Miniature Parting 


Round. A nymph seated with two cupids on the banks of a stream. 


Signed on the back: “Charlier.” Chased silver gilt frame. Middle of 


Eighteenth Century. 


Diameter, 234 inches. 


2358—Miniature By Detarue 
A lady more than half length seated at a table on which lies an open 
book, the “Traite de L’Amitié.” A cupid floating on clouds behind 
her chair points to a cartel on which is “46 ans,” the 
Signed: “Delafue 1767.” Gilt frame. 


ge of the sitter. 


Height, 24% inches; width, inches. 


2359—EicurerntH Century Mriyrarure 


Portrait of Maria Teresa and Joseph II of Austria. The young Joseph 
in red uniform, writing at a table, at which is seated the Empress, his 
mother, in a white dress. Architectural background. About 1760. 


Height, 1% inches; width, 2% inches. 


2360—Orm Miniature Parnrine 
On an oval agate. Cavalry combat with a town and mountains in the 


rhteenth Centu 
Height, 1 


distance. Gilt frame. Ei 


inches; width, 2 inches. 


2361—Miniature Russtan Icon 
Madonna and Child painted on mother-of-pearl. Chased silver sun- 


burst frame. Nineteenth Century. 


Height, 1Y% inches; width, Y% inch. 


2362—Miniature Patnrine By CHATILLON 


Round. Two women offering a sacrifice at the altar of Cupid. Painted 


en camaiew in grisaille on a black ground. Signed: “Chatillon, fee. 
Gilt frame. About 1790. 


Diameter, 25% inches. 

2363—Frencu Ercurerenrta Century Mintarure Parrine 
Round. Genre scene with half-length figures of a cavalier and two 
ladies, one of whom is seated at a table writing. Gilt ormolu frame. 
Diameter, 2: 


5, inches. 


2364—Frencu Eicurrenra Century Miniature Parntine 
Round. Genre scene with three figures representing a young couple at 


a fortune teller’s. Gilt ormolu frame. About 1780. 


Diameter, inches 


Frencuo Minrarure Parntine 


Oval. Copy of Titian’s “Venus” in gilt frame. Louis XV design. 


2365 


Eighteenth Century. 
Height, 3 inches; width, % inch. 


2366—Parr Miniature Parntines By RosaLBa CARRIERA 
“Venus and Adonis.” Two full-length figures, with a cupid, a swan 
and a dog in a landscape. Signed: “Ros. C. 1723.” 
Height, 41/, inches; width, 244 inches. 
“Mars and Venus.” Two full-length figures with three cupids; land- 
scape background. Signed: “Ros. C. 1720.” Both in gilt frame. 


Height, 4%) inches; width, 3Y%, inches. 


tra Century Mryrarures 


2367—Parr Frencu EicutTre 
Oval portraits of Louis XVI and Marie Antoinette. Painted in profile 
on ivory. Mounted in gilt frames with decorated porcelain panels of 


the period. About 1780. 


Height, 2, inches; width, 1%, inches. 


2368—Turee Smavit Miniature Porrrat 


A. Bust portrait of an army officer in blue coat, on light gray back- 
ground. German, middle of Eighteenth Century. 

Height, 11, inches; width, 1 inch. 

B. Bust portrait of Napoleon in green uniform with medals and 

the ribbon of the Legion of Honor across his breast. Signed: 

“Andreoli.” 

Height, 11 inches; width, 14, inches. 

C. Bust portrait of a cavalry officer in blue coat with gold trimmings, 

on a light brown background. French. Abgtit 1830. All in g 


frames. 
Height, 15% inches; width, 1%% inches. 


2369—Two Frencu Mrintature 


A. Bust portrait of a man in brown coat. Signed: “Andreoli.” 


Diameter, inches. 


B. Bust portrait of a lady in a blue dress and with a large lavender 
hat. Signed: “L. F. Aubry” (Louis Frangois Aubry). Both in 


gilt frames. 


Height, 1%/, inches; width, 134 inches. 


2370—Karty Ninereentro Century Miniarure 


Hexagonal medallion. Bust of a man in profile to the left, painted 


en camaieu in grisaille on a reddish-brown background. Signed: 
colsky.” About 1800. Plain gold mounting. 
Height, 15% inches; width, 114 inches. 


2371—Frencu Miniature 


Oval. Profile bust portrait of a lady facing the left, painted en 


camaiew in grisaille on a black ground. Beg 
tury. Gilt frame. 


nning of Nineteenth Cen- 


Height, 2% inches; width, 2 inches. 


2372—Miniarure Porrrair or Giuck BY 
Oval. Profile bust to the r 


Joseph Gregoire Sauvage. 


AUVAGE 


ht, painted en camaiew on a black ground. 


Velvet mat and chased gilt frame. 


Height, 2%, inches; width, 2% inches. 


2373—Encusu EicurrentH Century Miniature 


Oval. Bust portrait of a gentleman, apparently a naval officer, in 
lavender coat, with his hat under his arm, on a gray background. 
Pierced and engraved gilt ormolu frame, with a ship, the Union Jack 
and other flags, together with trophies of war. First half of Eighteenth 


Century. 


Height, 2% inches; width, inches. 


“7/8 


my Miniature 


2374—Frencu Eicurerntu Cr 


Oval medallion. Bust portrait of a gentleman dressed in a blue velvet 


suit with gold braid trimmings. Framed and backed with gold. Mid- 


dle of Eighteenth Century. 


Height, 2 inches; width, 15% inches. 


2375—EnecuisH MIniaTuRE 
Oval medallion. Bust portrait of a young girl in a yellow dress with 
lavender trimmin; Plain gold mounting having on the back the 
monogram “JE” in an oval medallion over plaited hair. About 1820. 
Height, 1% inches; width, 11 inches. 
2376—Frencu Hicur cH Century Mrxrarure Porrrair 


Oval. Bust portrait of a lady wearing a low cut blue dress and a 
lavender drapery. Gold frame with glass back. Beginning of Eight- 


eenth Century. 
Height, 2 inches; width, 156 inches. 


2377—EnecusH Earty Nin rH Century Mrniarure 
Oval. Bust portrait of Peter Robert, 2nd Lord Gwydir, 19th Lord 


Willoughby de Eresby; in brown coat trimmed with fur, and a blue 


mantle. Gold mounting with border of pearls, and a lock of hair 
inserted in the back on an opalescent ground. 


Height, 2 inches; width, 2% inches. 


2378—Mintature py Georcr Romney 


, in blue coat 


Oval. Bust portrait of John Vhring, Esq., when young 


and white waistcoat with red stripes, and wearing a large neckerchief. 
Engraved gold mounting with pearl and translucent blue enamel bor- 
ders, and in an oval on the back a lock of braided hair. Eighteenth 
Century. Illustrated 


Height, 154 inches; width, 11% inches. 


2379—Frencu Etenreentrn Cenrury Mrxiarure Porrrarr 


Oval. Half length portrait of Daubenton, the naturalist, in lavender 
coat; dark gray background. In gilt frame. About 1780. 


Height, 2% inches; width, 2 inches. 


2380—Frencu EKicureentu Century Miniature 

Oval. Bust portrait of a lady wearing a pale green embroidered dress 
and blue mantle lined with ermine; landscape background. Signed: 
“J. V.” In gilt frame. About 1750. 


Height, 2 inches; width, inches, 


2381—Eneuisn Etenreentru Century Mrxiarure 


Three-quarter standing portrait of an English country maiden holding 
fruit in her apron. About 1750. Chased silver frame. 
Height, 


4, inches; width, 17% inches. 


2382—EneutsH Mintarure Porrrarr 


Oval. Bust portrait of an army officer in red uniform with standing 


collar and gold trimmings. Plain gold mounting, the back with 
braided hair and an “M” in gold in the centre. About 1820. 
Illustrated 


Height, 2% inches; width, 


4, inches. 


2383—Frencu Etenreenta Century Mintarcre 
Oval. Bust portrait of a gentleman in blue coat, and wearing a lace 


jacket. In gilt frame within a panel of satinwood. Second half of 


Eighteenth Century. 


Height, 1% inches; width, 1¥, 


inches. 


2384—Frencn Earty Nine vH Century Miniature 


Octagonal. Full bust portrait of a lady wearing a low cut dress of 
brown and black and a black lace scarf. Plain gilt mounting with 


3s back. 


Height, inches; width, 23% inches. 


A 


2385—Earty Nine tH Century Miniature 


Oval. Full bust portrait of a lady with auburn hair, wearing a white 
dress, and dark blue drapery. Plain gold frame, with translucent blue 
SE Ws22 


Height, 23% inches; width, 2 inches. 


enamel back and gold monogram 


2386—Frencn Eicureentu Century Mrintarcre 


Oval. Half length portrait of a gentleman in a green coat and white 
waistcoat. Gold mounting; on the back the monogram “JH” set on 
an opalescent panel which is surrounded by a bleu-de-rot enamel border. 
End of Eighteenth Century. 

Height, 2 inches; width, 154 inches 


2387—Frencu Earty Nine “TH ( 


vrury Miniature 


Oval. Bust portrait of a lady in a black gauze dress and wearing 


pearl necklace and large pendant earring. Gilt frame with bowknot. 
Illustrated 


Height, 2% inches; width, 2Y% inches. 


2388 


Eneutsu Earty Nrivereentu Century Mrxtarure 

Oval. Half length portrait of a lady in a low cut white dress and 

wearing over her shoulder a red scarf. Gilt frame. 

Height, 25% inches; width, 21% inches. 

2389—Grrman MINIATURE 
Oval medallion. Bust portrait of Von Reutel, Court Physician to 
King Ludwig of Bavaria, in court dress and wearing his decorations. 
Gold mounting with glass back. About 1820. 


Height, 2% inches; width, 2 inches. 


2390—Farty Encrish MiIntature 
Oval. Bust portrait of a gentleman in a blue coat and white waistcoat, 
and wearing a jabot. Gold mounting with a glass back. About 1810- 


1820. 


Height, 2%/, inches; width, 24, inches. 


2391—Miniature Porrratr or Loutrs 


XIV sy Petiror 


Round. Bust portrait, within a gold and enamelled frame consisting 


of a narrow white and blue band, a wide black enameled border and 


a narrow bleu-de-roi edge-band. In morocco case which is inscribed 


“Petitot.” 


(Jean Petitot.) 


2392—EnewsH Miniature 


About 1700. 
Illustrated 


Diameter, 3Y% inches. 


Oval. Half-length portrait of a young gentleman in a blue coat and 


striped lavender waistcoat. 


2393—Minus 
Oval medalli 


In gilt frame. About 1810. 


Height, 25% inches; width, 24% inches. 


ATURE Portratr ATTRIBUTED TO PEALE 


on. Profile bust portrait of a young lady in a white dress 


and a white lace cap trimmed with rose-pink ribbons. Plain gold mount- 


ing with a solid back. 


2394—NINETEENTE 


1 Century Min 


About 1810. 


Height, 2 inches; width, 2 inch 


URE 


Oval. Bust portrait of a gentleman in dark green coat, white vest and 
high collar with elaborate stock. Signed: “L. B. 1814.” In green 


morocco case. 


5 


Height, 2% inches; width, 2Y, inches. 


2395—Mintature BY Grorcr EncLenarr 


Oval. Bust portrait of a young lady in a white dress with ruffled collar 


and blue ribbons, and wearing pearls in her powdered hair. Gold 


mounting with enamel borders on the front, and a landscape in translu- 


cent blue enamel on the back. Eng 


2396—Miniature Arrripurep To NarHANteL PryMEer 


Oval medall 


sh. Eighteenth Century. 


Height, 1% inches; width, 1% inches. 


ion. Bust portrait of a beautiful young lady in white 


draperies, her hair in long powdered curls. Plain gold mounting. 


Inserted in the back under glass is plaited hair and the monogram 


. H.” English. 


Highteenth Century. 


Illustrated 
Height, 


2%, inches; width, 23% inches. 


2397—Mintature Portrait or THE Kine or Rome sy ANDREOLI 


Round. Half length portrait of the young Prince with long curly 


hair and wearing a blue coat with lace collar and a pink sash. Signed: 


* Andreoli.” 


In gilt frame. 


Diameter, 2 9-16 inches. 


2398—Mintature spy NATHANIEL PLyMER 
Oval. Bust portrait of a gentleman in a brown coat and wearing an 
elaborate neckerchief. Plain gold mounting with a translucent bleu-de-rot 
enamel panel inserted in the back. English. Eighteenth Century. 


Height, 2Y% inches; width, 2 inches. 


2399—Frencu Miniature 


Oval. Full bust portrait of a lady in black dress, white girdle and 


lace collar. Inscribed on the bac Portrait of my cousin before she 
departed for London, 20th day of September, 1820. i 


de Montizon.” In gilt frame. 


med: “Justine 


Height, 27; inches; width, 244, inches. 


2400—Eneutsu Miniature iy tHe Manner or Cosway 


Oval. Bust portrait of a man in a blue coat and a white waistcoat and 
wearing a large neckerchief. Mounted in gold; on the front a wide 


band of braided hair, and on the back a lock of hair tied with gold 


thread and pearls under glass; wide band of bleu-de-roi translu- | 
| 
cent enamel. London. About 1800. 
Illustrated 
2401—Mintature BY CHABANNE | 
Oval medallion. Half length portrait of a woman in black dress and 
wearing a transparent lace fichu. Signed: “Chabanne 1827.” Gold 
mounting with repoussé back. 
Height, 3%, inches; width, 3 inches. 
2402—Eneusu Erienreentu Century Mintarure By SicNac 
Round. Half length portrait of a lady in a décolletté costume with 
short sleeves; landscape background. In gilt frame. 
Diameter, 27% inches. ; 
2403—Mintatrure In THE Manner or Cosway 


Oval. Bust portrait of a young lady with powdered hair, wearing a 
white dress, with lace ruff, a pearl necklace and earrings. On the 
back is an oval panel with a rustic scene showing a peasant girl with 
a dog and hens in a landscape. Gold mounting with border of pearls 
in front, and on the back a band of translucent bleu-de-rot enamel. 
English. Eighteenth Century. About 1780. 
Illustrated 
Height, 2%, 


Si 
ee 


2408 


inches; width, 234 inches. 


2404—Eneuisn Miniature 
Round. Half length portrait of a lady in a dark striped dress with a 
Marie Antoinette fichu and wearing around her neck a miniature pen- 


dant. In tortoise shell frame. About 1800. 


Diameter, 27% inches. 


2405—Eneuisn Karty No TuRY MInraTuRE 


TH C. 


Oval. Bust portrait of a lady in a white dress and wearing a coral 


bead necklace. In gilt frame. 
Height, 31% inches; width, 2% inches. 


2406—Frencu Eicuter 


NTH Century Miniature 


Oval. Three-quarter length portrait of a young woman: “La Source.” 


In ¢& 


gilt and velvet frame. First half of Eighteenth Century. 


Height, 8 inches; width, 24, inches. 
2407—NINETEENTH Century Mriarure 
Oval. Bust portrait of Raphael, after his portrait in the Uffizi Gallery. 


Gilt and wood frame. 


Height, 24%, inches; width, 1%, inches. 


2408—Miniatt BY JUDLIN 


R 


Round. Half length portrait of a young army officer in red and green 
coat and gold epaulets in a landscape background. Plain gold mount- 


ing; on the back two conjoined monograms and arabesques in open- 
ned: “Jud- 


work gold on a translucent bleu-de-roi enamel ground. Sigt 
lin 1784.” Eighteenth Century. 
Illustrated Diameter; 2 


» inches. 


2409—Mintature or Mure. Tariien py Strvy 
Round. Half length portrait in a white Directoire dress and wearing 
over the right shoulder a red scarf and around the neck a chain with 
pendant; landscape background. In gilt frame. Signed: “Silvy.” 
Diameter, 2°/, inches. 
2410—Mintature By Derreccer 
Oval. Head of a German peasant girl. Signed: “Defregger.” Gold 
mounting. 
Height, 


inches; width, 2, inches. 


2411—Mintature BY CHABANNE 


Oval medallion. Bust portrait of a gentleman in black coat, on a gray 


background. Signed: “Chabanne 1820.” Gold mounting with re- 


poussé back plate. 


Height, 3% inches; width, 25% inches. 


2412—Miniature Arrripurep to Mur. Vier Le Brun 
Three-quarter length portrait of the famous artist seated before her 
easel, her face turned towards the spectator. Framed in gold and in- 
laid horn. French. Eighteenth Century. 

Illustrated Diameter, § 


/, inches. 


2418—Frencu Miniature Porrrarr 
Oval. Painted in oil on copper. Bust portrait of the Duke of Orleans, 


who became regent to Louis XV, dressed in armor and wearing an elab- 


orate neck bow and lace jabot. In original morocco case. About 1700. 
Height, 3 inches; width, ¢ 


inches. 


2414—Miniature Porrrarr py Forner 


Round. Bust portrait of Louise de Savoye Carignan, Prine de 


Lamballe, the friend of Marie Antoinette and one of the first victims 
of the French Revolution, painted in grisaille and purple. Signed: 
“Fornet 80.” In gilt frame. 


Diameter, inches. 


2415—Mintature Porrrarr or NapoLeon By IsaBey 
Oval. Bonaparte as Emperor in a green uniform and with decorations 
and the ribbon of the Legion of Honor across his breast. Signed: “J. 
Tsabey 1814.” (Jean Baptiste Isabe 


rial Crown. 


) Chased ormolu frame sur- 


mounted by a laurel and the Impe 


Height, 23% inches; width, 2% inches. 


2416—Enewisn Miniature in roe Manner or Cosway 
Oval. Bust portrait of a young girl in a white dress wearing her hair 
in long curls. Gold mounting; on the back entwined locks of hair ar- 
ranged on an opalescent background and surrounded by a band of 
braided hair. About 1800. 


Height, 3 inches; width, 21 inches. 


2417—F rencu E1en' H Century Mintarure 


Round. Three-quarter length portrait of the Marquis de Briancours 


ia 


with his daughter and son. In repoussé gilt frame. French. 1787. 
Illustrated Diameter, 3 inches. 


2418—Mrntarure Porrrarr or NAPOLE 


Bust portrait of Bonaparte as First Consul, in a dark green coat with 
gold braid trimmings and red stock. In chased gilt frame. French. 
Height, 


inches; width, 2%, inches. 


2419—Frencu Miniature 


Oval. Bust portrait of a royal youth in a Hussar uniform and wear- 
ing his decorations. Set in quadrangular gilt ormolu frame of the 
period. About 1815. 


Height, 31/, inches; width, 24 inches. 


2420—Frencu Eicureentn Century Miniature 


Round. Full bust portrait of a court beauty in a white dress and light 
blue drapery; her hair, shoulder and wrists are adorned with pearls, 
and a bouquet of roses. In gilt frame. About 1760. 


Diameter, 3%% inches. 


2421—F Ren 


Oval. Bust portrait of a young officer in a 


cH K1eHTe 


nrH Century Miniature Porrrarr 


reen coat with red facings, 
wearing the Order of the Golden Fleece. Landscape background. In 
gilt bronze frame. Middle of Eighteenth Century. 


Height, 24% inches; width, 25% inches. 


2422-—Eneuish KicureentH Century Mriatrure 


Oval. Half length portrait of a young lady wearing a black scarf 
over a blue and white lace bodice, and a white hat; landscape back- 
ground. Signed: ‘“W. Turner 1789.” In chased gilt frame. 


Illustrated 


Height, 3% inches; width, 27%, inches. 


2423—Eneuish Mintature 
Oval. Bust portrait of an elderly gentleman in a blue frock coat and 
elaborate stock. Within an oval gilt mounting and set in a black and 
finely carved wood frame. About 1820. 


Height, 25% inches; width, 24, inches. 


2424—MINIATURE BY SICARDI 
Round medallion. Half length portrait of a young lady in a white 
dress and with a feathered hat. Landscape background. med : 


cardi.” Chased gilt frame of Louis XVI des 


and period. 


Diameter, 27% inches. 


2425—Frencu Miniature 
Round. Portrait of a young mother and her child. In gilt frame. 


Diameter, 34%, inches. 


2426—Mintarure Porrrarr or CATHERINE, QuEEN oF PotaNnp, By Van Loo 
Catherine Lesezinska, née Opalinska, stands three-quarter length, her 
arm resting on a table on which is her crown; she wears a pale yellow 
robe embroidered with emeralds and pearls, and a blue mantle lined with 


ermine. To the upper right are two conjoined coats-of-arms below a 


royal crown. Signed: “Vanloo.” An oil portrait of the above subject 


and by the same artist is now in Warsaw. In gilt ormolu frame. 


Height, 5 inches; width, 44 inches. 


2427—Frencu Eicureente Century Miniature 
Oval. Three-quarter length portrait of the Duke of Choiseul-Praslin 
in a blue coat trimmed with gold braid and wearing a lace jabot. 
Signed: “L. D.” In gilt frame with velvet panel. About 1780. 
Illustrated 


Height, 35% inches; width, 25% inches. 


2428—Frencu EIGHTers 


Painted in oil on paper and mounted on an oak panel. Half length 


tH Century MiInrature 


portrait of lady in a blue dress with lace ruff and wearing a red shawl. 
About 1760. 


Height, 45% inches; width, 3% inches. 


2429—Eneriso MintaturE 
Oval. Bust portrait of a young girl with a pearl necklace and a blue 
striped shawl over her shoulders. Velvet frame with gilt moulding. 
About 1820. 


Height, 34% inches; width, 2% inches. 


2430—Miniature Porrrair or Napotron By Hoviier 
Oval. Bust portrait of Napoleon in a green uniform with white facings 
edged with red and wearing his decorations. Signed: “Hollier.” (Jean 
Francois Hollier.) Gilt bronze frame. 


Height, 3 inches; width, inches. 


2431—Ninereents Century Miniarure 
Enameled on copper. Bust portrait of “Mrs. Middleton,” with flowing 
hair, and in a décolletté dress. From the painting by Van Dyck. In 
black wood square frame. 
Height, 3% inches; width, 2%, inches. 


2432—Mrntature Porrrarr or Lorp Byron 
Attributed to Sir Thomas Lawrence. <A full bust portrait of Lord 


Byron as a boy. In carved gilt wood frame of the period. 
Height, 31, inches; width, 3% inches. 


2433—Frencu Eicureentn Century Miniature Parytine 
Oval. Three nude female figures, standing in a pool. Old French 
carved wood frame. About 1770. 


Height, inches; width, 3%% inches. 


2434—Frencu Eicureenru Century Miniarure Porrrarr 
Three-quarter length portrait of Louis XIV in full armor. Old carved 


and gilt wood frame. 
Height, 5 inches; width, 35% inches. 
TuRY MINIATURE 


2435—Frencu Eienrerntn Cr 


Oval. Three-quarter length portrait of a young lady in a pompadour 


round. 


costume and carrying a basket of flowers; landscape backg 
Signed: Mlle. Delacazette. Chased gilt frame and velvet case. About 
1780. 

Height, 4% inches; width, 44, inches. 


a 


2436—Parr Miniature Parntines sy T. Ruppert 
A. At the Bal Masque. A young lady seated, having removed her mask 


looks up at a young gentleman standing at her side; both are in 


xe 
8 
costumes of the Italian comedy. Green drapery background. 


B. A cavalier sitting in a chair and playing the guitar, looks up at a 


girl standing beside him and holding in her hand a sheet of music. 
oilt 


Both signed: “T. Ruppert Pinx,” and framed in carved and g 
wood. 


Height, 4% inches; width, 3% inches. 


2437—Frencu Erentenntu Century Miniature py Cory 

Three-quarter length portrait of a nobleman in a blue tight-fitting 
coat trimmed with fur, with one hand on the pommel of his sword and 
the other on his hip. Gilt ormolu frame. 


Height, 65% inches; width, 41/ inches. 


2438—FreNCH SEVENTEENTH Century Miniature Partine 
On copper. “St. Barbara,” three-quarter length, in red dress, holding 
the martyr’s palm in her left hand and symbols in her right hand. 


Carved gilt wood frame of the period. 


Height, 6 inches; width, inches. 


2439—Frencn Eicurrenta Century Miniature Parntine 


The “Toilet of Venus” after the painting by Titian. Gilt wood frame. 
First half of Eighteenth Century. 


Height, 6 inches; width, 314, inches. 


2440—Mrntature Patnrrne sy Marto Batasst 
On copper. Half length portrait of Victoria de la Rovere, Grand 


Duchess of Tuscany, richly costumed and holding in her right hand a 


sword and in her left palm-leaves entwined by a ribbon which bears the 
inscription: “Nomini meo ascribatur Victoria Ree VII Cap XII.” An 
oil portrait of the same subject by Titian is in the Uffizi Gallery, Flor- 
ence. Carved and gilt wood frame. French. Latter half of Seven- 


teenth Century. 
Height, 6% inches; width, 5%, inches. 


2441 —Enenish Mintarure Parntine arrer Hoppner 


A nymph seated, leaning against a tree, and near her a youth in a red 
coat, playing a flute. Above is a red drapery and in the distance a 
landscape, with river and mountains. Genoese yelyet frame. About 
1800. 


Height, 7, inches; width, 5Y%, inches. 


2442—Porrrair or Diane pe Porrrers spy Le Corure 
; her left 


arm leaning on a rock, in a landscape background. In the upper right- 


Painted on vellum. Half length nude figure with red drapery 


hand corner a framed reseryed panel containing the following: “Comme 


le cerf bruit aprés le decours des eaues, ainsi brait mon ame apres 
toi. Dicu psalmes XLII” From the original painting by Primaticcio 
in Althorpe House. This miniature portrait was sold at auction in 
London February 14, 1822, for Dr. Dibdin. (A. priv 


engraved from this miniature by James Thompson for Dr. T. F. Dibdin ; 


ute plate w 


75 impressions only were taken, after which the plate was destroyed. 
The engraving is sometimes found in the finest copies of Dibdin’s 
“Bibliographical Antiquarian and Picturesque Tour in France and Ger- 
many.”) In morocco case with tooled cover. 


Height, 6%/, inches; width, 5% inches. 


2443—SpantsH Miniature or Ferpinanp, Kine or Spain 


The bust portrait of Ferdinand is in a medallion between the alle 


ures of Peace and War, and under a royal crown held up by an 


amorino. Inscribed: ‘Fernando VII Rey de Espaftia ydelas yndias 


atio de 1819,” “Pax Long: 


s? “Plus ultra,” and signed: “Ion pinx. 


Fran Melendez.” (Francesca Melendez was the Court painter to 
Ferdinand.) Wood frame. 
Height, 37 


Z, inches; width, 5Y, inches. 


2444—Frencu Eicnreenta Century Miniature Paty: 
A copy of the famous painting by Rubens, “The Brazen Serpent.” 


Genoese velvet frame. 
Height, 71, inches; width, 9% inches. 


2445—Frencnu Louis XIV Mrniarure Porrrarr 
Full half length portrait of a young nobleman in long dark curly wig, 
wearing armor, a lace collar and the ribbon of the Order of St. Louis; 


in the background is a curtain and to the left landscape and distant 


mountain. Carved wood and tortoise shell frame of the period. About 


1690. 


Height, 7 inches; width 6, inches. 

2446—Mintature Porrrarr py Harpine 
Full bust portrait of a young prince in a brown jacket with brilliant 
red sleeves and wearing a lace collar. Signed: “G. P. Harding, 1821.” 


Black wood frame. 
Height, 41, inches; width, 


4, inches, 


2447—Mintaturr on Vettum Arrrisurep Tro Gruit10 CLovio 
The Crucifixion, with St. John and a soldier at the right, Mary Mag- 
dalene at the foot of the Cross, and to the left the Virgin fainting in 
the arms of a holy woman. Henry Shaw, who reproduced this paint- 
ing in his “Decorative Arts Ecclesiastical and Civil of the Middle 


* thought it belonged to the volume executed for Gregory XIII, 


Ag 
and mentioned by Baglione in his work published about 1642. From 
the Celloti collection sold at Christie’s in 182 Later (in 1836) it 


was in the Wilson collection. In a repoussé silver frame of bold rocaille 


design. 
Height, 91, inches; width, 9¥, inches. 


2448—Minrature Porrrarr or tHe Earn or Norrnampron sy He 
Pierce Bonn 
Three-quarter length portrait of the Earl on a grayish-green back- 
ground. Painted on copper. On the back of the panel is written: 
“Spencer Compton, Earl of Northampton, slain at Hopton Heath, 
May 19, 1642. London, 1839; painted for J. P. Ord, Esq., by Henry 
Pierce Bone, enamel painter to the Queen, the Queen Dowager and 


the Duke of Kent, from the original by Jansen, in the Collection of the 


Marquis of Northampton, Castle Ashby, Northamptonshire.” (Henry 
Pierce Bone, 1779-1 


gilt frame. 


, son of Henry Bone.) In original carved and 


Or 


Height, 6 inches; width, 5 inches. 


2449—Mintature Porrrarr or Van Dyck py Henry Bons, R. A. 


Oil painting on copper. Three-quarter length portrait on a grayish- 
green background. On the back of the panel is written: “Sir Antonio 
Van Dyck’s portrait painted by himself. London, Feb. 1825; painted 


by Henry Bone, R. A., painter to His Majesty and the Duke of York, 


from the original in the collection of the most noble, the Marquis of 
Hertford.” (Henry Bone, 1755-1834.) In gilt bronze frame dec- 
orated with acanthus and flowers in relief and plates with engraved 
tablets “Bone” and “Van Dycl 


Height, 1, inches; width, 5%, inches. 


2450—Enamex Miniature Porrrarr ny Henry Bons, R. A. 

On copper. Full bust portrait of a gentleman in a dark coat, seated 
in a green chair against a red curtain. Painted by Henry Bone, R. A., 
enamel painter in ordinary to His Majesty. With inscription on the 
back of the panel: “Mathew Baillie, M.D., born October 27, 1761, 
died London, 1817.” Carved gilt wood frame of the period. 


Height, 5 inches; width, 4 inches. 


2451—Frencu Ninereenta Century Enamer Mryiarure Porrrarr 
On copper. Three-quarter length portrait of a lady in an elaborate 
purple and red dress with white lace at the corsage and yellow sleeves, 
holding an orange in one hand and in the other a rose. Set in a square 
carved and gilt wood frame of the period. 
Height, 


% inches; width, 41, inches. 


2452—Enamet, Miniature Porrrarr or tHe Eart or Surrey py Henry 
Bong, R. A. 
On copper. Half length standing portrait of Henry Howard, Earl 


of Surrey, born 1517, beheaded 1547, after the original in the pos- 


session of Lord Howard of Effingham. Painted by Henry Bone, R. A., 
enamel painter to His Majesty and His Royal Highness, the Duke 
of York, after the original in the possession of Lord Howard of Effing- 
ham. In carved and gilt wood frame of the period. 


Height, 11%, inches; width, 8'/, inches. 


2453—Enamen Miniature Porrrarr or Cuartes X or France py Henry 
Bong, R. A. 
On copper. Full length portrait of the King standing on his throne 
in his royal robes, against an architectural background. Painted by 
Henry Bone, R. A., 1829. In carved and gilt wood frame of the period. 


Height, 34 inches; width, 914 inches. 


2454—Frencu SrxreentH Century Initumrnarions 


Two historiated initials with oval representations of Christ and the 
woman of Samaria at the well, and of the return of the Prodigal Son, 
both with finely executed landscape in the background. The initial 
letters and the vine pattern of the outer spaces are on gold ground. 


Height, 6%, inches; length, 7 inches. 


2455—Frencn Innummaren Manuscript, Mippie or Fire rH CENTURY 


Leaves from a French manuscript of the work of Alfonso de Spina; 
“Tes Forteresses de la Foi.’ Entrance to the mystical fortress; the 
defenders of the faith disputing with the arch-heretics. (Has been 


reproduced in smaller size in Paul Lacroix’s “La Vie Religieuse et 


Militaire au Moyen-Age The mystical fortress defended by the 


ecclesiastical authorities and theologians, is surrounded by the heretics, 
who are attempting to undermine its foundations. From the Firmin 
Didot collection. 


Height, 8% inches; width, 8%% inches. 


cH Firrrentao Century Intumration 


2456—Fr 


Historiated initial depicting God the Father enthroned and in the act 


of benediction. The border of flowers and scrolls is painted in rich 
colors and heightened with gold. 


Height, 114, inches; width, inches. 


2457—F irre vrury Manuscript [LLuMINaTIoNs 


Historiated initials in oval form. The Martyrdom of St. John the 


Avangelist who stands in the cauldron of boiling oil looking up at 


ENTH CE 


God the Father in Heaven, while six men are bringing fagots and 
fanning the flame. 

The Presentation in the Temple. Through three windows in the back- 
ground of each scene a fine landscape shows. The top is in a fine archi- 
tectural design. These scenes belong in style and execution to the 
Netherlandish school while the borders of flowers, angels, grotesques, 


etc., in rich colors and heightened with gold, are in the Italian sty. 


® 


Height, 14 inches; width, 12% inches. 


o Castictione (1616- 


2458—Miniaturn on Vettum sy Gioyannt Br 
1670), Seventr 


“Adoration of the Magi.” The Kings on horseback are advancing 


urY GENOESE ScHoor 


among a throng of women and children; their suite is seen in the back- 
ground. In the foreground to the left, behind a woman who is pulling 


up a bucket from a well, Mary is seated with the Child in her lap in 


front of a shed, near which stands a tree; on the roof of the shed and 
on the tree cherubim are watching over the Mother and Child. Signed 
in lower left corner: “BC genouas 1666” (Castiglione was a pupil 
of Giovanni Battiste Paggi and Andrea de Ferrari. Later when Van 
Dyck was in Genoa the Flemish master became his friend and helped 
him with his advice). 


Height, 16%, inches; width, 12% inches. 


2459—Nortu Iranian Intumination, circa 1500 


The upper part with a representation of the Resurrection, and below 


it two bars of music painted in colors and gold. In the border imme- 
diately surrounding the initial letter (R) are six small figures of 
saints. The outer border is enriched by angels, grotesques, scrolls, 
birds, ete., in brilliant colors and gold. In the lower part is the figure 


of a saint in an oval. 
Height, 234, inches; width, 16%, inches. 


COLLECTION OF FANS 


2460—Frencu Earty NinetrentH Century Fan 
Vellum, with tortoise-end blades. The months and the days of the week 
painted in illuminated letters; festoons and floral motives in gilding and 


colors. Illustrated 


2461—Fi1nicrE 


The blades of intricate silver filigree work with gilt edg 


E Fan 
5 and the 
ornamentation in translucent enamels in the Chinese style. 


2462—Frencu Eicurrentn Century Morner-or-Praru Fan 


Pierced, carved and inlaid tinted gold with groups of amorini. The 


blades have festoons of roses and rocailles. 


2463—Smartu Horn Foxupine Fan 


French, Louis XV. The blades inlaid with spangles and the handles 
with gold birds, flowers and festoons. 
vrurY Parmrep Fan 


2464—Eneutsu Erent TH CE 


Paper. <A slight vine arabesque decoration within a printed narrow 
black border with white leaves, and a central medallion having a transfer 
engraving of a classical scene with two figures. Ivory blades pierced, 
in a fine ornamental design; the guards covered with polished steel. 
About 1790. 


2465—NINETEENTH Century Tortoise SHety Fan 
Elaborate scroll ornamentation painted in gold, and enriched by inlaid 
spangles. 


2466—Frencn Eicuteentu Century Parntep Fan 


Silk. Decorated in the centre with the arms of the Dauphine, floral 
branches and festoons, and vines in imitation of spangles. Ivory blades 
incrusted with silver, partly gilt. About 1780. Said to have once 
belonged to Marie Antoinette. 
HC: ury Ivory Fan 


2467—Frencu Earty NINEr 


The blades are pierced and inlaid with small carved and gilt flowers, 


the end blades ornamented with the arms of the Duchesse d’Angouléme. 


2468—Frencn Erenreentu Century Pamrrep Fan 


Paper. Painted in bluish-black camaiew with rustic landscape and 
three figures within a rococo border of scrolls and flowers on three sides ; 
on the reverse a landscape in slight outlines. Ivory blades pierced and 


painted with floral motives in monotone. 


2469 


Frencu Louis XV Lacr Fan 


Point d’Alencon, with sprays of flowers and a floriated border. Ivory 


blades, pierced and carved with pastoral figures and ornaments and 


flowers. 


2470—Frencu Louis XV Emproiperep Lace Fan 


9471—Enecuisu Harty NinereentH Century Pain 


Q472 


2473 


Net ground with scrolled leaves and flowers in silver and gold embroid- 


ery and painted in body color. The ivory blade pierced and carved, with 


figures and gilt scrolls. Jew 


Chicken 


skin. 


An ornamen 


el fastener. 


xD Fan 


al design with three panels, the centre 


showing a couple offering the sacrifice of a rose on an altar, and on 


the end panels portraits of a youth and maiden. On the reverse Cupid 


and Psyche. 


anima 


birds, 


Ivory blades 


vines and tro 


Direcrome Pawrep Fan 


Chicken skin. 


On the front 


a centre oval medallion with t 


pierced and intricately inlaid with gold 


yhies. 


is a decorative Roman setting of panels, 


1e Muse of Painting, and two architectural 


side medallions with landscapes, and a small round medallion with 


relief figr 
floral fes 
fastener. 


my 


oons. 


Ivory blac 


res on a blue ground; on the reverse a slight decoration of 


es pierced, painted and gilded. Jewel 


Frencn Lovis XVI Ivory Fan 


The blades are pierced with a very fine floriated and ornamental design ; 


a central panel is decorated in gold with a vase of flowers, and on the 


reverse with floral sprays. 


NinereentH Century Ivory Fan 


The blades ornamented with Chinese domestic and garden scenes, ex- 


ecuted in intricate and skillful openwork and relief carving. ‘The 


guards carved in relief with figures and foliage. 


to} 


2475—Frence Eicurernta Century Parnrep Fan 


Paper. Decorated with pastoral scenes, flowers and ornaments. Ivory 


blades pierced, gilded and inlaid with precious metals and mother- 


of-pearl. 


2476—Frencn Erenrernrny Century Parrep Fan 


Silk. Decorated with assignats (the paper money of the French Rey- 


olution). Ivory blades, pierced, carved, painted and gilded with 


pastoral figures, flowers and rocailles. Has jewelled fastener. About 


1792. 


2477—Frencu Louis XVI Fan 
White silk, with small silver spangles and appliqué silver ornaments. 
Ivory blades, pierced, carved and inlaid with gold and silver. Jewelled 
fastener. About 1780. 


2478—Porint pe Venise Lack Fan 
Mother-of-pearl blades, engraved, pierced and inlaid with gold and 
silver flowers and scrolls in Louis XV style. 


2479—Frencu Eien reentry ( try Parntep Fan 


Chicken skin. Mythological scene with nereides and sea gods painted 
in brilliant colors. Ivory blades, with pierced ornamentation and 


the guards with mother-of-pearl backs. 


2480—Frencu Lovis XVI Fan 
Silk. On the front, a central panel showing a pastoral scene with two 
dogs, a torch and a vase of flowers, within a spangled frame surrounded 
by flowers, leaves and scrolls with spangles. On the reverse floral bou- 
quets and sprays delicately painted in colors. Ivory blades with in- 
crustations of gold. 
2481—Farty Frencn Nine tH Century Fan 


Chicken skin. Decorated with a pastoral scene and the minuet; signed: 


“Gilbert.”” On the reverse a medallion with garlands of flowers and 
musical trophies. Ivory blades chased, engraved and painted with 


floral and scroll designs. 


2482—Frencu Louis XV Fan 


Vellum. The decoration consists of three,panels within scrolls and 


conventional flowers. The central represents a warrior receiving of- 
ferings from women, one of whom is kneeling. Ivory blades carved and 


pierced, with pastoral figures and rocailles. Jewel fastener. 


2483—VeneTIAN ErenTerntH Century Painrep Fan 


Paper. On the front an elaborate decoration consisting of seven cards 
with diverse subjects, a féte galante in the centre, decorative subjects 
in camaieu, blue, green, pink and red, and two portraits of a woman, 


»s ecclentis Venet Jacobi Ami- 


“Anna Ferdin,” and a man. “Vera effigic 
goni a. 1752”; entwined with painted ribbon of red and_ yellow 
checked pattern and with lace effect. On the reverse a slight decora- 
tion in the Chinese manner. Plain ivory blades, the guards carved, 
painted and gilded. About 1762. 


2484—Frencu ErenreentH Century Vernis Martin Fa 


N 
Of ivory. The Judgment of Paris, with border of arabesques on top 
and sides. ‘The ivory blades are painted and gilded in the Chinese 


style with panels of figures and flowers; the guards are carved. 


2485—Frencu Painrep Fan 
Vellum. On the front, two landscapes with figures, within a decoration 
of vines and garlands with conventional leaves, fruits and flowers. On 


the reverse a rustic figure and landscape, floral festoons and leaf scrolls. 


Ivory blades painted and gilded. About 1770. 


2486—Frencu Louis XV Vernis Martin Fan 


Of ivory. On the front a painting of Ariadne and Bacchus with 
landscape background and many figures and pierced arabesque border 
at top. The 


painted and gilded; the two blades next to the 


ruards with figures and ornaments in the Chinese style 


guards have a pierced 


conventional pattern and two painted medallions. About 1740. 


2487—Frencu NineveentH Century Patyrep Fan 


Paper. On the front a scene with Chinese women in a landscape, signed: 
“F_ de Rose, 1879”; on the back, flowers and a bird. Mother-of-pearl 
blades with a finely engraved decoration of Chinese domestic scenes 


and floral motives executed by a Chinese artist. Has jewel fastener. 


2488—Frencu Louis XV Pain 


Paper. On the front a landscape with a lady and shepherd in the 


TED Fan 


centre and two figures on either side; on the reverse a pastoral figure 
in a decoration of vines and flowers. Ivory blades finely pierced, carved 


and gilded, with pastoral subjects and leaf scrolls. 


nro Century Vernis Marrin Fan 


2489—Frencu Eien Te 
Of ivory. On the front The Finding of Mose: 


scene; border of figures within panels at sides and top, and a wider 


; on the reverse a pastoral 


one at bottom. Has jewel fastener. 


cH Louis XV Patntep Fan 


2490—F rx 


Vellum. On the front a central medallion in rocaille frame with couples 


dancing and playing; on one side a lady and gentleman dancing the 
minuet, on the other a lady playing a guitar. Ivory blades, pierced, 


5 


carved, painted and gilded, showing three rococo medallions with pas- 


toral figures. Jewel fastener. 


2491—Frencu Earty XVIII Century Paintep Fan 
Vellum. Elaborately decorated with conventional flowers and scrolls 
on both sides, and on the front a scene representing Isaac and Rebecca 


and on the reverse two lovers 


at the well, with many other personag 


Mother-of-pearl blades, pierced, engraved and gilded. 


2492—Frencu Karty Eicur TH Century Fan 


Vellum. On the front a mythological scene with Mercury, nymphs and 
nereides ; on the reverse a lady, a warrior and a ship. Mother-of-pearl 
blades richly carved and inlaid with gold and silver. 

Illustrated 
“H Lovis XVI Fan 


Silk. The front with conventional decoration of floral garlands, vases 


2493—F ri 


and spangles of various colors, and three oval medallions, a pastoral 
scene in the centre, and a cupid in each side medallion; the reverse with 
a slight line decoration of panels and vines. Ivory blades pierced, 
carved and inlaid with gold, silver and spangles. Has jewel fastener. 


About 1780. 


2494—Frencu Louis XVI Vernis Martin Fan 
Of ivory. On the front a f 


with borders in Chinese sty 


igure subject and on the reverse a landscape, 
le. About 1700. 


2495—Frencu Eicurrernty Century Paintep Fan 


Vellum. On the front Solomon receiving the Queen of Sheba; on the 


reverse a landscape. Ivo 


y blades, pierced and ornamented with panels, 


scrolls and pastoral figures, the guards carved in high relief with 


figures in the Chinese style. 


2510 
25 


513 


2496—Frencu EicurenntH Century Pawrep Fan 


Vellum. On the front a central panel with a pastoral scene, and side 
panels of Chinese motives in green camaiew within scrolls of conyentional 


flowers; on the reverse floral sprays. Ivory blades, pierced, carved and 


engraved with pastoral figures, rocailles and birds. 


2497—Frencu Louis XVI Parrep Fan 
Silk. On the front three rectangular panels, the large centre one with 
a cayalier and a lady at the Altar of Love behind which stands a 
goddess; in the side panels musical and love trophies; on the reverse 
a slight scroll decoration. Ivory blades finely pierced, carved, gilded 
and inlaid with silver in the Chinese style. About 1780. 

Illustrated 


2498—Frencu Louis XVI Paryrep Fan 


Vellum. On the front a decoration of vines and flowers with three me- 


dallions of pastoral scenes; on the reverse a slight landscape. Ivory 
blades, pierced, carved and slightly gilded, showing pastoral figures and 
scrolls. About 1770. 


2499—Eneutsu Kicute pury Paryrep Fan 


Silk. Within a decoration of scrolls and flowers, vases and medallions ; 
three panels, a large oval one in the centre with three muses and two 
oval panels, both with mother and child. Ivory blades pierced, carved, 
painted and inlaid with gold and silver. Has jewel fastener. About 


1790. 


2500—Frencu Mippie or EicnrreentreH Century Fan 


Vellum. On the front, flowers, leaves, ornaments, and a pastoral scene; 


on the reverse a fishing scene and floral spray Ivory blades, pierced, 


painted and gilded, and incrusted with mother-of-pearl. 


2501—F Rr tH Century Parte Fan 


Vellum. On the front a merry-making scene, with groups of women 


vcH Ercutr 


and children and a young man and a girl at a fountain to the right, 
and to the left a scene with many people, with a lake and hills in the 


distance; on the reverse, a landscape with two ladies and a gentleman 


fishing. Ivory blades, pierced, carved, painted and gilded, with figures 
s 4 >| ’ ’ s 8 
and flowers, with mother-of-pearl backing; the guards pierced, carved, 
painted and gilded with figures, flowers and fruit. 

Illustrated 


2502—EicHTEeNtTH Century Patnrev Fan 
Vellum. On the front Joseph plunged into the well by his brothers. 
On the reverse a young woman in a landscape. Ivory blades, pierced, 
painted and gilded with pastoral figures, flowers and scrolls. Jewel 


fastener. 


2503—Frencu EicureentH Century Paintep Fan 


Vellum. On the front medallions with figures and spangled flowers in 


the Chinese style, and a large oval central medallion with a girl placing 
a wreath of flowers on a sleeping youth; on the reverse a slight 
decorative arrangement with a Chinese figure and a border. Ivory 


gilded and silvered, with figures and panels. 


blades, pierced, 


2504—Frencu Louis XV Fan 
Vellum. On the front a scene with Abraham, the three angels and 


Sarah; on the reverse a figure in landscape. Ivory blades, pierced, 


carved and gilded with ornaments and figures with appliqué mother- 


of-pearl background. 


2505—Frencu Lovis XV Fan 
Silk. On the front in a scroll ornamentation of various colors and gold 
are three medallions, a large centre one with a youth and maiden at 
the altar of Love; in one of the side medallions a hunter resting, and 
in the other a woman feeding ducks. Ivory blades, pierced, silvered 
and gilded, with figures and ornaments, and the guards with figures 


and ornaments on a mother-of-pearl appliqué back. 


2506—Frencu Ercutrentu Century Parrep Fan 
Vellum. On the front three medallions of lands 


painted in grayish-blue camaiew. Ivory blades, pierced and painted 


apes with rustic fig’ 


ires 


in monotone, with trophies, fruit, flowers and insects. About 1750. 
Illustrated 


2507—Frencu Larz Lovis XV Lace Fan 
Point d’Alencon, of floriated and scrolled pattern. Ivory blades, 
pierced, chased and engraved, with three rococo panels, the one in the 
centre illustrating La Fontaine’s fable of the Stork and the Fox. 


2508—Frencu Etcureentn Century Pawrep Fan 


Vellum. On the front a mythological scene, with a woman being sac- 
rificed on an altar; on the reverse a sketchy view of a gate and walls 
of a town and floral bouquets. Ivory blades carved and pierced with 


fi 


ires in relief; the guards with engraved mother-of-pearl. 


2509—Frencu Ercureentse Century Parrep Fan 
Vellum. On the front the Rape of Europa partly framed with flowers 
and leaves; on the reverse a pastoral scene. Ivory blades pierced, 
carved, engraved and painted with figures of amorini, flowers and scrolls, 


and mother-of-pearl appliqué. 


2510—Frencu Ercureentu Century Pawren Fan 
Vellum. On the front a scene in the Roman Forum with numerous 


figures; on the reverse a god and goddess in a landscape. Mother-of- 


pearl blades richly perforated and inlaid with gold and silver figures 


and ornamen 


Illustrated 


xD Fan 


2511—Frencu Eicurrents Century Par 


Silk. On the front chinoiseries with spangles and a gilded arabesque 
border; on the back a conventional basket of flowers. Ivory blades 


pierced, gilded and silvered. Jewel fastener. 


2512—Frencu EicurrentH Century Parntep Fan 


Vellum. On the front a pastoral scene with two ladies and a Pierrot; 
on the reverse a slight floral ornamentation. Ivory sticks elaborately 
pierced, gilded and silvered with figures and vases of flowers. Jewel 


fastener. 


2518—Frencu Eienternts Century Parnrep Fan 


Vellum. On the front, in panels, Hermes carrying the infant Bacchus 
to the nymphs, peasants before an inn, and on the reverse Mars and 
Venus. Mother-of-pearl blades richly carved and overlaid with silver. 
Jewelled fastener. About 1750. 

Illustrated 


2514—Frencu Hicu 


2515- 


2516—F Rr 
Vellum. On the front three medallions with youth, maiden and cupid 


2517—Frencu E1cHtTee 


2519- 


Si 
wi 
Ir 


Si 


in 


and a floral border with scrolls in various colored spang 


tH Century Patrep Fan 


On the front a central panel within a decoration in the Chinese 


Ke 


style; on the reverse, flowers. Ivory blades, pierced and gilded, and 


1 mother-of-pearl incrustations. 


kENCH Lovis XVI Pamnrep Fan 

k. On the front three panels of pastoral scenes with two figures 
he centre, and one in the side panels, framed in gold arabesques 
s; the central 


nel having three small oval medallions cut and filled with fine gold 


net: on the reverse flower scrolls. Ivory blades pierced, sarved and 


in 
a 


ar 


Vv 
Ww 
Cé 
Ww 


Ww 


ed with figures and ornaments. 


now Patntep Fan 


he centre, and landscapes with figures on the sides; on the reverse 
shepherdess. Ivory blades pierced, painted and gilded, with birds 


1d rocailles. About 1760. 


nro Century Parmrep Fan 


ellum. On the front a scene in a ball room with ladies and gentlemen 
ith elaborate costumes of the period; on the reverse a lady and 
walier in an arbor. Mother-of-pearl blades overlaid with silver and 


ith a pierced central panel of cupids and scrolls; the guards inlaid 


ith silver and incrusted with garnets. 


Illustrated 


2518—Frencu Louis XVI Patnrep Fan 


Vellum. On the front, in the centre, women at a well witnessing quar- 
relling herdsmen; on the reverse a landscape. Ivory blades, intricately 
and artistically carved in openwork and in relief, and backed with 
three oval medallions with mother-of-pearl. Jewel fastener. About 
wey 

17710. Illustrated 

Frencu Erenteentu Century Par 

Vellum. On the front Venus, Mars and amorini in a landscape with a 
tent and two soldiers in the background; rich borders on the sides of 


eC 


onventional leaves and flowers painted in gold. Mother-of-pearl 


blades, pierced and richly carved, and engraved in a rococo decoration 


] 
f 


s, painted, gilded and silvered. Jewel 


1aving three panels with figur 


astener. In carved wood frame. 


TWELFTH AFTERNOON'S SALE 
TUESDAY, FEBRUARY 28rx, 1911 
AT THE AMERICAN ART GALLERIES 


Mapison SQUARE SOUTH 


BEGINNING AT 2.30 O’CLOCK 


Catalogue Nos. 2520 to 2707 inclusive 


MISCELLANEOUS OBJECTS 


2520—WepcEewoop MrpaLLion 
Subject “Capturing Love.” Modelled in white in relief, upon a blue 


ground. Gilt frame. 


Diameter, inches. 


2521—Frencu Carvep Ivory Meparrion 
Head of Athena in profile, on green velvet background, and set in an 
elaborate rocaille gilt frame. 


Height, 3%% inches; width, 3 inches. 


2522—Frencu Carvep Ivory Mrpariion 
Figure of Ceres exquisitely carved. In gilt frame of rocaille design. 


Nineteenth Century. 


o 
5 


Height, 3 


4 inches; width, 3 inches. 


2523—Synrian SixreentH Century Carvep anp Paryrep Ivory Mepaniion 


The carving in low relief with polychrome painting. On one side is 
gs a s 
Mary as Queen of Heaven, on the other Mary as the Mother of Sor- 
row. In a silver frame which is in the form of a chain with pierced 
appliqué blossoms and leaves. 
Illustrated Diameter, 3%, inches. 


2524—Jratian Mosaic Mepaiion 


Goldfinch perched on a branch, with copper back. Eighteenth Century. 


Diameter, 244, inches. 
4 


2525—GermMan FirrreentH Century Mrpariion 


In a fishskin case mounted in silver. St. George on horseback in com- 


bat with the dragon, in repoussé and chased gold and enamelled in 
brilliant red, green and white. Sixteenth Century. 


Height, 3 inches; width, 24%, inches. 


2526—Frencn Eicureenta Century Ovat Mrpariion 
Portrait of a young lady wearing a white dress with flowered border 
and a cap, enamelled in various colors on a brown background. In 


morocco cas 


Height, 24, inches; width, inches. 


2527—Pock 


son (— 


Memoranpum 


T 


Bound in silver, which is chased and enamelled. An oval panel on the 


front depicts a lady and gentleman dancing; on the back is a panel of 


flowers on a white ground. French, first half of Eighteenth Century. 


Height, 2%/, inches; width, 


8 
inches. 


2528—Parr Smatxi Cups wrrn Hicn Foor 
Enamelled in colors with female bust portraits and arabesques on a 


black ground. Silver filigree mountings. 
Height, 31/, inches. 


2529—Oxup Frencu Porr 


.MONNAIE 
Old brocade, with enamel panels of miniature medallions showing por- 
traits of a gentleman and lady of the Court, the latter with her pet 


dogs. French, first half of Eighteenth Century. 


2530—Russian Enamen Cicar Case 
Arabesques, foliated scrolls and rosettes of dark and turquoise blue, 

gilt lined. Marks: A. C. 1894. 
Height, 4 inch 


red and white enamels 


width, 25% inches, 


2531—Cuinese Ercureentu Century ExamEeLLep Copprr Bown 


Flowers and foliated scrolls in gilding and opaque light blue enamel 


on a dark blue ground. 
Height, 24, inches; diameter, 4%, inches. 


2582—Hicutrentu Cenrury Enamet Cover or a Prayer Boox 


Decoration of flowers and leaves in polychrome painting on a white 
ground, and panels containing the Virgin and Child; the Visitation of 


Mary to Elizabeth; a saint and the Virgin and Child with the infant 


St. John. In chiseled gilt ormolu mountings in the style and period 


of Louis XVI. 


2583—Barrersea ENAMEL CaNnDLESTICK 


Flowers en sémis on white ground. Second half of Eighteenth Century. 


Height, 91 inches; diameter of foot, 5 inches. 


2534—Ovat Examen Mintarure Meparzion py Winiiam Essex 
25384—O I M M Ww ii 
Bust portrait of a lady with brown hair, in a blue dress, and wearing a 
pearl necklace. Signed in gold near the lower edge: ‘“W. Essex, Prinx.” 
(William Essex, 1783-1869, appointed in 1839 miniature painter to 


the Queen; painted a few miniature enamel portraits from the life 


towards the latter part of his career.) Mounted in a rectangular 
gilt ornamented frame. 


Height, 3% inches; width, 2Y% inches. 


25385—Two Limocres Enamen Recrancutar Panes 


The Apostles Peter and Paul. Half length figures in oval fields on a 


black ground, the garments in blue and brown with gold; the spandrils 
with white and brown arabesques in relief. The portrait of Saint Peter 
is signed in gold on the back with the monogram N. L. (Nicholai 
Laudin I, prés les Jésuites, 1628-1698). 

Hach, height, 41, inch 


width, 354 inches. 


25386—Two Limocres Examen Recrancunar Panews 


A. Mary with a dove, executed in red, blue, white, flesh tints and gold. 


Inscribed in gold: “Mater Dei.” 


B. Christ, done in lavender, red, flesh tints and gold; inscribed: 
“Salvator Mundi,” 


Both are in oval fields with black ground, the spandrils being adorned 
with white and brown arabesques in relief, and signed in gold script on 
the back: “P. Nouailher.” Pierre II Nouailher l’ainé, 1657-1717. 


Height, 4%/, inches; width, 3%/, inches. 


25387—Lunwocrs Examen Recrancutar Panen 


Simon, the Apostle, standing with an open book on his arm. The 
ground is black, with gilt stars, the figure in blue, red, green and flesh 


tints; in the corners are floriated ornaments in red, green, brown and 


blue translucent enamels. Beginning of Seventeenth Century. 


Height, 6 inches; width, 4 3-16 inches. 


2538—Limocrs Enamet Recraneutar Panen 


Painted in green, blue, red, brown, gold and flesh tints. St. Mark the 
Evangelist seated outside of a monastery, writing; his lion is before 


him, and in the background is a landscape with a blue sky. In gilt 
frame. Middle of Sixteenth Century. 


Height, 4 inches; width, 34% inches. 


2539—Limocrs Enamet Recrancutar Panen 
Rounded at top. The Resurrection of Christ in translucent enamels of 


green, blue, lavender, red, flesh tints and gold on a white ground. In 


gilt frame. End of Sixteenth Century. 


Height, 3% inches; width, 3%, inches. 


2540—Limocrs Enamen Ovan Meparrion 


The Visit of the Queen of Sheba to Solomon. The Queen accompanied 


by a woman attendant is kneeling before the King seated on his throne 
with his retinue beside him. Executed in translucent enamels, green, 
red and blue predominating. Signed on the upper rim with the initials 
S. C. in gold. (Susanne Courtois.) Mounted in a repoussé silver gilt 


frame. About 1600. 
Height, 4 inches; width, 3% inches. 


2541—Liwocrs Ovat Meparion 


In enamels of yellow, red, green, white and flesh tints on a black 
ground. The Penitent Magdalen. Within a border of arabesques 
painted in gilt and white, and blue arabesques in relief. Signed in gold 
script on the back “Bapte Nouailher & Limoges” (B. Nouailher, 1752- 
1804). 


Height, 6%/, inches; width, 5Yq inches. 


2542—Limocrs Enamet Porrrair 


Of a young woman, three-quarter length, on a rectangular plaque. 


Painted in grisaille, with red, flesh tints and gold on a black ground. 
In a frame of repoussé gilt copper, with leaves and acorns, and a vase 
finial. Seventeenth Century, in the manner of Frangois Limousin 
(1579-1623). 

Height, 44%, inches; width, Yj, inches. 


2543—Limocrs Enamen Sart CeLiar 


Hexagonal. All-over decoration in white, green, yellow, lavender and 
gilt on a dark blue ground. On each 
panel below a laurel festoon is a cupid carrying f 


flesh color, and ornaments in 


ruits illustrating 
the seasons. In the round concave centres of the top and bottom are 
heads in profile: “L’ABELE ELLENE SVIS APELEE”; “LE- 
BEVS PARIS SVIS APELEE.” Middle of Sixteenth Century. In 


the style of Pierre Raymond. 


Height, 3 inches; width, 3Y% inches. 


Enamet Pane 


2544—Benitier with Limoc 


In silver repoussé, chased and engraved; the font and base with foliated 


borders; the frame with floral motives; a pierced top piece, and a crest- 
ing on the inside. In the frame is an oval enamelled medallion of the 
baptism of Christ, in blue, green, lavender, white, flesh tints and gold 
on a black ground, within a border of blue, white and brown arabesques 
in relief. Signed on the border: “P. N.” (Pierre II Nouailher lainé 


1657-1717, second manner). Height, 12 inches; width, 64, inches. 


2545—Souru German Pax 
In silver gilt and rock crystal with an enamelled relief of the Crucifixion 
of Christ. 


Height, 954 inches; width, 3% inches. 


2546—Limocrs Enamet Ewer 
Decorated all over in grisaille camaieu with flesh tints, and ornaments in 
gold on black ground. On the shoulder which is divided from the body 
by a bulging band is a medallion in front with a warrior’s head in 
profile within a laurel frame, and corresponding to it on the back 
a motive with ribbons, fruit and leaves; between these is a reclining 


male figure on one side, and on the other a reclining female figure. On 


the body is depicted a combat of nude horsemen. Pierre Raymond. 
Sixteenth Century. Wlusinated 


Height, 101%, inches; diameter, * inches. 


2547—Lrwocres Enamen Tazza 

Painted in grisaille camaieu, with flesh tints and gold, on a black ground. 
Inside the bowl, around a central medallion with three lion heads, are 
depicted bacchanalian scenes; outside the bowl are four oval medallions, 
two with heads of warriors, two with female heads in profile; and on 
the stem are lions’? heads and acanthus leaves. On the splayed foot 
and under the rim of the cup is an egg and dart band; the remain- 
der is filled with foliated arabesques in gold. Signed under the foot in 
gold script: “N. Limoges.” (Jacques Nouailher.) 


Height, 54% inches; diameter, T4 inches. 


2548—Two Limoces Enamet PLatres 


Decorated on both sides with de: in grisaille camaieu, with flesh 


tints and ornaments in gilt, on a-black ground. In the centre 
is a representation of Summer and Autumn; the rims have cartouches 


and rinceaux, and panels with the initials P. R. (Pierre Ray- 


mond), ar 


heads anc 


2549-—Limoe 


id the date 1564. On the reverse of the plates are medallion 


bold border designs also in grisaille. 


Diameter, 7, inches. 


ss EnameL PLATE 


Decoratec 
rounded b 
head of a 
signs, the 


(Pierre R 


on both sides in grisaille. In the centre a festive scene sur- 
y a border of griffins and scrolls. On the reverse, a medallion 
Roman emperor, garlands of fruits, amorini and border de- 
» latter intercepted by panels containing the initials P. R. 


aymond), and the date 1564. 
Diameter, T1/ inches. 


2550 


9 


2553—Limocrs Enamen Recraneunar Pan 


2—Limoe 


Limoces Enamen Prare 


Decorated on both sides in grisaille camaiew and flesh tints. 


centre “The Sower’” surrounded by a border of griffins and scrolls. 


the reverse a medallion female head, garlanc 


In the 


On 


s of fruits, amorini and 


bold border designs, the latter intercepted by panels containing the 
initials P. R. (Pierre Raymond), and the date 


2551—Limoces Enamet Recrancurar Pan 


In translucent polychrome enamels with gol 


prevailing colors. 


with an open book before her; an angel in a 
seribed: “Ave Maria plena Dominus.” 
Second half of 


Jean Court. 


Diirer’s woodeut in the “Kleine Passion.” 


The Annunciation. 


Mary 


Height, 5 


ss Examen Recrancunar Panet 
Christ Before the People. 


brown, red, flesh tints and gold, on a black ground. 


In translucent en 


Bl 


Second half of Sixteenth Century. 


Height 


10, 


In gi 


564. 


Diameter, 7, inches. 


, lavender and green as 
kneeling at her prie-diew 
cloud holds a seroll in- 
Attributed to 


t frame. 


ixteenth Century. 


%, inches; width, 4 4-16 inches. 


amels, blue, green, white, 
Copy of Albert 
ack and gilt wood frame. 
, 6Y inches; 


width, 5 inches. 


St. Cecelia, in green, blue, red, white, grisaille and flesh tints on a 


black ground. In the 


and brown arabesques in relief on a black and gilt ground. 
Des 
Emailleur & Limoges. I. 


on the lower ed 


1729). 


corners, which 


Ibe” 


(Jacques La 


In carved gilt wood frame. 


Height, 


Limoces Examen Recrancurar Panen 


The Temptation of St. Arithony. 


are 


white 
Si 


chamfered, are 


gned 


and in gold script on the back, “Laudin, 


udin the younger, 1663- 


6 inches; width, inches. 


St. Anthony is seated on the left, 


an open book in one hand, a cross in the other; near him is a pig, and 


to the rig 


brook in f 


ront and 


green, grisaille, flesh tints, and 


of white and brown arabesques in relief. § 


the younger, 1663-1729). 


mountain in the background. 


Id on dark 


it, a devil flying through the air; in a landscape with running 


Painted in brown, 


blue ground, with border 


gned in gilt on the back: 
Laudin au Faubourg de Magnine A Limoges. J. 1. (Jacques Laudin 


In an old embossed leather case. 


Height, 


7% inches; width, 64, inches. 


2555 


—Lurocrs Enamen Recrancuiar Pane 


The Annunciation. Painted in grisaille camaiew with flesh tints and 


gold on a black ground. The ang 


is advancing towards Mary who, 


with a book in her hand, is kneeling at her prie-diew; in a cloud above 
is God the Father, and below him the sacred dove personifying the Holy 
Spirit. Pierre Raymond. Middle of 


frame. 


sixteenth Century. Gilt wood 


Height, 71 inches; width, 6% 


, inches. 


2556—Lu1ocrs Examen Ovat Panew 
The Sacrifice of Abraham. In red, green, blue, lavender, black, white, 
flesh tints and gold. Jean Court. Second half of Sixteenth Century. 


Height, 8Y% inches; width, 634 inches. 


2557—Limocrs Enamet Voritye Paneu 
Painted i 


and gold on a g 


a somber key with brown, red, blue, green, white, flesh tints 


een ground. A lady in a chapel kneeling before a 
gilt: 
“Comman: la mere: de sancte: clere: estoit: devant le crucifix priant; 


crucifix. In the lower part, upon a scroll, is the inscription in 


nostre; segnieur pour estre: delivre: qan: son: heure seroit venue.” 
Middle of Sixteenth Century. In repoussé gilt frame with relief acan- 
thus scrolls. 


Height, inches; width, 6% inches. 


—Limocrs Enamen Votive PANnew 


Companion piece to No. 2557. Six nuns are kneeling before the Pope, 


5 

an Archbishop and Cardinals; a monastery is seen in the background. 
The scroll on the lower part is inscribed: “Commen: ele: fut: apelee: 
la maison: de: pouyrte: et: le pape: lui memes: lui: eserivit: le non.” 


Middle of Sixteenth Century. In a repoussé gilt frame. 


Height, 75% inches; width, 6%% inches. 


2559 


Lmiocrs Enamen Recrancutar Panen 


The Annunciation. In deep blue, green, brown, white and black on 
green ground studded with flowers in relief and gilt. The scene de- 
picted is in a classical temple with columns on each side, draperies in 
the background, and with God the Father, the angels’ choir, and 


cherubim. In the two upper corners are two personages with scrolls 


inscribed: “O Mater Dei.” Attributed to Jean Pénicaud the young 


about 1545. In black wood frame. 


Height, 91% inches; width, 81% inches. 


2560—Liwocrs Enamet Recrancunar Parntine 


Of a youthful Roman warrior at a fountain, in a green and yellow 
landscape, with blue sky; green, blue, brown and white are the pre- 
vailing colors and gilt has been sparingly used. Middle of Sixteenth 
Century. In an old gilt wood frame having a centre border with gold 
arabesques painted on a red translucent enamel ground. 

Height (without frame), 7% 


inches; width, 95% inches. 


2561—Linocrs Enamet Panen 


Hinfance d’Hercules.” En grisaille with flesh tints and ornaments 
in gold on a black ground. In the medallion are two women, one 


seated in a high chair, the other lying in bed, and in the foreground 


is the infant Hercules in his crib playing with two serpents, and hoy- 


ering above is Apollo amid clouds. The large central medallion, the 
four spandrils, and a lower panel with the title are framed in gilt 
| ormolu and imposed upon a velvet background. Pierre Raymond. Mid- 


dle of Sixteenth Century. 
Height, 11%, inches; width, 84, inches. 


2562—Frencu Erenrerntu Century Examen Patyrine on Coprer 


Landscape with Roman ruins and figures. Has carved gilt wood frame. 


Height, 6%, inches; length, 8Y, inches. 


2563—Pawnren Enamet Recrancurar PLAQuE 
On copper. Copy of Benozzo Gozzoli’s fresco of the Three Magi in 


followed by a brilliant 


the Riccardi Chapel, Florence. The Kn 


escort are coming down a mountain; among the personages are many 
portraits of members of the Medici family and the portrait of the 
painter. In Italian Renaissance frame. Limoges style. 


Height, 12 inches; width, 7/4 inches; height of frame, 28% inches. 


2564—Champlevé Examen Ovat Panen 
From a reliquary. Christ as Salvator Mundi. The figure engraved 
and gilt; the head in relief and chased; on a blue enamelled ground, with 


red, green and two tints of blue and white rosettes and borders. French. 


Beginning of Thirteenth Century. 
Height, 45 


inches; width, 1% inches. 


2565—Tuirteentu Century Champlevé Examen Panew 


Christ on the cross, beside him Mary and John, and in the upper angles 


two angels; all upon an enamelled ground of dark blue, with red, yellow, 


green and light blue ornaments, rosettes and borders. The figure of 
Christ is in repoussé copper, and those of Mary, John and the angels 
are incised in gilt. Tltinastieefira) 
Height, 85% inches; width, 4%, inches. 
2566—Turreentru Century Champleoé Examen Avrar Panew 
A seated Vi 


benediction, in high relief repoussé copper engraved and gilt, and set on 


in with the Child on her knee holding His right hand in 
an arch-topped enamelled panel with red, green, yellow, and two shades 
of blue rosettes, and bands and stars on a blue ground. The plaque is 
fixed to a board with an old red velvet covering. 


Height, 111% inches; width, 51% inches. 


2567—Tiereentu Century Champlevé Examen Reviquary Wiss 


TttrOMnne: 


Quadrilateral, with gable top. On the front is a representation of the 
murder of St. Thomas A Becket, Archbishop of Canterbury, with his 
entombment shown on the gable above; the three figures in each scene 
being of engraved and gilt copper, and the heads in relief. All of the 
panels are filled with an ornamentation of rosettes, bands and borders, 
and on the back with a geometrical pattern of squares filled with a 
small pattern, all in two tints of blue, red, green and yellow on a blue 
ground. The gable top has a high pierced cresting with three round 


finials and on the front three appliqué round medallions with an en- 


amelled ornamentation. Wlusenated 


Height, 6, inches; length, inches; width, 2¥% inches. 


2568—TuirrEe 
Quadrilateral with gable top. Upon the two round and gilt copper 


plates which form the front are six half-length figures of saints, ap- 


wru Century Champlevé Examen Reviquary 


pliqué, three on the gable and three on the panel below, in high repoussé 
relief, chased and engraved; the four outside ones having garments 
enamelled in blue and green; between each two of these figures and at the 
ends are incrusted semi-precious stones. On the back gable are three 
winged angels, and there are two below on the door of the receptacle; 


on one of the smaller sides is a saint, on the other an angel; all are en- 


graved and gilded, on a blue enamelled ground having medallions, 


rosettes, bands and borders in white, two tints of blue, yellow, red and 


green. Illustrated 


Height, 5%, inches; length, 6 inches; width, 22 inches. 


2569—Tweirrn Century Revieuary in SHAPE OF THE Evcuaristic Dove 


Champlevé enamel on copper; chased, engraved and gilt, standing on a 
round and slightly domed base. The wings and the tail are inlaid with 
two tints of blue, white, green and red enamels. On the back is the 
hinged cover of the receptacle for the relies 

Illustrated 
Height, 8 inches; length, 81%, inches. 


2570—Turrrerentu Cr vAMEL Wine VE 


ury Champlevé Ex EL 

Bronze, with traces of gilding and a band of enamel ornament. In the 
form of an archaic lion’s head with cylindrical spreading neck, set on 
three curved feet. On the wide band of enamel is a coat-of-arms with 
a lion on a red ground. Illustrated 

Height, 654 inches; length, 51%, inches. 


2571—Tuirtreentn Century Champlevé Exames Reviauary 
Quadrilateral, with gable top. The decoration consists of enamelled 
geometrical patterns with borders, and stars and rosettes in circles, in 
red, two shades of blue, yellow and green on blue ground. On the 
front is a representation of Christ as Salvator Mundi between two 
saints; on the gable above are three angels, and on each of the smaller 
sides is a saint; all these figures are engraved and gilded, the six heads 
on the front being in high relief. 
Illustrated 
7 


Height, 61, inches; length, 7 inches; width, 3 inches. 


2572—ENaMELLED Copper RELiquary 
Cylindrical, in the Thirteenth Century style, the enamel work pictur- 
ing the Resurrection of Lazarus, the Flight into Egypt and the mono- 
gram of St. Bernardine; with two appliqué bronze figures of saints and 


two grotesque heads in the round. —pyeight, 61, inches; diameter, 8 inches. 


2573 


ENAMELLED Suip (Ner) on Tatx Foor 

Of silver gilt and bronze, with rich polychrome enamel decoration, con- 
sisting of female figures on the prow, deck and sides; of foliated scrolls, 
arabesques and masks on the three masts, the bowsprit and the deck; of 
flags with coat-of-arms on the sails. The bottom of the upper part of 
the ship, which lift 


are similarly decorated. There are sailors on the deck and in the wire 


and the inside of the lower part, form a cup, and 


rigging; a bronze mermaid is the figurehead, there is a dragon at the 
stern, and the stem is in the shape of a large mermaid. 


Height, 291, inches; width, 21 inches. 


ANCIENT ARMS AND ARMOR 


2574—T wo Encutsu Eicurernru C1 ury Furriock Pisrors 


A. The lock has an engraved ornamentation and is signed: “Redfern, 


London.” Illustrated Length, 61% inches. 


B. Iron stock and barrel with engraved ornamentation. Lock signed: 


“Te Glas, London.” Illustrated Length, 5 


, inches, 


QDT5 


2575—Irauian Eienreentu Century Frurriock Piston 


The stock is inlaid with silver wire, the barrel damascened and signed: 
“A. Torchio”; and the lock is signed: “Firenzo Rivo.” 
Wtusirared Length, 1% inches. 


2576—EneutsH EicurrentH Century Frurmriock Prsro. 


The stock has a silver wire inlaid ornamentation; there is a cartouche 


with relief acanthus ornament on the butt and a small cartouche with 


family arms on the grip; on the trigger guard are engraved hunting 
trophies. The barrel.is signed: ‘‘H. Delany, London.” 
Illustrated Length, 7%, inches. 


2577—Spanisu EicureentH Century Furnriock Piston 
With poignard. Boxwood stock, and octagonal barrel with gilt initials 


“RM” 
Length, 9 inches. 


2578—Smatu German Erentrerntu Century Fririock Piston 


The stock mounted and inlaid with engraved brass ornaments and a 
cartouche. 

Wilastrated, Length, 84, inches. 
C 


The stock has iron ornamental inlays, a cartouche with female mask, 


rury Furriock Piston 


2579—Iratian EicHre 


and there is a mask in relief on the butt and one on the lock. Florence. 
Karly Eighteenth Century. 


Length, 9%, inches. 


vtH Century Furriock Piston 


2580—Eneutsu Eienre 
The barrel and steel stock are engraved; the butt has a small copper 
plate inserted upon which is an engraved monogram. Engraved lock 

which is signed: “I Mup.” 
Illustrated Length, 94, inches. 


2581—Ivrauian Etcutrernru Century Friyriock Pisrou 
With flattened flaring muzzle; the carved wood stock has iron mount- 


ings with an engrayed ornamentation. 
Length, 14 inches. 


2582—Eneush EicutrrentH Century Furnriock Piston 


Long slender barrel. The stock has an inlaid silver ornamentation, and 


there is a mask in relief on the butt. 
Length, 13 inches. 


2583—Eicurrrentu Century German Furriock Piston 


The stock shows richly engraved gilt brass mountings and a mask on 


the butt. The barrel, with an inlaid gold ornamentation, is signed 
Prats 


First half of Eighteenth Century. 
Length, 134, inches. 


vrH Century Fuintriock Pisrou 


2584—Eneusu Kicury 
The stock is ornamented with silver inlays, trophies of war and a me- 
dallion with an engraved monogram, and on the butt is a chased female 
mask in a cartouche. The barrel and lock are signed: “H. Osborn, 


London.” 
Length, 14 inches. 


2585—Par or Irarian Sry nru Century Fumriock Pisrois 


INT 


The carved stocks are richly decorated with an inlaid ornamentation of 
female masks, hermes and dolphins. There is a mask on the butt, and 
on the lock two masks in relief. The signature on the barrel of one is 
“Giacom Zacone,” and on the other “Giacom Zambonet.” Second half 
of Seventeenth Century. 

; TI REROEeE Length, 15 inches. 


2586—Parr or Iratian EienreentruH Century Frirriock Pisrons 
The boxwood stocks have an inlaid silver ornamentation, the butt is 


mounted in engraved steel and the barrels are finely damascened and 


with a crown and 


inlaid with gilt, with the fleur-de-lis, a cross, an “R’ 
“Fab. R. di Nap.” Italy, Royal Manufactory of Naples, Eighteenth 


Century 
Length, 144%, inches. 


ru Century Iratran Fruryriock Pisrous 


A Parr or Ercutt 


2587- 

The stocks have mountings of etched steel and a warrior’s head in 
relief on the butts. The barrels bear the engraved and gilt signature: 
“Bustindui,” and three flewr-de-lis and a crown. Early Eighteenth 
Century. Illustrated Length, 15 inches. 


ANCIENT ARMOR 


2588—Irauian Eieureentu Century Frinriock Piston 


The stock is richly decorated with gilt brass and inlaid arabesques ; on 
the lock and hammer are relief arabesques and the barrel is partially 
etched and is signed, ‘Lazarino Cominazzo,” and the lock, ‘‘Ano 
M 
half of the Eighteenth Century. 


. Lazarino Cominazzo was a Brescian gunsmith of the first 


Length, 19 inches. 


2589—Larcr Turkish Ercurernra Century Furmriock Pistou 


The stock shows rich inlays of chased and engraved silver ornaments 


and trophies of war, and has on the back a cartouche with a half 
moon, and on the butt a knight’s head. The barrel is inlaid with an 
engraved gold ornamentation, and the muzzle has a mounting of silver 
with chased arabesques. (Turkey or Balkan Peninsula.) 

Illustrated Length, 19Y inches. 


2590—E1enreentH Century Friyriock Piston 


The muzzle and the back of the stock have a sheeting of silver decorated 
with repoussé rocailles and flowers; the butt, lock, hammer and top 
of the barrel are decorated with cut and chased rocaille and acanthus 


ornaments. The barrel has marks and “J. C. and K (? Barrel and 


lock: Europe. Silver work: Balkan Peninsula. 
Miesinated Length, 21%/, inches. 


2591—Larcr Ercureentu Century Furriock Pisrou 


The stock and part of the barrel have a silver covering adorned with 
chased arabesques; there is a mask on the butt, and the lock and 
barrel have an engraved ornamentation. The barrel bears two marks. 
Barrel: Europe, first half of Eighteenth Century. Silver work: Bal- 


kan Peninsula, Eighteenth Century. 


Length, 20 inches. 


2592 


Ericnreentu Century Furriock Piston 


The stock and a large part of the barrel have a silver covering decorated 
with chased arabesques; the remaining part of the stock has an etched 
and repoussé ornamentation. Barrel: Europe. Silver work: Balkan 
Peninsula. Illustrated Length, 20%, inches. 


2593—Larce German Ercureentu Century Frrmriock Pisror 


The stock is decorated with gilt brass inlaid arabesques; there is a mask 
in relief on the butt, and the barrel is engraved and partly gilded with 
acanthus leaves and trophies of war. The lock is signed: “IK. Lorenz.” 


Circa 1700. Length, 21 inches. 


2594—Parr or Larer Travian Ercnreenta Century Furriock Pistons 
The stocks are richly mounted and inlaid with cut and perforated iron 


ornaments, and there is an etched ornamentation on the lock. The 


barrel has inlaid silver ornaments, and marks of gunsmith. First half 
of Eighteenth Century. 
Illustrated Length, 24 inches. 


2595—Pair or German Six NTH Century Lone Wueet-tock Pisroris 


With fluted iron mounting on the butt. Late Sixteenth Century. 
Illustrated Length, 22%, inches. 


2596—German Sp 


oL-LocK Pisrou 


Long barrel. Plain wood stock. 


Length, 25 inches. 


2597—German Lave Srxreentre Century WHeeEt-Lock Pisron 


arrel, with plain wood stock. 
Illustrated Length, 


Long 
inches. 


2598—German Late Sixreento Century Wueret-Lock Priston 


Long polished barrel, plain wood stock. 


Length, 2 inches. 


2599—German SixteentH Century Lone WHeEEL-LOcK Piston 
Painted wood stock with a carved rosette. Late Sixteenth Century. 
Illustrated Length, 24 inches. 


2600—Parr German SixteentH Century Waeei-Lock Pisrois 


The stock with a globose end, and engraved ivory inlays. The barrel 
of one has the date “1591” and a mark “H.” The other is dated 1592. 
Late Sixteenth Century. 

Illustrated Length, 22 inches. 


2601—F rency SixreentH Century WuHEEL-Lock GuN 


The stock with curved, scrolled butt and a few iron inlays. 


Length, 31 inches. 


2602—SrxTeentTH Century WuereL-Lock Gun 


Plain red wood stock. Late Sixteenth Century. 


Length, 36% inches. 


2603—SixtE pH Century WHEEL-LocK Gun 
With rounded butt, plain red wood stock. Late Sixteenth Century. 


Illustrated 


Length, 35 inches. 


2604—GeERMAN SixreentH Century WHEEL-LocK Gun 


With rounded butt; plain walnut stock. Late Sixteenth Century. 
Illustrated Length, 


5 inches. 


rury WHEEL-Lock GuN 


2605—German SixreentH Ct 
With rounded butt; plain maple wood stock. Late Sixteenth Century. 


Length, 40%, inches. 


2606—Gerrman Etentreentn Century Fiuriock Guy 
The stock is carved in relief with rocailles and enriched with iron inlays 
showing Greek warriors on gilt ground within a rocaille frame. The 
lower end of the barrel and mounts are beautifully carved with figures 
and scrolls and the lock plate is signed “Azella St. Blasii.”” Middle 
of Eighteenth Century. 
Illustrated Length, 38 inches. 


2607—Jaranese Eicurerntu Century Repreatine Fimriock Gun 


Of very rare type. With three revolving barrels. The stock with brass 
mountings, the barrels carved and inlaid with various metals, gold and 


silver predominating, with figure of Fudo, the god of fire, and his at- 
tendants, Monjui and Fugen. Bears the T'ycoon’s crest. 


Illustrated Length, 31%, inches. 


nto Century Furriocx Guy 


2608—Arasian EicHtre 


The stock with mother-of-pearl inlays and Arabic inscriptions, silver 


buttons and etched ornaments. Repoussé metal mounts. 


Length, 60 inches. 


2609—Aranian Frintitock Guy 


The iron stock is adorned with etched and repoussé silver inlays, and 


repoussé brass mounts. Has an engraved inscription and gunsmith’s 


mark on barrel. Late Eighteenth or early Nineteenth Centur. 


Length, 68 inches. 


2610—EicuTreentu Century Frurmriock Guy 


The stock is mounted in gilt repoussé brass engraved with arabesques 


on a matted ground. The barrel is signed: “A. Barrel: Europe, 
Eighteenth Century. Stock: Arabia, Eighteenth Century. 


Length, 65 inches. 


2611—Gerrman SEveNTEENTH Century Harauesus wirh WHEEL-LocK 


The stock with arabesques, birds and hunting scenes inlaid in ivory; 
the lock elaborately etched with trophies. The barrel is signed: ‘“Chris- 
tian Reich, 1674.” Illustrated Length, 36 inches. 


2612—GerrMan SEVENTEENTH Century Harauesus with WHEEL-LOCK 


The stock profusely inlaid with ivory and mother-of-pearl, with hunting 
scenes and arabesques. End of Seventeenth Century. 
Illustrated Length, 2 feet 21 inches. 


2613—Grruan S wtH Century Hareuesus 


The burl stock is inlaid with engraved ivory ornaments, hunting scenes, 


INTE 


a coat-of-arms and two griffons, and bears the date 1621. The lock 
plate and mountings are beautifully etched with floral motives and other 


des. 


ns. The barrel is signed ‘Hanns Keiner in Eger.” 
Illustrated Length, 42% inches. 


aL Eicurrento Century Frrmvriock Harevesus 


2614—Or1 


The stock is elaborately and richly ornamented with silver wire, enamel 


and inlays; the ivory butt is ornamented with enamel bosses, and the 
barrel is richly damascened with gold and silver arabesques. Indo- 
Persian. 


Length, 51 inches. 


1 Century Watt Gun 


2615—Tornisn Erenrer 
The pentagonal stock is decorated with ornaments, branches and flowers, 
cut out in brass and inlaid; the massive barrel is profusely etched and 


has an impressed gold mask of the gunsmith. 
Illustrated Length, 561%, inches. 


2616—Turxisu Erenreentn Century Watt Guy wire FirmriocK 
The pentagonal stock is decorated with ornaments of acanthus and 


bands of cut and engraved brass inlay. ‘The massive barrel is etched 


iptions inlaid in gold. 
Illustrated Length, 581, inches. 


and inlaid with Arabic inse 


2617—Anctent CRrossBow 
The bow and bolt-track are of iron; the boxwood stock is inlaid with 
ivory, brass and mother-of-pearl. Europe. Late Sixteenth or early 


Seventeenth Century. 
Length, 224 inches. 


2618—FirreentH Century Crosspow 
Tron bow. Bolt track and stock of iron mounted on wood and ivory. 
Length, 234, inches. 
2619—SixteEentH CrenturRY CrossBow 


Tron bow. Bolt track and stock of wood incrusted with ivory arabesques. 


At the end a windlass, the two winches with iron handles and carved 


ivory hand pieces. Length, 39 inches. 


2620—Bow wirn Fourtren Arrows 


In buckskin case and quiver. American Indian. 
2621—Smatt Daccer 
Carved steel blade, dated 1851, with monogram T. O. Silver hilt with 


carved ivory medallion head and serolls, inscribed “Tout ou Rien.” 


2622—GrErMAN SEy 


SNTEENTH Century Daccrer 


Steel blade engraved with a floral pattern. The ivory handle has a 
low relief carving of amorini and flowers, and is mounted with silver. 
The leather scabbard is silver mounted. 


Length, 9% inches. 


2623—DaccER 
With massive bronze handle in the form of a female figure. Nineteenth 


Century. 


2624—Orrentat Eicurennru Century Siamese Daccer 


Bone handle with silver bands. Wood sheath, covered with a filigree 


scroll. 


2625—Fiorentine ErenrrentH Century Daccrr 
Short blade. With curved octagonal wood handle, and quillon with 


button end. 
Length, 1, inches. 


2626—Fiorentine ErcnreentH Century Dacerr 
With spiral fluted wooden handle, and quillon with button end. The 
back of the short blade is partly fluted. 


Illustrated Length, 8% inches. 


2627—Sranisu Eicnrrenrn Century Daccer 
Broad tapering blade with etched sprays of flowers at the base. Ivory 
fluted handle, and short quillons with button ends. 
Ilustrated Length, 104 inches. 


2628—Oxup Deut Dacecer witH SHEATH 
The large curved tapering blade with sharp median ridge is dam- 
ascened, and has an etched Arabian inscription filled with gold on a 


blackened ground. Handle of cut and pierced iron, a flat plate-shaped 


pommel with button, short quillons, and a branch with button end. 
The sheath is of pressed leather and has a repoussé copper end. Seven- 
teenth and Eighteenth Centuries. 
Length, 15 inches. 
2629—Dacerr 
Broad fluted tapering blade. Tron hilt with etched arabesques on a 
matted ground, a quadrilateral handle, two-armed quillons, anneau 
with scrolled edge, and a round pommel with a warrior’s head in relief 
on one side, and on the other a large rosette. Reproduction of a 


Sixteenth Century Spanish dage 


gger. 


Length, 14% inches. 

2630—Oxp Irariman Daccrer 
Blade with two channels and perforations, having quillons with curved 
ends in the form of hermes, a shield with figure of an antique warrior 


cut in relief, and a round pommel with figures of horsemen in relief 

Sixteenth Century (?). 
Illustrated Length, 164%, inches. 

2631—Dacerr (Anelace) 

Broad ox-tongue blade with median ridge, having an ivory handle with 
three copper nails on each side, an engraved copper pommel, and curved 
copper quillons. Said to be reproduction of a Sixteenth Century dagger. 
Length, 225%, inches. 


2632— German Sixreentu Century Execurion Sworp 


On the base of the large tapering blade, flat at the point, are etched 
the Electoral coat-of-arms of Mayence, “Soli Deo Gloria” and on the 
reverse Christ on the cross, and “1543, Johannes Hopp me fecit,” and 
a gilt armor’s mark. 

Length, 38 inches. 


26383—Circasstan Kanperar 
The iron hilt is silvered, and has ridges with an engraved pattern and 
squares of horn overlaid and fixed with nails; at the base of the blade is 


an engraved linear pattern. Eighteenth Century. 
Length, 40, inches. 


2634—Asratic Ercutrrenta Century Sworp wir Surare 

Curved tapering blade, with long, fluted cylindrical silver handle, with 
an octagonal pointed pommel, and wood sheath encased with silver, 
which is decorated with bands and filigree ornaments. Burmah. 


Length, 38 inches. 


2635—Japanrese Dress Sworp 
Long slender grooved blade, gold lacquer scabbard, ornamented with 
pheenixes and blossoms. The handle, guard and mounts are of shibui- 
chi, silver, gold and shakudo. Blue leather girdle. Nineteenth Cen- 
tury. 


Length, 34 inches. 


2686—Damio Dress Sworp 


Long slender blade, Nashiji lacquer scabbard with the K crest in 


gold. Handle wound with silk cord, the elaborate mountings and hilt 
wrought in shakudo and gold and ornamented with a Kiri crest. Eight- 
eenth Century. 


inches. 


Length, 36 


2637—To.epo Marn-coucHE 
With pronged blade to break opponent’s sword and inscribed: ‘Toledo, 
1841.” The guard in form of a triangular leaf, perforated and richly 


engraved with masks, figures, acanthus vines, and a profiled warrior’s 


head in a round medallion; the pommel and ends of the straight quil- 
lons are fluted and the shield has an engraved mask. Eighteenth Cen- 
tury. 


Length, 23 inches. 


26388—Frencu Eiecnrerenrn Century Raprer 
Narrow blade with incised strapwork and rocaille ornaments. With 
plate-shaped anneau; the handle and pommel in cut diamond pattern. 


inches. 


Length, 374 


2639—O.p Spanisu Rapier 
With triangular gutted blade, with perforated guard, and perforated 
bullet-shaped pommel with trophies of war and arabesques. Second 
half of Sixteenth Century (?). 
Length, 36. inches. 


2640- 


GerMAN SEVENTEENTH Century FrLorer 


x.” 


Cup-shaped latticed and perforated guard, straight quillons with finely 


In the channel of the blade the inscription: “XX Solingen } 


profiled trident ends and bullet-shaped pommel perforated with ara- 
besques, and button end. 
Wiivetrated Length, 30% inches. 


2641—I rattan SEVENTEENTH Century Sworp 


ature 


Broad two-edged tapering blade with two channels and the sig 
| “S$. S. Andria Farara” and armorer’s mark. Perforated hilt and bullet- 
shaped pommel. 
Length, 31 inches. 
ury CavaLry Sworp 


2642—GermMan SEVENTEENTH CE 


Basquet-shaped guard, contre-garde and pas d’Ane, and bullet-shaped 


pommel. Broad flat blade, on one side of which is the inscription: 


-|- Gio Knegt -|- -| and armorer’s mark, and on the other side 
-|- -|- IN. -|- -|- SOLINGEN. -|- -|-. Solingen. 


Length, 40% inches. 


26438—German Eienreentu Century Rarrer 
The tapering blade with two channels is signed: “Mi.senal.es.el.cavisco. 
del.coy.ano. X espardero.en.Alemania. Solige. Anno 1720.” Solingen. 
\ With cup-shaped guard, straight quillon, curved branch with seal ends, 


and flat and rounded pommel. 
Length, 38 inches. 


2644—Spanisu Sixteenth Century Rapier 
Tapering grooved blade marked “De Luis Aiala.” Cup-shaped guard 


with etched radial acanthus leaves and the inscription: “Anno D... .” 


A straight quillon, richly profiled branch with seal end, and round 


pommel. 
Length, 43 inches. 


2645—GrrMan SEVENTEENTH Century Rapier 


Grooved blade signed “K. (?) Solingen.” With cup-shaped guard, 
straight quillon (one end broken off), curved branch, and round pom- 

mel. 
Length, 391/ inches. 
2646—OLp 


Tapering blade with grooved channel bearing inscription “Toledo.” 


OLEDO RAPrer 


With cup-shaped guard, straight quillons, curved branch with button 


end and round pommel. 
Length, 42 inches. 


2647—SixtE 
Flat two-edged blade with engraved marks: “A and I, VII.” Per- 


forated guard, straight quillon, curved branch with seal end, and bullet- 


NTH CENTURY SworD 


shaped pommel with button end. 


Illustrated Length, 39 inches. 
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ANCIENT ARMOR 


2648—Totepo Sixreenrao Century Sworp 


Flat double-edge blade signed “Francisco Ruys en Toledo,” and 


armorer’s mar 


Cup-shaped guard, with four repoussé medallions, 
two with a cross between palm branches, and two with religious symbols ; 
straight quillons; curved branch and pommel button-shaped. 

Illustrated Length, 401/, inches. 


2649—GerMan SEVENT 


rH Century Rapier 

The guard with perforations on the rim and etched flowers; the quillon 
with up-and-down curved ends with buttons, and the pommel round. 
Tapering grooved blade, with inscription: “Zhn Solingen.” 


Length, 42 inches. 


2650—SrixreentH Century Raprer 


Slender tapering blade, with perforation at the base and inscription 


and armore 


mark. Cup-shaped guard, richly perforated and with 
engraved arabesques and four escutcheons; quillon and branch spiral 
fluted with seal ends, and flat bullet-shaped pommel with an incised 


ornamentation. 


Length, 414%, inches. 


2651—NInevreentH Century Rapier 


Slender tapering blade with armorer’s mark. The cup and quadrifoil- 
shaped guard with richly chiseled branches, flowers and ribbons in flat 
relief on a matted ground; the quillons straight and the pommel with 


a cut flower ornamentation. 


Length, 4214, inches. 
k vA 


2652—O.p Rapier 
The blade (broken and repaired) with etched branches and an illegible 
inscription. Cup-shaped guard, richly perforated, and with incised 
branches, leaves and ribbons; a straight quillon, a curved branch with 
button end, and a round pommel. 

Illustrated 


ngth, 44 inches. 


3—GERMAN H Century Erie pe VILLE 


The blade with deep channels and marked “Ihn Solingen.” Cup-shaped 
guard and contra haying relief work lions and birds between acanthus 
leaves; the curved quillon and branch with file profiled ends and but- 


tons. Blade and cup: Solingen. 
Length, 44 inches. 


German ErcureentrH Century Rapier 
The blade with deep channels and marked “Ihn Solingen.” Cup-shaped 
guard, with etched foliations, straight quillon, branch with button 


end and round pommel. 
Length, 44 inches. 


Oup German Rarrer 


Tapering blade with channels, signed “Thomas Karal.” The cup- 
shaped guard is ornamented with carved palmettes and ribbons on 


seal ends, and round pommel. Hilt modern. 
Illustrated Length, 46 inches. 


2656 ra Century Totepo Rapier 
Tapering blade with channels, signed “Thomas Karal.” The cup- 
shaped guard is ornamented with carved palmettes and ribbons on 
partly matted ground. Straight quillons; curved branch with seal 
end; round pommel. 
Illustrated Length, 47 inches. 
2657—German Ercureente Cenrury Eris pe ViniEe 


Very slender, flattened four-sided blade tapering to a delicate point and 


inseribed “Ihn Solingen. Cup-shaped guard perforated and with 
engraved heads of birds and arabesques, a straight quillon, a curved 
branch with button ends and a round pommel. 

Length, 45% inches. 


2658—Grrman SeyenterntH Century Epis pe Viti 


In the channel of the blade the inscription: “- - - - Srasenwer (?) me 
fecit - - - - in Solingen 1641.” The cup-shaped guard is adorned with 


a repoussé boar hunting scene and acanthus ornamentation; the straight 


quillons and branch have button ends; the pommel is round. 
Length, 45, inches. 


tH Century Eptr pe VILLE 


2659—German Eicr 
In the channel of the blade the inscription “In Solingen.” With guard 


engraved with an heraldic lion and arabesques on a matted ground; 


the straight quillons with button ends; contre-garde, pas d’ane, and 


round pommel. 


Length, 46% inches. 


2660—Totevo Sixreentru Century Erte pe VinLe 
The blade with two channels and signed “De Ivan Martinez en Toledo,” 
with armorer’s mark. Cup-shaped guard, perforated between the two 
round shields, the fore one having a lion and arabesques in relief. 
Straight quillons and branch with button ends; round pommel. 


Length, 48, inches. 


2661—Irauian SixreentH Century Sworp 
med “ANTANNIO.” Hilt with 
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Tapering blade with median channel si 
silver inlays on blackened ground of acanthus flowers and crouching 
lions; hexagonal pommel with button; curved quillons; three branches ; 
perforated guard and contre garde. 

Illustrated Length, 45 inches. 


2662—Spantsu Sixreentu Century Erte pe VILie 


Tapering blade signed in the channel, “Gonzalo Simon,” and armorer’s 
mark, G., within a shield. Handle wire wound in weaye pattern; pom- 
mel, straight quillons, anneau, second anneau and pas dane in form 
of a chain with perforated square and oval links; contre-garde. 

Length, 49 inches. 


2663—Swiss Sixt 
Large tapering blade with two horns at base (sword-breaker slots) 


and bearing an engraved armorer’s mark. Long: wood handle, partly 


wrapped in red velvet; iron bullet-shaped pommel with button; quillons 
ending in double volutes; two anneaus with cut ornaments. 
Illustrated Length, 79 inches. 


2664—Ancient Spanish Tron SHEATH 


and is sur- 


For two rapiers. The rim has a band of cut ornaments 


mounted by a lion’s head. 


Length, 521%, inches. 


2665—OrientaL War Axe anp Mace 


The axe damascened with silver and the mace damascened with copper. 
India. Nineteenth Century. 


2666—SixteentH Century HarBerp 
The long quadrilateral blade has a button at the base; the hatchet is 
indented and has a concave sickle-shaped head; the hook is curved. 
Has oak staff. Germany (?). Late Sixteenth Century. 
Illustrated 


2667—Sixteentu Century Harserp 


With perforated hatchet and hook with toothed thorn. Has wood staff. 


2668—Sixreentu Century Harserp 

The blade with median ridge. On the hatchet is an etched and black- 
ened escutcheon (three hunting horns) with helmet; the hatchet and 
hook have a dotted edge and there is a fluted ring around the base of 
the blade and that of the hatchet. Middle of Sixteenth Century. The 
etching is late Seventeenth Century. Has black wood staff. 


Illustrated 


2669—Sevenreentu Century Haiserp 
With quadrilateral blade, and hatchet and hook indented and perforated. 


Black wood staff with red silk fringe. 


2670—Swiss Sixreenru Century Harserpd 


With very long quadrilateral blade, hatchet with sickle-shaped edge, 
and a curved hook with perforations. Wood staff. 


Tllustrated 


NTEENTH Century Harperp 


With sword-shaped blade and arched hook. Has wood staff. 


ury Hatperp 


TH CEN 


With long quadrilateral blade, hatchet and hook with cut-out rim, 


and perforated ornaments. Wood staff. 


Illustrated 


2673—Swiss Sixteenth Century Haperp 


The hatchet and curved hook with perforations. On the hatchet is an 
etched and blackened eseutcheon with an anchor as crest. Stained 


wood staff. 


2674—SeventTeentH Century Harperp 
The broad blade with median ridge, the hook with a small perforated 
sickle. Black wood staff, topped with silk and gold thread fringe. Red 


and gilt tassel. First half of Seventeenth Century. 


2675—SEvENTEENTH Century Partizan 


With large broad blade having two little sickles, and an etched and 
blackened ornamentation on its base. The shaft is wrapped with blue 


velvet and topped with worsted and gold thread fringe. 


2676—SrEvENTEENTH Century Hatperp 


Long quadrilateral blade, with hatchet and hook, with cut rim. Stained 


wood staff topped with tasselled fringe. 


2677—SixtEENTH Century KorseKke 
The tapering blade, with median ridge and two hooks, has a bronze 
ring around its base.. Oak staff with silk fringe. 
Illustrated 


2678—Oxrp Haperp 


With long blade and perforated hatchet and hook. The shaft covered 


with green velvet and brass nails, and trimmed with yellow fringe. Late 


Sixteenth or early Seventeenth Century. 


2679— SEVENTEENTH Century Haiperp 


With perforated hatchet and hook. Stained wood staff. 


2680—SrvenTEENTH Century Harserp 
The broad blade, with a hatchet and a trident hook having wavy rims, 
shows in the centre an etched and blackened escutcheon (cross with a 
crown framed by a ribbon), and with the inscription “HEGCVNCD” 


and number “73.” Old shaft covered with brass nails and crosses and 


top with red and yellow silk tassel. 


2681—SixtE 


Quadrilateral blade with hatchet and hook. Red velvet shaft secured 


ENTH CENTURY HaLserp 


with brass nails, and with red and yellow silk fringe. 


2682—SixTeEENTH Century FaucHarp 


Long wide blade with a sickle hook below the narrow joint, and a 
straight hook and oreillons. Oak shaft topped with brass nails and silk 


fringe. 


2683—Bouemian Onrii 


The large tapering blade with median ridge and two sickle-shaped hooks 


v 
at the base. Black wood staff topped with silk fringe. 


2684— Sixt 


rH Century Guisarme (Roncone, glaive) 


ight hook, 


The broad knife-shaped blade with small sickle and a str 


stamped with armorer’s mark. The upper part of the shaft covered 


with red velvet secured with brass nails. 
Length, 32 inches. 


2685—SixreentH Century Faucarp 


The large and long knife-shaped convex blade has a point at right 
angles on the back which has concave indentations; a perforated and 
richly cut-out hook; two oreillons, and a pommel at the base. The base 
of the blade is blackened and richly etched on each side with an escutch- 
eon, a double-headed eagle, acanthus borders, lions, dragon heads and 
amorini. The shaft is covered with green velyet secured with brass 


nails, and trimmed with yellow and red fringe. 


2686—Patr or German GAuNTLE! 


With flexible finger and thumb guards. The back of the hand is 
strengthened by a repoussé cord-shaped ridge. Style of the Sixteenth 
Century. 

Illustrated 


NTH CentuRY CasaQuE 


2687—SPanisH SIxTe 
Morion type with high crest. With pointed bowl with brass nails on 
its lower rim. Late Sixteenth Century. 


Illustrated 


8688—I Traian SixreentH Century Casaue 


Burganet type. With high crest, projecting visor, neck guard, and 


ear guard with curved rim. 


2689—Iraian SixreentH Century Casaur 


Burganet type. With pointed bowl, projecting visor, neck guard of 
one plate, and movable ear guards. Late Sixteenth Century. 


Illustrated 
2690—Iranian SixteentrH Century Casaue 


Morion type. With pointed bowl and border of steel bosses. Late 


Sixteenth Century. 


2691—Iranian SixreentH Cen'rury Casaue 


Burganet type. With round bowl, high crest, projecting visor with 
plume-holder, neck guard of one plate, and movable ear guards. Late 
Sixteenth Century. 

Illustrated 


2692—German SixreentH Century Casque 
Of Slavic type. With round, radially fluted bowl, projecting visor, 
adjustable nasal, upper end with three arrowheads, neck guard formed 
of five plates, and movable ear guards. Brass nails. Nuremberg. 
Illustrated 


2693—GermMan SEVENTEENTH CentTURY BreasrPLATE 


With roughly engraved arabesques below the cord-shaped rim at the 
neck. At the sides is engraved “G” and “P.” 


Illustrated Length, 16 inches. 


2694—Iranian Sixteenth Century BreasteLare 


With engraved arabesques on a blackened background within vertical 
bands. Milan, late Sixteenth Century. 
Illustrated Height, 17 inches. 


2695—Iron Surexp (Rondache) 

Parade shield, with pointed thorn in the domed centre and brass and 
iron nails on the rim. The etched decoration, which is on a stippled 
ground, consists of five hermes between arabesques with amorini, pro- 
file heads of warriors, cherubim heads and skulls of animals. Around 
the edge is an etched band of acanthus vines and panels with trophies 
of war. Impressed armorer’s mark on edge of rim. Reproduction of 
Spanish, Seventeenth Century. 

Illustrated Diameter, 24 inches. 


2696—ComrLere Surr or ARMOR 
Visor with vertical visiére slits and cross-shaped ventails. Sharp crest 
with plume holder, closed beaver, and short gorgerin. Breastplate and 
backplate with fixed braconniére of two plates and shield-shaped taces. 
Brayette of steel chain on red velvet. Round arm-pit pieces; elbow 
guard and gauntlets. Knee guards, greaves and sollerets, with brass 
nails. Great sword, the hilt with curved quillon, anneau and flat pear- 


shaped pommel. Style of the Sixteenth Century. 


2697—Comrt 


2698—Comptere Suir or Armor 


Surr or Frurep Armor 


Armet with high crest, visor of two parts, visitre with two eye-slits, 


ventail with six oblique slits, and in rivetted to the beaver. 


Colletin, breastplate with pauldrons, which are united with the grande 
garde of the epauliere on the back. Brassard of two plates; taces 
vette of steel 


chain on red velvet. The armor for arms and legs is similar to pre- 


of four plates, the lowest with flat, rounded rim. Br: 


eeding numbers. Great rapier, the basket hilt having a round and 

fluted pommel. The elbow guard and part of the brassards are of the 
8 

period. Style of the Sixteenth Century. 


Armet with conical ending bowl and acorn-knob. The forged visor is 


divided in two parts, the yisitre has two eye-slits, the ventail nine holes 


on each side. Beaver, gorgerin and colletin with pointed rim. Breast- 


late with braconniére, and taces of five plates, the lowest rounded. 


Brayette of steel chain on red velvet. Cuissards, greaves and sollerets. 
Great sword, the hilt with fluted handle of twisted iron wire, a pointed 
and fluted pommel, and two anneaus of double twisted wire. Style of 


he 


ixteenth Century. 


2699—Comptete Suir or Fturep Armor 


Fluted visor with 18 slits, plume holder, gorgerin and colletin. Paul- 


rons with passe-garde. Breastplate with lance rest. Braconnitre of 
four plates, rounded taces of five plates. Upper brassards of five parts, 
elbow-guard brassards (avant-bras) and gauntlets. Cuissards, greaves 
and sollerets. Large sword, the hilt with quillon, pierced anneaus, and 


pommel with button. Style of Maximilian. 


2700—Smartt Mopex or a Horse anv Riper Wirn a Furi Maxrmirian 


ARMOR 
Bronze horse; the armor is engraved with arabesques and scrolls, and 
with appliqué coats-of-arms. On a rectangular mahogany base. 


Height, 16 inches; length, 15 inches. 


2701—Larcr Exxincron Praaue 


Repoussé parcel gilt. Figures in high relief showing the battle of the 
Amazons around an Amazon as prisoner on the central boss; and a 
wide rim border of arabesques, grotesque masks and dolphins. Elking- 
ton reproduction of a Renaissance original. 


Diameter, 27 inches. 


2702—Antieut Cuinese Pouisnep Brass Wepprne Disx 
Deep form. On the central medallion is a Mandarin equestrian figure 
with retinue, engraved and partly filled in with black enamel; sur- 
rounding this panel are floral scrolls and symbolical bats, similarly 
treated, and around the rim are Buddhistic emblems and kylins. Sev- 


enteenth Century. 
Diameter, 18 inches. 


2703—Revou 


Brass PLaquE 


Old Indian, with deepened centre haying a kneeling figure before a 


woman and child seated on a throne, and a border around it of ten 
medallions containing figures and symbolical animals. The rim is 
ornamented with the signs of the zodiac alternating with rosettes. All 
in repoussé and chased work. Eighteenth Century. 

Diameter, 17 inches. 


2704—Revou Bras 


In the centre a female deity riding a seven-headed horse, within an 


PLAQuE 


aureole border, and a rim border ornamented with the signs of the zodiac. 
All in bold repoussé and chased. India. Eighteenth Century. 


Diameter, 3114 inches. 


oR Disx 


2705—Oup Pewr 
Deep form. In the centre a repoussé ornamentation of a scene repre- 
senting the Baptism of Christ, within engraved ornamental borders. 


Diameter, 15 inches, 


2706—Antiave Durcu Brass Courcu PLAQuE 
Repoussé ornamentation, “Adam and Eye,” with tree and serpent in 
centre, surrounded with band of Gothic lettering and three bands of orna- 


ments in design of leaves and fleur-de-lis. 


Diameter, 1 


34 inches. 


2707—Hamnerep Brass Danish PLaaue 
With domed centre. Shows an interesting repoussé ornament; Caleb and 
Joshua with the grapes of Eshcol in centre, and within a border of 
grapevine an inscription, YOSVA. EN. CALEP. MET. VOORSTANT. 
BROCHTEN. VRVCHTEN. VYT. HET. BELOFTEN. LANT. and 
an outer border of foliated and gadroon patterns. 
Diameter, 22 inches, 


THIRTEENTH AFTERNOON'S SALE 
WEDNESDAY, MARCH ist, 1911 


AT THE AMERICAN ART GALLERIES 


Mapison SQUARE SOUTH 
BEGINNING AT 2.30 O'CLOCK 


Catalogue Nos. 2708 to 2805, inclusive 


EUROPEAN BRONZES AND OTHER 
OBJECTS IN METAL 


2708—Smatt AntieuE Eeyptian RELIEF 
The Triad in glazed pottery mounted in a gilt and enamelled miniature 


frame. 


2709—Pair Gitr Bronze Bas-revines 
St. John the Baptist with the lamb, and the Apostle Peter with the 
cock. French. Seventeenth Century. 


Height, 4 inches; width, inches. 


2710—Parm or Frencu Sratuet 


ES 


Cast in silver; pastoral figures on a rocaille base. 


2711—Parr Renatssance Repoussé Iron PLAQuerres 
Allegorical figures; Peace and Victory, in high relief, surrounded by 


borders of masques and scrolls. 
Height, 51/ inches; width, 4, inches. 


2712—Repoussé Brass PLaquerre 


Exposing Christ before the multitude. 
Height, 41/ inches; width, 41/, inches. 


2713—Russian Etcurernra Century Crucirrx 
Cross of gilt metal, set with green wire enamel and incrusted with semi- 
precious stones. Inserted wood cross, which is exquisitely carved in 
openwork with scenes from the life of Christ. 


Length, 8% inches; width, 4 inches. 


2714—Pair Revouss 


Brass Panes 
Christ preaching in the temple, and the Marys at the sepulcher. 
Height, 1 inches; length, 9 inches. 
2715—Ser or Sitver Giur Beitr Buckies 


Gold filigree ornamentation. Albanian. Eighteenth Century. 


2716—Exazorare Ormentar Srtrver Buckie 


Repoussé, chased and openwork, incrusted with jasper and coral. 


Turkish. Eighteenth Century. 


2717—Pair or Turxish Beir Buckies 
Repoussé gilt metal, incrusted with coral and imitation precious stones. 
Albanian. Eighteenth Century. 


Height, 4 inches; width, 25% inches. 
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2718—Repoussé Gir Murat Bas-reiier 
A bacchanalian scene, modelled in very high relief. Framed in black 


wood. 
Height, 1% inches; length, 1144 inches 


2719—Couxecrion or AntTIquE Pomprian Opsects 


Consisting of nineteen small objects in bronze and other materials, 
excavated at Pompeii. Mounted in a plush-lined leather case. From 


the collection of Dr. Cara of London. 


2720—Parm Girt Bronze CanpiesticKs 
In the style of French Renaissance. Round baluster stems on two-step 
triangular bases, with winged lions of silver at corners, and female 


figures in oval medallions. 
Height, 1414 inches. 


2721—Parr Ginr Ormoiv Canpiesticks 
Louis XVI style. With lion masks, gadroons, beading and acanthus 
motives. The stem with three terminal figures, and the base circular, 


with acanthus ornament. 
Height, 13% inches. 


2722—Guitr Bronze In 


PAND 
Louis XV style. Oblong, with two wells, a richly chased and relief 
ornamentation of shell and acanthus motives, and a central figure of a 


mermaid. 
Height, 9 inches; length, 15 inches. 


2723: 


Gitr Bronze Sraruerre 
St. Lucia. With the emblems of her martyrdom. On mahogany plinth. 
Height, 14 inches. 


724—Emrire InksTanp 
Bronze, ormolu and black marble. Kneeling female figure holding in 


either hand a gilt cornucopia which forms inkwells and taper holders. 


Antique Bronze Srarurrre 


Cupid with dolphin. Italian Renaissance. 
Height, 8 inches. 


2726—Bronze SvaTuErTE 
Kneeling female figure, Grief. French. Eighteenth Century. Marble 
plinth. 


Height, 7, inches. 


2727—Oxp Frencu Bronze Sraruerre 


Kneeling figure of Psyche. 
Height, 81/, inches; width, 6 inches. 


2728—Oxp Bronze STATUETTE 


Diana. Mottled brown patina. 
Height, 131% inches. 


2729—Frencu Bronze Sraruerre 


Nude female figure seated on a tall base of rock design. Golden-gre 
g 8 8 
patina. 
Height, 15 inches. 


2730—Bronze STaruet 


E 


Diana by “F. Barbedienne, Fondeur. Golden-brown patina. 


Height, 16 inches. 


27381—O.p Frencu Bronze 


Reclining figure of Venus. Mottled brown patina. 
Length, ‘4 inches. 


87382—Pair or Frencu Bronze Straruerres 
A peasant maiden and an old man. Mottled brown patina. 


Height, 141, inches. 


ona 


2733—Pair or Frencu Bronze Sraru 


E 


PLES 


Oriental women by Cordier. Antique green patina. 
Height, 16%, inches. 


2734—Javanese Bronze Oxmono 
Life s 


On wood stand. 


ze pigeon, skillfully modelled. Mottled green and brown patina 


Height, 4, inches; length, 14 inches. 


: Bronze Incense Burner 


2735—Anviaur JAPANES 


In shape of a life size duck skillfully modelled and chiseled. Rich brown 
patina. 
Height, 114, inches; length, 15 inches. 


2736—Frencu Bronze Coverrp V 


SE 
In the Renaissance style. High relief ornamentation depicting the 
fierce combat between Centaurs and the Lapithe. Signed “De Braux.” 


Mottled brown patina. 
Height, 13 inches, 


2737—Barye Bronze Srarurrre 
Seated figure of Juno. Antique green patina. For the Duc de Mont- 
pensier, a brother of Louis Philippe and uncle of the late King Leopold 
of Belgium, the sculptor designed a candelabrum having just above 
the foot three nude figures, the trio of goddesses who sought to gain 
the golden apple from Paris. This figure is a separate casting of 
that of Juno. In one hand is a sceptre; under the folded robes on 
which she sits is her attendant bird, the peacock. Venus and Minerva 

ned on the base, “BARYE.” Mounted on 

a modern bronze plinth by Tiffany & Co. 


are the other goddesses. Si 
Height, 12%, inches. 


Bronze STATuerre 


2738—Bary 
Seated figure of Minerva, a companion piece to the preceding, No. 2737. 
Height, 1214 inches. 
o 4 
2739— Barre Bron 


Arab killing a lion. Antique green patina. Spirited group. A 
8 1 gs 8 


& Eqursrrian Group 


mounted Algerian Arab spearing a lion while his horse rears with 
fright. The calm face of the rider contrasts with the open-mouthed 
excitement of his mount and the helpless fury of the lion. Signed, 


“BARYE 


Height, 141/, inches; length, 12% inches. 


2740—F r 


Autumn, by Ceribelli. Rich mottled brown patina. 


vcH Bronze Femare Br 


Height, 17 inches. 


2741—Oxp Fre 


With two large inkwells, pen tray and secret call bell. Central figure 


vcH Bronze Inxsranp 


of a Roman philosopher. Antique green patina. 
Height, 12 inches; length, 17 inches. 
2742—Bronze STATUETTE 
Renaissance style. A Faun with flute. 
strated, Height, 18 inches. 
2743— Bron 


Female nude figure. A water carrier, by Carrier. Mottled green and 


Srarverre Warer Carrier 


brown patina. 
Height, 21 inches. 


2744—Ctopion Bronze Group 
Bacchante and Satyr. Both figures are standing, having wreaths of 
grapevines on their heads. The right arm of the nymph rests on the 
shoulder of the satyr; in her left hand she holds a cluster of grapes. 
Rich mottled golden-green patina. Signed: Clodion. 
Illustrated Height, 164, inches. 


2745—Otv Frencu Bronze Group 
Allegorical female figure (Juno with the peacock?) standing on clouds 
holding a shield with flewr-de-lis and about to accept a crown and 
sceptre which a cupid is offering to her. On rose antico marble base. 
Height, 201/, inches. 


2746—Bronze STATUETTE 
Houdon’s Diana, standing on one foot, slightly draped, and with bow 


and arrow. Rich brown patina. 
Height, 231, inches. 


2747—AntiauE Bronze Srarur 


PE 
Fieure of Eve holding the apple and with the serpent around her arm, 
g g I 


resting its head on her shoulder. Dark brown patina. 


ered) Height, 28'/, inches. 
2748—Pair or Bronze STATUETTES 
Apollo and Venus. Mottled golden-brown patina. Gilt bases. 


Height, 21 inches. 


2749—Frencn Bronze STATUETTE 


Venus by P. Rouha, Golden patina. 
Height, 27 inches, 


2750—Roman Bronze § 


Nar 
Sabatino, Naples. 


ATUETTE 


ssus. Copy of the Roman original in the Naples Museum. Signed 


Height, 25% inches. 


2751—Roman Bronze Group 
Mar. urrying the infant Bacchus. Copied from the antique, by 
M. Amodio, Naples. 


Height, 261 inches. 


2752—Frencu Bronze Group 
Bacchante carrying on her shoulder a young satyr. Mottled brown 


patina. 
Height, 29 inches. 


Bronze Car 
By Jean Carrit. Life size. Seated on a carved wood base in the 
shape of a pile of books with the head of a mouse peeping from beneath 


the cover of the lower book. 
Height, 18 inches. 


2754—Oup Bronze Ficure 


Crouching Venus. Mottled brown patina. On black marble base. 


Height, 24%, inches. 


O55. 


Q755 


Bronze Group arrer Cropion 
Dancing bacchante and faun. Rich mottled green patina. 


Height, 27 inches. 


2756—Exazorate Bronze Groupe 

The rape of Prosperina after the original antique. Jean de Bologne. 
Rich mottled brown patina. Gilt base. 

Height, 46 inches. 

757—Par Empire CanpeLasra 
Bronze and gilt. Columnar shaft on tripod. Each with six candle 
brackets in design of cornucopia. Antique green patina. Sienna 

marble. Triangular bases. 
Height, 29 inches. 


2758—Gitr Bronze Mapvonna anv CHiItp 
The Vi 
on her knee holds in His left hand a dove. On the side is inscribed: 
“ANNO DNB 1437 P. P. P.” Reproduction of a Fifteenth Century 
Height, 13 inches. 


gin is seated on a Gothic throne, the Child, who is standing 


original. 
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2759—F rencu Grrr Bronze Group 


Bacchantes. By Franceschi. ‘Jules Graux, Fondeur.” 
Height, 25 inches. 


2760—Bronze anv Giur Busr or a Venetian Lapy 
Life size, with head and neck in gilt, the drapery in bronze, and orna- 
mentation of foliations carved in relief and heavily gilded. Signed, 
D. P. E. Ao Dom MCCCCXLIT. On carved wood and gilt Gothic 


pedestal. 
Bust, height, 20% inches; width, 20 inches, 


2761—Marsie Busr or Mapame Recamier py JosepH CHINARD 

Partly draped, the arms folded on the breast, the head slightly inclined 
to the right. One of the variations the artist made of this celebrated 
portrait; a marble one given by Madame Recamier to her father 
is now in the Lyons Museum; there are a few others, in marble and in 
plaster, showing differences in the arrangement of the hair, of the 
draperies and of the pedestal. (See EK. Bertaux in the Revue de L’ Art 
Ancien et Moderne, No. 152. 

Illustrated Height, 24%, inches. 


2762—Marsie STATUE 
Venus de Medicis sculptured in Carrara marble; on high velvet coy- 


ered pedestal. 
Height of statue, 38 inches. 


2762A—Porrnyry Busr 
Catherine de Medici. Sculptured in dark brown and red speckled por- 


phyry. 
Height, 9 inches 


2762B—Terra Corra STaTurTTEe 


Cleopatra. By J. Clesinger. 
Height, 184 inches. 


2763—Terra Corra STATUE 
Of a half-draped female figure seated on a rock, with head drooping, 
looking at two swallows, which are in relief on the base, and hands 


clasped in her lap. Signed: ‘‘Peiffer.” 
Height, 23 inches. 


2769 


2764—Lire Size Busr 


Modelled in terra-cotta and painted. A warrior wearing 


helmet, 
adorned with a coat-of-arms and two dragons and a coat of mail, over 
which is a drapery. “Charolo Otharingio.” 


Height, 20 inches; width, 24 inches. 


2765—Carvep Woop Bas-reLinr 
Madonna and Child. German. Eighteenth Century. Plush and gilt 


frame. 


Height, 6 inches; width, 4 inch 


2766—Otp Irarian Carvepn Woon Groupe 
Madonna and Child. he Virgin enthroned, standing and holding in 


her left arm the Infant Jesus and in her right hand a candle. 
Height, 16 inches. 


2767—Carvep Boxwoopn Group 
St. George and the Dragon. St. George in armor with his spear 
piercing the head of the dragon; both are on a large sphere, upon 
which, in relief, is a carved coat-of-arms. French. Nineteenth Cen- 
tury. 
Height, 25 inches. 


2768—SrvenTEENTH CentTuRY Carvep Woop Srarurrre 


Of a monk in standing posture, with square base. N. P. S. 
Illustrated Height, 22 inches. 


2769—SrxtreentH Century Carvep Woop Srarvr’ or JoHNn THE Baptist 


E 


Standing, clothed in a lion skin garment and holding in his right 


hand an open book, upon which rests a lamb. Square pedestal. 
Illustrated Height, 24 inches. 


ntTI@uE Carvep Woop Sraruerrr 

Of a female saint, standing with her cloak draped over her head and 
sarrying in her right hand a filled basket. Hexagonal pedestal orna- 
mented with floral festoons. Carved in high relief and bearing the in- 


scription: “Steianne 24 Mai. 


2771—Antiaue Carven Woop Surine Sraruettre or Sr. Barpara 
With laurel wreath on her head, and holding in her right hand the mar- 
tyr’s palm, and in her left an open book. Beside her is a tall tower of 


Gothic design. Oblong pedestal. 
Height, 28%, inch 


AN EXTRAORDINARY COLLECTION OF 


CLOCKS AND CLOCK SETS 


2772—_Travetine Atarm Crock 


= 


~ 


Brass, partly gilt and silver plated, chased and etched. With glass 
> ys 8 
on three sides showing the works. Two gilt dials and engraved dial 
plate. French movement. In red morocco case. 

Height, 6, inches. 


Oxp German Grit Bronze ann Sitver Taste Crock 
With chimes. Square case of gilt bronze with glass sides and silver 


mounting which includes the dial; cherub heads in relief in the span- 


drils; grotesque winged figures at the angles, and wing and claw feet. 


Through the glass sides are seen the works, with engraved and gilt 
ornamentation. Hinged bottom, which when opened displays the in- 
tricate mechanism, and the signature of the maker: “Nicolaus Resler 
in Prag.” 

5%% inches square. 


2774—Smatyi Bronze Lyre Crock 


Period of the First Empire. White marble base. The gilt bronze lyre 

{ is supported on a semi-circular arch. On top of the lyre is an urn 

with side laurel sprays. Gilt bronze star and leaf pendulum. Enam- 
elled dial. French. About 1800. 

Illustrated Height, 16% inches. 


2775—Parm or Empire Bronze Lamps 


Old Roman design, mounted in gilt ormolu. 


Illustrated 
Height, 11 inches; length, 1% inches. 


2776— Bronze Cuock, Parriy Gir 
Late Empire style. The case of dark bronze is shaped as an hour 
glass supported on a bronze stem, on either side of which are seated 
\ figures. The base is of gilt bronze with three bronze sphinx feet. The 
iss and the head- 


| draperies of the figures, the mounting of the hour 
dresses of the sphinxes are gilt. The horizontal revolving dial, with a 
serpent as indicator, is above the hour glass. French. About 1825. 
Height, 15% inches. 

Qn 


77—Crocx anv IyxsTanp 


Period of the Second Empire. Shaped black marble base, on which 


stands a gilt bronze eagle supporting a clock case shaped as a sphere 
of black enamelled copper semé with stars, and with the hours in gilt 
bronze. On each side is an inkwell of bleu-de-roi porcelain. French. 


About 1860. 
Height, 11 inches. 


2778—Marauetry Crock 
Dutch, of the Eighteenth Century. Case of mahogany, with light- 


colored inlays and pedimented top surmounted by ivory finials. The 


dial is mounted on blue velvet, the numerals and hands being in gilt 
r.? (About 1700.) 
Height, 111, inches. 


bronze. Works inscribed “Pieter Visbach, Haz 


2779—Gitr Bronze Crock 


é@ 


Period of the Late Empire. Upon an oblong two-step base of green 
Pyrenée marble, a woman in classical garb sits reading a book in a low 
curved-back chair at a table with draped sides, the table forming the 
clock case. Dial inscribed: “Chopin, & Paris.”” French. About 1820. 
Height, 13 inches, 


2780—Gitr Bronze ann Enametitep Crock 

Period of Louis XV. White marble base. A flat semi-circular arch, 
enamelled with gold stars on a blue ground, surmounted by gilt bronze 
Nereids with conch shells, supports the dial. There are three panels 
of female allegorical figures in enamel painting; and the dial is of 
blue and white enamel, with gold stars. The gilt bronze mountings 
include a female mask with a sunburst on the pendulum, and a long 
plaquette on the base, with cupids holding wreaths. Dial inscribed: 
“Roy, 4 Paris.” 

: Height, 191, inches. 


2781—Rocaitte Gitr Bronze Crock 
Period of Louis XV. Balloon-shaped case with an urn of flowers and 
garlands of flowers on the sides as a top ornament; a shell ornament 
at front of the base; shell and foliated ornaments, ribbons, cartouches, 
dolphin heads and palm scrolls. On the sides are openwork panels. 
The ornamentation is in the style of St. Germain. Enamelled dial 
inscribed: “Julien Le Roy, & Paris.” (Julien Le Roy, born 1686, 
died 1759.) 

Height, 181/ inches. 


2782—German Crock 


Style of the German Renaissance. In cast bronze and chased, en- 


graved and repoussé copper. Of architectural form, with columns at 


the angles, glass sides, and an openwork entablature surmounted by a 
circular, eight-column temple, with the figure of a warrior as finial. 
The decoration consists of cartouches, strapwork and scroll patterns. 
Two brass dials, one in front and one at the back. Reproduction of an 


early Seventeenth Century Augsburg piece. 
Height, 20 inches. 


2783—Lovis XV Crock 
Rose antico base. A wild boar in dark bronze supports a cartel-shaped 
case of gilt bronze, surmounted by an urn with festoons of drapery. 
The gilt bronze mountings include oak leaf pendants and a pierced 
appliqué panel with an oak leaf motive. Enamelled dial inscribed: 


“Brulfer, & Paris.” rench. 


Height, 19%, inches. 


2784—Gitr Bronze Vase Crock 
Period of Louis XVI. Marble base. The ciselé gilt bronze case in the 


form of a vase; two handles shaped as dolphins blowing jets of water 


upwe 


urds into the mould of the vase. The elaborate ornamentation 


consists of reeds, oak leaves and ribbons around the dial. An acanthus 


and 


dial 


fluted splayed band and foliated pendants on the foot. Enamelled 


inscribed: ‘Philibert, 4 Paris.”? Several replicas of this celebrated 


model were made at the time. 


2785—Gin1 
Styl 


head 


of France. On the top is an urn in bleu-de-roi porcelain, with 


bron 
the 
gilt 


Cent 


2786—Oxp 


Height, 17 inches. 


» Bronze anv Porcenain Crock 
e of Louis XVI. Upright pedestal with fluted pilasters, ram’s 
laurel festoons and a medallion with a profile bust of Henri IV 


gilt 


5 


ze mounting. Enamelled horizontal dial on the upper part. of 


vas calendar dial on the pedestal, enamelled in white and blue 


stars, and inscribed “Balthazar, 4 Paris.” French. Nineteenth 
ury, in a mixed Louis XVI and Second Empire style. 


Height, 20 inches. 


Encusn Lantern Crock wire Cunres 


Brass case with columns at the angles surmounted by turned finials. 


Tur 
ener 


sero 


ned baluster feet. The spandrils on the front and the sides have 
raved floriated patterns. The fretwork ornaments are of a floral 


Il pattern. The projecting dial is inscribed “John Sanderson, of 


Wigton. Fecit.” (1715.) English. Eighteenth Century. 


2787—Por 


Sty 
The 


heac 


2788—Lou 
Of 
sup 


oper 


Height, 20 inches. 


pHyry Vase CiLock 

e of late Louis XVI period. Case in form of a vase with cover. 
gilt bronze mountings include two handles in the shape of rams’ 
Is with laurel festoons: laurel bands at lip and base, and a leaf and 
de finial. Enamelled revolving dial. French. About 1800. 

Height, 161 inches. 


1s XVI AnapasrerR Crock 
ate Louis XVI architectural style. With broken arch entablature 
yorted on four Tonic columns. Enclosed works set in the arch 


ung. The gilt bronze mountings include trophies and bay wreaths, 


with laurel branches and ribbons, and a female mask pendulum with a 


sunk 


yurst. There is an openwork laurel band around the base. En- 


ame 


Frer 


led dial with days of the month, inscribed: “Festeau, Paris.” 


ich. About 1800. 
Height, 


¥, inches. 


2798 


2789—German Taste Cock 
German Renaissance style. Of engraved copper and gilt cast bronze. 
Of square architectural form with two fluted columns at front angles, 
a turned baluster railing having at the corners cupids blowing conches, 
and an elaborate temple-shaped top in three tiers, two with arches and 
an open one of scrolled caryatids and turned columns supporting a 
two-step dome with a finial statuette of Neptune and a dolphin. Wide 
splayed base with scrolled angle brackets above winged grotesque masked 
fect. Astronomical calendar dials. Five on front and on back, and 
one on each side. Replica of an Augsburg piece of about 1600. 

Height, 234% inches. 

2790—Louis XVI Séivres Lyre Crock 
Bleu-de-roi porcelain lyre and base. Open works. The gilt bronze 
mountings include female mask and sunburst; festoons, rams’ heads and 
a bead ring pendulum at back. Enamelled dial with outside ring of 


white pastes and sunburst. 


, inches. 


Illustrated Height, 

2791— Bouts Crock 
Louis XIV_ style. Upright case with canopied top, and detached 
Corinthian columns at the angles. Ornamented with white metal and 


brass arabesques inlaid on shell. The gilt bronze mountings include a 


baluster railing, and a triton as top-piece; a plaque front-piece of 
Pheebus in his car, and capitals and bases on columns. Chased gilt 
bronze dial with hours and minutes in enamelled panels. French. 


Nineteenth Century. 
Height, 241/, inches; width, 144, inches. 


2792— Bouin Crock 


Louis XIV style. Upright case with a canopied platform top. Orna- 


2790 


mented with chased brass arabesques inlaid on tortoise shell. The gilt 
bronze mountings include female busts on the front angles, a drapery 
ornament with doves as a front-piece and a culot. Chased gilt bronze 
dial with enamelled hour medallions, the minutes being incised on the 
rim. French. Nineteenth Century. 

“Height, 231, inches; width, 12Y%, inches. 

2793—Lours XVI Green Marzie Lyre Crock 

Green marble lyre and base. Works enclosed in erystal case. The 
gilt bronze mountings include a female mask and festoons, acanthus 
leaves, beadings and crestings, and a sunburst ring pendulum, set with 


green and white pastes. Enamelled dial with days of the month. 
Height, 24, inches. 


2794—Late Emprre Giur Bronze Ciock 


The case is flanked by two allegorical female figures, one of which 
represents geometry, and is surmounted by a blue enamel celestial 
globe with gilt stars. The base is inlaid in front with a panel of rose 
antico marble and a plaquette showing the infant Bacchus and two 
other child figures. Lion-claw feet. Enamelled dial inscribed: “Ld. 


Mallet, Hr. de M. D. d’Orleans.” French. About 1815. 
Height, 20 inches. 


2795—Louis XVI Lyre Crock 


Lapis-lazuli lyre and base. Enclosed works. The gilt bronze mount- 


ings include a female mask and festoons, and a sunburst pendulum, with a 
ring of large pastes. Enamelled dial, with gilt fleur-de-lis intercepting 
the hour numerals. French. 


Height, 24%, inches. 


2796—Biscutr anp Girt Bronze CiocK 


Upon a base of white marble with gilt bronze mountings stands a 


draped female figure of white Parisian ware, slightly gilded. One 
arm is around an urn, the rim of which consists of an enamelled hori- 


zontal and revolving dial; the other arm rests on a pedestal. Urn 


and pedestal are of gilt bronze, the base ornamented with rams’ heads, 
masks and wreaths. Pedestal signed: ‘“Vulliamy, London.” (Benjamin 
Vulliamy, circa 1810.) Under glass case. 

Height, 181, inches. 


7—Lovts XVI Lyre Crock 


Green porcelain lyre and base. Open works. The gilt bronze mount- 


ings include floral festoons and a female mask: ornamental panels and a 
sunburst ring pendulum, with pastes in a silver setting. Enamelled 


dial with days of month and gilt fleur-de-lis. 
Height, 231/, inches. 


2798—Lours XVI Wuire anp Pate Biur Sivres Crock 


On a square base stands a case of blue and white Sévres biscuit in the 
Wedgwood style, an arched top and an amorino in relief below the 
dial. A modelled, draped female figure stands at one side, concealing 


with her « all but a small part of the revolving dial and the 


rpe 


indicator. The gilt bronze mountings include a mask with a foliated 


scroll on the arch, and a group of two doves and roses on the top of the 
base. Enamelled and gilt revolving dial. Under a gilt wood and glass 
ease. French. About 1790. 


Illustrated 


Height, 224%, inches; base, 14x12 inches. 


2800 


2799—Porceain Anvd Giur Bronze Cock 
Cylindrical clock case on a stem in the form of a truncated pillar, the 
base with volutes and the pedestal rising above a rustic fountain. These 
and the clustered branches carrying porcelain flowers are of gilt bronze. 
The porcelain decoration includes two figures on the sides and one 
on top, a basin and an openwork parapet. Enamelled dial. 
Height, 19, inch 


2800—AsrronomicaL Crock 

Period of Louis XVI. Upon a large round black marble base, three 
bronze Atlas figures support a hollow glass celestial globe. The open 
works are in the centre, rising into the interior of the globe and ending 
with a small brass orrery. The dial is pendulum shape with gilt 
bronze ornamentations of an oak and laurel wreath and a culot. The 
constellations on the globe are engraved with the diamond point. En- 
amelled dial inscribed: “Inventé par Leguin.” 

Illustrated Height, 21 inches. 


2801—Porcetain Lyre Crock 


Louis XVI style. Lyre and square chamfered base in bleu-de-rot 


porcelain with gold patterns. Sévres style. On a gilt bronze oblong 


stand. Open works. Gilt bronze mountings include a female ma 
and floral festoons, a sunburst having an inside ring with pastes, cornu- 


copias and a bead ring pendulum. Enamelled dial with days of the 


month and gilt flewr-de- French. Nineteenth Century. 


Height, 24%, inches. 


2802—Gitr Bronze anp PorrpHyry CiocK 

Gilt bronze case, surmounted by a two-handled oval urn having a flame 
finial. High splayed base set on a porphyry plinth resting upon a gilt 
bronze base with rectangular ends. Open works. The gilt bronze 
ornamentation includes a panel with an astronomical trophy on the 
front of the case, female masks with pendants on the sides, and volutes, 
scrolls and finials. Enamelled dial. French. Middle of Nineteenth 
Century. 

Height, 26 inches. 


2803—Lare Empire Marsur ann Girt Bronze Crock 
On a shaped base of white marble. The stand, also of white marble, 
and in the form of two console-shaped pedestals, supporting a shaped 
entablature in the middle of which the gilt bronze case is set. Above 


the case is a truncated column surmounted by a large globe on which 


“Beregmiller, A Par 


stands a gilt bronze imperial eagle. Open works. The gilt bronze 
mountings include an Egyptian female terminal; three plaquettes on 


the front base and rosettes. Dial of gilt bronze and enamel inscribed: 


French. About 1810. Another variation of 


this model was executed by Wm. Blakey and is at Mt. Vernon. 


Height, 294, inches. 


2804—Gitr Bronze Crock anp CANDELABRA 


2805 


2806 


Period of the Second Empire. Clock: Upon the base stands a young 
rl, partly draped, holding two doves. The elaborate ornamentation 
comprises festoons, bands, rosettes, ribbon and acanthus motives. The 
dial, between two columns, is inscribed: “Graux, Marly, rue du Pare 
Royal 8, Par 


Height, 26 inches. 


Candelabra: Formed as base, Cupid holding vases, from which spring 
five lights. 


Height, 


, inches. 


Yettow Marsie anp Dark Bronze Garnirure de Cheminée 


Comprising clock, pair of candelabra and two bronze statuettes. 
Cloe 


upon the bronze case of rustic shape is a figure of Diana with her 


Yellow marble base, with bronze acanthus moulding; leaning 


hound. Dial of gilt bronze. 


Height, 26%, inches. 


Candelabra of four lights each, on top of marble columns with bronze 


mid-band, and on marble bases. 


Height, 251% inches. 


Statuettes: Voltaire and another Eighteenth Century French Philoso- 
pher. Marble bases. French. Louis XVI. 


Height, 23 inches. 


Masstve Girt Bronze Crock 

Case in the form of a classical temple, with pedimented top, the base 
resting on a marble slab. Female caryatids at the four angles, their 
wings and the fruit garlands they carry framing the dial front. The 
back is the same as the front except that the dial is replaced by plate 
glass. On the sides are trophies, a frieze of sphinxes and honeysuckle 
ornament, and the entablature above the base has winged sphinxes at 
the angles and an ornament of a lyre and cornucopia. Around the 


dial are the signs of the zodiac. Dial of verde antique bronze. First 


Empire period, attributed to Thomiére. 


Height, 30%, inches. 


Ro ee 
|e ey 
Fok 


2810 


2807—Bron Crock 


Of the Second Empire. Oblong granite base surmounted by a nude 
female bacchanal reclining on a panther’s skin, her arm resting on a 


rilt bronze on the 


tambourine which encircles the dial. Moulding of g 


base. French. About 1860. 
Height, 18 inches. 


2808—Bronze Crock 


Period of the Second Empire. Upon the bronze base, with gilt bronze 


mountings, is a guadrangular flat top case leaning against a draped 


figure in dark bronze of the Muse Erato; a gilt bronze lyre rests 
against the case on the other side. The other mountings of gilt bronze 
include the acanthus garland below the dial and rams’ heads at the 
angles. Dial inscribed: “Jacquet la Carriére” and “Moinet, Ainé, Hr. 
& Paris.” 

Height, 31 inches. 


2809—Srconp Empire Rosw Antico Marsur with Bronze Grour 


The case is flanked by two bronze figures, “Psyche crowning Cupid.” 
The gilt bronze mountings include appliqués of trophies, a foliated 
moulding on the base, and four winged claw feet. Gilt bronze dial in- 


scribed: “AUCt. Marchand, Richelieu 59.” About 1865. 
Height, 86 inches. 


2810—Gitr Bronze ann Wuire Marsie Crock 
Period of Louis XVI. Upon an oblong base with semi-circular ends, 
stands a fluted terminal pedestal supporting the case which is in the 
form of a truncated column having a yase on top. Two gilt bronze 
draped female figures, Astronomy and Geometry, stand on each side of 
the pedestal, with attributes and two doves. The gilt bronze mountings 
on the pedestal include a ram’s head, an acanthus entablature band, 
fluted columns, and heavy flower garlands. here are heavy garlands 
on the case. The acanthus band on the base and the acanthus feet 
are also of gilt bronze. Dial enamelled. French. About 1780. 
Illustrated Height, 46 inches. 


2811—AsrronomicaL Clock 


Second Empire. Set upon a high square pedestal, with a square base 


supporting the case, which is shaped as a round open temple with four 


Doric columns, and an entablature under which is the clock. Open 2811 


works. he gilt bronze mountings include the capitals and bases of 


the columns, an openwork plaquette with musical attributes in the 


centre and lyres at the corners of the base in front, and an openwork 


plaquette on the pedestal. Gilt bronze dial with days of the week. 
The flat top has a rim calendar dial with the signs of the zodiac, and 


a miniature astronomical orrery showing lunar and_bissextile years, 


planetary and star motions. Glass case, with a music box in base. 


Illustrated 
Height of clock, 30 inches; height of pedestal, 36 inches; base, 18x174/, inches. 


2812—Carret Crock 
Gilt bronze of the Louis XVI period. Shaped case having an urn on 
top with flame finial. Palm and flower scrolls on the sides and acan- 
thus scrolls below, ete. Convex dial inscribed: “Etienne Le Noir.” 
Height, 274, inches; width, 13%, inches. 
2813—Haneine Crock anp THerMomMeTer 
Kighteenth Century, French. Rosewood and parquetry inlay case, 
with gilt mountings. The ornamentation consists of palm scrolls, 
trophies and culot. Dial inscribed: “Gilles, Painé, & Paris,” the ther- 
mometer “Par Roquetti, Paris, 1740.” 


Height, 46 inches. 
2814—Durcn Crock wirn Wercurs 

Of the “Friesland” type. Stands upon wooden bracket with shaped 
and carved back. Open lantern-shaped case with brass columns at the 
corners ; surmounted by a pierced gilt metal ornament; group of three 
figures in front; the heraldic device of lions holding escutcheon at sides. 
Two bells, the upper one with a figure of Time as a finial. Pendulum 
as a man on horseback. On the sides the inscription: “Nu Elek Syn 
Sin.” Polished and etched iron dial, with figures in black, inscribed: 

“Dirk Tyhusen Wes Zaandam.” Early Eighteenth Century. 
Height, 31%, inches. 


2815—Haneine Bronze Crock 
Period of the Empire. A female figure standing on a gilt bronze ball 
holds with both hands a gilt bronze case shaped as a double prowed 
| Greek galley having on the sides two winged female figures and on 
the top an imperial eagle. Dial inscribed: “Blane fils, Palais Royal.” 

About 1800. 

Illustrated Height, 35 inches. 

} 2816—Haneine Bronze Crock 


Period of the Empire. A female figure standing on a gilt bronze ball 


holds with both hands an octagonal clock case with gilt lion masks 


on the sides and surmounted by a gilt bronze vase with flowers. 


Height, 871/, inches. 


2817—Haneine Crock ann Baromerrer to Marcu 

Gilt bronze cases with Sévres plaques. Period of Louis XVI. Both 
clock and barometer are surmounted by medallions, having fruit mo- 
tives on the sides. The shaped lower portion is finished with an acan- 
thus and pine-cone culot. In the upper and lower portions are in- 
serted Sévres plaques, with a border of bleu-de-rot and gold, and 
paintings in red camaiew. ‘The upper plaques have pastoral motives ; 
the lower ones, subjects of children at play. Dial of clock inscribed: 
“Lepaute. H. Du Roy, 4 Paris.” Barometer inscribed: “Lepage, 
& Paris.” French. About 1780. 

Illustrated Height, 261, inches. 


2818—HEicure 


vrH Century Bouts Crock wirn Bracker 


Régence style. Upright case with shaped top and base. Ornamented 
with brass arabesques inlaid on red shell, showing singeries, etc. The 


‘| Gabriel as 


gilt bronze mountings include a parapet and an Ar 
finial and Apollo in his car as front-piece; masks, caryatids, small busts 
and culot. Chased gilt bronze dial with enamelled hour medallions, 
the minutes being incised on the rim. It is inscribed: “Tancelot, 


Paris 


Height, 34 inches; width, 17%, inches. 


2819—Boutxe Crock wirh Bracker 

Louis XIV style. Upright case on rectangular lines with platform 
top and slightly shaped base. Ornamented with brass arabesques, 
inlaid on dark shell. The mountings of gilt bronze include a figure of 
Time as top-piece; a plaque front-piece with Venus attended by a triton 
and dolphins, and a shell culot. Chased gilt bronze dial with enam- 
elled hour medallions, the minutes being incised on the rim, and in- 
seribed: “André Hory 4 Paris. French. Middle Nineteenth Cen- 
tury. 

4 Height, 391 inches; width, 16, inches. 


2820—Bovre Crock wirn Bracker 
Régence style. Upright case with high platform top, and shaped base; 
ornamented with brass and copper arabesques inlaid on dark shell 


within and without. The gilt bronze mountings include a figure of 


Time as finial, a female allegorical figure with a crane as a plaque 
front-piece; masks, female busts and a foliated culot. Chased gilt 
bronze dial with enamelled hour medallions, the minutes being incised 
on the rim. French. Nineteenth Century. 


Height, 40 inches; width, 19% inches. 


Louis XV 


mounting 


2825 


with a lyre 


Period of 


landscapes. 


parasol as 


2821—Boutr Crock 


It is inscribed: 


} dallions. French. 


Lenoir, & Paris.’ 


2824—Lacaurr C 


with Bracker 


Louis XV style. Balloon-shaped case 


] teenth Century. 


H 


with canopy and platform top; 


ornamented with brass arabesques inlaid on shell. The gilt bronze 
mountings include the figure of Time as top-piece, and Orpheus charm- 
ing the wild beasts as a plaque front-piece. Chased gilt bronze dial 
with enamelled hour medallions, the minutes being incised on the rim. 
“André Fruet, 4 Paris.” French. Middle of Nine- 


eight, 391%, inches; width, 1 inches. 


2822—Wakrnur anp Gitr Crock wirn Bracket 


style. Rococo shaped case of walnut. The gilt bronze 


include heavy scrolls and rocailles with Diana and hound 


feet and culot. Gilt bronze dial with 


Bouts Crock wirn Bracker 


ings include the Angel Gabriel as finia 


and quiver as a plaque fron 


> 


French. Eighteent 
Lock wiTH BRracKker 
Louis XV. Balloon-shapec 


The gilt bronze mountir 


finial; a serpent and a scy 


5—Boure Crock wirn Bracker 
Louis XV style. A balloon-shape case 
brass arabesques inlaid on dark shell. 


clude a seated Pallas as finial; a group, Venus and Adonis with Cupid, as 


as top-piece, two amorini with a globe as a plaque front-piece, scroll 


enamelled hour and minute me- 


Nineteenth Century. 


Height, 39 inches; width, 19 inches. 


Régence style. Balloon-shaped case with canopied platform top; orna- 


mented with brass arabesques inlaid on shell. The gilt bronze mount- 


; a male figure seated on a lion, 


t-piece; a female mask above the 


dial. Turbaned heads on the angles and a scrolled base. Gilt bronze 


dial with enamelled hour and minute medallions. Inscribed: ‘“Toussaint 


1 Century. 


Height, 41 inches; width, 185% inches. 


case, with canopy top. Dec- 


oration of lacquer work in the Chinese style, with floriated patterns and 


igs include a mandarin with a 


he above the dial, and a female 


figure with globe and compasses as front-piece. Chased gilt bronze dial 


with enamelled hour medallions, the minutes being incised on the rim. 


TTeight, 42 inches; width, 231, inches. 


, platform top, ornamented with 


The gilt bronze mountings in- 


a plaque front-piece, and female busts on the lower angles. Chased gilt 
bronze dial with enamelled hour medallions, the minutes being incised 
on the rim. French. Nineteenth Century. 


Height, 42% inches; width, 23%, inches. 


2826—Larcr Bouts Bracke 


Style of Louis XV. Balloon-shaped case, with high bell canopy top 


» Clock 


and shaped base. Ornamented with brass, inlaid on dark shell. The 
gilt bronze mountings include a rocaille top-piece, front-piece and 
culot, and spreading feet, and palm scrolls on the top and shoulders. 
Gilt bronze dial with enamelled hours and minute medallions, inscribed: 
“Fortin, 4 Paris.” (1769.) 

Height, 43 inches; width, 245% inches. 


2827—Boute Crock wirh Bracker 
Louis XIV style. Upright case, with shaped platform top, of ebony, 
inlaid with bronze arabesques. The gilt bronze mountings include the 
infant Mars as finial, masks above the dial and on the sides, and a 
foliated culot. Chased gilt bronze dial with enamelled hour medallions, 
the minutes being incised on the rim. French. Nineteenth Century. 


Height, 43 inches; width, 15%, inches; depth, 8Y%, inches. 


2828—Lanrrern Crock wirrn Bracker Hoop anp Stanp ror Weicuts 
The wooden hood consists of a carved back and shelf with two brackets 
and of a gable top, surmounted by amorini and a foliated scroll. Upon 
the shelf rests a brass lantern clock with sides pierced for “bob” pendu- 
lum and quarter-round brass pieces at the sides as pendulum guides. 
Fretwork ornament on top. A detached semi-octagonal openwork 
carved stand of oak receives the weights. Dial inscribed: “Matt Jack- 
son, London.” (Matthew Jackson, admitted to Clockmaker’s Com- 


pany 1730.) Early Eighteenth Century. 


2829—Car AND Girt Baromerer AND THERMOMETER 


a1 


Régence style. Shaped frame with two doves at top; oval medallion 
with female mask above a shell culot; at bottom, pendants, etc. Both 
barometer and thermometer are inscribed: “Gohin, pére et fils, Paris.” 
French. Middle of Nineteenth Century. Has been regilt. 


Height, 5 inches; width, 161% inches. 


2830—Haneine Barometer And THERMOMETER 
Dutch of the Eighteenth Century. Mahogany, inlaid with satinwood. 
Rectangular case with pediment on top and base. <A silvered back- 
plate serves for both instruments, and is inscribed: “Barometer ther- 
mometer en contraroleur D. Butti & Z. fee. Amsterd.” 


Height, 45 inches; width, 8 inches. 


2831—Taut Casr Hanerye Marquerry Crock 
Of light colored wood, with inlays of boxwood. Square head, with 
arched top on scroll brackets. Straight pendulum case is shaped at 
the base, and with oval opening filled with gilt brass ornament. The 
dial is of white metal with blackened numerals; with an allegory of 
ghteenth 


Abundance and stamped metal spandrils. Latter part of 


Century. 
Height, 594 inches; width, 17 inches; depth, 91/, inches. 


2832—Hicn-case Crock 

Carved oak. French, in the early Eighteenth Century style. Head 
with arched top, and consoles at the angles; oblong waist and shaped 
pedestal. Carvings of scrolls, rocaille ornaments, and panel mould- 
ings. Engraved gilt bronze dial, with gilt bronze spandrils. The dial 

is inscribed: “Planchon, Palais Royal.” 

Illustrated 
Height, 8441/, inches; width, 201% inches. 
2833—Hicu-c 


Mahogany. English, early Nineteenth Century. Square head, with 


sE CLock AnD BaroMeETe 


bow-shaped top. Waist with a barometer and thermometer, in a lyre- 
shaped case on square pedestal and base, with twisted mouldings. 
The mountings include inlaid brass borders, lattice windows on the 
sides of the head and ball finials. Silvered dial with blackened numerals, 
inscribed: “Edward Smith, Dublin.” The barometer: “W. Yeates, 


No. 18 Capel St., Dublin.” 
Height, 8914 inches. 


2834—Hicu-case Crock 
English Marquetry. Marquctry of floral motives in shaped and oval 
panels. Arched head, with platform top; the gilt bronze mountings 
include borders and ornaments, a cupid seated on a globe as finial, and 
appliqué spandrils around the dial, above which is boulle work of tor- 
toise shell and brass. The brass dial is inscribed: “Edw. Bird in Can- 
non St., London.” First half of Nineteenth Century. 


Height, 98 inches; width, 1334 inches, 


2840 


2837 


2839 


2835—Hicu-case Crock 
“Vernis Martin” in the Louis XV style. Balloon-shaped head, lyre- 
shaped waist, and straight pedestal. The painting includes two mytho- 
logical scenes in front on the waist and pedestal, landscapes on the sides 
and arabesques. The gilt bronze mounting includes a top-piece and 


gilt bronze dial with hours and minutes in enam- 


mouldings. Chased 
elled panels. French. Nineteenth Century. 


Height, 94 inches; width, 234% inches. 


2836—Hicu-casze Ciock 
Rosewood. English rococo style. Shaped head, with canopy top 


and urn finials of gilt bronze, and an ornament of inlaid and engraved 


brass below the dial. Waist with inlaid flutings of brass, by two in- 
laid brass panels. Shaded pedestal with bracket feet. Gilt and silyered 
dial with blackened numerals and engraved ornamentation, inseribed 
in the arch: “Joh. Heinr. Naumann, Dresden.” Middle of Eight- 


eenth Century. Illustrated 
Height, 103%, inches; width, 15 inches. 


2837—Hicu-case Ciock 
Carved oak. Early Kighteenth Century, Flemish. Shaped head, with 
scroll top and rocaille ornamentation. The waist has a projecting door 
and small pendulum window, and, as well as the pedestal, is treated with 
rocaille mouldings and ornamentation. The silvered dial has brass 
appliqué ornaments above and below, and is inscribed: “J. F. Benoit, 


a Nancy.” Illustrated 


Height, 101 inches; width, 24 inches. 


28388—Tatt Hicu-case Crock 

Mahogany. English, in the Chippendale Gothic style. The head has 
three detached open fret pilasters at each angle, and canopied top with 
bronze finial of the seated figure of a young girl. The waist has fret 
work in panels, and. detached fluted column. The base has fret 
work panels and rusticated work at the angles. Brass engraved dial 
with gilt appliqué spandrils showing the days of the month, and phases 
of the moon, ete., and inscribed: “Wycke, Liverpool.” (Jno. Prescot 
Wycke, 1810.) Works about 1800. 

: Height, 113 1-3 inches; width, 32 inches. 


2839—Tatt Hicu-cass Crock 
Mahogany. Dutch. Head with detached columns at front angles, 


and a canopy platform top with carved gilt finials of Atlas in the 


2840 — 


2841- 


centre and female figures on the sides. Waist has a shaped door; 
the pedestal, console scrolls on the angles, and claw and ball feet. 
The whole case is of finely figured wood. The gilt bronze mountings 
include capitals and bases on the columns, and an openwork plaquette 
of Time. The engraved gilt and silvered dial has blackened numerals 
and shows the days, months and phases of the moon. Below it is a 
view of Amsterdam, with automatically heaving ships. Dial inscribed: 
“Hermanns Smit, Amsterdam.” Eighteenth Century. 
Illustrated 

Height, 115 inches; width, 27 inches. 
Tatu Hicu-case Crock wir CHIMES 
Mahogany. Head with shaped and canopied top ornamented with 
scrolls, waist with a shaped door. Wide pedestal; all three with Corin- 
thian columns at the angles. Scrolled feet of brass. The bronze gilt 
mounting consists of capitals and bases to columns, an urn and two 
seated figures on the top; a female mask and cartouches in the centre 
of the pediment, and two round plaquettes with Time in a landscape, 
and St. Michael and the dragon, ete. Gilt chased and engraved brass 
dial with matted centre, and silvered calendar dials on the spandrils ; 


eight chime tunes (eighteen bells). The phases of the moon are shown 


in the arch dial. Inscribed: ‘“Ioannes Volcker me F. Gandau. 


Mlustrated 
Height, 120 inches; width, 28 inches. 


FIRE DOGS 


Pam or Grrr Bronze Fire Does 
Partly draped male and female figures, seated on quadrilateral bases 


of scroll designs with paw feet. French. Nineteenth Century. 


2842—Parr or Girt Bronze Frere Docs 


2843— 


Late Louis XVI style. Each with an ornate volute shape rinceau, 
having a child figure of dark bronze warming its hands at a flaming 


torch. 


-Patr or Bronze Fire Docs 


Louis XV style. Each with the figure of a young woman seated in a 


contourne pose. 


2844—Parr or Girt Bronze Fire Does 


In rococo style. Of elaborate design with two seated figures, a girl 
playing the triangle and a drummer boy. 


2845—Partr or Grrr Bronze Fire Do 


In rococo style, and with two seated figures, a woman and a man, hold- 


ing a lute, in costumes of the Italian Comedy. 


2846—Parr or Girt Bronze Fire Does 


In Empire style. Consisting of oblong gilt pedestals having on top 
4 8 I 8 


figures of a reclining boy and reclining girl in dark bronze. 


2847—Pair Giur Bronze Fire Does 
In Louis XVI style. Of elaborate -design with triple fire urns, pine 


cones, flutings, flower garlands and bands. 


28: 


—Pair or Gitr Bronze Fire Does 
In Louis XVI style. Of elaborate design having large urns with pine- 


apple finials, vases with flames, and flower garlands. 


2849—Parr or Larcr Grrr Bronze Fire Does 


In Louis XVI style. Of very elaborate design, each with a large two 
handle vase on a triangular base and with bud finial, a smaller vase 
with flame, rams’ heads, flowers, garlands, medallions, rosettes and 


bands. Height, 20%, inches; width, 20 inches; depth, 61% inches. 


2850—Pair Forcrep Iron Fire Docs 
North German Renaissance. With incised and silvered ornamentation, 


appliqué leaves and brass knobs. Height, 32 inches; depth, 


23 


inches. 


MISCELLANEOUS OBJECTS 


2851—Emrimer anp Bronze Girt JARDINIbRE 


Semi-globular shaped bowl, resting on a tripod of grotesque animal 
heads and slender legs with paw feet. The whole resting on a triangular 


shaped base. Height, 314, inches; depth, 14 inches. 


2—SILv Lustre Hanp Canpiestick 


Staffordshire. Nineteenth Century. Height, 34%, inches. 


2853. 


SrarrorpsHire Copper Lustre Mue 


Decoration of pastoral subjects with female figures painted in many 


colors and in relief on a blue ground. 


2854—Sirver Lustre GoBLer 


Old Staffordshire. 
| Height, 41, inches, 


OUBLE-HANDLED Sizver Lustre VAsE 


Old Staffordshire, with scrolled handles, and a domed spreading foot. 
Height, 54, inches. 


2856—SrarrorpsHireE Copper Lusrre Pircuer 


Fluted body, and on the neck is a border of blue arabesques on a purple 
ground. First half of Nineteenth Century. 


Height, 5 inches. 


2857—Wepewoop PircHer 
White, with a wide border of white acanthus leaves, edged with gold, 


| on a dark blue ground. First half of Nineteenth Century. 
Height, 


inches. 


\ 2858—SrarrorpsHirE PircHER 


foliated scrolls, flowers and birds, in 


Decorated all over with figures 
iron-red and other colors on a dark blue ground. Marks: “B. & Co., 


S. P. Opaque China.” 
Height, 54% inches. 


2859—Srven Wepewoop Porcerain PLates 
Scalloped rim. Decorated with a floriated and foliated centre; on the 
rim with flower sprays. Middle of Nineteenth Century. 


Diameter, 9 inches. 


syRES PorceLtary PLate 


2860—Six 58 
Decoration showing a conventionalized flower in the centre, and on 
the rims a border of palmettes on a light blue ground and two smaller 
borders, one of rosettes on a dark blue ground and the other of pal- 
mettes. All in gilt. Stamped: “Decoré a Sévres, 87, R. F. and 
O. H. R.” Nineteenth Century. 


Diameter, 91/, inches. 


2861—Four Ovat Drespen Frurr Trays 


Polychrome decoration of pastoral scenes in the centres, and of flowers 


on the pierced, curved and scalloped rims. Meissen cross swords mark. 
Nineteenth Century. 


Length, 1034, inches; width, 814, inches. 


2862—Set or Siyres Porce 
Cons 


two oval platters, two square plates, and two small shaped plate 


AIN 


sting of twelve dinner plates, twelve breakfast plates, two bowls, 


Poly- 


chrome decoration of birds, flowers and fruits in reserve panels and 


I 


turquoise blue and gold border: Marks: ¥., V. P., and others. Middle 


of Nineteenth Century. 


2863—Turee Roya Vienna Porcenatn Pua 


One is decorated with a nymph and a faun in a landscape, one with 
two warriors and a nymph and the other “Schafer in Areadien.” The 
rims have borders of scrolls and dragons in gilt on grounds of various 
colors. 


Diameter, 9%% inches. 


2864—Larcr Wepewoon Bown. 
Blue and white jasper classical subjects in relief. 


Height, 6%, inches; diameter, 14 inches. 


2865—Pair or Lowrsrorr Vases with Covers 


Graceful oviform, with dragon handles. Polychrome decoration of 
flowers, with borders of grapevines and squirrels in relief, orange-red 
and purple being the prevailing colors. 

Height, 12 inches. 


2866—Pair or Porcetatn VAsEs 
Urn shape. Entirely gilded but for a square panel in polychrome 
painting showing an artist at work, and winged female busts on the 


handles, which are in biscuit. French. About 1840. 
Height, 114/, inches. 


2867—Parr or Frencu Porcenarn Vases 


Of flat amphora shape, with scrolled handles ending in a medallion with 
a female head; on the body are two large, round medallions with 
classical subjects in polychrome painting, the rest of the body being 
gilded. Paris. About 1810. 

Height, 114% inches. 


28) 


—Parir oF Srvres Porcenarn Vases 


Oviform body with incurved neck, spreading foot and low domed cover. 


Royal blue ground with large round medallions in polychrome painting 


rit 


from subjects by Boucher; the cover and foot decorated with gi 


foliated scrolls. The gilt bronze mounting consists of angular handles, 


a pine cone finial on the cover, and a square pedestal. Mark: Crown 


and N. 62. 


Height, 211% inches. 


ty VIOLIN 


2869—Detrr Eicutrentn Century Porcr 


Painted in polychrome with Chinese genre scenes in rocaille pane 


In a gl 
with old Genoese red velvet. 


2870—Turee Rounp Strver Meparuions 


ylass case mounted in black wood inlaid with ivory, and lined 


Repoussé chased ornamentation. Panels of architecture, sculpture and 


painting. Mounted in mahogany. 


Diameter, 2 


2871—Printine Brock 


On one side is the Crucifixion, on the other Virgin and Child. 


2872—Irow Reriauary Larry Cross 


With hinged top, and rudely engraved inscriptions; within the cross 


is a braid of black hair. 


2873—Larcr Connection or Arrow Heaps 


In flint and other hard stones. In morocco case. 


2874—Gitr Bronze Dovusie CanpirsticKk 


With adjustable screen. Louis XV style. 


n Box 


2875—OcTaGONnaAL SHAGRE 


Mounted in silver and lined with velvet. 


2876— ANTIQUE SHAGREEN JEWEL CASKET 


Finely mounted with silver and lined with velvet. 


2877—Antiaure Tortoise Suet JewreL Casket 


Mounted in silver. 


Caskrr 


2878—Antiaur Torroisr SHEL, JEewe 


Etched ornamentation, silver mounts, lock and ball feet. 


2879—AntiauE Cappy S 


French, Eighteenth Century, consisting of an enamelled sugar box 
and two tea caddies, which are decorated with pastoral scenes painted 
in rose color and mounted in a mahogany chest which is ornamented 


with gilt metal mounts of Louis XV design. 


2880—Antiaur Boutte Lace Box 


Elaborately ornamented with floral scrolls and foliations. 


2881—OrtenTAL Sttver Pree 
Long stem, divided by amber rings into five sections. In morocco case. 


Length, 43 inches. 
2882—Tvory Cane 
Handle and ferrule of gold, the former exquisitely wrought and incrusted 


with pearls and bearing a monogram “R. F. D.” In Chinese lacquered 
rst half of Nineteenth Century. 


case. French. 
Length, 36% inches. 


9883—-BeautirunL Tortoise SHett Torer Ser 
Consisting of hand mirror, four hair brushes, two clothes brushes, hat 
brush, two powder boxes, pomade boxes, two pin boxes, four combs, 
glove stretcher and shoe horn. In velvet lined, green morocco case. 


Made by P. Sormani, Paris. 


2884—AntiauE Bacpire 
French cornemuse. The bag covered with velvet, trimmed with bullion 
fringe. Carved ivory drones, metal keys. A fine example.of a rare 


instrument. Highteenth Century. 


2885—SpanisH BanpuRrRia 
Small oval body of dark red wood, inlaid border, and edge of sound 
hole. T'welve strings. Short fret board with metal frets. Eighteenth 


Century. 


2886—Harp Lyre 


ht arms, the latter decorated 


Lyre-shape body, with foot and two upri 


+ 2A PNT , ey a sleve: +4 r¢ > ate Peg: cq . 
with carving. Pegs for eleven strings. Movable metal fret, sliding 


on spindle, attached to cross-bar. French. Eighteenth Century. 


2887—Perstan Hisrortcan Pary 


TING 
The subject represents the Battle of Khoi (1514) between the Turkish 
Sultan Salim I and the Persian Shah Isma’il. Isma’il in the centre 
mounted on a white charger strikes down his rival Salim from whose head 
the blood pours. In the background the two armies are opposed to each 
other in serried ranks, and the foreground is occupied with soldiers on 
horseback represented on a smaller scale than the main figures and 
engaged in vigorous combat. The representation of the Turkish artil 
lery is noticeable as this was one of the first historical engagements in 
which artillery was used to any great extent. Painted on panels in 
oils heightened with gold leaf. Early Nineteenth Century. Probably 
a copy of an earlier work. 


16% inches by 24, inches. 


2888—Perrstan Hisrorican Parnrine 


The subject represents the State Reception by Shah Thamasp of the 
Indian Emperor Humaiyun in 1543 in the palace of the latter. The 
two kings sit on a dias in the centre of the composition, while before 
them three odalisqus or dancing girls posture. On either side sit the 
courtiers and the ladies of the court, the more notable ones distinguished 
by their names in Persian cursive script painted across them. Behind, 
the attendants carry dishes of confections to the guests. Painted on 
panel in oils heightened with gilding. Early Nineteenth Century. 
Probably a copy of an earlier work. 

18 inches by 28 inches. 


2889—Frencu Karty Sevenreenta Century Srainep Guass Panes. 


Painted and leaded. The Last Supper. 
Height, 18 inches. 


2890—Swiss Lars Renaissance STamnep Guiass Panen 


Painted and leaded. On a ground filled with arabesques, birds, war- 
rior’s emblems and sea horses, is a centre panel showing a Biblical 
scene with many figures and a temple in the background; above it is 
a cartouche with several monograms, below it an inscription partly coy- 


, and on the sides an architectural motive with col- 


ered by the leading 
umns surmounted by cherubim and sphinxes. 


Height, 20 inches; width, 174 inches, 


2891—-Antiaue Bracker Bett 


Wrought iron bracket of lily and scroll design touched with gold and 


red enamel. The bell bearing a coat-of-arms. 


2892—AntiauE Brass PRriver 


Lyre shape. Length, 13'/, inches. 


2893—AntiauE CotontaL PRIveT 


Brass openwork panels. Stamped: “W. H. Pries.” 


2894—Oxp Curnest Bronze Gone 
With beater. 


Diameter, 19 inches. 


2895—SpanisH SEVENT 


NTH Century TREasurE CHEST 

With secret compartment; skillfully and artistically wrought in iron, 
set on four ball feet, with Renaissance balusters of brass at the cor- 
ners. Ornamentation of lion masks and arabesques wrought in high 
relief and etched. The lock of intricate mechanism and the lock plate 
of openwork foliated design beautifully etched. 


Height, 14% inches; length, 25Y, inches. 
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AT THE AMERICAN ART GALLERIES 
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Catalogue Nos. 2896 to 37008, inclusvie 


2936 


RARE TAPESTRIES, NEEDLEWORK 
PICTURES, EMBROIDERIES 
AND TEXTILES 


2896—EneuisH Emproiwerep anv Pawwren Picrure 
Bust portrait of a girl. Woman wearing a floral wreath and holding 
on her uplifted hand a bird, with black and gilt glass mat and carved 


and gilt wood frame of the period. 
Height, 4 inches; width, 3%, inches. 


2897—Ovp Enciusn Nerpieworx« Pro 


URE 
A mansion house and landscape, embroidered in colored silks upon a 
painted background. Black and gilt glass and carved and gilt wood 


frame of the period. 
Height, 7 inches; length, 11 inches. 


2898—Oxvp Encuish NerpiueworK Picrure 
Female figure seated in meditation at the foot of a tree, and at her side 
a spaniel. Landscape background. The following inscription is on 
the rim border: “Hannah Meredith, aged 11 years, May, 1808.” In 
original mahogany frame. 
Height, 8 inches; length, 10 inches. 
2899—Oup EncuisH N 


The Pet Goat, after George Moreland. Embroidered in silks of bril- 


DLEWORK Picture 


liant tints. Carved and gilt wood frame of the period. 


Height, 12 inches; width, 9 inches. 


2900—Oxv Encuish NeepteworK Picture 
A shepherd boy and his flock in the meadow. Embroidered in high re- 
lief on a painted background. Carved wood frame of the period. 
Height, 181, inches; width, 10 inches. 


2901—Pair or OLrp Enetish Neepuewor«k Prcrures 
A girl asleep seated under a tree with her pet spaniel at her side, and 
another girl seated by a brook and making a wreath. Both embroidered 

in colored silks. In original gilt wood frame. 
Height, 124, inch 


width, 9% inches. 


2902—Orp Encusn Neepiuework AND Patnrep Picture 
“Jealousy.” A young woman holding a dagger stands at the side of 


another young woman to whom a cavalier hands a rose. In gilt wood 


frame of the period. 


Diameter, 12 inch 


Oup Encuish anp Emproierep Picrure 


2903 


“Elijah Fed by the Ravens.” Landscape background. Gilt wood 


frame of the period. 
Height, 18 inches; width, 10%, inches. 


2904—Oxip Encrish Emprowerrp And Parnrep Picture 
Girl seated with a spaniel at her side, in a landscape setting. Gilt wood 


frame. 
Height, 12 inches; width, 9% inches. 


2905—Oxrp Eneuish Emsrorwerep anv Parytrep Pricrure 
A woman strewing flowers on a tomb, which is shaded by a large tree. 


Gilt wood frame of the period. 


width, inches. 


Height, 121%, inches; 


2906—SrventeentH Century Emproinerep AND Painrep Sirk Book Cover 


Figures, landscapes, animals, insects and 


Of raised embroidery 
flowers. Mounted in a carved and gilt wood frame. Probably Dutch. 
Height, 15%, inches; width, 11% inches. 


sturY Empromerep AND Patnrep Sink Pictures 


2907—Two Eicureentu C 
“The Last Communion of St. Jerome” and “The Ascension of St. 
Francis.” Both with landscape background. Gilt wood frame. Prob- 


ably Spanish. 
width, 91/, inches. 


Each, height, 114%, inch 


Ep PicrurE 


2908—Orp Enerish Empromerep Anp Pan 
A young girl carrying a child and being helped across a brook by a 


boy. Gilt wood frame of the period. 
ILeight, 181, inches; width, 15 inches. 


2909—Oxn Encusu Emprowerepd and Parnrep Srik Picrure 
Farmyard scene, with farmer seated on an overturned pail, a girl 
standing at the pump, and in the background a landscape with a 


thatched-roof farmhouse. In carved and gilt wood frame. 
Height, 19 inches; width, 14 inches. 


Lt 


re. xX 


2910—Op Enevish Emproiperep anv Painrep Sirk Picrure 
“Charity”—a lady with a child giving food to an elderly man. Farm- 
house and landscape in the background. Gilt wood frame of the 


period. 


Height, 164, inches; length, 204, inches. 


2911—Oup Eneuish Emsroierep ann Parnrep Picture 
A farmer breaking from a tree branches which are being gathered 


by his child. Farmhouses and grove in the background. Gilt wood 


frame of the period. 
Height, 24 inches; width, 19 inches. 


2912—Durcr Erreur rH Century EmBromerepd PANeL 


“The Garden of Paradise” showing the serpent wound around the trunk 


of a large tree in the centre; Adam on one side, Eve on the other, and 
around them, birds, animals and flowers. All within a border of 
floriated scrolls, embroidered in colored silks on a dark blue cloth. 


Black wood frame. 
Height, 211% inches; length, 27 inches. 


2913—Anvtiaur Porrucuesr Door Currars wirh LAMBREQUIN 
Ruby-red cut and uncut velvet, with bold floral designs and scrolls in 
cloth of gold appliqué. Centre panel of old Genoese red velvet with 
appliqué coat-of-arms. Lambrequin to conform. Bordered with gold 
galloon. Lined with red silk damask, with deep gold fringe and four 

large tassels. 
Height, 109 inches; total width, 68 inches. 


2914—Very Larer Portikre 
Yellow satin brocade. Bold floral patterns brocaded in a dark shade 


of yellow, silver-gray and white. 


Height, 132 inches; width, 112 inches. 
2915—Frencu Sirk Damask CoverLeTTE 
Rose red. Large leaf and flower pattern on a satin ground. Lined 


with blue silk. 
Length, 491, inches; width, 44 inches. 


2916—Frencu Louis XV Covernt 
Old rose-colored silk with floral bouquets and lace pattern brocaded in 
silks of brilliant tints. Lined with white silk. Early Eighteenth Cen- 


tury. 
Height, 8514 inches; width, 824 inches. 


2917—Frencu Louts XV Lampreauin 
Sily 
rose-pink, white and yellow. 


moiré silk, with coral brocades and horizontal stripes of 


Length, 92 inches; width, 381/, inches. 


2918—Perrsian Sora Pittow 
Covered with fine old Persian silk embroidery of floral pattern and 


edged with metal cord. 
Length, 23 inches; width, 18 inches. 


2919—Larer Oxp Spanish Pittow 
Covered with silk and gold thread needlework of bold floral design and 
backed with red velvet and trimmed with tassels. 
| Height, 27 inches; width, 16 inches. 
| 2920—Frencu Louis XVI Care 


Yellow brocade silk of floral pattern with leaves woven in silver thread. 
Height, 111 inches; width, 58 inches. 


2921—Frencu Eicuterentru Century Aurar Frontan 

White gros 

and leaf scrolls executed in low tones of silks and metal threads. 
TTeight, 34 inches; width, 82 inches. 


rain silk, profusely embroidered with the sacred flowers 


2p CostuME 


2922—Frencu Lours XV GenrLeMAn’s EMBROIDER 
Consisting of coat, vest and breeches of uncut velvet. Richly embroid- 
en, blue and white, and 


ered in a floriated pattern of light and dark g 


with cream satin lining. 


2923—Louts XVI Care Hoop 
Of cut and uncut velvet and cloth of gold; passion flowers and tendrils 
in purple velvet, and leaves in gold brocade edged with narrow silk; 
tinsel fringe and tassel pendant. French. Latter part of Eighteenth 


Century. 


2924—Frencu ErcnterntaH Century CHAsuBLe 


In two pieces. Cream-colored silk brocade with floral and twining pat- 


terns in silver thread and trimmed with bands of galloon and gold 


tinsel. 


te 


9 
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2925—Frencu CHasusLe anv SToLe 


Silver embroidery on a salmon-pink satin. Laz vase with flowers in 


centre, and sprays of leaves and bunches of grapes at sides and lower 


corners. Narrow scroll border all around. Early Nineteenth Century. 


2926—Fronv or a SrventeentH Century CHasunLe 


Flowers and scrolls in cut and uncut oliye-green velyet on a rose silk 


ground. rimmed with gold galloon. French. 


2927— J APANES 


Dark blue satin ground with figure of an empress and her attendant 


2 Fuxusa 


in a garden; embroidered in silks and cords of brilliant tints and gold 


threads. Lined with crépe. 


Height, 30 inches; width, 27 inches. 


2928—Oxp Curinese Sink JAckrer 


Blue gros-g: 


rain silk entirely covered with needlework in golden yellow 
silk of birds, flowers and symbols. 
Length, 24 inches. 


2929—Rout or JAPANESE SitK BrocapE 
By Kawashima, weaver to the Imperial Court of Japan. Golden brown 
satin ground, with crest and lozenge-shape pattern, brocaded in green 
and other low tones. 


Length, 12 yards; width, 27 inches 


2930—Cuinese Wuitr Sirk Critpre Sawn 


Profusely embellished with embroidery of Chinese garden scenes, flowers 


of the four seasons and other designs executed in white silks. Bor- 


dered with deep knotted fringe. 


2930A—Four Smarty Sora Prutows 
Covered in red and white satin damask, and with rope borders and 


tassels. 


2931—Piece or Late Eicuternta Century Asta Mrxor Ne 


DLEWORK 
Silk embroidery on linen. Conventional floriated pattern executed in 
red, fawn, light and dark green, yellow and brown silk. 

Height, 77 inches; width, 38 inches. 


2932—Evazorate Ixno-Porrucurse Portibre 


Eighteenth Century. Dark blue satin profusely embellished with nee- 
dlework in brilliant tints of silk, consisting of a central medallion dis- 


playing a seated female figure with pet dog, various borders of flowers, 


gle surmounted 


animals and birds, a coat-of-arms of a double-headed e: 
by a crown, and corner ornaments of peacocks; edged with fringe and 


lined with linen. 


Inpo-PorTucut SEVENTEENTH CENTURY SILK COVERLET 


Companion to the preceding. Bordered and lined with olive-green 


velour. 
Height, 165 inches; width, 75 inches. 


2934—Inpo-PortucuEsE Sry fEENTH CENTURY SruK CoverLer 

Red silk ground. In a central medallion there is a phoenix and three 
small birds and carnation scrolls; surrounding this is a series of bor- 
ders containing bold floral scrolls, peacocks and other birds. A wide 
outer border is embellished with birds, animals and floral motives, and 


golden yellow 


in the corners are phoenixes; the whole embroidered in 
silk, edged with fringe and lined with red silk. 


Height, 88 inches; width, 60 inches. 


tH Century Tapestry Borprer 


2935—Frencu Hicure 
Three lengths point tapestry, with large conventional floriated motives 


and richly costumed figures of courtiers, warriors and other person- 


ages in brilliant colors on a Gobelins blue and black ground. 


g 
Respective lengths, 89 and 60 inches; respective widths, 19 inches. 


2936—Brussets Tarestry, Gopetmns Sryte 

Diana at the Chase. This piece, woven in silk and cotton, belongs to 
the second half of the Seventeenth Century. At the left of the fore- 
ground a nymph, kneeling on one knee, holds by a leash two grey- 


hounds 


She is clad in a golden orange tunic, shaded with red, with 
a crimson mantle draped over her left shoulder and back, where a quiver 
hangs, filled with arrows feathered blue and red. Behind the group 
a hill slopes down and then crosses horizontally the middle distance. 
At the back of this, seen from the knees up, stand three nymphs. 
One, who has her back to us, revealing her quiver, wears a rose-colored 
tunic over a white chemise, and is draped with a yellow veil. One of 
her companions is distinguished by a deep blue scarf about her waist 


and the other by a creamy amber tunic, shaded with brown. Beyond 


2939 


them lies a level stretch of ground, with a spur that projects into a 
sheet of blue water, streaked with white reflections. It is bounded in 
the extreme distance by an olive-green sloping shore, where at the 
right a group of tree-trunks appears. Meanwhile, across the level 
tract the goddess, bow in hand, is running with her hounds. Ahead of 
the pack speeds a nymph carrying a bow, and in advance of her another, 


sounding a horn. The narrow border con 


ists of a band of yellow and 


of brown. There is a one-inch guard band. Signed at the lower 
centre: “V. Leyniers.” 
Illustrated 


Height, 5 feet 4 inches; width, 4 feet 9 inches. 


2937—F Lemisu Tapestry, Earty Sixreenra Century 
Allegory of the Superior Charms of Learning. This is a companion 


piece to No. 2938. It represents a landscape scene, at the right of 


w 


nich in the foreground a lady is seated. Her costume consists of a 
veil over the forehead, descending on each side to her bosom, and a 
drab-rosy gown with pendant sleeves, turned back so as to show their 
blue lining and the brown sleeves of an under garment. She is being 
presented with a handsomely bound book by a woman who kneels on one 
knee, wrapped in a voluminous blue-white mantle. Her hair is con- 
fined by a veil, the ends of which fall to her bosom and cover her 
shoulders. Behind the book appears a lady in a dark blue gown with 


square cut bodice who raises one hand in a gesture of admiration. 


Meanwhile, at the left of the composition kneels a youth in a long 


blue mantle, extending his hands in entreaty; probably the author 


of the book, bespeaking the patronage of the seated lady. Behind 


him stand four ladies 


in-waiting, one of whom, encouraging 
him, extends her hand toward her mistress. Both this panel and its 


companion are reminiscent of the enthusiasm and reverence that was 


inspired by the Humanistic revival of classical learning. The exqui: 
border corresponds to that described under No. 29386. 


Illustrated 
Height, 5 feet 2 inches; length, 6 feet. 


2938—F temisu Tapestry, Earty SIxTeentH CENTURY 
Allegory in Praise of Learning. This is a companion piece to No. 


2937. In the centre of the composition a young lady is seated yery 


erect, facing to the left. Her eyes are uplifted with an earnest expres- 


sion, as she points with her right hand to a handsomely bound, clasped 


volume, which her other hand holds on her lap. She is dressed in a 


gown that has a tight-fitting blue bodice with dull crimson sleeves and 


a blue ski 


rt, falling around her feet in yoluminous folds of rather 


Gothic formality. Beside her kneels a young man, whose crowned 


head is inclined to one side as he spreads his hand in a gesture of en- 


treaty. He is arrayed in a rosy lavender-gray tunic, bordered with 


an edge of repeated geometrical forms, interspersed with pearls, over 


which is draped a creamy and blue mantle. Meanwhile, at the right 


of the foreground stand a man and a woman, another man_ being 


2939 — 


partly visi 


robe, exten 


dle behind the latter. The former man, dressed in a long 


ds a hand toward the central figure while directing his 


upon his companion. She, however, averts her face and raises her 


hands, as i 


who would 
the left of 
draped in blue, beside which is a sculptured stone, supporting an open 


book. At 


watches the central figure intently. 


country W 


border pres 


re 


enting his remark. Can she be the young lady’s mother, 
iave her reject learning for a highly eligible suitor? At 


the foreground appears a fragment of a woman’s figure 


1e back of it appear the head and bust of a woman who 
40 


ith two small trees in the middle distance. The narrow 


he background shows an open 


sents a delicate design of gray-blue and fawn ribbon-weaves, 


interlaced upon a terra-cotta ground, and enclosing a dainty stem and 


two conventional laurel leaves. 


FuemisH Tapestry, Mippie Sixre 


The Punis 


Illustrated 
Height, 5 feet, 2 inches; length, 6 feet. 


SNTH CENTURY 


hment of the Unfaithful Pedagogue. The subject of this 


panel, woven in silk and cotton, recalls the old story of the pedagogue 


who tried 


to curry favor with a hostile general by handing over his 


pupils, the sons of the beleaguered citizens. The children are seen at 


the right of the foreground, kneeling in a group, bare-headed, in at- 


titudes of 
coutred in 
a crimson 


him stand 


pleading. The general is seated at the left, superbly ac- 
gold helmet and blue-white cuirass decorated with arabesques, 
mantle falling from his shoulders across his knees. Beside 


s a spearman, back to the spectator, clad in yellow-rose 


cuirass, slaty blue drapery and tight trousers. From behind the general 


another soldier leans forward, offering a birch, while a third gr, 


pedagogue 
hands tied 


birching. 


men, who 


sps the 


». In a farther plane, on the right, the latter is seen with 
behind his naked back, which the youngsters are vigorously 
Still farther back he appears on his knees before some elderly 


are presumably the fathers of the boys. The landscape on 


SS 


epee rrune crn eR 
PANADARARAT NT 
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the left shows some tents and in the distance a beautifully executed 


vista of a chateau beside water, and a city bordering a stream that is 


backed by wooded foothills, leading up to mountain peaks. 


Illustrated 
Height, 1 feet 7 inches; width, 6 feet 10 inches. 


2940—Frencu Gosetrns Tarestry 
Triumph of Cybele and Ceres. 
for 
with 


cotton, Versailles, was 


wreathed flowe 


executed 


about 1700. 


This superb piece, woven in silk and 


Cybele’s chariot 


s, occupies the foreground, her team of lions 


lying beside the pole, the male facing around toward the front. 


Garbed in rose and distinguished by her mural crown, the goddess rests 


her feet upon a cornucopia, as she holds an oval picture of Hercules, 


with his club and lion skin, represented in repose. 


her daughter, Ceres 


face looks over her right shoulder 


she holds a sheaf of wheat and x 


dressed in a sleeveless tunic of creamy, golden yelloy 


with a drapery of bluish tones. 
vegetables and garden tools are 


back of the chariot a stag is being 


. Her hair crownec 


ts her foot upon 


At the left of the 
arranged about a 


attacked by a dog. 


seen between the stems of two trees, the branches of w 


with 
the 
tha 
yel 


t has alighted near a garland 


anc 


rlands of flowers and fruits. 


A temple app 


Down 


of flowers. 


She is seated beside 


whose back is turned to the spectator, while her 


with wheat-ears, 
She is 


V5 partly covered 


another. 


foreground, fruit, 
At the 


The animals are 


basket. 


rich are wreathed 


ears behind. On 


right of the composition a cat is climbing a tree toward a bird 


yelow, a pleasant 


ow meadow, where sheep are seen, extends back to the parterres 


fountain of a garden, in which two lovers are seated on a bench. 


The whole is surrounded by a narrow guilloche border. 


Illustrated 
Height, 9 feet; width, 8 feet 10 inches. 


TH ( PURY 


2941—F LemisH SEVENTEE? 


Iphigenia Borne to Sacrifice. 


represents that episode in the Hellenic exp: 


the fleet was becalmed at Aulis. 


and to appease her was ordered to sacrifice 


borne on the shoulders of four war 


a festooned drapery of golden buff, cream 
with sprays of dark leaves and white flowers. 
embroidered with creamy gold designs, and 


with yellow arabesques, covers her 


Tare 


Woven in sil 


TRY 


k and cott 
Agammemnon had 
his daugh 
itter that 


and rose 


riors in a 


a blue m 
On 


head anc 


lap. 


on. The subject 


edition against Troy when 


offended Artemis 
ter. She is being 
is decorated with 


fabric, sprinkled 


Her robe is of rosy hue, 


antle, embellished 


each side of the 


2942— 


turning his 


litter walks a cupid, carrying a decorated lighted candle, and sadly 


aze backwe 


ud. They recall the fact that Iphigenia was 


lured to her fate by being told she was to wed Achilles. Ahead of 


the litter march two men, blowing trumpets, who are dressed in tunics 


of a blue material, stri 


enriched with broad squ 


The procession is head 


draped from head to fo 


ped diagonally with narrow lines. They are 


1are collars embroidered in gold and crimson. 


ed by two priests, bearing torches, who are 


ot in white mantles, tinged with golden yellow 


and rose. On the raised ground in the distance appears a throng of 


people with draped heads bowed in grief. Meanwhile the godde 


heart has relented, and t 
sprinkled with bushes, s 


The handsome border is 


cupic 


Tore Pentre, Lare St 
The fabric of this pane 
executed in watercolor. 
golden court-yard a gre 
head and bust of a youn 
a headdress, similar to 
Her robe of golden dre 


with rose and cream ara 


Ss 


he maiden is seen upon a pleasant upland slope 
itting with her hands crossed over her bosom. 


composed of decorated scrolls, punctuated with 


s in various poses, blowing horns, and with figures of Psyche. 


Illustrated 
Height, 9 feet 8 inches; length, 18 feet 11 inches. 


XTEENTH CE 


VTURY 
is linen, woven in rep style, the design being 
It represents in the foreground of a yellow- 
yup, composed of a lady and a gentleman, the 
g man appearing at the back. The lady wears 
hat of Mary Stuart, and a stiff upright ruff. 
ub material shaded with rose and embroidered 


yesques has a bodice cut square over the bosom 


and pointed at the waist. The skirt is open in front, revealing a dark 


blue petticoat. The boc 


fitting, padded garmen 


y of the man at her side is encased in a tightly 


s pointed below the waist, with flaps over the 


hips, beneath which appear brocaded breeches and white stockings and 


shoes. He wears a mot 


and jaw. The face of 


of the court-yard there i 


istache and close fringe of beard around chin 
the young man is smooth. Toward the back 


is a round tower on the right, in front of which 


a man sits on a prancing horse. Nearby is a group of swordsmen in 


striped uniforms. Still 
tall building with arch 
the towers and walls of a city, lying amid hills, closes in the upper 
left of the composition. 
of windows above it ar 
watching a confused re 
violence. Can the subj 


of St. Bartholomew (1 


farther in the rear the yard terminates in a 


ed entrance and arcade. <A distant view of 


The arcade already alluded to and two tiers 
e crowded with spectators. They seem to be 
sddish mass of figures in various attitudes of 
ect be intended to commemorate the Massacre 


572)? In which case the foreground figures 


2942 


would be Catherine de Medici, the Duke of Guise and the young Ki 


Charles IX. The highly ornate border is composed of arabesques, in- 
volving forms of cupids, animals and grotesques. At the top and bot- 
tom a hound is chasing a boar, and two hounds pursue a stag. 
Illustrated 
Height, 9 feet 9 inches; width, 5 feet 10 inches. 


ANTIQUE AND MODERN ARTISTIC 
FURNITURE 


2943—EIGHTEE 


RELIQUARY 


nrury Rococo Carvep anv Gitr Woop AxrTar 


tH C 


In the form of a low truncated oblong pyramid. The back has an 
ornate volute top framing three open spaces, the central space hay- 
ing a carved and cut ivory panel set on black ground with six me- 
dallions, in each of which is the portrait of a personage of the period, 
and the sides are flanked by two angels. Lined with red velvet. 


Height, 26 inches; length, 29 1-3 inches. 


2944—Carvep anpD GiuT CaNnED Sipe CuHarr 
Louis XVI style. 


With open back of arcaded form. 


2945—CuHarr 


Louis XV style. Carved and gilt shaped frame; back and seat caned. 


2946— 


wo CANED Sipe CHarrs 


Carved and gilt, with backs of oval form, and caned backs and seats. 


2947—Two Sipe Cuarrs 
Carved and gilt Directoire style. Harp-shaped open back and with 


carved top rail. Upholstered with brocaded silk. 


2948—Five Carvep anp Gitr Canep Sipr Cuairs 


Louis XVI style. With shield-shaped back. Two have small cushions 


covered with old silk of light blue tone. 


2949—Six Breproom Cxarrs 
Carved and gilt in the Louis XVI style. The backs with pierced slats 


centering in a rosace; top rail carved. Upholstered in silk brocade. 


2950— 


BLE 
Carved and gilt in the Louis XVI style. Carved apron and tapering 
le, 


stretchers a carved basket of roses. French. Late Nineteenth Cen- 


enamelled with laurel and rose wreaths. At intersection of 


tury. 


Height, 2 inches; length, 391/, inches. 


2951—Wraitine Taste 
Mahogany in the Louis XVI style. Panelled on all sides, with two 
drawers and turned and fluted legs. Top covered with green velvet. 
Gilt bronze mountings. French. Nineteenth Century. 
Height, 29 inches; length, 83 inches. 


2952—Arm Cuarr anv Two Sipp Cuarrs 
Carved and gilt in the Louis XYI style. Upholstered with velvet 


damask in a diaper pattern. 


2953—BanQuETTE 
Carved and gilt in the Louis XIV style. Six baluster legs and curved 
stretchers. Upholstered in yellow cut velvet. French. 
Height, 191 inches; length, 44 inches. 


2954—Arm CHarr 
Caryed and gilt in the Régence style. Caned back and seat. Cushion 


covered with silk damask. French. Modern. 


2955—Arm Cuan 
Carved and gilt in the Louis XV style. Seat and back covered with 


olive green figured velvet damask. 


2956—SrErTEE 
Carved and gilt in the Louis XV style. With caned back and seat. 


satin. 


Cushion covered with ¢ 


2957—Desk Crater 
Carved, gilt and caned in the Louis XVI style. 
cushion covered with silk damask, and arm rests covered with brown 
Modern French. 


Revolving seat, a 


velvet. 


2967 


3000 


2958— 


2959 


2960. 


2961—. 


2962— 


2963— 


CHAIR 


Carved and gilt in the Louis XVI style, with revolving seat. Caned 


5 


seat and back; arm rests and cushion in leather. Signed: Dromard. 


ScREEN 


Louis XV style. Shaped, carved and gilt wood frame, with panel 


of modern Aubusson tapestry. 


inches. 


Height, 44 inches; width, 


CHarr 
Carved and gilt in the Venetian rococo style. The upholstery is of 
Eighteenth Century Venetian woven silk, with landscape and floral 


motives on dark ground. 


Brercrre 
With oreilles and cushion. Louis XV style. Carved and gilt wood. 
French. 


Loose cushion seat upholstered in old Lyons satin damas 


Nineteenth Century. 


Bovvorr Taste or Exony Laceuer anv Grit Bronze 


four legs, 


Empire style. Has three drawers opening with springs: 
surmounted by terminal female figures in gilt bronze, and shaped 
stretchers. The top is divided into three panels of lacquered work, the 
central panel being Japanese with flowers in gold on a black ground, 
the side panels of European lacquer, with oval centres. The centre 


panel opens as a mirror by a spring. The top of the stretchers is also 


gs including steel plaques with appliqué gilt bronze 


lacquered. Mountir 
ornaments, a top rail and a basket of pierced work on the centre of 
stretchers. Stamped: P. Sormani, Paris. Modern French. 


Height, 28% inches; length, 321/ inches. 


CABINET 

In the style of Louis XVI. Low form, with marble top, drawer and 
cupboard. The inlays are of dark wood on a ground of Amboyna wood 
in panels and borders. Mountings of gilt bronze include a mask with 
shell and laurel wreath on the cupboard door, scrolls and cartouches. 


Height, 42 inches; length, 271, inches. 


2964—Corner Capiner or Encocnure 


Mahogany, in the Louis XVI style. Circular front, marble top, with 
glass double doors and fluted corner posts. Mountings of gilt bronze 


include a fret top rail and a border of rosettes. Modern French. 
Height, 39 inches. 


2965—Marauetry Bureau pe Toierre 
Louis XV style. Oak body with inlays of tulip and other woods. 
With a cylinder and platform top, and swell front and sides. Interior 
fitted with a shelf, four shallow drawers, two side wells with hinged 
lids, and a central well with a mirror lid. The marquetry is of archi- 


tectural and landscape subjects, flowers and musical attributes, vase 


of flowers, fields of checker and braid work, medallions, ete., within 
borders of fret and strapwork in purple wood. The interior is inlaid 


in baywood and other woods. Mountings of gilt bronze. Signed: “P. 


Sormani, Paris.” A free rendering of the bureau de toilette now be- 


longing to the Victoria and Albert Museum, once ascribed to Roentgen, 


but recently, by Lady Dilke, to Saunier. 
Height, 39 1-8 inches; length, 33 inches. 
2966—Carvep ann Gitr Virrine Tor Tassie 
Régence style. Oblong, with glass frame top, lined with red velvet. 
Baluster legs, with cross braces. French. Modern. 
Height, 83 inches; length, 39 inches. 
2967—Smati Sora 
Carved and gilt. Roeaille-shaped, with carved and caned back. Up- 
holstered in modern velour. 
Illustrated 
Height, 371/, inches; length, 52 inches. 
2968—Smatu Sora 
Louis XVI style. With French cushion. Carved, painted and gilt 
wood. Upholstered in silk brocade. Signed: “Jansen, Tapissier, 


Paris.” 


2969—Two Arm Cuarrs 


To match the preceding. 


2970—Arm CHAIR 
Gilt and carved in the Flemish Renaissance style. Turned and twisted 
arms, legs and stretchers; the arms ending in lion heads. Upholstered 


in figured velour. 


2972 2983 


2971—Carvep anp Ginr S 


LE 
Early Empire style. With side rests and without back. Upholstered 
in modern Lyons silk. 

Height, 32 inches; length, 48% inches. 
2972—Arm CHAIR 
Carved and gilt in the Louis XVI style. Square back. Upholstered in 
modern tapestry of pastoral subjects. 
Illustrated 


2973—Berckre 
Carved and gilt in the Louis XVI style. Upholstered in silk brocade 


with silver netting. 


2974—Arm CHarr 
Carved and gilt in the Louis XIV style. The arms, legs and stretchers 
are shaped, and carved with acanthus scrolls. Upholstered in modern 


tapestry. 


2975—Two Brrck 


Carved and gilt in the Louis XV style. With oreilles and a loose 


cushion; seats and backs upholstered in appliqué embroidery on cream 


ground. 


2976—Arm CHair 
Carved, painted and gilt in the Louis XVI style. A medallion with 
the monogram of Marie Antoinette carved on the top rail. Upholstered 
in silk brocade. Loose cushion. Reproduction of an original by 


Jacob in the Berlin Museum of Industrial Arts. 


2977—Scr 


Louis XIV style. Carved and gilt wood frame with panel of green 


N 


satin embroidered with an Oriental design in gold thread. 


Height, 46%, inches; width, 29%), inches. 


2978—Tueree Leavep Scre 
Louis Phillipe period. Carved and gilt wood frames with shaped tops. 


ris street life, 


Oval panels, of “point” tapestry with subjects of Pe 
including figures of pedlars and their cries as mottoes; lower panels 
of silk. French. About 1840. 


Height, 57 inches. 


2979—Carvep anv Gitt Sora, Four Arm Cuairs AND Two Sipe CHarrs 


Louis XIV style. Carved and gilt wood. Straight back. Uphols- 
tered with needlework tapestry (“Point de Saint Cyr”), of the early 


Eighteenth Century. Probably of Dutch manufacture. 


2980—CommopE 
Carved and gilt. Late Baroque in style. White marble top. Shaped 
front and sides with three tiers of drawers and four lion-claw feet. 
Carving in high relief includes terminal figures on front angles, gro- 
tesques, cupids, acanthus scrolls, medallions and cartouches. Possibly 
Venetian of the second half of Eighteenth Century. 


Height, 38 inches; length, 58 inches. 


2981—CaBiner 
In the style of Louis XV. Elaborately shaped front and sides, plat- 
form top with marble slab, and scroll feet. In cedar veneer, and 
with a “Vernis Martin” painting of a pastoral scene on the front door. 
Mountings of gilt bronze include female busts and an elaborate fram- 


ing to the painting. 
Height, 45 inches; length, 36 inches. 


2982—Curpsoarp anv Booxc 


Second Empire. Of dark-toned wood inlaid in the solid. Cupboard 
portion has two folding doors; bookcase has two glass double doors 
and a shaped platform top. Mountings of gilt bronze include two 
amoretti in relief on the cupboard doors. French. About 1860. 

Height, 63 inches; length, 391/ inches. 


2983—HEicurerntH Century Carvep anp Parnrep Harp 
With carvings of foliage and lacquer paintings in many colors of 
figures, houses and birds in the Chinese style. A similar instrument is 
exhibited with the Morgan-Hoentschel collection in the Metropolitan 
Museum of Art, New York. 


Illustrated Height, 66 inches. 


2984—Corner CABINET 
Walnut. Empire style. Gray marble top. Straight front with rounded 
pilasters at the angles and glass deors. Mountings in bronze, partly 
gilt, include a gilt plaquette of a child drawing and female terminal 
figures of bronze. French, About 1800. 


Illustrated 
Height, 404 inches; width, 341, inches. 


SOMATA Arama ATTY 


s 
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3049 


2985—Desk 


In the style of Louis XV. Mahogany, with parquetry inlay. Roll 


top with three drawers, a pull tablet, a large pigeon hole, and eight 


small drawers, and with straight, square, tapering legs. The par- 


rilt bronze. 


o 
gi 


quetry is in panels of intricate pattern. Mountings of 
Modern French. 
Height, 414, inches; length, 434, inches. 
2986—Dror Front Writine Desk 


In the style of Louis XV. Shaped frame with cabriole legs. Rosewood 


inlaid panels of a lighter wood set diagonally. The desk has four 


small drawers, a top shelf and a well, and top slide. Two drawers 
below desk. The interior finished in dark wood inlays. Mountings of 


gilt bronze. 
Height, 38 inches; length, 354, inches. 


2987—Wririne Desk 
In the style of Louis XV. Parquetry inlay of rosewood and various 
other woods, and shaped panels of Vernis Martin decoration. Shaped 
top with centre drawer, two side drawers and pull tablets. Top covered 


with leather. Mountings of gilt bronze include female busts at the 


o 
gl 


angles, and masks and cornucopias. 


Height, 31 inches; length, 52 inches. 


2988—CrorHeEs Press 
Mahogany. Commode form. Second Empire style. Marble top. The 
centre portion of front blocked out with door and clothes press with 
tray drawers. Straight corner posts, turned and fluted. Mountings 
of gilt bronze, including an elaborate decorated panel of a vase, doves, 
flowers, floral festoons and arabesques. French. Late Nineteenth 
Century. 
Height, 39 inches; length, 50 inches. 
2989—Maraurrry CommMopE 
Early Louis XVI style. Marble top. Two flush draw 


ach angle and two others dividing the front into 


Concave 


splayed pilaster at e 
three compartments, the central one projecting slightly. Marquetry 
of floral inlays in fine woods on the front central panel, with archi- 
tectural subjects on the flanks and sides. Mountings of gilt bronze 


with frieze of ribbon, bud and rosace pattern, and bold tripod capitals. 


French. Nineteenth Centur 


R 


Adaptation of a type originated by 


iesener. 


Height, 351 inches; length, 55 inches. 


2990—CommopE 


Parquetry in the Louis XV style. The body slightly shaped, with 


marble top; two tiers of single drawers, and an upper tier of three 
drawers. The parquetry in panels of tulip wood within borders of 
green wood on rosewood ground. Mountings of gilt bronze in rocaille 
motives. 


Height, 35%, inches; length, 511/, inches. 


2991—Caziner ViTRINE 
Mahogany. Second Empire. Shaped top and bottom, with cabriole fect. 
Two glass doors, glass sides and shelves, and marble top. Lower 


rilt bronze include 


panels inlaid in lozenge pattern. Mountings of gi 


festoons of flowers on the lower glass panels, and an acanthus culot 


ornament. French. About 1860. 


Height, 72 inches; length, 394%, inches. 


2992—Parauerry Commoner 
Rosewood. Régence style. Marble top. Four drawers in three tiers. 
Swell front, straight sides, bracket feet. The mounts of gilt bronze 
of acanthus and scroll designs, and female busts. Swing handles. 
Sabots on front feet; culot ornament on lower drawer. French. Late 
Nineteenth Century. 
: Height, 34 1-3 inches; length, 491, inches. 


TABLE 


29938 


Mahogany. In the style of the S 


top. Single drawer with recessed panel, and fluted taper leg: 


cond Empire. Oval ends and marble 
with 
shaped stretchers. Mountings of gilt bronze include cornucopias and 


a floral wreath on front and back, and striated borders to panels. 


French. About 1860. 
Height, 30 inches; length, 49 inches. 


2994—Rownp-rop Tanie 
Rosewood marquetry. Second Empire style. Upper tray resting on 
tray-top table, with four cabriole legs and scroll-shaped stretchers. 
The upper tray bears upon four scrolled brackets in the form of winged 
sphinxes. Both trays are inlaid in wood of lighter tones. The 
mountings are of bronze ciselé. French. 
Height, 371/, inches. 


2995—Rounp Taste 


To match the preceding. 


2795 
3072 


2996—T ase 


Mahogany. In the late Louis XVI style. Inlaid with panels of sandal- 
wood. Four legs formed as female bronze caryatids. Looped stretch- 


er: 


3, cross-braces and twisted spindle-shaped feet. Marble top. Mount- 
ings of gilt bronze include the four caryatid figures, and panels with 
attributes of seed-time, vintage and harvest in high relief. French. 
Second Empire. 

Height, 30+, inches. 


2997—Lrerary Writine Taste 
Rosewood. In the Régence style. Oblong shape, with rounded cor- 
ners, three drawers, cabriole legs and leather covered top. Mountings 
of gilt bronze include female busts, palm scrolls and heavy top mould- 

ing. 
Height, 30 inches; width, 66 


vy inches. 


2998—ComMopE 
In the late boule style. Ebonized wood with chased brass  scroll- 
work inlay. Marble top. Three tiers of drawers, the upper with three 
of gilt 


bronze include cartouches on the front angles, scroll handles and culot 


smaller drawers. Swell front, straight sides. The mounting 


ornament. Modern French. Copy of a late Régence piece. 


Height, 324%, inches; length, 50 inches, 


2999—Marauetry ComMopE 


shell 


swell front and sides, black marble top, two drawers and 


In the style of Boulle. Ebony-like wood, with inlay of tortois 


and brass ; 
bracket feet. The outlines of the arabesque inlay pattern are fol- 
lowed by lines engraved on the brass, and the shell is also engraved in 
lines. Mountings of gilt bronze include grotesque heads on the four 
angles, swing handles, key plates, sabots and a scroll culot ornament 
below the bottom drawer. French. Eighteenth Century. 


Height, 354, inches; length, 51 inches. 


3000—CommopE 
Late boule style. Ebonized wood with shell panels inlaid with brass. 
Seven drawers in three tiers; the small central drawer of lowest tier 
deeply recessed; swell front and sides; low bracket feet. Mountings 
of gilt bronze. French. Nineteenth Century. 
Illustrated 


Height, 35 inches; length, 50 inches. 


3001 


In tl 


ComMODE 


1e early style of Boule. Of ebonized wood with panels of brass and 


red shell arabesque work. Serpentine front, with three large drawers 


pane 


four 


Iled so as to appear as nine, scroll-shaped splayed posts at the 


angles, and low feet. Mountings of gilt bronze include mould- 


ings, swing handles and drawer borders. French. Nineteenth Cen- 


tury. 


8002—Mar 


Loui 


Height, 334, inches; length, 511%, inches. 


QUETRY COMMODE 


s XV style. Marble top. Two large flush drawers. Swell front 


and sides, two drawers and cabriole legs. The inlays, in irregular panels, 


show floral patterns in various woods on a rosewood ground. Mountings 


of g 


rilt bronze include rocaille and palm scroll borders and female 


busts on the front angles; sabots on all four feet. French. Nineteenth 


Cent 


8003—Rost 
Loui 
brac 
tonec 


hanc 


3004—Com 
In t 
draw 
dia, 
gilt 
hanc 
tury. 


3005—Com 
In t 


fron 


u 


Illustrated 
Height, 33 inches; length, 52% inches. 


ewoop Maraurrry CommopE 
s XV style. Shaped body, with five drawers in three tiers, and 


ket feet. The marquetry in floral patterns in green and light 


1 woods on a kingwood ground. Mountings of gilt bronze. Swing 
les. 

Height, 35 inches; length, 50 inches. 
MODE 


ie style of Louis XIV. Swell front and sides. Centre with four 
yers in three tiers; marble top; bracket feet. Parquetry inlay of 
onally set veneers of light toned wood. The mountings of heavy 


bronze include female busts and floral chutes at the angles, swing 


les, and a big culot ornament. French. Early Nineteenth Cen- 


Height, 34%, inches; length, 52 inches. 


MODE 
he style of Louis XV. Rosewood, with parquetry inlay. Swell 


t and sides, marble top, four drawers in three tiers, and bracket feet. 


Mountings of gilt bronze include grotesque masks, scroll handles and 


a culot ornament. 


Height, 34 inches; length, 50 inches. 


3006—Commopr 
Style of the Régence. Slightly swell front, marble top, four drawers 
in three tiers, and bracket feet. Parquetry inlay is in a walnut-like 
wood. Mountings of gilt bronze include projecting handles and a 
mask en culot on the front. Modern French. 


Height, 34 inches; length, 503/, inches. 
3007—Carveo Treakwoop Serrie 
Carved in low relief with conventional Indian scroll and foliated pat- 
terns. Seat cushioned. Modern. 
Height, 31%, inches; length, 73 inches. 
3008—LouncE 


Ebonized wood. Covered with East Indian woolen material. 


FIFTEENTH AFTERNOON’S SALE 
FRIDAY, MARCH 38rp, 1911 


AT THE AMERICAN ART GALLERIES 
Mapison SQUARE SOUTH 
BEGINNING AT 2.380 O°CLOCK 


Catalogue Nos. 3009 to 3127, inclusive 


ocaernemie BOUT IO 


ee er 


MIRRORS 


8009—Sauare Mirror 
Old French caryed wood and gilt frame. 
Height, 34 inches} width, 28 inches. 
3010—Trakwoop Foupine Mirror 
Oriental style. Three leaves in carved openwork; with blue and gold 


silk lining. 


8011—Patm or Mrrrors 
Rosewood and marquetry work; frames in light woods and including a 
portrait of Washington as finial. Signed: “G. Volkert.” Beveled 
plates. 
Height, 37 inches; width, 31 inches. 
8012—Rr E Ovat Mirror 


Carved and gilt wood frame of Régence design. French. Early Eight- 


eenth Century. 
Height, 391, inches. 
8013—AntiauE Convex Mirror 
The frame of heavy gilt mouldings, bound with seal rings; and with 
a small dark wood inner moulding. 
Diameter, 351 inches. 
3014—Urricur Mrrror 


Gilt frame of the Italian Renaissance style. 
Height, 411/ inches; width, 36%, inches. 


3015—Uprricnt Mirror 
Carved and gilt wood; French frame. 


Height, 45 inches; width, 341/, inches. 


3016—SrventeentH Century Mirror 


Italian carved and gilt barocque frame, with an ornamentation carved 


in high relief of flowers and scrolls, and surmounted by a bust of 
Minerva and cupids. End of the Seventeenth Century. 


Height, 49 inches; width, 28%/ inches. 


3017—Upricur Mirror 
Louis XIV style. Carved and gilt wood frame, with elaborately shaped 
plume and lambrequin top, with doves, vases of flowers, scrolls and 


lattice work. 
Height, 57%, inches; width, 31%, inches. 


8018—Recency Mirror 
Carved and gilt wood frame. With wreathed rod and ribbon mouldings, 
palm scrolls at the angles and a low top with elaborate ornamentation 
of spreading palm scrolls, festoons, a cartouche and lambrequins. Nine- 


teenth Century. 


Height, 49 inches; width, 34 inches. 


8019—Frencu Recency Mirror 


Upright. Carved wood and gilt frame, with border of cut and ground 


glass lustre lozenges. 
Height, 491/, inches; width, 831% inches. 


8020—Recency Pirr Mrrror 
Carved and gilt wood frame, with inner frame and mirror borders. The 
carved ornamentation of the frame consists of plumes on the upper 
aped plum 


and dolphins on the lower corners, and an elaborately 
and lambrequin top with female head, basket of flowers, dragons and 
rosette diaper. French. Early Eighteenth Century. 

Height, 70 inches; width, 32 inches. 


3021—Ecurrentu Century Pirr Giass 
Beveled plate with beveled border and pediment top. The boldly carved 
ornamentation consists of scroll motives, vases and cherub heads. Vene- 
tian. Early Eighteenth Century. 

AN Barocavue Mirror 


3022—HFicx1 H Century Ven 


Plate glass with bevelled edges, within a richly shaped frame of lustre 


glass having engraved scroll and foliated patterns and a binding of gilt 
bronze. On mount of velvet plush. End of Eighteenth Century. 


Height, 67 inches; width, 30 inches. 


3023—Louts Quinze Mrrror 


Carved and gilt frame. Inner frame of rocaille and laurel leaf designs 


and outer frame of narrow moulding and cut out corners. Plate mirror 


and wide border. 


Height, 6 feet; width, 4 feet. 


8024—Rercency Carvep anp Giur Prer Gass 


Upright. Modern plate glass in mirror and lunette, with border of 


cut and engraved glass lustre lozenges. The frame deep bow-shaped 
at base with a shell ornament in the centre, and scrolls and short feet 
at the lower corners; shields with masks and rich open strapwork at 
the four angles, and pendant leafage and fruit at the sides; lunette top 
with spreading plume, monsters and doves; two gilt candelabra stand 
on each side of the shaft in the form of female half figures. French. 


Early Eighteenth Century. 
Height, 85%, inches; width, 50 inches. 


FURNITURE 


3025—Carvep Sranp 
Mahogany. Chippendale style, with square tray top and fret-work 


rim. 
Height, 25%/, inches. 


3026—Low Arm Crarr 
Carved and ebonized wood. In the Renaissance style. Upholstered in 


red velvet. Modern. 


3027—Low Arm Cnrair 
Oriental style. Imitation ebony, carved in low relief. Seat covered 


with old Persian embroidery. Indian, modern. 


3028—Work STanp 
Mahogany. In the Second Empire style. Oval shape, with velvet cov- 
ered tray top, four square, tapering and fluted legs, and shaped shelf 
below. There is one drawer and a pull tablet in front, and at the sides 
and back are secret draw compartments, opening by springs. On the top 
at the back are three drawers. Mountings of gilt bronze. Stamped: 


A. Beurdeley, Paris. 
Height, 35 inches; length, 20% inches. 


3029—Sranp 
Rosewood inlaid. With a drawer, four fluted and receded straight taper- 
ing legs, and curved stretchers. Gilt bronze mountings. 
Height, 28%, inches; length, 26 inches. 


8030—Carp Taste 


Shaped top of ebonized wood; cabriole legs; gilt bronze mountings. 
Height, 291% inches; length, 34 inches. 


8031—Cuest or Drawers 
Mahogany inlaid. In the Sheraton style. Has seven drawers locked 
by a hinged stile. Inlay of husk and scroll patterns. Brass knobs. 


Height, 44 inches; length, 24%, inches. 


80382—Drsk Cuan 
Carved and gilt and caned in the Louis XVI style. With cushion 


covered in red silk. Modern. 


3033—TureE-roLp ScrEEN 
Six Eighteenth Century three-quarter length portraits (three of men 
and three of women), the canvasses pieced together and surrounded 


with painted borders. 
Height, 54, feet. 


3034—Arm CHAIR 
Mahogany. In the Hepplewhite style. Shield-shaped back, with splat 
of wheat-ear, having interlacing pattern and tapering legs. The seat 


covered with leather. Modern English. 


8035—Arm CHatr 
Mahogany. Chippendale style, with bow-shaped top rail; pierced splat 


carved with interlacements, scrolls and foliage; cabriole legs, with ball 


and claw feet. Removable seat in alligator leather. 


8036—Two Arm Cuairs 
Satin wood. Carved and painted in the Sheraton style. Shield-shaped 
backs, and splats of vase form; straight turned legs. Painted with 


flower designs and a vase of roses. Upholstered in silk damask. 


3037—Twetve Diytnc-room CHarrs anv Two Arm Cuarrs 
Mahogany. Sheraton style. Shaped backs with interlacing ovals. 
Upholstered seats in blue cut velvet. Modern English. 


Illustrated 
Height, 38 inches; width, 21 inches. 


8046 


80388—Six Carvep Stpr Cuarrs 


Mahogany. Chippendale style. Cabriole legs, arched top rails and 


ribbon backs. Upholstered in various styles. 


3039—Four Stor Cuarrs 
Carved wood frames in Louis XVI style. The seats covered with Japan- 
ese stamped leather in gold and colors. The letter “R” stamped on 


the back. 


3040—Desk CHair 
Period of Louis Phillipe. Half-round frame with shaped back, rolled 
top, arms ending in carved lions’ heads, and curved legs. Seat covered 


with leather. French, of the period. 


3041—Manocany Desk Arm Cuarr 
Louis XV style. Curved low back and sides in three shaped compart- 
ments; arms and legs curved. Covered with leather. Mountings of 
gilt bronze. French. 


8042—Arm CHair 


Carved mahogany. Louis Phillipe style. Arms as of dolphins, with 
gilt heads and tails. Upholstered in red silk brocade. French. About 
1840. 


3043—Arm Crarr 


Carved mahogany. In the style of the Empire. Shaped arms, with 


palm leaf carving in low relief. Turned legs. Loire cushion. Up- 


holstered in silk brocade. English. Early Nineteenth Century. 


3044—Turer Srpr Crarrs 


Walnut. In the Second Empire style. Gilt bronze mounting. Up- 


holstered in modern silk damask. 


3045—Brrebre 
Carved walnut. In the Louis XVI style. Upholstered in crimson velvet 


damask with loose cushion. 
Height, 384 inches; width, 261/, inches. 


) 


8046—Two Arm CuHarrs 


Carved walnut. Louis 

Middle Eighteenth Cen 
3047—Arm CHair 

Walnut. Carved in the 


gold brocade. 


stered in Nineteenth ( 


$049—Arm CuHarr 


3050—Arm Cuarr 
carved stretchers. Up 
3051—Carvep Watnut Arm 


of rich floral and scro 


silk frieze trimming. 


8052—Sora anp Two Arm C 


Walnut. Carved in 


$053—Sora anp Two Arm ( 
Carved walnut. In the 
with six cabriole legs. 


5 


In the Louis XIV style. 


XV period. Shaped frame and cabriole legs. 


Back, seat-and arms covered with old Aubusson tapestry. French. 


tury. 
Illustrated 


Height, 421/ inches; width, 26%, inches. 


Louis XIV style. Shaped and with carvings of 


dolphins and foliated scrolls, and lion claw feet. Upholstered in silk and 


8048—Two Carvep Rosewoop Arm Cuairs 
Louis XV style. Shaped frames, with gilt bronze mounting. Uphol- 
‘entury “point” needlework tapestry. Signed: 


Jansen, Tapissier, 4 Paris. 


Carved walnut. In the Louis XIII style. Carving of acanthus leaf 
scrolls. Upholstered in old Aubusson tapestry, in floral and land- 
scape motives. Signed: Gilbert Cuel, Tapissier, 4 Paris. 


Illustrated 


Carved walnut. In the Louis XIV style. Touches of gilding and 


iolstered in appliqué embroidery on blue velvet. 


CHAIR 
Seat and back upholstered in velvet brocade 


design on a wine-red ground. Brass nails and 


HAIRS 


1e Louis XIV style. Upholstered in appliqué 


work on a red velour ground. 


‘HAIRS 


Louis XV style. Sofa of double fauteuil shape, 


Upholstered in silk appliqué embroidery on 


green satin ground. Stamped: Jansen, Tapissier, Paris. 


Illustrated 


3053 


8054—Circutar Taste 


In the style of the Second Empire. Green marble top with gilt bronze 
moulding. The four legs are of gilt bronze, ending in lions’ claws, 
and have appliqué figures of winged mermaids in black bronze. The 
shaped base of walnut has in the centre a turned vase, mounted in 
gilt bronze and walnut. French. About 1860. 

Height, 31 inches; diameter, 31 inches. 

3055—Rounp Tray Tor Tasie 

Style of the Second Empire. Mahogany. Gilt bronze openwork 
top rail, shaped stretchers and four square taper legs, with sphinx 


SS; 
capitals in bronze. 


Height, 31 inches. 
3056—Casiner AND STanp 


The cabinet, with velvet lined drop front and pigeon holes, simulates 


an oblong portable chest of sixteen drawers, with key escutcheons of 
gilt pierced work; rests on a stand having a single drawer, a shelf and 
eight octagonal spindle legs. The top, sides and front of the desk 
are inlaid with a scroll pattern of dark wood on a light ground. The 


stand is of ebonized wood, partly gilded, and with inlaid panels in the 


drawer and upper portion. Mountings of gilt metal and gilt handles 
at the sides. There is a double lock to cabinet. Viennese. 


Height over all, 48 inches; length, 31 inches. 


305 


—Mareurrry Writine Taste 
Louis XV style. Oblong. Frame blocked; two drawers, the small 
Top 


and ceinture inlaid in fine light woods on a mahogany ground, with 


one opening with a spring; straight tapering octagonal le 
5 = 5 5 5 t 


groups of muses and amorini with attributes representing the Arts 
and Astronomy. The elaborate mountings are of gilt bronze; at the 
four angles, bold foliated scrolls emerging from rosettes pass under 
the heavy panel borders of the ceinture. Stamped: A. Beurdeley, 
Paris. A free rendering of a famous piece by Riesener, now belonging 
to the French National Collection. For a careful description of the 
original by Riesener himself, see Williamson “Le Mobilier National.” 
Height, 2 


inches; length, 421%, inches. 
3058—Srrone Box anv Sranp 
The box is constructed of solid rosewood overlaid by a thick veneer 
of burl walnut, and has strap-hinge angle pieces and handles of brass 
with floriated ends of flewr-de-lis pattern. The front falls and gives 


access to three drawers with silk ribbon handles below the upper or 


box compartment. There are two locks. The box is supported by an 

oak stand of turned and twisted legs and stretchers, with a drawer 
which has inlaid diamonds of ebony. 

Illustrated 
Height of box, 10Y inches; length, 26 inches; height of stand, 21 inches. 
3059—CaBiner 

Elaborate inlay inside and out of ivory and ebony on sandal wood. 

In two parts. A chest of ten small drawers on a cupboard with double 

door and drawer. At the angles are carved grotesque male half figures, 

ending in scrolls and terminating in pyramid feet. The inlays on chest 

and cupboard are of interlacing circles enclosing star forms. The 

inlays in the interior are of arabesques and lozenge patterns. Mount- 

ings are of gilt metal in pierced patterns. Indian. Nineteenth Century. 

Height, 51 inches; length, 84, inches. 


3060—Ovat Rosrwoop Paraurrry Taste 
Rosewood, with parquetry inlay of the Second Empire period. Oval 
shape, with drawer and four cabriole legs. Inlay set diagonally. 
Mountings of gilt bronze include four appliqué panels of musical at- 


tributes and top moulding. 
Height, 29% inches; length, 44 inches. 


3061—Writine TasLe 
Satinwood, inlaid in the Adam style. Bowed front, with three drawers ; 

the knee hole is rounded. Six tapering legs. Ring handles and disks. 
Modern English. 
Height, 31 inches; length, 43%, inches. 

3062—Cnuest or Drawers anv VirriIne 
Mahogany. The chest has four drawers. The vitrine has glass sides 

and glass shelves. Brass handles. 


Height, 541% inches; length, 38 inches. 


3063—Caninet 


Second Empire. Has blocked front and shaped platform top. The 
cabinet consists of a central cupboard fitted with shelves and with four 
drawers on each side. The lower portion has one drawer. The cabinet 


s@s with shaped stretchers. The inlays are of 


rests upon four taper lege 


rilt, bronze 


curled maple, sandal and other woods. The mountings of gi 


include figures on the front angles and a panel of sphinxes. The panel 
on the cupboard door has an oval plaque of blue and white Sévres 
porcelain in relief representing the Toilet of Venus. French. About 
1860. Illustrated 


Height, 54 inches; length, 33 inches. 


2784 
3063 


3064 


3065—Liprary 


Lisrary Taste 


Parquetry inlay of the Louis XV style. In veneers of dark wood with 


diagonally set borders. Has a central drawer flanked by a drawer on 


each side, cabriole legs, and leather covering. Mountings of gilt 


bronze. 


ABLE 


inches. 


Height, 31 inches; length, 


Mahogany. Louis XVI style. Oblong, with knee-hole; with three draw- 


ers and pull tablet on each side; square tapering fluted legs; top of 


tooled leather. Mountings of gilt bronze. 


$066—Rott1-rop Drsx 


$067—Liprary 


3068 


Rosewood 


inlaid.. I 


Height, 31 inches; length, 591%, inches. 


aate Louis XV_ style. iddle portion slightly 


blocked out with three drawers and a pull tablet covered with tooled 


leather. Square tapering legs. Within are four small drawers and 


five pigeor 


1 holes. The woodwork is in panels of inlaid lozenges with 


light and dark stringing, and on the cylinder is an elaborate inlaid oval 


panel with musical attributes, flower 


and foliage. Mountings of gilt 


bronze include three plaquettes showing children with flowers, and at- 


tributes of Music, Sculpture and Painting; floral handles of natural- 


istic design; and a top railing. Modern French. 


Marcu 
Mahogany 


with pane 


» with parc 


s inlaid ir 


Height, 42% inches; width, 46 inches. 


TasLte with Inperenpent Paper Casiyer anp CLock To 


uctry inlay. In the style of Louis XVI. The table 


1 an imbricated pattern is of oblong form, with 


three drawers in front and three on back, square baluster legs, and 


top covere 
include to 
handles a 


at one enc 


d with too 


nd_ border 
of the ta 


the front five pigeon 


ed and gilded leather. Mountings of gilt bronze 


» moulding, lion masks with rings, laurel festoons, wreath 


s. The paper cabinet is detachable and_ fits 
le. It has a high cupboard on each side, and in 


holes. Gilt bronze mountings. The clock, which 


rests upon the cabinet, is of gilt bronze in Louis XV style, and sur- 


mounted b 


Gallic coc 


—COMMODE 


y two cup 


k on a glo 


ids, one personifying study, the other holding the 


1en 


Table, height, 30 inches; length, 714% inches; cabinet, height, 54 inches. 


Carved and lacquered in the style of Louis XY. Sienna marble top. 


Two drawers, swell front and cabriole legs. Front and sides decorated 


in carved and colored lacquers in the Chinese style, with figures and 
landscape subjects, and treated with incised carving, the outlines being 
left in relief. Mountings of gilt bronze in designs of the period 
include palm scroll and rocaille frame borders, handles, key plate and a 
culot ornament. French. Middle Nineteenth Century. A somewhat 
similar commode belongs to the Museum of Industrial Arts at Berlin. 


Illustrated 
Height, 33 inches; length, 54 inches. 


3069—CommopE 
Inlaid rosewood in the Louis XV style. Swell front and sides, with 
marble top, two large drawers and low feet. The front inlaid with a 
floriated pattern, the sides with diagonally set fields of tulip wood. 
Mountings of gilt bronze include palm scrolls and rocailles in borders, 


and forming drawer-handles. 


Height, 354, inches; length, 64 inches. 

8070—Marauetry CommMopE 
Transitional style, Louis XV and XVI. Marble top. Three tiers of 
drawers. The upper tier with three drawers. Front slightly blocked, 
with splayed pilasters at the angles. Cabriole legs. The marquetry 
in panels, of architectural and landscape subjects in light toned tulip 
and other woods on a rosewood ground. The mountings are of gilt 
bronze ciselé; rosette drop handles. Modern French. Reproduction 
of an original by G. Schlichtig. 


Height, 36 inches; width, 50 inches; depth, 23% inches. 


3071—Commopr 
Mahogany. In the Louis XVI style. Marble top. Front and sides 
slightly shaped, with three tiers of drawers. Splayed front angles 
and turned legs. Inlaid panels of tulip and other woods. Mountings 
of gilt include shaped brackets with acanthus volutes and oak leaf 
drops and circular swing handles. French. Nineteenth Century. 

Illustrated 


Height, 35 inches; length, 50 inches. 


8072—ComMmopE 


Boule of the Regency period. Serpentine front with six drawers in two 
tiers. Slightly cabrioled legs. Decorated in the style of Huet with 
arabesques, harlequins, etc., in red shell inlaid with brass. Mountings 


are of gilt bronze and include masks on the front angles, small masks 


and scrolls at the knees, swing handles and foliated sabots. French. 


2805 


3068 


Early Eighteenth Century. 


Transitional 


piece, example of the boule 


style of the period. Body and marquetry restored. Bronzes are of later 


date. 


3073—Bureau 


Rosewood parquetry in the early Louis XY style. 
with four drawers in three tiers. 


set in geometrical patterns on all surfaces. 


Illustrated 


Height, 3: 


inche: 


length, 51 inches. 


Slightly swell front, 


The parquetry consists of veneers 


Mountings of fire gilt 


bronze include key plates, swing handles and gadroon ornaments. Mod- 


ern French. 


Height, 3: 


3074—Liprary TABLE 


In the boule style. 


Shaped frame, with 


inches; length, 474, inches. 


three drawers in front and 


back panelled in imitation of the front, cabriole legs, and leather coy- 


ered top. 


arabesques 


Ornamentation of tortoise shell inlaid with chased brass in 


and floriated patterns. 


Mountings of gilt bronze include 


top moulding with satyr masks on the corners, female busts at the angles 


and swing 


handles. 


Height, 31 inches; length, 60 inches. 


3075—Manocany Rouit-ror Desk 


Louis XV 
fitted with 


style. On oblong lines. 


three small drawers. 


Curved leg 


Cylinder front, with platform top 


Lower portion has three 


drawers, and a pull tablet which brings forward the four small drawers 


ef the interior. 


oak body. 


The mountings are of gilt 


The woods are a selection 


of mahogany veneers on an 


sronze in the style of the 


Eighteenth Century, but designed by a modern artist and beautifully 


executed. 


Attributes of Literature on the 


yack and sides, busts on the 


front corners, masks en culot at the sides of cylinder; fixed and swing 


handles and key plates. 


“Grohé a Pa 


Modern French. 


A top rail of o 


yen band pattern. Signed: 


A free rendition of the famous 


Bureaw du Roi built by Oeben and Riesener for Louis XV and now in 


the Louvre. 


3076—ComMopE 


Rosewood, with parquetry inlay in the Régence style. 


Illustrated 


Height, 43 inches; length, 63 inches. 


Shaped front 


and sides with marble top and three tiers of drawers, the upper tier hay- 


ing three drawers, and bracket feet. 


diamond-shaped 


parquetry, the 


sides with 


The front of drawers inlaid in 


sections of burl wal- 


nut. Mountings of gilt bronze include cartouches and volutes 


Heavy 


scroll handles. An elaborate shell and acanthus ornament in centre 


of lower drawer. Modern French. Copy of a Régence piece. 


Height, 34%, inches; length, 57 inches. 


3077—Rosrwoop Paraurrry ComMODE 


Sim 


ilar to No. 8076, but the parquetry inlays are in a cheequer pat- 


tern. 


3078—Maraurtry CommopE 


Louis XV style. Marble top. Three tiers of drawers, the upper tier 


witl 
the 


1 three drawers, including a small central secret drawer fastening on 


inside with a wooden pin. Swell front and sides; bracket feet. The 


marquetry in woods of light tone with panels of flowers treated in 


naturalistic style. Mountings of gilt bronze; rich culot ornament on 


lower drawer; heavy borders 


half 


3079—Dot 
In 


abots on the front feet. French. Second 


f Nineteenth Century. 
Height, 34%, inches; length, 481, inches. 


1BLE COMMODE 


the style of Louis XV. Shaped oval body on bracket feet, with 


marble top. Two large drawers, of which one opens in front and one in 


bac 


k; at each end a small cupboard with shelves. The marquctry is in 


floral patterns and with a figure piece in the Chinese manner. Mount- 


ings of gilt bronze include female busts on the four angles, rocailles 


and 


scrolls. Modern French. 
Height, 36 inches; length, 454, inches. 


3080—CommopE 


Rosewood. In the Régence style. Swell front, with ‘marble top, two 


sha 


low upper drawers, a lower drawer, and bracket feet. The wood- 


work is of veneers set diagonally. The exceptionally heavy mountings 


of 
fest 


on 


3081—Cat 
Wa 
Six 


divi 


gilt bronze are in the style of Jacques Caffieri, and include floral 
oons, scroll and lattice work, with two large amorini in full relief 


he front. 


Height, 353, inches; length, 551/, inches. 


BINET 


nut, carved and with marble inlays. French, in the style of the 


eenth Century. Architectural character. The upper cupboard is 


ded vertically into three compartments, with drawers beneath, by 


four carved and fluted Corinthian columns. The centre door has a 


semi-circular arched panel, in relief carving, of ‘Venus and Adonis.” 


At the sides are moulds with carved figures of Minerva and an Amazon. 


The lower cupboard, with three drawers over it, is also divided into 
three compartments, by four fluted columns, the centre arched panel 
having a low relief carving of a “Victory.” In the upper and lower 


entablatures panels of green marble are inlaid. This cupboard is a 


ureful fac-simile of one in the Cluny Museum, described as of the 
“School of Du Cerceau.” 
Height, 80 inches; length, 41 inches. 


3082—CaBine 


Carved walnut. French, of the Sixteenth Century. The upper portion 


consists of a swell pointed cupboard, corbelled, with a drawer in the 
corbel and the door panel carved with a scene of the “Triumph of a 
Venetian Admiral.” On either side are canopied and corbelled niches, 
with carved figures of women, one carrying a palm-branch, the other 


an orb. Dentilated cornice and carved f The lower portion is 


open, with a panelled back flanked by acanthus and rams’ head consoles. 
riffin shaped 


bracket, support the cupboard. On the sides is incised the date 1546. 


In front are two heavy composite columns, which, with a 


The central portions and some of the carvings of this cabinet are of 


the period, the remainder is skilful restoration. 


Height, 63 inches; length, 45 inches. 


3083—CurpxBoarpD 


Carved oak. In the style of Francis I. The upper portion with two 
cupboards and drawers below, rests upon two moulded brackets in front 
and the back is carved and panelled. The front of the cupboard is 
carved with Renaissance pilasters and men’s and women’s heads in high 
relief, the pilasters ending with carved pendentives. Carved Gothic 
linen panels on the sides. French. Nineteenth Century. 
Illustrated Height, 61% 


inches. 
3084—Carvep Oak Cupsoarp 


Pendant to the preceding. 


3085—CaBInET 


Carved walnut. In the French style of the Sixteenth Century. The 


centre portion consists of a bow-fronted cupboard, having on each side a 


smaller cupboard and three drawers below. It is carried on four col- 


umns, carved with vines and acanthus leaves, and rests upon a shelf 
base with turned feet. Above this is a broken pedimented top with 
recessed niche in which is a carved amorino playing a theorbo. On 
the doors of the lower cupboards are figure subjects carved in high 
relief ; the Crowning of Venus on the centre, and a nymph and Mercury 
on the side doors. At the angles are carved sphinxes and consoles, 
and the carving includes strapwork, cartouches and foliated motives. 


French. Nineteenth Century. 


Height, 971, inches; length, 58 inches 


3086—Caninet 


Carved walnut. In the style of the French Renaissance (School of “Du 
Cerceau”?). The body is divided into three cupboards, with drawers 
beneath, by caryatid terminal figures, male and female, the doors being 
carved with masks, cartouches and strapwork. The upper portion con- 
sists of a recessed entablature with a broken arch pediment, supported 
vy caryatid terminals and having on cither side two fluted pilasters with 
oxroken and veneered pediments. The body is supported by two fluted 


Corinthian columns and two faun caryatids, with a carved and panelled 


bac The moulded base is supported by ball feet. The drawer fronts 


and some of the caryatids are original, the remainder is skillful restora- 


ion. 
Height, 98 inch 


length, 48 inches. 


Liprary Tasie 
Teakwood, carved in the Chinese style. With knee-hole; on pedestals 
fitted with cupboards and drawers on the front and back. The angles 
are adorned with carvings of lions and peonies in high relief. Panellings 


of low relief carving. 
Height, 30 inches; length, 70 inches. 


SIDEBOARD 
Mahogany, carved. Early Victorian version of Chippendale. White 
marble top. Blocked front with three cupboards. Detachable back 


in the form of three scrolled gables, with a single shelf. Open spiral 


columns at the angles, repeated on a smaller scale as shelf supports. 


inglish. About 1850. 
Height, 86 


, inches; length, 87 inches. 


3089—Burrer ComMopE 


Inlaid and painted in the Louis XVI style. Straight blocked front and 


sides. Mahogany veneer with inlays of fine woods in diamond pat- 


208 


terns with naturalistic floral centre. Marble top. Turned feet. Cen- 


tral portion of front opens as a cupboard by a single door, which is 
decorated with “Vernis Martin” painting, representing Flora with a 
nymph and cupids. Mountings of gilt bronze include panels of wreathed 
and fluted decoration. French. Middle Nineteenth Century. 


Height, 414, inches; length, 58%, inches. 


3090—CaBiner 
Satinwood, carved and inlaid. ‘Eastlake’ style. The lower part con- 
sists of a central vitrine with two flanking cupboards, whose tops form 
shelves, with two drawers above. The upper part consists of three 
small vitrines, with shelves and two drawers above; a broken pediment 
top and mirrors at back. 
Height, 64 inches; length, 664, inches. 


3091—VirrinE 
In solid rosewood, carved and moulded. Six glass double doors in 


shaped panels, glass sides; moulded cornice and base. 
Height, 7 


Vy inches; length, 86 inches. 


3092—VirrInE 


Similar to the preceding. 


3093—La 


Mahogany. Oblong, with three glass doors, glass sides and shelves, and 


Emre Virrine 


eight feet. Mountings of gilt bronze ciselé. French. About 1825. 


Height, 89 inches; length, 60 inches. 


3094—Emrire CaBInt 


Mahogany, with ebony panels, pillars, ete. Consists of a large central 


and two side vitrines with mirror back 


and plate glass shelves, and 
three drawers below. The lower portion has four square columns in 
front and a panelled back with four pilasters. The upper portion has 
ebony pilasters in form of fasces and an oblong ornamental top with 
ebony Doric columns at the angles. Decorated with tablets and medal- 
lions of modern Wedgwood blue and white jasper ware. The mountings 
of gilt bronze include a large plaquette with Venus, tritons, etc., finely 
chased; lion masks, laurel sprays and two sphinxes. About 1830. 


Height, 96% inches; length, 67%, inches. 


3095—Dovsir Manocany Bep 
Louis XVI style. Panels of fine veneer with ebony borders. Mount- 

ings of gilt bronze in classical style. 
Height head, 544/, inches; length, 83Y, inches. 


8096—Douste Bep 


Mahogany. In the Second Empire style. With mountings of heavy 


gilt bronze in classical motives. Modern French. 


Height of head, 68 inches; length, 84 inches; width, 68%, inches. 


3097—Dressine Taste wirn Mirror 
Mahogany. Late Empire style. Knee-hole stand with white marble 


top, eight legs, a drawer in the centre and three on each side. Mount- 


of gilt bronze include pine cone finials, capitals, mouldings, 
flutings, ete., and side candle brackets of two branches on the posts of 


the shaped mirror frame. 
length, 471, inches. 


Height, 58'/ inche 


> Emprre Hien Cursr or Drawers 


8098—La 


Mahogany. Nine drawers; fluted columns at angles. Mountings 


of 


s to drawers, etc. 


gilt bronze consisting of fret rail, bead moulding 


French. About 1820. 
Height, 59 inches; length, 331/ inches. 


3099—Armorre tn Late Empire Styte 


Walnut inlaid. With rounded angles and mirrored door. Mounting 


of gilt bronze capitals in classical style. French. About 1830. 


Height, 79%, inches; width, 43 inches. 


3100—Douste Bep 
Mahogany. In the Second Empire style. Mountings of gilt bronze 


include an oyal panel, “The Sacrifice to Cupid,” on the head-board. 


Height of head, 664, inches; length, 80 inches; width, 69 inches. 


3101—Canopiep Dousie Bep 


Teakwood. In pseudo-Chinese style. Elaborately carved with Chinese 


patterns in low relief, the head-board and canopy with floral motives in 


3083 


high relief. On the foot-board are two wood panels with ivory and 


mother-of-pearl 


inlay of Japanese figures with signature on an inlaid 


cartouche. French. About 1860. 


3102—Doustr Bre 


Length, 81 inches; width, 57 inches. 


STEAD 


Mahogany. Late Louis XV style. Shaped headboard, with fluted 


posts, 


ised p 


anelling and an upright cartouche. The gilt bronze 


mountings include two amorini holding a heavy festoon on the head- 


board, cone fini: 


3103 


Larce Virrine 


Rosewood, with 


3104—Two Vrrrines 
Rosewood, with 


American, mode 


ils, rosaces, reeding, beading, ete. French. 


Height, 62 inches; length, 86 inches; width, 634, inches. 


glazed folding doors, moulded bases and cornice. 


Height, 6 feet, 6 inches; length, 16 feet, 2 inches. 


zed folding doors; moulded bases and cornices. 
m. 
Height, 82 


length, 33 inches. 


RUGS 


3107—Antiaue Boxnara Rue 


Short pile, with 


conyentional cor 


white. Surrounded by harmonious border of typi 


matching the field. 


3108—AntTIQuE SENNA 


jlue ground sustaining a soft red angular panel and 


ner motifs in like red tones together with a modicum of 


ul design and color, 
Length, 4 feet; width, 3 feet. 


Krtmot Rue 


Close woven stitch, with chocolate-brown ground, sustaining an all-over 


pattern in crear 


my white, together with small yellow, green and red 


flowering, surrounded by four borders woven in geometric and floral 


patterns to match the panel. Finished with fringe at either end. 


Short pile, with 


tagonal panels 


Length, 4 feet 2 inches; width, 3 feet, 2 inches. 


3109—Anvtieur Boxnara Rue 


soft magenta-red ground, displaying a series of oc- 


and vignettes; woven in conventional pink and blue 


i 
i 
i 
: 
i 
i 
i 
{ 


geometric designs. Surrounded by typical bordering in like colors 
and harmonious patterns of the early Bokhara looms involving a modi- 


cum of white. 
Length, 4 feet 3 inches; width, 3 feet 6 inches. 


$110—Antiaue Lapvix Prayer Rue 
Fine close pile; soft white ground, woyen in geometrical patterns and 
angular mihrab spandrels; the diapered forms enclosing small red and 
; central showing red ground 


blue flowerir Framed by three border: 


with conventional angular motives in light colors. The narrow inner 
and outer borders with dark blue ground sustain uniform designs. 


Length, 4 feet 6 inches; width, 3 feet 5 inches. 


8111—Antiaur Perstan Kazax Rue 

Fine soft texture, with dark blue field displaying numerous detached 

blossoms with conventional foliated and stellated centres, uniformly 

posed over the field and woven in harmonious light colors. Woven with 

three borders, the inner and outer showing similar flowered and angular 

designs in red, blue and yellow and the main border with white ground, 

displaying the usual Kazak leaf pattern in like colors with the field. 
Length, 4 feet 10 inches; width, 4 feet 2 inches. 


3112—AnrtiavE Kazax Rue 
Fine pile; dark brown ground, with three lozenge-shaped medallions 
and conventional flowers woven in varied light colors. The main border 


shows a multi-colored diagonal pattern, the inner and outer borders 


flowered red and blue groun 


Length, 5 feet 5 inches; width, 3 feet. 


3113 


Antiqué Guiorpes Prayer Rue 

Fine short pile; prayer niche in. pale sky-blue with mihrab spandrels 
in horizontal white and blue flowered design, matching inner bordering 
and lower oblong panel. Narrow inner and outer floral bands in light 
blue with red ground, framing the main border, which shows square 
flowered panels in soft colors on cream-white ground; early Ghiordes 
type. Finished at either end with attached silk fringe. 


Length, 5 fect 9 inches; width, 4 feet 4 inches. 


3114—Anrtiaun Betoocnistan Rue 


Fine soft pile; panel filled with three uniform octagonal medallions 


woven in red and blue, showing separated bands and corner motives. 


Surrounded by triple border the widest with figured copper-red 
ground and the two smaller in blue and red, relieved by narrow inter- 
mediate bands of white. 


Length, 6 feet; width 


feet 6 inches. 


8115—Antiaure Senna (Sourn Persia) 
Very fine short pile; soft white ground, well covered with palm-leaf 
pattern, delicately woven in light green and golden-yellow tones of rare 
texture. The main border with flowered golden-yellow ground is flanked 


by narrow bands that show small red blossoms. 


Length, 6 feet 9 inches; width, 4 feet 2 inches. 


3116—Perrsian Sirk Rue 
Fine silken body, the brilliant red ground sustaining dark blue flowered 
corner motives, together with a scrolled centre medallion in axial form 
and lustrous light colors, including white, framed with three borders; 
the central border woyen with leafy scrolls on an écru ground, flanked 


by brilliant red bands which match the panel. Margin finished in 


Ing 


golden-yellow and the two ends with silk fring 


Length, 5 feet 9Y% inches; width, & feet 6 inches. 


3117—Mopvern Persian Sirx Rue 
Fine silken body with rich coppery-red ground, sustaining a series 
of four oval panels with foliated forms and lozenge shaped centres ; 
flowered in varied light colors on dark blue and golden yellow ground 
of lustrous quality. Framed by five borders which display varied 


harmonious designs and blue grounds. Margin band woven in dark 


blue. 
Length, 6 feet 44 inches; width, 4 feet. 


3118—AntiauE Senna Rue 


Very fine short pile; soft white ground, well covered with all-over palm- 


leaf pattern in soft red and green tones of rare texture. Main border 
with herati and leaf pattern on red ground; flanked by narrow inner 


and outer borders in delicate coloring and designs 


Length, 6 feet 4 inches; width, 4 feet 3 inches. 


3119—Antieve Sutrana Rue (Perstan) 
Thick and closely woven pile, with red ground, sustaining six uniform 


floral stripes, woven in natural colors after European impressions, the 


design involving the tulip and other flowers, together with leafage. 
This panel is framed by three borders; the widest with black ground, 
displaying a flowered and rocaille design in soft light colors. 

Length, 7 feet 6 inches; width, 4 feet 9 inches. 


3120—Guenpst-Kinarr Rue 
Fine close pile, with red ground sustaining a large palm-leaf motive, 
showing unusual flowering tendrils in varied light colors, including blue 
and white. Framed by four borders; alternately with blue, red and 


white figured grounds. 
Length, 9 fect 10 inches; width, 8 feet 11 inches. 


$121—Antiaur Kazax Rue 


Fine pile, with dark blue ground covered with all-over floral and herati 
and leaf design; woven in light blue, yellow and white, relieved by 
small corner motives and framed by five borders, the central one sus- 
taining conventional serrated patterns interwoven with the lotus and 


other flowers in varied colors on a white ground. The remaining narrow 


borders show uniform red and yellow figured grounds 


Length, 9 feet 5 inches; width, 5 feet 2 inches. 


3122—Sii_k Samarcanp Rue (Curnese Turkestan) 
Close pile of raw silk; brilliant light red ground uniformly covered with 
conventionalized and corollate forms, detached and woven in varied 
shades of blue, yellow and greens. The main bordering showing bril- 
liant yellow and red diapered hakima pattern, is flanked by narrow 
bands with blue and red figured grounds, matching colors in the field. 
Length, 12 feet 6 inches; width, 8 feet 10 inches. 


3123—Larer Kirmansuan Rue 
Fine close pile; centre sustaining a series of twenty-four square panels, 
alternately showing yellow and varied blue grounds, upon which appear 
lotus and palmette motives in harmonious light coloring. These regu- 
larly posed panels are separated by soft red flowered bands, which 
form the ground design of the main field. The central border, with 
écru ground showing the Iran herati and leaf, and floral rosette, is 
flanked by double inner and outer borders, alternately woven with light 


and dark blue flowered grounds. 
Length, 14 feet % inches; width, 9 feet 7 inches. 


3124—Fine Kaurasan Carper 


Close pile; soft white ground with large lozenge-shaped medallion, 
showing red flower and herati motives on black ground, together with 
serrated corner pieces in similar pattern on red ground. Framed by 
numerous borders, which are woven to match central medallion. 

Length, 15 feet 3 inches; width, 13 feet. 


3125—Laren Persian Sepsapen Carper 
Fine quality, closely woven all-over pattern in conventional red, yellow 
and light blue Sedjadeh blossom design, well covered and showing a 
modicum of the blue-black ground. Woven with seven borders; cen- 
tral sustaining a flowered red ground, and the remaining borders, al- 
ternately showing yellow, red and light blue with patterns to match the 
field. 


Length, 25 feet; width, 9 feet 7 inches. 


3126—Larer Mir-Serepenn Carrer 
Fine short pile, woven to represent four separate bordered strips. The 
centre panel in serrated form holding five coalescent lozenge-shaped 
panels with black ground, covered with all-over patterns in varied 
soft colors. The upper and two side strips in similar all-over design 
sustain white serrated centres on dark ground to match bordering. 


Has marginal band in camel-hair brown. 


Length, 23 feet; width, 12 feet 9 inches. 


$127—Larce Turkry-rep Carper 
Thick hand-tied pile; probably Austrian make, after Turkish designs 
and coloring. Showing fine red ground with medallions and detached 
pendants, alternately woven in yellow, blue and green. Has a narrow 
white and green diaper pattern border with dark green marginal band. 


Length, 32 feet 4 inches; width, 12 feet 4 inches. 
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WATER COLORS, ORIGINAL 
DRAWINGS AND 
SKETCHES 


CATALOGUED BY 


AUGUST F. JACCACI 
AND 


AN IMPORTANT COLLECTION OF 


ENGRAVINGS AND ETCHINGS 


BY THE OLD MASTERS 


CATALOGUED BY 


FITZ ROY CARRINGTON (Mess. Keppet & Co.) 


FERDINAND MEDER 


TO BE SOLD IN ACCORDANCE WITH THE 
“ORDER OF SALE” 
PRINTED ON NEXT PAGE 


WATER COLORS, DRAWINGS, ETCHINGS 
AND ENGRAVINGS 


ORDER OF SALE 


EVENING SESSIONS 
AT THE AMERICAN ART GALLERIES 
6 East 23d Street, Madison Square South, New York 
BEGINNING EACH EVENING AT 8.15 0’CLOCK 


SATURDAY EVENING, FEBRUARY 18ru, 1911 
WATER COLORS AND ORIGINAL DRAWINGS. CATALOGUE 
NUMBERS 8142 TO 3249, INCLUSIVE. 


MONDAY EVENING, FEBRUARY 20ru, 1911 
VALUABLE ETCHINGS AND ENGRAVINGS. CATALOGUE 
NUMBERS 8250 TO 3476, INCLUSIVE. 

TUESDAY EVENING, FEBRUARY 21st, 1911 
ETCHINGS AND ENGRAVINGS. CATALOGUE NUMBERS 3477 
TO 3735, INCLUSIVE. 

WEDNESDAY EVENING, FEBRUARY 22p, 1911 
ETCHINGS AND ENGRAVINGS. CATALOGUE NUMBERS 3736 
TO 3985, INCLUSIVE. 

THURSDAY EVENING, FEBRUARY 23p, 1911 
ETCHINGS AND ENGRAVINGS. CATALOGUE NUMBERS 3986 
TO 4261, INCLUSIVE. 

FRIDAY EVENING, FEBRUARY 247rn, 1911 
ETCHINGS AND ENGRAVINGS. CATALOGUE NUMBERS 4262 
TO 4537, INCLUSIVE. 

SATURDAY EVENING, FEBRUARY 25ru, 1911 

(CONCLUDING SEssIon ) 
ETCHINGS AND ENGRAVINGS. CATALOGUE NUMBERS 4538 
TO 4801, INCLUSIVE. 


WATER COLORS AND DRAWINGS 


GERMAN RHINISH SCHOOL 


8142—Sepria Pen Drawine 


Anne and Joachim under the Golden Arch. Middle Sixteenth Century. 
Circular, diameter, 8 1-16 inches. 
JAKOB DE GHEYN, THE ELDER (1565-1625) 
DUTCH SCHOOL 


8143—Serra Pen ann Wasy Drawine 
Episode of a siege. Roman period. Signed: “J. Gheyn in. 1591.” 


Height, 45% inches; length, 6% inches. 


ANTWERP SCHOOL 


$144—Curisr Ristye rrom tue Toms 
A sepia wash and pen drawing on slightly tinted paper. Late Six- 
teenth Century. 


Height, 7% inches; width, 54% inches. 


RHINISH OR DUTCH SCHOOL 


8145—Mosrs Prepartne to Orrer A SACRIFICE 


India ink wash drawing. Seventeenth Century. 
Height, 12% inches; width, 81, inches. 


WENC 


LAUS HOLLAR (1706-1766) 
GERMAN SCHOOL 


3146—Sepra Pen Drawine wir Sucur Brun Wasnes 
Sailing boats, in the distance a Dutch town. To the extreme left above 
the town is written: “Borcht.” On the back is the inscription: “Orig- 
inal drawing by W. Hollar. From the Esdaile, Thaine and Wellesley 
collections. Given me by Mr. Andrews, 1888—R. H.” 


Height, 3% inches; length, 6% inches. 


B147 


3148 


3149- 


3150 


3152 


ATTRIBUTED TO ADRIAEN VAN DE VELDE (1635-1672) 


x IUTC SCHOOL 
-\ SHEEP BURCH OCE 


Watercolor drawing with white body color, on blue tinted paper. 
Height, 4 inches; length, 6 inches. 


GERMAN SCHOOL 


Perseus AND ANDROMEDA 
Water and body color on vellum. Late Seventeenth Century. 
Height, 11, inches; length, 9% inches 
JOHANNES VOORHOUT (1647-1720) 
Precebere DUTCH SCHOOL 


Wash drawing. Signed: “J. Voorhout. f.” 
Height, 16%/, inches; width, 1214 inches. 


AFTER H. GOLTZIUS (?) 
Trump or GaLarra Arrer RapHarn 
Red pen drawing with India ink washes. At the bottom is the inserip- 


tion: “Opus hoe depictum est suis coloribus Rome ad pariotem per 


Raphaelem d’Urbin, in palatio Augustini Ghigi, et ibidem ab H. Goltzio 


adnotatim at deinde eri in sculptum. Anno. 1592.” 
Height, 22 inches; width, 16% inches. 


SCHOOL OF RUBENS 


CRAYON AND Sancurine Drawine 


Three female figures, one of them seated in a chariot—two cupids in sky. 
Height, 16%, inches; length, 22% inches. 


ATTRIBUTED TO KARL SCHRODER 
GERMAN SCHOOL 
Perseus anp ANDROMEDA 


Pen and wash drawing on slightly tinted paper. 


Height, 15% inches; length, 19% inches. 


CONRAD MARTIN METZ (1755-1827) 
ENGLISH SCHOOL 
ULYSSES AND THE SrRENS 
Crayon drawing on tinted paper with white rehauts. Signed: “C. 


Metz. Roma 1805.” Height, 154, inches; length, 18%, inches. 


SCHOOL OF OVERBECK 
GERMAN SCHOOL 


3154—Tue Immacunatre Conception 


India ink wash drawing to serve for engraving. Nineteenth Century 
Height, 165% inches; width, 111% inches. 


JOS. WERNER 
GERMAN SCHOOL 


$155—Diana or tHE Eprestans 


India ink wash drawing with white rehauts on bluish paper. 
Height, 10 inches; width, 77% inches. 


WILHELM VON KAULBACH (1805-1874) 
GERMAN SCHOOL 
$156—Cuarity 


Crayon drawing. Signed: “W. Kaulbach 1867.” 
Height, 68 inches; width, 50 inches. 


E. ROESLER FRANZ 
GERMAN SCHOOL 


3157—Rutns in THE Roman CampaGna 
Watercolor. Signed: “E. Roesler Franz—Roma.”’ Nineteenth Cen- 
tury. 
Height, 1444 inches; length, 29%, inches. 
3158—Ru1ns iy THE Roman Campacna 
Watercolor. Signed: “E. Roesler Franz—Roma.” Nineteenth Cen- 
tury. 
Height, 12 inches; length, 2934 inches. 


ITALIAN 


3159—Rapnaew’s Sr. Joun THE Evancenist 
Crayon on tinted paper. Late Eighteenth Century. 
Height, 8% inches; width, 63% inches. 
3160—Rarnart’s Maponna or THE Fisx 


Dark sepia pen and wash drawing. Eighteenth Century. 
Height, 10 inches; width, 81/ inches. 


ne ae ae 


: 
y 
{ 
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AFTER RUBENS AND LEONARDO DA VINCI 


3161—Aw Ertsopr or a Barrie Arounp a STANDARD 
Drawing (to serve for engraver?) in crayon, chalk, wash and gouache 
on tinted paper. From the drawing in the Louvre by Rubens, made 


after Leonardo da Vinci’s cartoon of the Battle of Anghieri. 
Height, 17%, inches; length, 251% inches. 


POLIDORO DA CARAVAGGIO (1492-1543) 


ROMAN SCHOOL 
3162—Brauicat Scene 
Sepia pen and wash drawing with gouache rehauts on light greenish 


paper. 
Height, 15 inches; width, 91% inches. 


IL GUERCINO (1591-1666) 


BOLOGNESE SCHOOL 
8163—CLEopaTRA 
Dark sepia pen drawing. 
Height, 14/, inches; width, 5%, inches. 


3164—Ver 


1s AND Cuprp 


Dark sepia pen drawing. 
Height, 8 3-16 inches; width, 7, inches. 


AGOSTINO CARRACT (1557-1602) 
BOLOGNESE SCHOOL 


3165—Sarinvr Disrrisutinc Atms ry Portico or a TemPie 


Pen, sanguine and a few white chalk rehauts on bluish paper. 
Height, 17, inches; width, 12 inches. 


GIOVANNI BENEDETTO CASTIGLIONE (1616-1670) 
GENOESE SCHOOL 


3166—Anvoration or THE Maci 
In front of the stable, Mary in blue robe holds the Infant Christ. 
Joseph stands in back of them and all around people kneel before them 
in adoration. Coming from the city just outside, soldiers and children 
and many people. All around, on the rocks and grass, the travelers are 
seated. Angels on the roof of the stable and in the tree. On the back 
is the inscription “Giovain Benedetto Castiglione ni a Tenes en 1616 

most 1670 leleve de Gio Batister Paggi de Gio Andieade Ferrari, Plus 


Tard Vandyck on visitant Gines, he favorita de son amitic et De ses 


Avis.” Miniature watercolor on vellum. Signed lower left-hand corner. 


Height, 163, inches; width, 1214 inches. 


FEDERIGO ZUCCARO (15438-1609) 
3167—Curis? Berorr Pinarus 


Pen drawing with light yellow washes. 


Height, 12%, inches; width, 7 inches. 


SCHOOL OF LUCA CAMBIASO 
GENOESE SCHOOL 
3168—Circumcision or Curist 
Pen drawing with light washes. Late Sixteenth Century. 
Height, 16%, inches; width 
SIMONE DA PESARO (?) 


3169—Monk PreAcHING THE CRUCIFIXION 


Pen and wash drawing. 


re) 


1, inches. 


Height, 11% inches; width, 134 inches. 


GIOVANNI DOMENICO TIEPOLO (1727-1804) 
VENETIAN SCHOOL 
$170—Dryap anv Saryrs 


Pen 5 is PANE Glee er Ocanc lh o1 99 
Pen and wash drawing. Signed: “Dom Tiepolo ft. 


Height, 7% inches; width, 9% inches. 


EIGHTEENTH CENTURY ITALIAN SCHOOL 
3171—Puinosopuer Asterp Amoncsr Ruts 


Watercolor in a few tones. 


Height, 134, inches; width, 81, inches. 


LATE EIGHTEENTH CENTURY ITALIAN SCHOOL 


3172—Warrior Vistrinc A Painter’s Stupio 


Dark sepia pen and wash drawing. Classical costumes. On the easel, 


picture of the Three Graces. 


Height, 145% inches; width, 11%, inches. 


EARLY NINETEENTH CENTURY ITALIAN SCHOOL 


3173—NyYMPH AND Satyr 


Wash drawing with gouache rehauts on lightly tinted paper. 


Height, 191, inches; length, 254% inches. 


REET ean SA IT 


3174—Nympus Surprisep sy a THunDERSTORM 


Companion to the preceding, No. 3173. 


Height, 194, inches; length, 2 


GERELLI 
MODERN ITALIAN SCHOOL 


3175—Nymeu anv Cupip 


Pen with brownish, blue and India ink washes. Signed: ‘“Gerelli.” 
Height, 10%, inches; width, 55% inches. 


BARTOLOMMEO PINELLI (1781-1835) 


ROMAN SCHOOL 


3176—Tue Swine—Neavorran PEASANTS 


Light watercolor drawing. Height, 65% inches; length, 94, inches. 


AFTER SEBASTIANO DEL PIOMBO 


8177—Hory Faminy 


Sepia wash drawing. Height, 1114, inches; width, 9 inches. 


GIOVANNI BATTISTA CIPRIANI, R. A. (1727-1785) 


3178—Ctrcr ann Cupip 


Pencil drawing, circular. 


J. M. W. TURNER (1775-1851) 
ENGLISH SCHOOL 
38179—CanrerBury Gare 


(Christchurch Gate, Canterbury ?) Watercolor. 


Diameter, 34%, inches. 


Height, 8% inches; length, 1054 inches. 


ENGLISH SCHOOL (?) ABOUT 1840 


3180—House or Jacques Corur, Bourcrs 


Watercolor. Height, 94% inches; length, 144% inches. 


ENGLISH SCHOOL 


3181—Witt1am Cowrrer, AurHor or tHE Task 


India ink wash drawing. Engraver’s copy from W. Blake’s frontis- 


piece engraving in Hawley’s Life. 


Height, 8 inches; width, 51, inches. 


ATTRIBUTED TO BARTOLOZZI, R. A. (1725-1815) 
ENGLISH SCHOOL 
3182—Srupy ror or rrom Barrotozz’s Love anp Fortune 
Drawing in black crayon and sanguine. 
Height, 84, inches; width, 6% inches. 
$183—Heap or a Girt 1n PRrorire 
Drawing in black crayon and sanguine. 


Height, 8%, inches; width, 6, inches. 


ATTRIBUTED TO FRANCIS WHEATLEY, R. A. 
ENGLISH SCHOOL 
8184—Tue Epucation or Currp 


Largely sepia watercolor, touched up with blue, green and rose. Late 
Eighteenth Century. Circular. 


Diameter, 84%, inches. 
THOMAS STOTHARD, R. A. (1755-1834) 


ENGLISH SCHOOL 


3185—“Joun Anprrson, My Jo-JouHn” 
Watercolor. 


Height, 4% inches; length, 5%, inches. 


3186—WatERCOLOR 
So the barg 


She joyfully flew in her shrine in the grove, 


ain was struck, with the little God laden, 


“Farewell,” said the sculptor, “you are not the first maiden 
Who came but for Friendship and took away Love.” 
The watercolor original for the engraving by I. Mitan. 


Height, 54, inches; length, 634 inches. 


3187—WaTERCOLOR 
* One his eye ne’er raised 
From the path before him; 
T’other idly gaz’d 
On each night cloud o’er him. 
While I touch, ete., ete.” 
The watercolor original for the engraving by Ch. Heath. 


Height, 5 inches; length, 6% inches. 


3188 


-Tue Inrant 
“At first the infant . . .” Tlustration for Shakespeare’s “As You 
Like It.” Variation of the subject engraved in Stothard’s “Seven 
Ages,” published in 1799. Watercolor. 


Height inches; width, 7 inches. 


3189—Tue Justice 
“In fair round belly . . .” Illustration for Shakespeare’s “As You 
Like It.” Variation of the subject engraved in Stothard’s “Seven 
Ages,” published in 1799. Watercolor. 

Height, 94, inches; width, 654 inches. 
3190—“TrHe Bases 1x THE Woop” 

Watercolor. On back, “Purchased by R. Hoe, Jr., at sale in London, 
1869.” 

Circular, diameter, 95/, inches. 
3191—“Tur Jotty Br 
Watercolor. Signed: “Th. Stothard, 1791.” 

Height, 6 inches; length, 91% inches. 


3192—Warercotor 
Original of an unidentified illustration. Signed: “Th. Stothard, 1790.” 
Height, 7% inches; length, 91/, inches. 
3193—“A TriumpHat Procession” 
Watercolor. Signed: “Th. Stothard, 1791.” 
Height, Ty inches; length, 10Y, inches. 


3194—Warercotor 


Scene from Shakespeare (?). Signed: “Th. Stothard, 1792.” 
Height, 13 inches; length, 1% inches. 


HENRY WILLIAM BUNBURY (1750-1811) 


E 


LISH SCHOOL 


3195—Wa 


COLOR 
An unidentified scene from Shakespeare, probably the original of an 
illustration of Boydell’s Shakespeare Gallery. 


Height, 21% inches; width, 163% inches. 


GEORGE CRUIKSHANK (1792-1878) 


ENGLISH SCHOOL 
3196—Ocroner—Barrie or Acrycovrr (Perry France) 
Pencil sketch with touches of watercolor. Original design for the 


Comic Almanac of 1838. 


Height, 31, inches; length, 4%4 inches. 


3197—NovemBrr 


Guys In Counc (Guy Fawkes Consprracy) 


Original drawing for the Comic Almanac of 1838. Pendant to the 


preceding, No. 3196. 


Height, 31%, inches; length, 4% inches. 


GEORGE CRUIKSHANK (1792-1878) AND SIR DAVID WILKIE, 
R. A. (1785-1841) 


ENGLISH SCHOOL 


3198—Two Drawrnes in One FRAME 
Cruikshank: Pen and ink drawing. 
Height, 8% inches; length, 64 inches. 
Wilkie: “His Majesty George IV at a banquet in Parliament House.” 


Pencil sketch touched with watercolor. Signed: ‘“D. Wilkie, Edinb. 
1822: 


Height, 51%, inches; length, 7%, inches. 


GEORGE CRUIKSHANK (1792-1878) 
ENGLISH SCHOOL 


3199—Drietoma Drawine (?) 
Pencil and pen drawing with washes of color. 


Height, 7% inches; length, 10%, inches. 


DANIEL COX (1808-1885) 


3200—Mounrarn Lanpscare 
Crayon and watercolor on buff paper. 


Height, 91% inches; length, 11 inches. 


J. SKINNER PROUT (1806-1876) 


ENGLISH SCHOOL 
3201—Coast Screnrs 


Two sepia drawings in one frame. 


Height, 534 inches; length, 7/4 inches. 


3202—Inpia Ink Drawine 


Stormy landscape with mountains on the shores of a lake. 


Height, 5%, inches; length, 1% inches. 


2 RSET IS SATE pesret SI NE POLI 


: 
4 
{ 
# 


MYLES BIRKET FOSTER (1825-1899) 


ENGLISH SCHOOL 


3203—Srria Wasu Drawine 
A sunny summer landscape showing the bank of a stream shaded by 
trees with cattle, sheep, and a shepherd and his dog asleep. Signed 


to the left: “B. Foster.” 


Height, 5% inches; length, 8% inches. 


SAMUEL SHELLEY (1750-1808) 
ENGLISH SCHOOL 
$204-—Jane SHORE 


Pencil and watercolor. Oval in a square frame. 
Height, 554 inches; length, 1%, inches. 


G. H. BOUGHTON, N. A., R. A. 


3205—Srupy ror ILLusTRATION 


Water and body color sketch on light bluish paper. 
Height, 135% inches; width, 9%, inches. 


$206—Srupy ror ILLusTRATION 
Of Hawthorne’s “Scarlet Letter.” Water and body color. Signed: “G. 
EG B ia 


Height, 13%/, inches; width, 7/, inches. 
3207—Srtupy ror Porrrair 


Water and body color sketch. 
Height, 184, inches; width, 13%/, inches. 


8208—W a 
Study of a figure for the painting “A Tanagra Dance.” In the Hoe 


-ERCOLOR 


collection. 
Height, 21, inches; width, 12%, inches. 


CHARLES BENTLEY (1806-1854) 
3209—W arErRcoLor ENGLISH SCHOOL 


Landscape, harvest scene with gathering storm. 
Height, 13 inches; length, 11% inches. 


E. G. MULLER 


ENGLISH SCHOOL 


8210—WaTERCOLOR 


On the Bath River near Keunsham. 


Height, 81, inches; length, 13% inches. 


SAMUEL SHELLEY (1750-1808) 


ENGLISH SCHOOL 
$211—Jupiru 


Sepia pen and ink drawing. 


Height, 5%, inches; width, 4 inches. 


EARLY NINETEENTH CENTURY ENGLISH SCHOOL 
$212—WarercoLor 


Copy of The Alchemist by David Teniers. 


Height, 15 inches; length, 22%, inches. 


MARCUS STONE 
MODERN ENGLISH SCHOOL 
$213—O1L SxKketTcH 


Girl’s head in profile. Oval. Signed. 
Height, 


% inches; width, 6, inches. 


JOHN HENRY MOLE (1814-1886) 
ENGLISH SCHOOI 
$214—W areERcOLoR 


A rocky shore with blue sea, white cloudy sky, and a man and a boy 
fishing. Signed: “J. H. Mole.” 


Height, 12 inches; length, 19%, inches. 


MODERN SCHOOL 
$215—WatTERCOLOR 
A Surrey Village. 
Height, 9%, inches; length, 13% inches. 
W. HAINES 
ENGLISH SCHOOT, 
3216—Cory or a Porrrair or Henry Howarp, Karu or Surrey 


While the in- 
scription on the back states that it is from the original by Holbein, in 


the collection of the Duke of Dorset, it is the same pose and costume 


Watercolor, miniature style, to serve for engraving 


as in the engraving by Cochran (which shows more of the figure 
nal 
by Titian in the collection of the Duke of Norfolk at Arundel Castle,” 
in Lodge’s Portraits, vol. i, No. 15. Inscribed on bottom: “Drawn 
by W. Haines, Apr., 1814.” 


and is different in the upper part of background) from “the orig 


Height, 8% inches; width, 7, inches. 


sip COTATI 


Fr RN OE ci 


ATTRIBUTED TO JEAN BAPTISTE DE CHAMPAIGNE (1631-1681) 
FRENCH SCHOOL 
3217—Heap or a Youne Man 


Crayon and sanguine drawing on tinted paper. Inscription: “Jean 
Baptiste de Champaigne, 1648.” 


Height, 104, inches; width, 7 inches. 
SCHOOL OF EUSTACHE LESUEUR 
FRENCH SCHOOL 


3218—Youne Man anp Monks 
Sanguine drawing. Seventeenth Century. 


Width, 161% inches; width, 12% inches. 


STYLE OF BOUCHER 


FRENCH SCHOOL 
3219—PastoraL Scene 


India ink and red wash drawing on tinted paper. Eighteenth Century. 


Height, 104% inches; length, 15 inches. 
3220—ALLEGORY 
(Has been attributed to Eisen.) Sepia pen and wash drawing with 
red washes. Eighteenth Century. 
Height, 8 inches; length, 11% inches. 
NINETEENTH CENTURY FRENCH SCHOOL 
3221—Crayon anp Paste, Drawine 
Copy after Boucher. 
Height, 14% inches; width, 9% inches. 
FRANCOIS BOUCHER (1703-1770) 
3222—Two AtiecoricaL Sunsects 


(In one frame.) Sanguine drawings. 
Each, height, 14 inches; width, 91/, inches. 


ATTRIBUTED TO JEAN HONORE FRAGONARD 


8223—Nupr Woman Recurnine 


Sanguine drawing. 


Height, 11% inches; length, 1654 inches. 


8224 


3225- 


3226- 


3207 — 


$228— 


8229— 


NINETEENTH CENTURY FRENCH SCHOOL 
Venus anv Curip 
Crayon drawing. Copy of an Eighteenth Century original. 
Height, 6% inches; length, 93% inches. 
LE BARBIER L?AINE (1738-1826) 
FRENCH SCHOOL 
ALLEGORY 
Apollo shedding his gifts on city and country. Sepia pen and wash 
drawing. 
Height, 14 inches; width, 1054 inches. 
MARIE SUZANNE ROSLIN (1735-1772) 
FRENCH SCHOOL 
PastTren 
Portrait head of Francois Boucher. 


Height, 11% inches; width, 9 inches. 


EIGHTEENTH CENTURY FRENCH SCHOOL 


-Hrap or a Giri 


Crayon, sanguine and white chalk drawing, on tinted paper. 
Height, 11 inches; width, 9% inches. 


PIERRE PRUDHON (1758-1823) 
FRENCH SCHOOL 
L’Amour VaInquEuR 
Pencil drawing. From the Baron Roger’s collection. Signed. 


Height, 93 inches; width, 12% 


3, inches. 


NINETEENTH CENTURY FRENCH SCHOOL 


—Porrrarr 


Copy after an Eighteenth Century portrait by Largilli¢re. Painted 
on vellum in body color, miniature style. 
Height, 14 inches; width, 101%, inches. 


AFTER PRUDHON 


FRENCH SCHOOL 


$230—Heap or 4 Woman 


Estompe drawing. Oval. 
Height, 19 inches; width, 16 inches. 


EARLY NINETEENTH CENTURY 
FRENCH SCHOOL 
-Justice AND Rewicion Orrerine THE THrone vo Louis XVIII 
Sepia wash drawing. 
Height, 81% inches; width, 6%, inches. 
JEAN ALAUX (1786-1864) 


Parent ID TTR FRENCH SCHOOL 


Scene in the studio of a Roman artist at work on a painting of the 


Three Graces. Evidently a sketch for a large drawing. Pencil draw 


ing with a few gouache touches on tinted paper. 
Height, 14 inches; width, 17% inches 


PAUL MARTIN 


A Farmuouse Inrertor 


Watercolor. Signed. 
Height, 5 inches; length, 1/, inches 


EARLY NINETEENTH CENTURY 
Tris 


Watercolor. Study for ceiling decoration. Circular. 
Diameter, 4°, inches. 


MIDDLE NINETEENTH CENTURY 
Spe cop Geerea FRENCH SCHOOL 


Eighteenth Century subject. Pencil sketch touched with watercolor. 
Height, 1034 inches; width, 754 inches. 


G. DAVID 


FRENCH SCHOO. 


$236—W aTERCOLOR 


Bibliophile at a bouquiniste on a Paris quai. Signed: “G. Dayid.” 


Height, 13 inches; width, 101%, inches 


JEAN LOUIS HAMON (1821-1874) 


FRENCH SCHOOL 


7—Women AND CHILDREN 


Watercolor. Signed: ‘“Hamon.” 


Height, 16 1-7 inches; width, 11 1-7 inches 


EDOUARD DE BEAUMONT (?—1888) 
FRENCH SCHOOL 
3238—Monpe TROP LEGER 
Pencil drawing with watercolor touches on tinted paper. 


de Beaumont.” 


Height, 5%, inches; 


CHARLES EMILE NATTIER (1800-1868) 
FRENCH SCHOOL 
$239—“Vinus Disarmant L’Amour,” anp 


“Venus Inrrutsant L’Amour 


Signed: “Ed. 


length, 8 inches. 


Two crayon, sanguine, white chalk and gouache drawings on blue 


paper. 


Diameter of each, 84, inches. 


MAXIME LALANNE (1827-1886) 
FRENCH SCHOOL 


8240—Tue Ponr Nevr, Paris 


Pencil drawing. Envoy: “A Madame Cadart Lalanne.” 
Height, 51, inches; 


V. FEUCHOT 
FRENCH SCHOOL 


3241—PrE 


Water and body color. Sig 


SONAGE IN SDT vH CenturY CostuME 


ned. 


Height, 124%, inches; 


EMILE A. LESSORE 


FRENCH SCHOOL 


$242—Cuitpren Prayine 


Landscape background. Water and body color. Si 
Height, 8% inch 


FELICIEN ROPS (1833-1898) 


FRENCH SCHOOL 
$243—PastTEL 


length, 9 inches. 


width, 5% inches. 


ned: ‘E. Lessore.” 
3: length, 125 


4, inches. 


Women holding a puppet representing man, from whom a shower of 


g 
Height, 223, inches; 


yold pieces are falling. Signed: ‘“Felicien Rops—1877.” 


width, 15%, inches. 


EARLY NINETEENTH CENTURY 


3244—W aTERcoLor 
An author (Moliere?) reading before Louis XIV and his court. Racine 
reading before Louis XIV and the Demoiselles de St. Cyr (?). 


H. VERNET 
FRENCH SCHOOL 
3245—W aTERCOLOR 
Telling a story in which Louis XIV and a lady (Mademoiselle de la 
Valiere?) are the chief protagonists. Signed: “H. Vernet.” 


Height, from 10%, inches to 11 inches; width from 144, to 14% inches. 


AD. LALAUZE 
FRENCH SCHOOL 
5246—OricInats ror IntusrRarions 
Body and watercolors. Signed. 
Height, 5 inches; width, 4 inches. 
GASTON GERARD 
FRENCH SCHOOL 
3247—Portrrarr Heap or a Youne Man 


Watercolor. Signed and dated “1879.” 


LE. ¢; VOIGHT 
3248—Tue Jumen Housr, New Yorx 
Watercolor. Signed: “L. C. Voight.” 
Height, 10% inches; length, 16 inches. 
3249—Warrercoior 
Wharf with boats at dock (New York?). Signed: “L. C. Voight.” 
Height, 10, inches; length, 14%/, inches. 


THE GRAPHIC ARTS 


ENGRAVINGS AND ETCHINGS BY THE 
OLD MASTERS 


ALDEGREVER, HEINRICH 
$250—Evn Hanpine Apam THE APPLE 
Bartsch, vol. viii, pp. 363-864. No. 3. From a set of six. “The 
History of Adam and Eve.” Bartsch, 1-6. Apparently a reversed copy 
with the date of 1541 instead of 1540. 


ADAM 


Eve 
Bartsch, vol. viii, p. 865. Nos. 11 and 12. 
Three pieces. One lot. 
$251—Tue History or Susanna 
Bartsch, vol. viii, p. 871. Nos. 80-33. A fine even set. 
Four pieces. One lot. 


3252—Stonine or THE ELDERS 


Bartsch, 33. From the set “History of Susannah.” Fine impression 
from the Collection Briisaber. 
Tur ANNU 


NCIATION 


Two pieces; one lot. 
3253—Tue Same 

Bartsch, vol. viii, p. 373. No. 38. 

Tuer Nativiry 

Bartsch, vol. viii, pp. 373-374. No. 39. Both very fine. 
Three pieces. One lot. 
3254—Tre Parasite or Dives anp Lazarus 

Bartsch, vol. viii, pp. 376-378. Nos. 44-48. From the Fontaine and 

William Bell Scott collections. 
Five pieces. One lot. 
3255—Curist CRUCIFIED 

Bartsch, vol. viii, p. 879. No. 49. 

Tue Vircin STANDING ON A CRESCENT 

Bartsch, vol. viii. pp. 379-380. No. 50. 


Bar 


Bar 


Bar 


Bar 


Bar 
THE 
Bar 


Inte 


Tue Vircrn Sz 


Tue 


8257—Tur 


$258—TuisBE 


TED. 1533 
Ds 090.) Now oe. 


sch, vol. y 


Three pieces. One lot. 


8256—Tirus Manus Havine His Own Son Execurep 


sch, vol. viii, p. 888. No. 72. 

Cruret Faruer 

sch, vol. viii, p. 888. No. 73. 

Two pieces. One lot 
Lazors or Hercunes 

sch, vol. viii, pp. 891-393. Nos. 83-95. 


Thirteen pieces. One lot. 


sch, vol. vili, p. 95. No. 102. 


Aviour Vicrorious 
sch, vol. viii, p. 398. No. 116. From a set called “Divers Alle- 


gorical Figures.” Bartsch, 102-116. 


ESS 


rtsch, vol. viii, p. 402. No. 130. From a set called “Virtues and 


Bartsch, 117-130. 


ANSQUENET 
tsch, vol. vill, p. 451. No. 8. Wrongly attributed to Aldegrever. 


Weppine Dancers 


By h 


8261—Tur 


8262—THe 


3259—Arpert von per Hetin 


Bartsch, vol. viii, p. 418. No. 186. From the Mary J. Morgan col- 
lection. 


3260—Porr 


Engr 


Bartsch, vol. viii, p. 43. No. 5. 


Bartsch, vol. viii, p. 410. No. 161. Mounted and stained. 


Five pieces. One lot. 


RAIT OF THE ENGRAVER 


imself. Bartsch, vol. viii, p- 419. No. 188. 


Anoruer Porrrarr or tHe ENGRAVER 


aved by Hendrik Hondius. 
Two pieces; one lot. 


ALMELOVEEN, JAN 


Porrrarrs or Porn: Cirmens X anp Goszert Vorr 


Bartsch, vol. i, pp. 303-304. No. 37. Rare. 


ALTDORFER, ALBRECHT 
Repose 1n Ecyrr 


From the von Tucher collection. 


Tue Viren snp Str. ANN 

Bartsch, vol. viii, p. 46. No. 14. 

Two pieces; one lot. 
3263—Two Saryrs Ficurine ror THE Possession or A NyMPH 


Bartsch, vol. viii, pp. 54-55. No. 88. 


3264—GosLet witH A Cover 
Bartsch, vol. viii, p. 70. No. 81. 


Douste GoBLer 


Bartsch, vol. viii, p. 71. No. 85. Both from the von Nagler and 
Berlin Museum collections. 
Two pieces; one lot. 
AMMAN, JOST 


$265—Tur Emperor wirn His Nositrry anp COUNSELLORS 


Bartsch, vol. ix, p. 861. No. 18. Also cleven similar plates by 


Amman or his pupils. 


Twelve pieces; one lot. 
BARY, HENDRIK 
3266—Woman Empryine A Por Our or a Wixpow 
After F. Mieris. Andresen, vol. i, p. 75. No. 2. Second state, before 


the address. Fine impression. 


BEGA (BEGYN), CORNELIS 
3267—Tur Turee Men Drivxine 
Dutuit, vol. iv, p. 24. No. 29. First state, the outline for a higher 


cap of the man seated on a barrel is plainly visible. Very fine and rare. 


3268—Tue Same 
First state. The outline of the high cap is not so plainly visible. Very 
rare. 
Tue Same 
Second state. The outline has disappeared and the shadows are dense. 
Two pieces; one lot. 
3269—Tue CaBarer 
Dutuit, vol. iv, p. 27. No. 35. Second state, with “I. Covens et 


C. Mortier excudit” in the left lower corner. 


BEHAM, BARTHEL 


3270—Tue Rape or Hetena 
Bartsch, vol. viii, p. 89. No. 18. (See also No. 3275 of this catalogue, 


copy of the same print by his brother, Hans Sebald.) 


Vienrtre wirn Four Curips Anp A CHIMERA 
Bartsch, vol. vii, pp. 108-109. No. 59. 


Two pieces; one lot. 


BEHAM, HANS SEBALD 


8271—Apam anv Eve 
. Pauli, p. 23. No. 7 (Bartsch, 6). Third state. Showing four sets 


of lines in the deepest shadows of the background surrounding Eve. 


Tue Expursion rrom Parapise 
Pauli, pp. 24-25. No. 8 (Bartsch, 7). Second state. Two sets of 
lines are shading the background between the right and the left leg 
of Eve. From the Jan Wussin collection. 
Two pieces; one lot. 
38272—Apam anv Eve 
Pauli, 7 (Bartsch, 6). In the fourth state. A set of horizontal lines is 
covering the entire background around Eye. 
Exputsion rrom Parapise 
Pauli, 8 (Bartsch, 7). Second state. 


Two pieces; one lot. 


3273—Jon anv His Frienps 
Pauli, p. 82. No. 17 (Bartsch, 16). First state. Before the grass 
on top of the ruined arch. 


Tue Propicat Guarpine tHE Pres 


Pauli, pp. 51-52. No. 87 (Bartsch, 35). Fine early impression. 
Two pieces; one lot. 
3274—Tue Vircein wir THE Pear 
(The upper part is a reversed copy of Diirer’s Bartsch 41.) Pauli, p. 
33. No. 19 (Bartsch, 18). Laid down. 
Divo 
(Partly a copy of Mare Antinio’s Venus, Bartsch, 297.) Pauli, p. 95. 
No. 84 (Bartsch 80). Second state. The plate is reduced from 130x97 
mm. to 119x90 mm. 
Two pieces; one lot. 
38275—AcuitiEs anv Hecror 
Pauli, p. 86. No. 72 (Bartsch, 68). 
Rare or HeLena 
Pauli, pp. 86-87. No. 73 (Bartsch, 70). First state. The back- 
ground around the head of Helena is formed by horizontal lines only. 
There are no dots above the tablet with the word “Helen».” 


Both very fine impressions; rare. (See also No. 3270 of this catalogue; 


the original after which H. S. Beham copied. ) 


Two pieces; one lot. 


$276—Emrrror Tragan anp tHE Winow 
Pauli, pp. 96-97. No. 86 (Bartsch, 82). Third state. The boots of the 
warrior furthest to the left bear some crosshatching. 
Divo 
(Partly a copy of Mare Antonio’s Venus, Bartsch 297). Pauli, p. 95. 
No. 84 (Bartsch, 80). Second state. The plate is reduced from 
130x97 mm. to 119x90 mm. 
Two pieces; one lot. 
3277—Tue Lazors or Hercutes 
(Pauli, 98-109. Nos. 100 and 104 are missing.) 
1. Hercutes Ficutine tHE CENTAURS 
» pp. 105-106. No. 98 (Bartsch, 96). First state. Only two 


sets of lines cover the background and form the shadow of the left 


feet of the centaur in the foreground. 
2. Hercures Kintine tor Nemean Lion 
i, p. 107. No. 99 (Bartsch, 106). Second state. The shadow 


of the club is formed by three sets of lines and the club itself has 


crosshatchings. 
4. Hercuies Carryine tHe Conumns or GApEs 
Pauli, pp. 108-109. No. 101 (Bartsch, 103). Third state. The 


vertical lines below the monogram are of from 3-5 mm. in leng 


and on the tower in the background appears a flagpole. 
5. Hercures Kinime Cacus 

Pauli, pp. 109-110. No. 102 (Bartsch, 104). Fourth state. The 

left thigh of Hercules is completely covered with a set of curved lines. 
6. Hercures Kinumne ANTAEUS 

Pauli, pp. 110-111. No. 103 (Bartsch, 105). First state. Before 


the grass on the rock, to the right next to Hercules, and before the 


horizon ine, Jetween the rock and the ree. 
8. Hercunes Ficutine tHe Trogans 
Pauli, pp. 112-113. No. 105 (Bartsch, 101). Third state. The 
rock below the “s” of “Hercules” and the following “M” is covered 
with oblique lines, and not with dots only. 
9. Hercunes Kintine Nessus 


Pauli, pp. 113-114. No. 106 (Bartsch, 97). Fourth state. The 


shadow thrown by the right foot of Hercules consists of three sets 


of lines, horizontal lines cover the portion of the sky between the 


right arm and the body of Hercules, and the entire trunk of the 


big tree next to him is covered with scale-like short lines. 


. Hercures Carryrne Orr Iore 
Pauli, pp. 114-115. No. 107 (Bartsch, 99). Second state. The 
background around the man fighting with a fish has a third (oblique) 
set of lines, while the foreground in its lightest parts is still with- 
out dots. 

11. Licuas Dexivers tro Hercuies tHe Nessus Suirt 
Pauli, pp. 115-116. No. 108 (Bartsch, 98). First state. Before 


the crosshatchings on the right sleeve. 


2. Dearn or Hercures 
Pauli, p. 116. No. 109 (Bartsch, 107). First state. The stone 
above the monogram tablet and the club of Philoctctes show no cross- 
hatching. 
Ten pieces; one lot. 
3278—Lepa 
Pauli, pp. 119-120. No. 114 (Bartsch, 112). Second state. Before 
the third set of lines on the rock above the head of Leda. From the 
Mariette and Galichon collections. 


38279—Fortuna 
Pauli, pp. 149-151. No. 143 (Bartsch, 140). Second state. Before 
the fourth set of lines on the part of the skirt, which covers part of 
the globe. 


8280—Tue Inrossteie 
Pauli, pp. 153-155. No. 146 (Bartsch, 145). Fifth state. An addi- 


tional set of diagonal lines is laid over the set already there. 


Dearn anv tHe Tures Nupe Women 
Pauli, pp. 160-161. No. 152 (Bartsch, 151). Third state. A third 
set of short lines added on the right shoulder of the woman seen from 
the back. 

Two pieces; one lot. 

8281—Tux Guarp or THe Power Barrens 

Pauli, pp. 200-201. No. 200 (Bartsch, 197). First state. The smoke 
over the burning town is evenly dark. Before the vertical lines on 
the left leg of the guard. From the collection of the 
Kunsthalle.” 


Hamburger 


3282—A Lansaur 


Etching on iron. Pauli, p. 206. No. 206 (Bartsch, 203). Very rare. 


ET 


3283—Heap or a Man 
Pauli, pp. 220-221. No. 220 (Bartsch, 219). Third state. Showing 


a third set of lines on the cheek and under the chin. 


3284—Two Genu Hoxprne a Mask 
Pauli, pp. 229-30. No. 232 (Bartsch, 228). Second state. The right 


hand of the genie to the left is covered with horizontal lines. 


$285—TuE Same 


232 (Bartsch, 228). Second state. Slight defects in three 


Pau 


corn 
Tur OrnNAMENT wiTH THE Mask 
Pauli, pp. 232-33. No. 235 (Bartsch, 231). First state. Before the 
ground was entirely covered with dots. 
Two pieces; one lot. 
3286—Tue Genie WITH THE ALPHABET 
Pauli, pp. 230-231. No. 233 (Bartsch, 229). Third state. Under the 
left wing a new set of strong, diagonal lines is added, so that there 


are now four 


Tue Lirriz Foo. 

Pauli, pp. 231-232. No. 234 (Bartsch, 230). Second state. The 
background is shaded with a third set of lines. 

Two pieces; one lot. 


3287—Ornament with Two Genu Rivine on CuImeERAS 
Pauli, pp. 236-237. No. 241 (Bartsch, 236). Fourth state. A set 
of vertical lines is added to the background, visible between the body 
of the genic to the left and the back of the chimera. 
TrrumpHaL Procession OF CHILDREN 
Pauli, p. 238. No. 242 (Bartsch, 237). 


Two pieces; one lot. 
3288—OrNAMENT WITH AN Eacir anp Two Gent 
Pauli, pp. 226-227. No. 228 (Bartsch, 224). First state. The back- 
ground is shaded with two sets of lines only, and before the cross- 
hatchings on the left leg of the genie to the left. 
OrNAMENT witH A Femate Demon 
Pauli, pp. 228-229. No. 230 (Bartsch, 226). First state. Only 


two sets of lines are shading the background. 


OrnaMENT WITH THE ARMOR BETWEEN Two GENT 
Pauli, p. 229. No. 231 (Bartsch, 227). First state. Only two sets 


of lines are shading the background. 


Three piec 


3 one lot. 


8289—Tue PLANEts 
Pauli, p. 449. Nos. 1864-1370 (Bartsch, vol. viii, pp. § 
Wrongfully attributed to H. S. Beham. 
No. 1. Saturn, Pauli, 1364. 
No. 4. Sol, Pauli, 1367. 
No. 7. Luna, Pauli, 1370. 
No. 4 is stained and slightly defective. 
Three pieces; one lot. 


BERGHEM, NICOLAS 


3290—Tue Warertne Piace wir a Cow Drinxine 
Dutuit, vol. iv, pp. 30-31. No. 1. Third state. The inscription: 
“N. Berghem, f. 1680,” has been changed, but before L. Schenck’s 


address was added. From the collection de Brach and Peoli. 


3291—Tur Same 
Dutuit, 1. Third state. From the Peoli collection. 


3292—Cnrossine THE Broox 
Dutuit, vol. iv, p. 27. No. 12 bis. Second state. With the name of 
the engraver. From the Peoli collection. 
Axso Four Ercutnes arrer His Composrrions 
By C. de Visscher and Dancker Danckerts. 


Five pieces; one lot. 


BINK, JACOB 


3293—EveE 

Bartsch, vol. viii, pp. 260-261. No. 2. A copy with some changes 

of H. 8. Beham’s plate Bartsch 4. 

Hercutes anp Nessus 

Bartsch, vol. viii, p. 276. No. 49. 

Two pieces; one lot. 

$294—Dacerr SHEATH 
Bartsch, vol. viii, p. 292. No. 88. 


BLOEMAERT, ABRAHAM 


3295—A Ser or 30 Painrer-nrcuines or Beccars and Orner Ficures 


Plates 2, 9, 10 and 14 missing. Bound in full red Russia, gilt top. 


BLOEMAERT, CORNELIS 


38296—Maponna with Crown AND SCEPTRE ON A CRESCENT 


After Abraham Bloemaert. From the Fountaine Walker collection. 


Tur Hoty Famiry: Josepn Horpine a Parr or SPECTACLES 
After Annibale Carracci. Andresen, vol. i, p. 186. No. 3. First 
state. Before Rubeis’ address. From the Julian Marshall collection. 
Sra. Martina 
After Berettino, engraved by Gioy. Batt. Bonacina. Andresen, vol. 1, 
p- 153. No. 1. 
Three pieces; one lot. 
3297—Anrriocnus, Scrvio, Minerva anp Diana 

After P. Berettino. 

Lrperatiras 

After A. Bloemaert. 

DarHNe 

Proof before all letters. 


Six pieces; one lot. 
BOL, FERDINAND 


3298—Trrm Woman wirH A PEar 
Dutuit, vol. iv, p. 63. No. 16. Fine impression with 10 mm. margin. 


Framed. 
BOLSWERT, BOETIUS A. 


3299—Tur Feast uNDER A TREE 


After David Vinckenbooms. 


BONASONE, GIULIO 


3300—Porrrarr or Micnari AncrLo Buonarorri 
Bartsch, vol. xv, pp. 170-171. No. 845. Good old impression, before 
the plate was worn. 
Porrrair or RarHakn 
(It is believed to be Bonasone’s own portrait.) Bartsch, vol. xv, pp. 
171-172. No. 347. 
Two pieces; one lot. 


BOTH, JAN 


3301—Tue Four Upricur Lanpscarrs 
Dutuit, 1-4. 


1. La Femme monte 


= SUR LE MULET 
Dutuit, vol. iv, pp. 73-74. No. 1. Fourth state. Before Matham’s 
address was remoyed. 
2. Le Cuarior ATTELE DE BOERUFS 

Dutuit, vol. iv, pp. 74-75. No. 2. Fourth state. Same as above. 


3. Le GRanp ARBRE 
Dutuit, vol. iv, p. '75. No. 3. Third sté 


4. Les peux Muters 


ute. Same as above (4th). 


Dutuit, vol. iv, pp. 75-76. No. 4. Third state. Same as above. 


3302—Anoruer Impression or Duturr, 8 


Four pieces; one lot. 


Third state. Matham’s address has been taken out. 


Le Traser 
Dutuit, p. 77. No.7. Fourth state. Witl 
margin. 

Lanpscarr wirn a Man Leapine a Pack M 
Not described by Bartsch, Weigel or Dutuit. 


orandum in the handwriting of H. F. Sewall. 


CALLOT, JACQUES 


3303—TxHeE Crown or THorns 
Meaume, pp. 40-41. No. 15. First state. 


- 


Tue Hory Famiry ar Taste 


1 Both’s name in the lower 


ULE 


Pure etching, with a mem- 


Three pieces; one lot. 


The plate is unfinished. 


Meaume, vol. i, p. 62. No. 65. Second state. With Silvestre’s ad- 


ELEVEN Piarres or THE Becears 

Meaume, vol. ii, pp. 328-334. No. 685-709. 
700-704, 706, 707. First states. Before th 
Lanpine or Troops 


Enclosed in a cartouche. 


CANTARINI, SIMONE 
3304—Repose in Ecypr 
Bartsch, vol. xix, pp. 122-124. No. 2. 
Renus. in. et fec.” Also counterproof. 
THe Same 
Bartsch, vol. xix, p. 124. No. 3. First st: 
All from the Peoli collection. 


8305—Anorner Impression or Barrscu, 3 
First state. 

A CounTrTERPROOF 
Of the second state. 


Nos. 686, 688, 695, 696, 


e numbers. 


Second state. With “G. 


ate. Before Reni’s name. 


Three pieces; one lot. 


Repose ww Eeyrer 

Bartsch, vol. xix, p. 125. No. 4. 

THe SAME 

Bartsch, vol. xix, pp. 125-126. No. 5. All from the Peoli collection. 
Four pieces; one lot. 

38306—Anoruer Impression or Bartscu, 5 

Repose iy Eeyrr 

Bartsch, vol. xix, p. 126. No. 6. 

Tue 

Barts 


AME 


ch, vol. xix, p. 126, copy. 

Tue Hory Famiry 

Bartsch, vol. xix, pp. 127-128. No. 9. 
THe Same 

Bartsch, vol. xix. No. 9, counterproof. 


AME 
Bartsch, vol. xix, pp. 128-129. No. 10. First state. Before any in- 
scriptions. 
Tur SAME 
Bartsch, vol. xix, pp. 128-129. No. 10. Second state. 
All from the Peoli collection. 
Seven pieces; one lot. 
$307—Sr. SEBASTIAN 
Bartsch, vol. xix, p. 186. No. 24. 
Tue SAME 
Bartsch, vol. xix, p. 186. Copy. 


Sr. Benepicr Drivinc Our tHe Demon 


Bartsch, xix, p. 138. No. 27. Before Rossi’s address. 
THE SAME 

With Rossi’s address. From the Peoli collection. 
Venus AND ADONIS 

Bartsch, vol. xix, p. 143. No. 33. 

Tue S 
Bartsch, vol. xix, p. 1438. No. 83. Counterproof. 


AME 


Fortuna 

Bartsch, vol. xix, pp. 143-144. No. 34. First state. Before any 
inscriptions. From the Robert-Dumesnil collection. 

THE SAME 

Bartsch, vol. xix, pp. 143-144. No. 84. Counterproof. 


THe Same 
Bartsch, vol. xix, pp. 143-144. No. 34. Second state. 
All from the Peoli collection. 

Nine pieces; one lot. 


CARPIONE, GIULIO 


3308—Sr. Joun Aportne THe Cur 
Bartsch, vol. xix, p. 182. No. 7. 
Sr. Jerome in Pentrence 
Bartsch, vol. xx, p. 185. No. 12. Both second states, with Cadorin’s 
address. Both from the Peoli collection. 
Two pieces; one lot. 


CARRACCI, AGOSTINO 


3309—Syr. Jerome in Penrrence 
Bartsch, vol. xviii, pp. 75-76. No. 75. First state. he plate is 
unfinished, as it was at the engraver’s death. His finest work and 
excessively rare in this state. From the A. F. Didot and Peoli col- 
lections. 
Tue Mysricat Marriace or Sr. CarHertne 
After P. Veronese. Bartsch, vol. xviii, pp. 89-90. No. 97. 
Deap Curist 
After P. Veronese. Bartsch, vol. xviii, pp. 93-94. No. 102. Third 
state. The address of Giac. Franco has been removed. 
Venus on tHE Dowpur 
Bartsch, vol. xviii, p. 108. No. 129. Second state. The plate is re- 
touched throughout. All from the Peoli collection. 
Four pieces; one lot. 
3310—Anoruer Impression or 
Bartsch, 129. First state. Before the retouch. 
Mavonna anv Crip 
By Lodovico Carracci. Bartsch, xviii, p. 24. No. 1. The very de- 
ceiving copy. 
Two pieces; one lot. 
CARRACCI, ANNIBALE 
8311—Susannan anv tHE Expers 
Bartsch, vol. xviii, pp. 180-181. No. 1. First state. Proof before all 
letters. Extremely rare. From the collections of De Lasalle and 
Peoli. 
3312-—Anorner Impression or 
Bartsch, 1. First state. 


Tue Same 
Second state. Both from the Peoli collection. 

Two pieces; one lot. 

33813—Tue Crown or 


Bartsch, vol. xviii, p. 182. No. 3. Second state. With the engraver’s 


THORNS 


name and date. 
Tue Same 
Third state. With the address of Van Aelst, and a fourth state, the 
address removed again. All from the Peoli collection. 
Three pieces; one lot. 
$314—Anoruer Inwpression OF 
Bartsch, 3. Second state. From the Peoli collection. 


3315—Curisr oF CAPRAROLA 

Bartsch, vol. xviii, pp. 182-188. No. 4. econd state. Before the 
s of Van Aelst. From the A. F. Didot and Peoli collections. 
Also an Amand Durand reproduction. 


mM 


addres 


Tue Vircin with THE Bown 
Bartsch, vol. xviii, pp. 186-187. No. 9. Second state. Before the ad- 
dress of Van Aelst. From the P. Mariette collection. 
Three pieces; one lot. 
3316—Sr. JEROME 
Bartsch, xviii, pp. 190-191. No. 14, Second state. With the letters 
12 e185 
Tur Repentant Macparen 
Bartsch, xviii, pp. 191-192. No. 16. First state. Before the letters 
P. S. F. Both from the Peoli collection. 


Two pieces; one lot. 


3317—Anoruer Impression oF Bartscu, 16 


First state. Fro mthe F. Dubois and Peoli collections. 
JupireR AND ANTIOPE 
Bartsch, vol. xviii, pp. 192-193. No. 17. From the P. Mariette and 


Peoli collections. 


Two pieces; one lot. 
3318—Anorner Impression or Bartscu, 17 
From the Peoli collection. 


CUSTOS, DOMENICUS 


3319—Muiier ADULTERA 


Mouturer Harmorrnousa 
Two pieces; one lot. 


DE BRUYN, 


NICOLAS 


8320—LucretTrIa 
Tue Baru 
By Crispin de Passe, after M. de Vos. 
Two pieces; one lot. 
DE BYE, MARC 
3321—Five Carrin Preces 
Bartsch, vol. i. Nos. 11, 18, 28, etc. 
Turee Leoparps 
Bartsch, vol. i. Nos. 42, 45, 47. 
Five Lions 
Bartsch, vol. i. Nos. 51, 58, 54, 56, and a duplicate of 54. 
Turer Brars 
Bartsch, vol. i. Nos. 67, 72, 73. 
A Youne But 


Bartsch, vol. i. No. 97 anda duplicate. All from the Peoli collection. 


Highteen pieces; one lot. 


DE CHAMPAGNE, PHILIPPE 


3322—Heap or Curist 


Original etching. From the Galichon collection. 

Tue Four ELements 

Original etchings by Karle Audran. Numbered 1-4. Nagler Monogr, 
vol. iv, p. 218. No. 760. 

TABLEAUX DES EMBRASURES, ETC., SUR LE BAPTISTERE DE Louis XIII 
Nos. 6 and 8. Etched by Alexandre Betou. Nagler Monogr, vol. i, 
DO Lee NOME LOS mele 


Seven pieces; one lot. 
DE GHEYN, JACOB 
3323—ApranHam GorLAEUS 


Celebrated antiquary of Antwerp. Passavant, vol. iti, ja Iie IN, Bh 


Fine impression; rare. 


3324— AnoTHER Impression oF Passavant, 3 
Cut down and inlaid. 
Aw Oup Courie Prayine 
Passavant, vol. iii, p. 120. No. 57. 
Two pieces; one lot. 


3325—A Coxiection or 33 EncraAyines 
After K. van Mander. Among them 
Tue Passion 
P ant, vol. iti, p. 128. No. 162-175. 


Tue Treat Curers or Israrn 
Passavant, vol. iii, p. 128. No. 148-160. 


Severan Porrrarrs AnD Orner Prints 
Some of the plates are engraved by F. Dolendo. Neatly mounted in a 


scrap album, bound in full brown calf, with gold tooling and gilt edges. 
DE GOUDT, HENRI (Comte Palatin) 
3326—Youne Tostas with THE Fis 
Dutuit, vol. iv, p. 521. No. 2. Fine impression. 
DE HOOGHE, ROMAIN 


3327—Birrupay or THE Great Mocun 
Prace Conrerence at Brepa 
Two pieces; one lot. 


DE JODE, PIETER 
3328—Isanetta Crara Evernta 


Infanta of Spain and Queen of the Belgians. Drugulin. No. 10289. 
Inlaid and backed. 


Benet Count OxenstTIerna 


Envoy plenipotentiary to the peace conference at Nymwegen. 
Two pieces; one lot. 


DELAUNE, ETIENNE 
(De Laune, De Laulne, Master Stephanus) 


w Rome anv Vicrory 


33829—TRAJAN BE’ 
After one of the bas-reliefs of Constantine’s Arch. Reversed copy of 
Mare Antonio’s engraving. Bartsch, 861. Robert-Dumesnil, yol. ix, 
No. 300. First state. Not mentioned by Dumesnil. Only the 
> of “Stephanus Fecit’’ 


has been engraved on the stone towards the 


left lower corner. From the Peoli collection. 


$330—Anoruer Impr 


ssIon OF Ropert-Dumesnit, 300 
Second state. ‘“Steph—anus Fecit” on the stone towards the left lower 


corner. 


ALEXANDER Deposirinc THE Booxs or Homer in a Cuesr or Darius 
Reversed copy after Mare Antonio’s engraving. Bartsch, 207. Both 
from the Peoli collection. 
Trasgan Figurine tHE Dacrs 
After one of the bas-reliefs of Constantine’s Arch. Reversed copy of 
Mare Antonio’s engraving. Bartsch, 206. From the Naudet, Le Blanc- 
Waldeck and Peoli collections. 
Three pieces; one lot. 
DENTE, MARCO DA RAVENNA 
3331—Venus Wounvep sy a THORN 
Bartsch, vol. xiv, pp. 241-242. No. $21. Second state. With Fr. 
Villamena’s retouch and Salamanca’s address. 
Venus And Curry Carriep py Doupenutis 
Bartsch, vol. xiv, pp. 244-245. No. 324. Third state. With Fr. Villa- 


mena’s retouch and Marco Paluzzi’s address. 


Two pieces; one lot. 
3332—PsycueE BEFORE JuNO AND CERES 

Bartsch, vol. xiv, pp. 247-248. No. 827. Second state. With Ant. 
Salamanea’s address. 
STRENGTH 
Bartsch, vol. xiv, p. 298. No. 395. Fine early impression. From the 
Brentano-Birckenstock collection. 

Two pieces; one lot. 

DU JARDIN, KARLE 


3333—Turer Sueep anp a Goat 

Dutuit, vol. iv, p. 112. No. 14. Second State. Before the number, 

but without any burr. 

Tue Tree wir tur Roots Exrosep 

Dutuit, vol. iv, p. 113. No. 1%. First state. Before the number rhe 

Tue Sueruerpd Benrnp a Tren 

Dutuit, vol. iv, p. 115. No. 23. Second state. With the number “23.” 
Three pieces; one lot. 
8334—Tue Barriertenp 

Dutuit, vol. iv, pp. 116-117. No. 28. First state. Before the number 

«9g? 

Also two copies after Dutuit, 15 and 16. 


Three pieces; one lot. 
DURER, ALBRECHT 
“Albrecht Diirer fills a large space in the history of Art. So far as 


Germany is concerned he is facile princeps, unrivalled even in his own 


age by so great an artist as the younger Hans Holbein, and towering 
above all his successors, no one of whom can raise a head high enough to 
look him in the face.” 

Lionet Cust, The Engravings of Albrecht Diirer. 
—ADAM AND Ever 
Bartsch, vol. vii, pp. 80-31. No. 1. Second state. With the rift in 
the trunk of the tree seen beneath Adam’s left armpit. Brilliant and 
richly printed impression upon paper with the watermark of the Bull’s 


head. In the finest condition, the fold in the paper, which occurs in 


substantially all the proofs of this plate, is almost invisible. From the 


EK. F. Oppermann collection. (Fagan, No. 164.) Framed. 


3336—Curist Berorr Carpras 


Bartsch, vel. vii, p. 84. No. 6. From the Little Passion—on copper. 


Brilliant impression, in excellent condition. A very small tear in the 
upper right corner has been skillfully mended. From the Peoli col- 


lection. 


$337—Tue Same 
Impression not less fine than the foregoing. Slight tear near upper 


right corner. 


3338—Tue FLAGELLATION 
Bartsch, vol. vii, p. 35. No. 8. From the Little Passion—on copper. 


Good impression; has been folded. From the Peoli collection. 


3339—Curist Crownep with Horns 


Bartsch, vol. vii, pp. 35-36. No. 9. From the Little Passion—on 


copper. Brilliant impression, in unusually fine condition. 


3340—Cunist Brarine THE Cross 
Bartsch, vol. vii, p. 87. No. 12. From the Little Passion—on copper. 
Very fine impression and condition. From the Peoli collection. 


3341—Tue Same 
Also a fine impression. Has been almost imperceptibly trimmed at the 


top. 


3342—Prrer ann Joun Curinc rue Crippre At THE Beautirun Gare or 
THE TEMPLE 
Bartsch, vol. vii, pp. 40-41. No. 


dition. The two upper corners have a tiny piece snipped from them. 


8. Good impression, in excellent con- 


From the Peoli collection. 


3343—Curist In THE GARDEN oF OLiveEs (The etching) 
Bartsch, vol. vii, p. 42. No. 9. Very fine impression, with tone, be- 
fore the rust marks. Slight tear, skillfully mended, in the middle at 
the top. Upon paper with the watermark of the “Two Towers.” From 
the A. Firmin-Didot and Peoli collections. 
3344—Tue Suparium Disprayep py AN ANGEL (The etching) 
Bartsch, vol. vii, p- 48. No. 26. Fine and ec early printed impression, 
before the rust spots, and in fine condition. From a collection (M. C. 


in a circle) unknown to Fagan. 


3345—Tur Vinein Searep, Carussinc ror Invanr Jesus 
Bartsch, vol. vii, p. 55. No. 35. Very beautiful impression, and in 
perfect condition. From the Peoli collection and another collection not 


described by Fagan. 


3346—Tue Viren Crownep py Onn Ancen 
Bartsch, vol. vii, p. 56. No. 37. Brilliant and beautiful impression of 


this lovely plate, in the finest condition. From the Mary Jane Morgan 
collection. Framed. 


3347—Tue Viren wire tHe Iyranr Jesus In SwAppiine Crorues 


Bartsch, vol. viii, p. 57. No. 88. Very beautiful impression, in the finest 
condition. From the collections of Pierre Mariette (P. Mariette, 1670), 
F. Debois and Mary Jane Morgan. Framed. 


3348—Tue Viren Searen ar rue Foor or A Wai 
Bartsch, vol. vii, pp. 58-59. No. 40. Beautiful and clearly printed 
impression, in good condition. 


There is a slight reparation in the 
lower left corner, and the paper is thin just back of the Christ Child’s 


head. From the Pierre Mariette (P. Mariette, 1661) and the Peoli 
collections. 


3349—Tue Viren ann Curtp wirn THE Pear 
Bartsch, vol. vii, pp. 59-60. 


No. 41. Beautiful impression of excep- 
tional quality and condition. 


Has been trimmed too closely so that 


aced at the edges of the print. From the 
Mary Jane Morgan collection. Framed. 


the border line cannot be tr 


3350—T ue Viren anp Cutty wir THE Monkey 
Bartsch, vol. vii, pp. 60-61. No. 42. Tm 


paper with the watermark of the Bull’s 


pression of the finest quality, on 


head. The back of the paper at 


the top has been stained (with printer’s ink?), but the conservation of 
the print itself is excellent. From the A. Firmin-Didot and Peoli col- 
lections. 


$351—Tuer Same 


Also on paper with the watermark of the Bull’s head. Of exceptionally 


fine quality and condition, with margins. Framed. 


3352—TueE 


Bartsch, vol. vii, pp. 62-63. No. 44. Fine and clearly printed impression. 


Hory Famity wirn tue Dracon Fry 


The paper is rather thin in the upper right and left corners, otherwise in 
fine condition. From the Pierre Mariette (P. Mariette, 1693), A. 


Firmin-Didot and Peoli collections. 


Sarmtr Curisropuer, His Heap Turnep ro roe Le 


me 
Bartsch, vol. vii, pp. 68-69. No. 51. Good impression, in good condi- 


tion. A small tear near the lower left corner. 


354—Sarnv Curisropner, His Heap Turnep ro tHe Rieu 


Bartsch, vol. vii, p. 69. No. 52. Fine and clearly printed impression. 
The paper is a little thin back of St. Christopher’s left hand, otherwise 
the print is in good condition. ‘There is a small rubbed place in the 
clear space to the right of the Christ Child’s hand. From a collection 


(M. C. in a circle) unknown to Fagan. 


3355—Sarnt GrorcE STANDING 


Bartsch, vol. vii, pp. 69-70. No. 53. Good impression, in good condi- 
PI g 


tion. From the same collection as the foregoing. 


(or Satyr Evsracue) 
Bartsch, vol. vii, pp. 73-74. No. 57. Unusually fine impression of this 


masterpiece on paper with the watermark of the “Little Jug.” From 


the Burleigh James and Peoli collections. 


3357—Tue Same 
Impression from the plate wiped clean, with substantially no tone. In 


excellent condition. 


3358—Saint ANTHONY 


Bartsch, vol. vii, pp. 74-75. No. 58. Fine and clearly printed im- 


pression of this beautiful little plate, which is a favorite with all collec 
tors of Diirer’s engravings. There is a rubbed place on the blank 
paper to the right of the Saint’s left knee. Very slightly trimmed along 


the left edge of the print. 


AINT JEROME IN His Ceti 
Bartsch, vol. vii, pp. 76-77. No. 60. Superb impression, very richly 
printed and on warm-toned paper. Very rich in effect, and in unusually 


fine condition. Framed. 


3360—Tue Same 
Beautiful impression. Much less ink has been left on the plate and the 
paper is not so warm in tone. There are a few folds in printing, and 
where the paper has been folded, as usual, in the middle of the sheet, 
there are a number of thin places, but the effect is fine. From the 


Peoli collection. 


3361—Sainr Curysosrom 
Bartsch, vol. vii, p. 79. No. 63. Clearly printed impression. There 
is a small tear in the upper left corner, which has been neatly repaired. 


From a collection (M. C. in a circle) unknown to Fagan. 


3362—TuHe Wircr 
Bartsch, vol. vii, Doe NOON, 


condition. From the Fountaine Walker and “M. C.” collections. 


Clearly printed impression in fine 


3363—Avoito Ann Drana 
Bartsch, vol. vii, pp. 82-83. No. 68. Richly printed impression. A 
tint of ink having been left in the shadows on the stag and on the 
ground. The upper portion of the print appears to have been stained. 
3364—Tup Saryr ann His Famiry 
Bartsch, vol. vii, pp. 83-84. No. 69. From the Fountaine Walker 


collection. 


3365—Tue Carryixe orr or AMyMoNE 


Bartsch, vol. vii, pp. 84- 


5. No. 71. Beautiful and clearly printed 
impression. The fold is somewhat strong and has almost broken the 
paper. Framed. 


3366—Tur 
Also a very fine impression, and in substantially 
From the “M. C.” collection. Framed. 


AME 


perfect condition. 


8367—Tue Carrying Away or 


A Youne Woman on a Unicorn 
Bartsch, vol. vii, pp. 85-86. No. 72. 


pression. 


Fine and clearly printed im- 
There is a printer’s fold running across the upper part of 


the man’s right arm, and a tear extending half-way across the print 
from the right, crossing the unicorn’s chest. Duplicate from the Berlin 


Museum. 


3368—TuHe Errecrs or JEALOusY 
Bartsch, vol. vii, pp. 86-87. No. 73. Strongly printed impression. 
From the A. Firmin-Didot and Mary J. Morgan collections. Foxed, 


but otherwise in unusually fine condition. Framed. 


8369—Merancuonia 
Bartsch, vol. vii, pp. 87-89. No. 7 


impression. From the De Behague and Peoli collections, and another 


Brilliant and richly printed 


collection unknown to Fagan. Has been repaired in the sky just be 
neath the comet. 
0—Tue § 


Another impression, less richly printed and lighter in effect. Foxed, 


ME 


as usual has been folded, otherwise in fine condition. Framed. 


3371— Four Naxep Women 
Bartsch, vol. vii, pp. 89-91. No. 75. Superb impression, on paper 
with the watermark of the Bull’s head. Of the finest quality and in 
fine condition, slight tears at bottom and to the left. From the “M. C.” 


collection. 


8372—Tue Dream 
Bartsch, vol. vii, p. 91. No. 76. Superb impression on paper with the 
watermark of the Bull’s head. In fine condition, slightly trimmed at 
top. From the Mary J. Morgan collection. Framed. 


8373—Tux Great ForTUuNE 
Bartsch, vol. vii, pp. 91-92. No. 77. Unusually fine impression on 
paper with the watermark of the High Crown. From the Beham col- 
lection (1602). Has been folded and there are some stains to the left 
of the legs of Fortune. Framed. 


$3874—TuHe Same 
Brilliant and clearly printed impression, also on paper with the water- 
mark of the High Crown. From the Seymour Haden collection. With 


large margins, with the usual crease; in perfect condition. 


3375—Tue Same 
Impression somewhat less richly inked than the foregoing. On paper 


with the watermark of the High Crown. <A small stained spot imme- 


diately below the floatin 
about one-third way up t 
Buccleugh. 


3376—Tue Lirrte 


Fortune 


g drapery to the left, and tear to the left 
he print. From the collection of the Duke of 


Bartsch, vol. vi, pp. 92-93. No. 78. Fine impression, in good con- 


dition. From the collecti 


“Tue Bacrieer 


on of the Duke of Buccleugh. 


Bartsch, vol. vii, pp. 101-102. No. 91. Very fine impression of this 


rare little plate and in pe 


collection. 


33878—Tue RayisHer 
Bartsch, vol. vii, pp. 102 


srfect condition. From the Fountaine Walker 


103. No. 92. Good impression. A little thin 


in one or two places, and has been torn and mended at the bottom. From 


the A. Firmin-Didot and 


Peoli collections. 


3379—Tue Knicur ann tue Lapy 


Bartsch, vol. vii, p. 104. 
condition. From the A. 


tions. Framed. 


3380—Tue Lirrte Horse 


No. 94. Clearly printed impression in fine 
Firmin-Didot and Mary J. Morgan collec- 


Bartsch, vol. vii, pp. 105-106. No. 96. Superb impression on paper 


with the watermark of the 
“M. C.” collection. 


$381—Tur Greav Horse 
Bartsch, vol. vii, p. 106. 
A little thin in one or two 
the A. Firmin-Didot anc 


3382—Tur Knicur, Deare ani 


Bull’s head. In perfect condition. From the 


No. 97. Fine and clearly printed impression. 
places along the left edge of the print; From 
Peoli collections. 


> THE Devin 


Bartsch, vol. vii, pp. 106-108. No. 98. Brilliant and beautiful im- 


pression, on warm-toned 


a trifle thin in some plac 


excellent. From the Peo 


3383—Porrratr or Diner 


Engraved by Lucas Kilian 


yaper, unusually fine in effect. The paper is 
es, but the general condition of the print is 
i collection. 


in 1608. From the painting by Diirer. Fine 


impression of this interes 


ing portrait. 


3384—Tue Same 


Good impression. Slight reparations along the bottom of the print. 


385—Two Porrrarrs or Diner 
(Called “Diirer’s Temple of Honor.”) Engraved by Lucas Kilian. This 
interestir 


engraying shows Diirer as he appeared in 1509 (aged 38) 


ge 
17 (aged 46), as depicted by himself. 


1 

and in 15 
3386—Tuer Same 
3387—Tue Same 


33888—Porrratrs or Diner 
Fifteen portraits of Diirer by various engravers, together with two du- 
plicates. 
Seventeen pieces; one lot. 
3389—CostTuMEs OF THE SIXTEENTH CENTURY 
Reproduced in chrome-xylography, after the drawing by Diirer. Five 
plates, with text, in folder. Also Amand Durand reproduction of 
“Adam and Eve” in the first state. 


Siv pieces; one lot. 
ENGRAVINGS ON VELLUM 


3390—A Couiecrion or Exnven Enecravines anp Ture Parnrines 
By Abraham Bosse, Cornelis Galle and others, on vellum. Mounted 
on drawing paper and bound in full red Russia with gold hand tooling, 


and the French Imperial coat-of-arms. 


FALCK, JEREMIAS 


3391—Curw Crowntne A Woman Howpine a Paterre anp Brusues 


After Guido Reni. Trial proof, before any inscriptions. 


FRANCO, GIOVANNI BATTISTA 
(“Il Semolei’’) 


3392—Scirio SuHowine CLEMENCY TO PRIsoONERS 
Bartsch, vol. xvi, pp. 136-187. No. 54. Second state. With the 


engraver’s name. 


FYT, JAN 


Tre Does 


A set of eight plates, including the title. Dutuit, vol. iv, pp. 402- 


404. Nos. 9-16. Third state. Before the words: “In Segno 
and the date “1642” were replaced by: “A Paris chez von Merlen 


1667.” From the Peoli collection. 


Bight pieces; one lot. 


GALLE, CORNELIS AND PHILIP 


Maponna anp CHILp anp THE Hoty Guosr 

After Van Dyck. 

LANDSCAPE 

After Henry Cliven. 

THe Otymric Games 

After M. Heemskerck. 

ALLEcoRIcAL FicurE 

After Ant. Tempesta. Laid down. From the Kollmann collection. 
Ewprror Frerpinann UL Enruronep 

After N. V. Horst. 


Five pieces; one lot. 
GAULTIER (GALTER), LEONARD 


Tue Last JupGMEnt 

After Michel Angelo. Copy after Martin Rota’s engraving. Andresen, 
vol. ii, p. 555. No. 2. First state. Before Mariette’s address. 
VienetrEe or Printer Nicotas Buon 

Nagler Manogr, vol. iv, p. 729. No. 2820. 

ARIADNE AND Baccuus 

Porrrair or Prerrus Arropius QuAEsTor ANDEGAYUS 


Andresen, vol. ii, p. 555. No. 14. 


Four pieces; one lot. 
GELLER, CLAUDE (LORRAIN) 
Tur APPARITION 
Robert-Dumesnil, vol. xi, pp. 164-165. No.2. First state. The border 
lines do not meet in the right upper corner, and the corners of the plate 
are pointed. From the Robert-Dumesnil and Peoli collections. 
Tue Dance Near tHe Water 


Robert-Dumesnil, vol. xi, p. 167. No. 6. The state cannot be ascer- 


tained because the margin is cut off 


Two pieces; one lot. 


3397- 


3398- 


8399. 


—Tue Goat Herp 
Robert-Dumesnil, vol. xi, p. 177. No. 19. Third state. The inscrip- 
tion below the left lower corner is hardly visible. 
Tue Rare or Evropa 
Robert-Dumesnil, vol. xi, pp. 179-180. No. 22. First state. The 
acid spots on the lower margin are plainly visible and the corners of 
the copper are pointed. Both from the Peoli collection. 

Tivo pieces. One lot. 


GHISI, GIORGIO 


NEPTUNE 
Bartsch, vol. xv, p. 398. No. 31. 


Ture Muses ATED 
After Primaticcio. Bartsch, xv, p. 400. No. 36. From a set of four 
upright panels for a ceiling. The copy by an unknown engraver. 
Venus anp Aponis 
Bartsch, vol. xv, p. 402. No. 42. 

Two pieces; one lot. 


GHISI, GIOVANNI BATTISTA 


A Souprer Leaping Away a Woman 

Bartsch, vol. xv, pp. 881-382. No. 14. Very good. 

Diviniry or tHe River Po 

Bartsch, vol. xv, pp. 881-382. No. 19. Very good. Both from the 
Wellesley collection. 


Two pieces; one lot. 


GOLTZIUS, HENDRIK 


3400—Tue Masrerrreces 


3401 


Dutuit, vol. iv, pp. 408-409. Nos. 15-20. 

3. THe ApbORATION OF THE SHEPHERDS 

Dutuit, 17. In Bassano’s manner. 

4. Tue Circumcision 

Dutuit, 18. In Diirer’s manner. 

Third state. The plates are numbered. Two splendid impressions from 
the Peoli collection. 


Two pieces; one lot. 


THe SLAuGHTER or THE IyNOCENTS 
Dutuit, vol. iv, p. 410. No. 23. Second state. Before Visscher’s ad- 
dress was replaced by that of Renard. Folded. Fine impression from 
the A. F. Didot and Peoli collections. 


3402—Erato 
No. 7 of the set of Muses. Dutuit, vol. iv, pp. 428 


The reversed copy by Jean Florimi. 


Nos. 146-154. 


Hoty Faminy 


Joseph holding up a flower, after B. Spranger. Dutuit, vol. iv, p. 457. 
No. 297. This plate is attributed to Goltzius, but was engraved by 
P. de Jode, sen. 

Quis Evaprr? 

Dutuit, vol. iv, pp. 459-460. No. 10. Copy. 


Porrratr or a Man 


Dutuit, vol. iv, pp. 468-469. No. 85. Engraved by an unknown en- 
grayed after a design by Goltzius. 


Four pieces; one lot. 


3403 


Pinra 


The Virgin weeping over the dead body of Christ resting in her lap. 
Dutuit, vol. iv, p. 418. No. 41. Second state. With the date. Fine 


impression. The left upper corner missing. Framed. 


3404—Pyemation Fatiine ry Love wirr nis Srarur or GALATEA 
No. 138. Second state. Saenredam’s 


address is changed to that of Jansson. 


Dutuit, vol. iv, pp. 426- 


Ser or THree AnTIQuE Sratrurs In Rome 
Dutuit, vol. iv, pp. 427-428. No. 143-145. 
1. Srarur or Hercures in THE Patazzo Farnest 

Dutuit, 143. 
2. Srarvuz or Emperor Commonus as Hercunes 

Dutuit, 144. Both from the R. Bathurst collection. Very fine. 

Three pieces; one lot. 
$405—CuristoPpHe PLANTIN 

Dutuit, vol. iv, pp. 434-485. No. 181. First state. Before the 
inscriptions in the margin below. Excessively rare. From the P. 


Mariette collection. 


ENGRAVED IN GOLTZIUS’ MANNER 


8406—Minerva Crownine a Youne Hero 


Unfinished plate. From the Peoli collection. 


Venus anp Cupips 


Engraved by Heinrich Ulrich? 


Two pieces; one lot. 


HAINZELMANN, ELIAS 
3407—Manvonna and Cuitp anv S. Corsrxtanus 
Lronnarp Weiss, after Jos. Werner 


Sr. Nort 
After Abr. & Diepenbeke, engraved by S. a Bolswert. 


r 


St. Raymunp 
After Abr. & Diepenbeke, engraved by M. Natalis. 


Four pieces; one lot. 


HALLE, NOEL 


3408—Antiocuus THrown rrom His Cuarror 
T. de Baudicour, vol. i, p. 14. No. 1. 


Awntiocuus Dicrarinc His Wii. 
P. de Baudicour, vol. i. No. 2. Both second state. Before the number 


and before Briceau’s address. 
Two pieces; one lot. 


HOLLAR, WENZEL 


8409—Porrratr or THE ENGRAvER py HotseLr 
Parthey, p. 318. No. 1420. Sixth state of 7 With Odicuvre’s ad- 


dress. 


$410—Sr. Barpara 
After Holbein. Parthey, p. 32. No. 176. In England this print is 
considered to represent Anna Boleyn. 
JuNO 
After Elzheimer. Parthey, pp. 50-51. No. 269. 
Venus 
After Elzheimer. Parthey, p. 51. No. 271a. Very fine impressions. 
Three pieces; one lot. 
3411—CuHervupgs AND CHILDREN PiLayiIne 
After P. van Avont. Parthey, pp. 98-104. Nos. 492-521. Of this 
set the following numbers in good old impressions with margin: 492- 
496; 498; 500-502; 504-506; 510; 516. 


Fourteen pieces; one lot. 
3412—Tue Four ELements 
After P. van Avont. Parthey, pp. 104-105. Nos. 522-525. Fine im- 


pressions with margin. 
Four pieces; one lot. 


34138—TuHe 


Only three of the set. Parthey, 523. “Fire” is missing. Old impres- 


3 SAME 


sions closely trimmed. 
Three pieces; one lot. 
3414—Tur Four Seasons 
Full length figures of 1643-1644. Parthey, pp. 130-131. Nos. 606- 
609. Very fine, early impressions, inlaid. From the Seymour Haden 
collection. 
Four pieces; one lot. 
3415—Tur Four Seasons 
Three-quarter length figures of 1641. Parthey, pp. 131-182. Nos. 
610-613. Good old impressions, closely trimmed. From Berner’s col- 
lection. 
Four pieces; one lot. 
3416—TuHeE Same 
A later issue. 
Four pieces; one lot. 
3417—Tue Four Srasons 
Half length figures of 1644. Parthey, pp. 182-183. Nos. 614-617. 
Fine early impressions, but all margin with the inscriptions cut off. 
From the Seymour Haden collection. 
Four pieces; one lot. 


3418—THe Four Srasons 


Views of Strassburg. Parthey, pp. 134-135. An ex- 
eeedingly interesting set in very fine, carly impressions. From the 


Seymour Haden collection. 


XEL 
Vo. 1 of German Views. Parthey, p. 163. No. 775. 
Five pieces; one lot 
8419—Tuer Carueprat at ANTWERP 
Parthey, p. 169. No. 824. Good old impression, with a stain and a 
printer’s crease. From the Henry Ward Beecher collection. 


3420—Wruirre Hatt—Lamperu 
Parthey, p. 191. No. 912. From a set of four plates. English Views. 
(Parthey, 911-914.) 


Five Murrs anp a Few Oruer Articues or Fry 


ERY 
Parthey, p. 425. No. 1951. Fine impression. F 
collection. 


rom the Buccleugh 


Two pieces; one lot 
8421—Tur Burnine or Sr. P 
Parthey, p. 216. No. 


Inlaid and backed. 


THe Fire or Lonpon 
In Hollar’s manner. Laid down. 
Two pieces; one lot. 
3422—Wesrminster Harn anp Anpry anv Houses or PartiaMent 
Parthey, p. 219. No. 1037. 


View or Wesruinster Hari 
Parthey, pp. 219-220. No. 1040. 
Tue Tirte ro rHe Ser or Durcu Vesseis 
Parthey, p. 271. No. 1261. From the Storck collection. 
Three pieces; one lot. 
$423—Henry J. vAN CRAENHALS 
Parthey, p. 299. No. 1381. 


WitiaMm Duepare 


Parthey, p. 803. No. 1892. Fine impression. 
Two pieces; one lot. 
$424—Lorp Denny 
After Holbein. Parthey, 301. No. 1387. From the Robt. Balmanno 
collection. 


Rose Hearn, Carer Justice 


aa 
Parthey, pp. 810-311. No. 1418. Fine early impression. 

Two pieces; one lot. 
Morerr 
After Holbein. Parthey, p. 331. No. 1470. From the Balmanno 


collection. 


Prerer Paut Rusens 
Parthey, p. 839. No. 1498. 
Two pieces; one lot. 
3426—CaTHERINE OF ARAGON 
After H. Holbein. Parthey, p. 355. No. 1549. 
Anna Marta, QuEEN oF Spain 
Parthey, p. 287. No. 1344. Inlaid and backed. 
Two pieces; one lot. 
3427—Mavame Kiniecry 
After A. van Dyck. Parthey, p. 324. No. 1449. Fine and very rare. 


From the Julian Marshall collection. 


3428—Porrrair or an Unknown Youne 


After Holbein. Parthey, pp. 35¢ No. 1543. 
Porrrair or AN O1p Man witrn a Bie Brarp 


After a wood carving by Holbein. Parthey, p. 855. No. 1548. 


Cuartrs Brannon, Duke or SurroiK 
After Holbein. Parthey, pp. 356-357. No. 1554. 


Three pieces; one lot. 


3429—Busr or a Woman witu An Oax Lear Wreate 
After M. Schoen. Parthey, p. 373. No. 1641. 
Lapy Garrarp 
Parthey, p. 391. No. 1722. Fine old impressions. 
Two pieces; one lot. 
3430—Busr or a Woman, Her Locks Trev wrrn Bows or Riszon 
Parthey, p. 419. No. 1912. No. 5 of the Circular Costume plates. 
Parthey, 1908-1944. 
Bust or a Woman 1n A Man’s Har 
No. 34 of the same set. 
Two pieces; one lot. 
3431—Spanren 
After Maectham. Parthey, p. 451. No. 2097. 
Turee Pueasants 
After F. Barlow. Parthey, p. 457. No. 2181. No. 8 of a sect of birds 
after Barlow, p. 2124-2143. 
Tur Rooster 
Possibly by Hondecoeter. 
Three pieces; one lot. 
3432—Smr Francis Bacon 
For Bacon’s “Resuscitatio.” Parthey, p. 475. No. 2243. 
Frontispiece tro Donner’s Worxs anp Joun Hates Gorpen REMAINS 
Parthey, p. 508. No. 2886. Inlaid and backed up. 


HONDIUS, HENDRIK 
34383—Anpreas River, 1631 


Doctor of Theology and Professor at the University of Leyden. Drugu- 
lin. No. 17458. From the T. Thane collection. 


HOPFER, DANIEL 


3434—Apam and Ever 
Bartsch, vol. viii, p. 478. Nos. 1 and 2. From the S. Bermann col- 
lection. 
Curist Crucrrinp 
Bartsch, vol. viii, p. 475. No. 12. Berlin Museum duplicate. 


Three pieces; one lot. 


34385—Tur Lorn’s Prayer 
Bartsch, vol. viii, p. 480. No. 28. Duplicate from the Berlin Museum 
collection. 
Tue Trree Tu 


Bartsch, vol. viii, p. 487. No. 59. 


Porrrair or tHe Emperor Maximinian 
Bartsch, vol. viii, pp. 491-492. No. 79. 
Three pieces; one lot. 


HOPFER, JEROME 


$436—A Nupr Man Lasutne Anotiter, Wuo 1s on His Kners 
Reversed copy of part of an engraving by Agostino Veneziano. 
Bartsch, vol. viii, pp. 516-517. No. 40. 
Porrrair or Erasmus 
Bartsch, vol. viii, p. 521. No. 62. First state. Before the number 
(70). From the Camberlyn collection. 
Two pieces; one lot. 


JACQUARD, ANTOINE 


3437—Five Piares 1x pe Bry’s Manner 
Representing a savage in the act of dismembering a human body 
and also carrying animals, returning from a hunt. Four different 
positions on one plate. The plates are numbered 9, 10, 11, 12 and 13. 
Number 9 bearing the initials of the engraver. Nagler Monogr. vol. i. 
No. 434. The impressions are very fine; they are neatly inlaid in old 
paper and bound in cloth. 


KILIAN, LUCAS, PHILIPP AND WOLFGANG 


8438—Cunist1an IV or Denmark anp Norway 
Engraved by Lucas Kilian. 
Jacos JENIS 
Syndicus of Memmingen. Engraved by Philipp Kilian. Inlaid. 
Inranta Marra 
Intended bride of King Charles I. Engraved by Wolfgang Kilian. 
Three pieces; one lot. 


LIEVENS, JAN 


34389—Sr. Jerome 
Dutuit, vol. v, pp. 104-105. No. 5. Fourth state. “Fran yon Wyn- 
gaerde, ex.,” which appeared before in the right lower corner, is almost 
completely obliterated by diagonal burin lines. From the Archinto 


and Peoli collections, 


LOIR, NICOLAS 


3440—Hory Fairy 
Robert-Dumesnil, vol. iii, p. 185. No. 6. 
THE Same 
Robert-Dumesnil, vol. iii, p. 185. No. 7. From the John Michael 
Rysbrack collection. 
THe Same 
Robert-Dumesnil, vol. iii, p. 186. No. 8. 
THe Same 
Robert-Dumesnil, vol. iii, p. 186. No. 10. 
Tue Same 
Robert-Dumesnil, vol. iii, p. 186. No. 11. All second states. With 


the numbers and Mariette’s address. The state of No. 7 cannot be 


ascertained, as the margin is cut off. All from the Peoli collection, ex- 
cept No. 7. 

Five pieces; one lot. 

$441—Venus anp Aponis 

Robert-Dumesnil, vol. iii, p. 192. No. 33. First state. Before the 
title: “Amour de Venus et d’Adonis,” etc., and before P. Marictte’s 
address. 
Deratu or Divo 
Robert-Dumesnil, vol. iii, pp. 192-198. No. 34. First state. Before 
the title and P. Mariette’s address. Both from the Peoli collection. 


Two pieces; one lot. 


LORCH, MELCHIOR 


3442—Porrrair or MicnEen von Arrzine 
Bartsch, vol. ix, p. 506. No. 11. First state, with the full inscription 
and the date 1565 instead of 1576, as described by Bartsch. Very 
fine impression. From the C. Fachot collection. 


MANTEGNA, ANDREA 


$443—Sorpiers Carryine Troputes 
Bartsch, vol. xiii, pp. 236-237. No. 14. Reversed replica of No. 13. 
From the A. F. Didot and Peoli collections. 


MARATTI, CARLO 


$444—Birtu or rue Vircin 
Bartsch, vol. xxi, pp. 89-90. No. 1. 


Tuer Same 

First state. Before the inscription. 
Ture ANNUNCIATION 
Bartsch, vol. xxi, p. 90. No. 2. 
THe Same 
First state. Before the inscription. 
Tue Aporation or THE ANGELS 
Bartsch, vol. xxi, pp. 90-91. No. 4. 


Tue Same 


First state. Before the inscriptions. 


Tue Viren ann Macparen 


Bartsch, vol. xxi, p. 91. No. 6. 
Tue Same 
First state. Before the inscriptions. All from the Peoli collection. 
Hight pieces; one lot. 
3445—Tue AssuMPTION OF THE VIRGIN 
Bartsch, vol. xxi, p. 92. No. 8. 
Tur Same 
First state. Before the inscription. Both from the Peoli collection. 
Tue Virern anp CuItp anv St. JoHN 
Bartsch, vol. xxi, pp. 92-938. No. 9. Second state. 
Toe Marrtace or Str. CarHertne 
Bartsch, vol. xxi, p. 93. No. 10. 
Tue Same 
First state. Before the inscription. 
Five pieces; one lot. 
3446—THr Same 
First state. Bartsch, 4; Bartsch, 6, and Bartsch, 8. Second states. 
The last one from the Peoli collection. 
Four pieces; one lot. 


MASTER B., OF THE DIE 


3447—Arotto Kiniine tHe Serpent Pyruon 

Bartsch, vol. xv, p. 197. No. 19. The first plate of a set of four 
“History of Apollo and Daphne,” after Giulio Romano. Bartsch, 19- 
22. Slightly injured. 

Venus Orperinc Psycue tro Ger Warrer From A Founrain GuarDED 
By Dracons 

Bartsch, vol. xv, p. 224. No. 71. Fine carly impression. From the 
ale Marshall collection. 


Two pieces; one lot. 


3448—Tur Same 
Bartsch, 71. From the A. F. Didot and Peoli collections. 
Five Men Barriine wirn Witp Breasts 
After Giulio Romano. Bartsch, vol. xv, p. 229. No. 79. 
Two pieces; one lot. 
3449—Arputetus’ Faster or PsycHE 
After Raphaél. Bartsch, vol. xv, pp. 211-224. Nos. 39-70. Complete 
set of 82 plates of the second state. With F. Villamena’s retouch and 
} Salamanca’s address. Inlaid. 
Thirty-two pieces; one lot. 


| MATHAM, JACOB 


3450—Anpam anv Eve Eartrye rue Forsinpen Frurr 
After H. Goltzius. Dutuit, vol. iv, p. 478. No.1. Second state. The 
figure of God has been replaced by a halo. 
Sr. Jerome 
Bartsch, vol. iii, p. 154. No. 90. From the set of the four doctors of 
the church, by Giuseppe Cesari d’Arpinas. Bartsch, 87-90. 
Two pieces; one lot. 
{ 3451—Henorick Gourzius 
Bartsch, vol. iii, p. 189-140. No. 22. 
ABraHAmM BLoEMAERT 
After P. Moreelse. Bartsch, vol. iii, Pali mNow lop. 
Griuseppr Crsart p’ARPINAS 
H. Quirini. Bartsch, vol. ili, p. 178. No. 189. 


Three pieces; one lot. 


PANNEELS, WILLEM 


3452—Satome wirn tHe Heap or Jown tue Baprisr 
After P. P. Rubens. Schneevoogt, p. 21, sec. ii. No. 168 
JUPITER AND JUNO 
After P. P. Rubens. Schneevoogt, p. 120, sec. vii. No. 2. 
JUPITER AND ANTIOPE 
After P. P. Rubens. Schneevoogt, p- 120, sec. vii. No. 38. From the 
W. Sharp collection. All second states, with “F. V. W.., ex.” 


Three pieces; one lot. 


3453 


CLEOPATRA 
Af 


er P. P. Rubens. Schneevoogt, p. 140, sec. viii. No. 38. 


Croton anp Pera 


After P. P. Rubens. Schneevoogt, p. 142, sec. viii. No. 51. Both 
second states, with “F. V. W., ex.” 


Two pieces; one lot. 


PENCZ, GEORG (JORIG BENZ) 


3454—Joserpu Revatinc Hts Dreams ro His Farner 
Bartsch, vol. viii, p. 323. No. 9. 


JosepH AND Porrenar’s WIFE 
Bartsch, 12. From collection of J. yon Camesina. 
Two pieces; one lot. 
$455—Tue Lire or Jesus Curisr 
Bartsch, 30-54. 
No. 12. Curisr Hratine tHe Sick Woman 
Bartsch, vol. viii, p. 831. No. 40. 
No. 15. Curist AND THE PHARISEES 
Bartsch, 43. 
No. 16. Curist Ent 
Bartsch, 44. 
No. 24. Descenr or THE Hoty Guosr 
Bartsch, 53. 


SRING JERUSALEM 


Four pieces; one lot. 


3456—Curist, AND THE WomAN TAKEN IN ADULTERY 


Bartsch, vol. viii, p. 834. No. 55. Small tear neatly repaired. 


ne Seven Works or Cuariry 

Bartsch, 58-64. 

No. 8. Grvine Drink ro THE TuIrsTy 

Bartsch, vol. viii, p. 336. No. 60. 

Two pieces; one lot. 


3457—Fovur Sunsects or THE FaBie 


Bartsch, 7 
Tuomiris Immerstne THE Heap or Cyrus in a Bac Fitiep wirn Bioop 
Bartsch, vol. viii, p. 340. No. 70. 

Mepra Purrinc Her Penares into tHe Hanns or Jason 


Bartsch, 71. 


Two pieces; one lot. 
$458—Tue Deatu or Lucretia 
Bartsch, vol. viii, pp. 342-348. No. 79. From the set of four pieces 
of Roman History. (Bartsch, 78-81.) 


Viremius Katine His Davenrer 

Bartsch, vol. viii, p. 344. No. 84. 

Two pieces; one lot. 
3459—Two Intusrrations For A Story py ALBertr p’Kys 


Bartsch, 87-88. 


. Tue Porr Viner in a Basket 
Bartsch, vol. viii, pp. 845-847. No. 87. 
2. Tur Courtesan anp tHe Romans 
Bartsch, 88. Both fine impressions from the William Bell Scott col- 
lection. 
Two pieces; one lot. 
3460—Tue Same 
Bartsch, 87. An equally fine impression. From the Robert Balmanno 
collection. 
3461—Tur Five Sr» 


Bartsch, vol. viii, pp. 353-354. Nos. 105-109. A fine even set from the 
W. Esdaile collection. 


Five pieces; one lot. 
PERRET, PIETER 


3462—Warnior Horpine rue Starve or Linerry 


PESNE, JEAN 
3463—Tue Witt or Evpamias 


After N. Poussin. Robert-Dumesnil, vol. ili, pp. 144-145. No. 29. 
Second state. Before the retouch. From the Pcoli collection. 


POTTER, PAUL 
3464—Vinw or a Mrapvow 
Dutuit, vol. v, pp. 276-277. No. 14. Eighth state. The plate is cut 
down and the address of P. Schenck has been removed. From the 
Peoli collection. 
Tue SHEPHERD 
Dutuit, vol. v, pp. 277-278. No. 15. 


Intermediate state between the 
third and the fourth. 


The name of the engraver is plainly visible, no 
attempt having been made to remove it. From the von Liphart and Peoli 
collections. 

Two pieces; one lot. 
PROCACCINI, CAMILLO 

3465—Repose in Eeypr 
Bartsch, vol. xviii, p. 19. No.1. First state. 


Tur Transricuration 


Before “Mariette excu.” 


Bartsch, vol. xviii, pp. 20-21. No. 4. First state. 
on the head of Christ. Only one eye is visible. 
collection. 


Before the retouch 
Both from the Peoli 


Two pieces; one lot. 


RAIMONDI, MARC ANTONIO 


3466—Txe Vircin or 
Bartsch, vol. xiv, pp. 70-78. No. 63. Fine old impression of the rare 
original. 


Tue CravLe 


3467—Tue Martyrpom or Sr. Fericrras 
Bartsch, vol. xiv, pp. 104-6. No. 117. Good old impression, the paper 
skinned on the back. 


3468—Tue Jupement or Paris 


Bartsch, vol. xiv, pp. 197-198. No. 245. Good impression before 


Salamanea’s address. 


3469—Cvurip anp THE THREE GRAcEs 


= 


One of the three angles of the Gallery Ghigi. Bartsch, vol. xiv, p. 257. 
No. 344. Very fine, early impression, but unfortunately damaged in 
several places and the paper replaced. From the P. Mariette collection. 
Framed. 


3470—Anoruer Ivpression or Barrscu, 344 
Not as early as No. 3469, but in much better condition and with big 
) ’ g 


margin. From the Buccleugh collection. 


3471—Mars, Venus anp CuPrip 


Bartsch, vol. xiv, pp. 2é No. $45. Second state. Venus carry- 
ing a torch and on the shield the head of the Medusa. From the Ger- 


vaise and Peoli collections. 


3472— PARNASSUS 
Bartsch, vol. xiv, pp. 200-201. No. 247. Second state. With the 


monogram and the inscription. Fine old impression. 


384738—A BaccHaNnaL 
Bartsch, vol. xiv, pp. 202-203. No. 249. Reversed replica of Bartsch, 
248. Good old impression, torn and carefully mended. Extremely 
rare. From the Peoli collection. 


8474—“Quos Eco” 
Bartsch, vol. xiv, pp. 264-268. No. 352. From the retouched plate. 
The address of Salamanca, however, has been rubbed off. From the 


Esdaile collection. 


3475—Tue Viowmn Piayer SurrounpEep By THree Nupr Women 
Bartsch, vol. xiv, pp. 800-301. No. 398. Very rare. 


3476—Tue Priacurn 
Bartsch, vol. xiv, p. 814. No. 417. Extremely rare. From the Koll- 


mann collection. 


REMBRANDT HARMENSZOON VAN RIJN 


3477—Rempranpr in A Turnep-up Har anp Empromerep Manrie 
Bartsch, 7. Van Vliet’s copy. Dutuit, vol. v, p. 308. 


8478—RemBranvt anp His Wire 
Bartsch, 19. First state. Before the retouch and with the little 
“crotchet”? over the right eye of the woman. A very fine impression, 


with a small margin. From the Aylesford and Buccleugh collections. 


3479—REMBRANDT IN A Cap And FratHER 
Bartsch, 20. Second state. Only one-quarter of the shadow, which was 
running along the left edge of the plate remains above the right 
shoulder, the 


signature is still plainly visible. Fine impression with 
small margin. From the Buccleugh collection. 


3480—Rempranpt Drawine 
Bartsch, 22. Ninth state. The horizontal lines on the coat are without 
burr, and there is a thin horizontal shadow running across the back of 
the book, but before the last general retouch, which consists of a set 
of fine and regular lines. Slightly foxed. Fine. 


3481—Anpam anp Eve 
Bartsch, 28. Second state. The upper outline of the rock, on which 
Adam is partly seated, is indicated by a line instead of points. Fine 
impression with margin. 


3482—Apranam Enrerrainine tHe Tourer ANGELs 
Bartsch, 29. A very good impression with some burr left on the dry 
print. 


3483 


Jacos Lamentine tHe Suprosen Dratu or Joseru 
Bartsch, 38. The most deceiving copy. Dutuit, vy, p. 333. 


8484 


JosePH AND Porrenar’s Wire 
Bartsch, 39. Intermediate state, between the third and fourth. Before 
the crosshatching of the oval of the bedpost, but with a set of diagonal 
lines from the right upper corner down along the edge, some of which 
extend beyond the border line. 


3485—Tue Ancer Ascenpine From Tosrr anp His Faminy 
Bartsch, 48. First state. The light part of Tobit’s wife’s headgear 
and the knot of his son’s belt are covered with thin (dry point) lines. 


Fine impression. From the Mary J. Morgan collection. 


3486—TueE Same 
Third state. Before the general retouch with the burin, but with a set 
of short lines in the foreground of the left lower corner. From the 
Peoli collection. 


$487—Tur AnceL APPEARING TO THE SHEPHERDS 
Bartsch, 44. Third state (first finished state). A very fine impression 
of this important plate, with a margin of 11 mm. <A small worm-hole 
towards the right lower corner. From the Brentano-Birckenstock col- 


lection. Framed. 


3488—Tue Same 
Fourth state. The entire plate is rudely retouched with the burin. 
The landscape with the bridge is obliterated. Very closely trimmed. 
3489—Tue Circumcision 
Bartsch, 47. Second state. The two white spaces along the upper 


edge are covered with oblique lines. From the Peoli collection. 


3490—Tue Presentation or Jesus In THE VAULTED TEMPLE 


Bartsch, 49. Second state. St. Simon wears now a black skullcap, but 
there is a small unfinished space along the upper edge where the ray 


of light comes in. From the Peoli collection. 


3491—Tue Fucur wwro Eeyrr 
Bartsch, 52. Second state. The plate is cleaned and the outlines 


strengthened with the needle. From the Peoli collection. 


3492—Tuer Repose In Ecoyrr 


Bartsch, 58. Very good impression with a little burr left on some of 


the lines, and with 90 mm. margin. From the Fitzwilliam collection 


of Cambridge University, and from the Mary J. Morgan collection. 


3493. 


Curist Amone THE Docrors 


Bartsch, 65. Second state. The plate is covered with oxide spots, 


artificially strengthened by “retroussage,” which produces a mezzotinto 
effect. From the A. F. Didot and Peoli collection. 


3494—Curist Preacuine 
Also called the “Little LaTombe.” Be 


with much burr and a small margin. S 


sch, 67. Superb impression, 
ightly foxed. From the Mary 
J. Morgan collection. Framed. 


8495—TueE Same 
Good impression, with an indication of burr. From the A. Firmin- 


Didot and the Peoli collections. 


3496—Curist AND THE SAMARITAN Woman 
Bartsch, 71. First state. With the two parallel lines along the upper 
border and with the set of small, vertical lines just above the small 
window, which touches the edge of the plate. Fine impression with 


4mm. margin. From the A. Firmin-Didot and Peoli collections. 


3497—Curist Hearne rue Sick 
Commonly called “The Hundred Guilders Print.’ Bartsch, 74. Second 
state. The finest of all. A magnificent impression of this rare and 
much-sought-for etching by the master. A small tear in the left upper 
corner skillfully repaired. From the J. P. F. Kalle and Peoli collec- 
tions. 


8498—Curist Pres 
Bartsch, 76. Eighth state. The mask between the two arches of the 


TED TO THE PEOPLE 


vault is covered with horizontal lines, but the plate is covered with burr. 
An exceedingly fine impression of this rare plate. It was folded in the 
middle and the fold broken through at the top and bottom, but carefully 
repaired. From the John Barnard collection. 


3499—Tur Great Ecce Homo 

Bartsch, 77. Third state. The right shoulder of the man with a 
big black beard in front of Pilate has been removed and the right leg 
of Christ has been lengthened; but before the crosshatchings on the 
face of the excited, pleading man to the left of the reed. Fine im- 
pression. Several tears carefully repaired. From the A. F. Didot 
and Peoli collections. 


3500—Tue Crucirixion 
Small rectangular plate. Bartsch, 80. Second state. The plate is 
cleaned and retouched. 


3501—T ue Descent From THE Cross 


The large plate. Bartsch, 81. Third state, according to Rovins 


With the crosshatching, that is, the whole plate has been gone over 


again. Before 


g ‘Amstelodami Hendrickus Vlenburgensis excudebat” was 


added in the lower margin. Dutuit and von Seidlitz call it second state, 


because they claim Rovinski’s first state to be from an entirely different 


plate, which never was finished. A very fine impression. Framed. 


3502—Txe Descent From THE Cross 
A night piece. Bartsch, 83. Second state. With a set of regular, 


diagonal burin lines in the upper part of the plate. Small margin. 


8508—Tue Decariration or Sv. JoHN THE Baptist 
Bartsch, 92. Second state. The spears of the soldiers to the left have 
been re-enforced with the burin. It seems that this impression was used 
for making a counterproof and therefore the blurred appearance. From 


the Goldsmid and Peoli collections. 


$504—Perrer anp Joun Hearine tue Sick 
Bartsch, 94. Second state. The right side of Peter’s body has now 
an outline, while the shading of the arch to the left has not been carried 


further down. Very fine impression, with burr, on Japanese paper. From 


the Sir Edward Astley collection. Framed. 


3505—Tue Barrism or tHE Eunuce 
Bartsch, 98. Second state. The cascade is now shaded with a set of 


diagonal lines. From the Peoli collection. 


3506—Tue Dearu or tHE Vircin 
Bartsch, 99. Second state. The small oval on the base of the left 


bedpost is still without the vertical lines, while the arm of the chair 


in the right corner is heavily shaded. With small margin. From the 


Peoli collection. 


3507—Tue Same 


ute. Very fine, rich impression with burr and a small margin. 


From the collection of Wm. Morley. Framed. 


8508—Sr. Jerome Srrrine av rue Foor or A Tree 
Bartsch, 100. Third state. Most of the retouches of the second state 
(back of the left sleeve) have been worn off. 


8509—Tue Game or Korer 
Bartsch, 125. Second state. The white spots along the upper edge 


have been covered. From the G. Lorcano collection. 


8510—Tur ScHootmasrer 
Bartsch, 128. First state. Before the retouch. The face towards the 
middle of the plate has the appearance of a monkey. 


3511—A Man Puayine Carps 
Bartsch, 136. First state. Pure etching. There is a white space along 


the upper edge of the plate. From P. Mariette’s collection. 


THe Same 


Second state. The white space has been covered with lines. With a 
small margin. 

Two pieces; one lot. 

3512—A Man Meprrarine 

Bartsch, 148. Fifth state. The plate is reduced to 131 mm. x 145 mm. 
and the flame has the form of a lance. Fine impression with margin. 
A trifle foxed. From the Camesina, Arozarena, A. F. Didot and Peoli 
collections. 


3518—A Painter Drawine rrom a Mover 

Bartsch, 192. Second state. The upper part of the easle is shaded. 
Fine impression, but foxed. From the Chalon, Dighton, Seymour and 
Mary J. Morgan collections. 


8514—Acaprmic Ficurrs or Two Men 
Bartsch, 194. First state. Before the white spaces near the left edge 
and on the right shoulder of the man sitting in front were covered with 
lines. With margin. From the Peoli collection, 


8515—A Woman witrn Her Fr 
Bartsch, 200. 


TIN THE WarTER 


8516—Tur Woman wirn tHe Arrow 
Bartsch, 202. Third state. The signature is re-enforced and the 
white spaces near it are covered. Fine impression with a small margin. 
Slightly foxed. From the Gervaise, A. F. Didot and Peoli collections. 


3517—A Nupr Woman Lyine Down anv Seen From THE Back 
Bartsch, 205. Third state. With the retouch that covers all blank 
spaces along the upper edge. 


3518—Tue Turen Tre 
Bartsch, 212. Superb impression on paper with the watermark of the 
“Head of Folly.” Very rich, but at the same time transparent in its 
deepest shadows, so that the two persons in the lower right corner, 
are plainly visible. With 6 mm. margin all around the composition. 
A small tear carefully repaired. Framed. 


Ss 


8519—Awn Arcuep Lanpscarr wirn a Fock or Super 


Bartsch, 224, First state. Before the small dead branches protruding 


from the tree nearest to the road. An impression of unexcelled beauty 


and freshnes 


full of burr and with a margin of from 12 to 15 mm. on 
all sides. From the John Barnard, Goerge Hibbert, Aylesford and 
Holford collections. Framed. 


3520—A Lanpscare with A Corrace anp A Hayparn 
Bartsch, 225. A magnificent impression of rare beauty. Strong, but 
transparent, with a very delicate distance and with plenty of burr in 
the foreground. The paper is in immaculate condition, and there is a 
small margin on all sides of the plate. From the collection of C. Josi. 


Also a counterproof of the same plate. Framed. 


3521—Awn Oxp Man iw a Divinep Fur Cap 
Bartsch, 265. Third state. The plate worked over in mezzotints by 
Verkolje. 
8522—Jan Sriivivu 
Protestant minister at Amsterdam. Bartsch, 266. Second state. The 
oxide spots are covered with heavy lines. Fine impression, with small 
n Sli 


mar shtly foxed. From the Peoli collection. 


3523—TuE 


Second state. Also a fine impression, slightly foxed. From the Buc- 


AME 


cleugh collection. 


3524—CLEMENT DE JONGHE 
Bartsch, 272. First state. The back 


e, before the plate was arched 


ground is not cleaned, before 


the additional shading on the right e 


at the top and before the additional hatchings below the top of the 


chairback. A very fine impression of this rare state, with 20 mm. 
margin. From the P. Mariette, Galichon and Seymour Haden collec- 
tions. 


3525—Jan Lurma 


Bartsch, 276. Third state. With the curved shading on the arch of 


the window. Good impression with a small margin. 


3526 


Jan AssELYN (CRABBETJE) 


Bartsch, 277. Third state. The background is burnished out and the 


portrait retouched. On thin Japanese paper. 


352 


3 


Erxraim Bonus 


z 


Bartsch, 278. Second state. The ring on the finger is now white. Fine 
impression with a small margin on three sides and—18 mm.—at the 


yottom. From the Mary J. Morgan collection. Framed. 


3528—UyTEnBOGAERD 
(The goldweigher.) Bartsch, 281. Third state. With Captain Bail- 


ie’s retouch. Fine impression with big margin. Framed. 


3529—Tnre Lirrie Coprrnon 
Bartsch, 282. Sixth state. Retouched with very close lines, and the 
null’s-eye is put in again. Very 


he A. F. Didot and Peoli collec 


good impression with margin. From 


ons. 


8580—Tur Grear CoppEnoL 
Bartsch, 283. Denon’s copy. Dutuit, vol. v, p. 484. 


35381—T ue Great Jewisn Bripe 
Bartsch, 340. Fourth state. The wall on the right of the plate is 
divided in courses. Very fine impression, with margin. Duplicate from 
the British Museum collection. Framed. 


3582—Tue Disciptes ar Emmaus 
Engraved by Arnould Houbraken. Bartsch, app. pp. 156-157. No. 4. 
First state. The pure etching. Second state. The plate is mezzotinted. 
Third state. In the lower margin: ‘Rembrandt f. 1635.” The “6” 
reversed. Fourth state. The mezzotint is almost completely worn off 


and the plate is reduced in size. “II D Pag. 34° in upper right corner. 


From the Aylesford collection. 


Four pieces; one lot. 


REVERDY, GEORGES (CESARI REVERDINO) 
$583—Mosrs Srrixine tHe Rock Hores 
Bartsch, vol. xv, pp. 466-467. No. 2. 


RIBERA, JUSEPA DE (“LO SPAGNOLETTO”) 
3534—Tue Marryrpom or Sr. BarrHotomew 
Bartsch, vol. xx, p. 81. No. 6. 
Sr. Prrer 
Bartsch, 7. First state. Before “F. VY. W., ex.” Both from the Peoli 
collection. 
Two pieces; one lot. 


ROSA, SALVATOR 


--rwo FieurEs 
, 36 and 80. 


35385—Four Prec FROM THE SET OF SIXT 


Bartsch, xx, pp. 2 


Four pieces; one lot. 
RUBENS, PETER PAUL 


3536—CurisT IN THE GARDEN OF OLIVES 
Engraved by Pieter de Balliu. Schneevoogt, sec. ii, p. 88. No. 234, 
First state. Before Wyngaerde’s address was changed to Huberti’s. 
Tur Hory Faminy, Sr. Joun anv St. ANN 
Engraved by Lucas Vorsterman, sen. Schneevoogt, sec. iv, p. 88. No. 


126. First state. Before Schenk’s address. 
Two pieces; one lot. 


3537—Sr. Francis Recervine tHe Inranr Curisr From THE ARMS OF THE 
VIRGIN 
Engraved by Michel Lasne. Schneevoogt, sec. vy, p. 99. No. 42. First 
state. Before “S. Franciscus de Paula” between the latin verses. 
Tur Marryrpom or Sr. Lawrence 
Engraved by Lucas Vorsterman, sen. Schneeyoogt, sec. v, p. 105. No. 
100. 
Ixton Durrep sy Juno 
Engraved by P. van Sompel. Schneevoogt, sec. Vil, p> l2Ik Now LIE 
Second state. With “G. Valk Excu’d.” 


Three pieces; one lot. 
SAENREDAM, JAN 


Persuaprine ApAm to Eat THE APPLE 
2-33. No. 35. Second state. “Razet divulg” 


35388—Ev 
Bartsch, vol. ii, pp. § 


replaced by “R. de Baudous.” 


Tue Turer Kinps or Marriaces 
Bartsch, iii, pp. 246-247. No. 84-86. No. 2. Marrracr ror Ricuxs. 
Bartsch, 85. 

SusANNAH AND THE ELpEeRs 


After H. Goltzius. Dutuit, vol. iv, pp. 498-99. No. 8. Copy. 


SADELER, AEGIDIUS 


35389—Tue Viren and CuHitp SuRROUNDED By SAINTS 
After Joh. ab Ach. 
Hercures Leapine Away Cerberus 
Pawn anp Syrinx 
Tue Harry Moruer 


The three last ones after his own designs. 


SADELER, JAN AND RAPHAEL 


8540—Enocu ann His House 
By J. Sadeler, after M. de Vos. 
Dormio rr cor Meum Vicinar 
By J. Sadeler. 
War Scene 
By J. Sadeler, after Iost Amman. 
Tuer Sense or SMELLING 
By R. Sadeler, after M. de Vos. 
Vira ContempLativa—Vira AcTIVA 
Sr. AnTrHony 
After O. Fialetti. 
Six pieces; one lot. 
SOLIS, VIRGILIUS 

3541—Tue Eicur Virrurs 

Bartsch, vol. ix, p. 268. No. 198. 


SUBLEYRAS, PIERRE 
3542—Tue Brazen SerPentr 
Robert-Dumesnil, vol. xi, p. 808. No. 2. First state. Before the 
inscription: “Tabula a Pétro . . .” 


Macpaten Wasuine tHe Ferr or Curis 


Robert-Dumesnil, vol. xi, pp. 308-809. No. 3. Second state to the 
fifth. The third state has one line of the inscription suppressed. All 
from the Peoli collection. 


Sse 


Five pieces; one lot. 


SUYDERHOEF, JONAS 
8543—Davin Nuyrs 
Dutuit, vol. vi, p. 392. No. 61. Second state. The verses are no 
longer in Gothic letters. From the W. Sharp and Lawson Thompson 
collections. 
THEODOR SCHREVEL 
After F. Hals. Dutuit, vol. vi, p. 397. No. 77. Second state. The 


misspellings ‘ 


Screeyelium” and ‘“Landasse” are corrected, but before 
Banheinningh’s address was replaced by “H. Focken excudit.” 
Two pieces; one lot. 


$544—Les Jovrurs pr Tricrrac 
After A. van Ostade. Dutuit, vol. vi, p. 412. No. 123. Third state. 


With the shading of the head of the pipe laying under the table. 


TEMPESTA, ANTONIO 


3545—Tue Principat Actions or ALEXANDER 
Bartsch, vol. xvii, pp. 143-144. Nos. 545-556. No. 7 of the set. 
War or tHE Romans AGAINST THE BATAVIANS 
Bartsch, vol. xvii, pp. 145-146. Nos. 560-595. Of this set of 86 plates 
the Nos. 2, 3, 6, 15, 16, 29, 32, and a plate without the number. 


Nine pieces; one lot. 


TESTA, PIETRO 
3546—ABRAHAM’S SACRIFICE 
Bartsch, vol. xx, p. 215. No. 1. Very fine impression. From the 


John Barnard collection. 
3547—Deatu oF Cato 
Bartsch, vol. xx, p. 220. No. 20. 


Venus Presentrne A Surr or Armor To AInras 
Bartsch, vol. xx, p. 221. No. 24. 


Two pieces; one lot. 
UNKNOWN ENGRAVERS 
3548—Nine Heaprreces 


With animals mounted on two sheets. Among them one duplicate. 


Very fine and rare. 


Nine pieces; one lot. 


3549—Srx Stiversmirn’s Designs OF ORNAMENTS 
Among them three nielli. Very rare. 
Six pieces; one lot. 


2r 


3550—A Cotuection or $7 SriversmirH’s ORNAMENTS 
Engravings of scroll designs. Trial proofs on China paper, mounted 


on plate paper and bound. Paper cover and canvas back. Gilt top. 


3551—Hercures Carryinc tHE CoLtumns oF GADES 
Hercunes Susppuine CerBerus 
In the manner of the Little Masters. 
Reversep Copy or tHe Vrrer or 1507 
By A. Altdorfer. Bartsch, vol. viii, p. 47. No. 15. 
Sr. Barzara 
Very early German engraving. 
Four pieces on two sheets; one lot. 


VARIOUS ENGRAVERS 


3552— Fourteen Encravines anp Ercuines 
By Badalocchio, Farinati, Tempesta and others. 


Fourteen pieces; one lot. 


VAN DALEN, CORNELIS 


3553—VrEnus SPEAKING TO CuPID 
After G. Flinck. Andresen, vol. i, p. 318. No.5. Second state. With 


the inscriptions, but before “C. y. Dalen senex Excudit” was replaced 


by Blooteling’s address. 
JosHUA SYLVESTRE 
For the translation of Du Bartas’ works. 
Two pieces; one lot. 
8554—Giorcio Barwareti (Giorcione pA CasTELFRANCO) 
After Titian. Andresen, vol, i, p. 318. No. 10. First state. Proof 
before all letters. 


VAN DEN HOECKE, ROBERT 


Le Mourn A vent 
Bartsch, vol. vy, p. 151. No.1. From the collection of Briisaber. 


8555 


La Marnmire 

Bartsch, vol. v, pp. 157-158. No. 14. First state. Before the address. 
From the Camberlyn collection. 

Le petit Forr 

Bartsch, vol. v, p. 160. No. 17. 

Azso A LanpscaPE 

By Ignace van den Stock. Etching. From the Camberlyn collection. 


Four pieces; one lot. 


VAN DEN HOOVE, FREDERIK HENDRIK 
3556—Jacos Cornewisz 
After C. de Visscher, Surgeon at Amsterdam. Andresen, vol. i, p. 692. 


No. 1. A very strong and spirited portrait. 


VAN DE VELDE, ESAIAS 
3557—Tuxr Kermess 
Andresen, vol. ii, p. 645. No. 8. Before the inscription “Laet de 
Boeren .’ Also three other prints by A. van de Velde, Back- 
huizen, etc. 


Four pieces; one lot. 
VAN DE VELDE, JAN 


8558—Pinrer SCHREYVER 

After F. Hals. Andresen, vol. ii, p. 646. No. 8. 

Tue Witcu 

Andresen, vol. ii, p. 646. No. 14. First state. Before Schagen’s 

address. 

Tue Tric-Trac Prayers 

Andresen, vol. ii. p. 646. No. 16. Second state. With Visscher’s ad- 

dress. 

Three pieces; one lot. 

8559—Tue Srar or THE Kines 

After P. Molyn. Andresen, vol. ii, p. 646. No. 18. First state. 

Before Visscher’s address and before the name of the engraver. 

Cuitpren Dancine 

After P. Molyn. Andresen, vol. ii, p. 646. No. 19. Second state. 

With Visscher’s address. 

Two pieces; one lot. 

3560—Tue Pancake Woman (pe KorcKeBaxksTER) 

After P. Molyn. Andresen, vol. ii, p. 647. No. 20. Second state. 

Before Visscher’s address. 

Tur Rerurninc SHEPHERD 

Andresen, vol. ii, p. 647. No. 23. First state. Before Visscher’s ad- 


dress. Both very fine. 
Two pieces; one lot. 


3561—Avrora Ann VESPER 
From the “Four Times of the Day.” Andresen, vol. ii, p. 647. No. 82. 
First state. Before Visscher’s address on the plate of “Aurora.” All 


in Count Goudt’s manner. 
Two pieces; one lot. 


3562—VeESPER 
From the set “Four Times of the Day.” Andresen, 82. From the 
collections of von Rumohr and Berlin Museum. 
“Tenis” 
After J. Buytenweg. From the set of the “Four Elements.” First 
state. Before Visscher’s address. Andresen, vol. ii, p. 648. No. 33. 
AUTUMN 
From the set of the Seasons. All in Count Goudt’s manner. 
Three pieces; one lot. 
3563—Tue Four Times or tHe Day 
Franken, 191-194. In Count Goudt’s manner. <A very fine set. 


Four pieces; one lot. 


3564 


Terra, Air ann Aqua 
From the “Four Elements,” after J. Buytenweg. Franken, 142-145. 


Three pieces; one lot. 


From the set “Four Elements.” Franken, 142-145. 

Anoruer Prare or “Aqua” 

Belonging to a different set. 

Two pieces; one lot. 

3566—Tue Country Fairs 
Seven of the eight plates. One of them before the name of the artist 
and before the number. An interesting set of Costume plates. 

Seven pieces; one lot. 


3567—Five Durcn Lanpscarrs Nos. 1-5 


Two Inventors or Printrxe SHors 
Both after P. Saenredam. 


Seven pieces; one lot. 
VAN DYCK, ANTHONIE 


3568—Jan Brevcuer 


Dutuit, vol. iv, pp. 158-159. No. 1. Third state. Before the letters 
G. H. Very fine. From the collection of Dr. W. Ackermann. 


3569—Jopvocus Momrrr 
Dutuit, vol. iv, p. 168. No. 7. Fifth state. The letters G. H. are 


taken out and the plate is cleaned. Inlaid. From the P. Mariette 
collection. 


Paut pu Ponr 


Dutuit, vol. iv, pp. 164-165. No. 9. Sixth state. The letters G. H. 
are taken out. From the collection of Heinrich Fiissli & Co. 


Two pieces; one lot. 


8570—Jacos JorpaEns 
Engraved by P. de Jode. Dutuit, vol. iv, p. 197. No. 40. Fourth 
state. The letters G. H. are removed. From the Peoli collection. 
PatamMepres PaLaAMEDESZ 
Engraved by Paul Pontius. Dutuit, vol. iv, pp. 212-218. No. 64. 
Fifth state. The letters G. H. are removed. 


Van SraLpent, ADRIAAN 
Copy after Pontius. Dutuit, 72. Oval. Unfinished trial proof. 
Three pieces; one lot. 

3571—Turopor GALLE 

Engraved by Lucas Vorsterman, sen. Dutuit, vol. iv, pp. 225-226. 

No. 88. Fourth state. The letters G. H. have been removed. 

GERARD SEGHERS 

Engraved by Lucas Vorsterman, jr. Dutuit, vol. iv, p. 283. No. 101. 

Fourth state. The back part of the head has been enlarged. 

Don Antonio Zunica & Davina 

Engraved by Conrad Waumans. Dutuit, vol. iv, pp. 258-259. No. 154. 

First state. Before J. Meyssen’s address was removed. 


; one lot. 


Three pie 
VAN EVERDINGEN, ALDERT 


8572—Ler Trovurrau DE CocHons 
Drugulin, pp. 31-82. No. 43. Second state. The corners of the plate 
are rounded, but before all the corners of the border line were closed and 
before all the sky was shaded. With margin. 
LA RIVIERE AU BAS DU GRAND ROCHER 
Drugulin, pp. 32-33. No. 44. Second state. he corners of the plate 
are rounded, with the slip of the burin, but before the shading of the 
entire sky. Laid down. 


Two pieces; one lot. 


8573—La CHEVRE SUR LE rir Pont 
Drugulin, p. 37. No. 51. Third state. The corners of the plate are 
rounded and in front of rock in the centre a bunch of grass, but before 
the border line was strengthened. 


LES TROIS VOYAGEURS AU PIED DU G 


AND ROCHER 


Drugulin, pp. 50-51. No. 70. Third state. The sky has been < 


shaded across the entire plate, but the plate is not cleaned. Margin. 


La FEMME REGARDANT LA NACELLE 


Drugulin, pp. 54-55. No. 76. Third state. The shading of the sky 


touches the border line. With the set of diagonal lines in the right 


lower corner. Three pieces; one lot. 


VAN LEYDEN, LUCAS 


8574—Tue Crown or THorns 
Dutuit, vol. v, p. 65. No. 68. 
Tur SAME 
(Lar 
with large margin. From the Wm. Bell Scott collection. 
Two pieces; one lot. 


yer plate.) Dutuit, vol. v, p. 65. No. 69. Good old impression 


Rt REE Ay 
3575—CaLvary 
Dutuit, vol. v, p. 67. No. 74. Second state. The date is no longer 


reversed. Folded and a small tear skillfully repaired. 


8576—Tue Return or tHe Provicat Son 
Dutuit, vol. v, p. 68. No. 78. Fine, strong impression, but folded 
and torn. The tear skillfully repaired. From the Holford collection. 


3577—St. CurisToPHER 

Dutuit, vol. v, p. 74. No. 108. 

Tue Four Evancruists 

Small oval copies of Dutuit, vol. v, pp. 72-78. Nos. 100-104. 

Five pieces on two sheets; one lot. 

8578—Sr. Jerome 

Dutuit, vol. v, p. 75. No. 114. From the B. Keller and Mary J. 

Morgan collections. 


3579—Sr. AntTHONY 
Dutuit, vol. v, p. 76. No. 116. 


8580—Pyramus anv T'HISBE 
Dutuit, vol. v, p. 80. No. 185. From the Mary J. Morgan collection. 


VANNI, FRANCESCO 
3581—Sr. Francis in Ecsrasy 
Bartsch, vol. xvii, pp. 196-197. No. 3. Exceedingly rare. 


VAN OSTADE, ADRIAAN 
3582—Tne Hurpy-curpy Piayrer 
Dutuit, vol. v, p. 223. No. 8. Fourth state. The outline of the right 


shoulder is complete, and the little gray spot on the mantle to the right 
is covered with lines. 


Tue Man Looxine Our or tur Door 
Dutuit, vol. v, pp. 223-224. No. 9. Second state. 


Two pieces; one lot. 


$583—Tue Smoker at tHE Winpow 
Dutuit, vol. vy, p. 224. No. 10. Third state. ‘The shadow under the 
hat near the nose has three sets of lines. 
Rourat Arrecrion 
Dutuit, vol. v, pp. 224-225. No. 10. Ninth state. The plate is 
heavily retouched with the burin. 


Two pieces; one lot. 
3584—Man anp Woman Conversine 
Dutuit, vol. v, pp. 225-226. No. 12. Third state. The border line is 
still thin and the black spot on the woman’s back is very plain. From 
the Alferoff collection. 


3585—Tur Same 
Dutuit, 12. Third state. 
Ture Turee Smoxers 
Dutuit, vol. v, p. 227. No. 18. Fifth state. The crosslines in the 
right upper corner near the plate reach now the upper border line. 

Two pieces; one lot. 

3586—Tue Knyirerurust 


Dutuit, vol. v, p. 231. No. 18. Fifth state. The bolt of the door 


behind the man with the knife raised above his head is no longer visible 


and the arch has an additional set of vertical lines near the window. 
Tue Srycers at A Window 
Dutuit, vol. v, pp. 232-33. No. 19. Seventh state. There is a slip 
of the burin on the nose of the man behind the one singing and his 
cap is covered with a third set of lines. 


Two pieces; one lot. 


3587—A PaInTER 
Dutuit, vol. v, pp. 245-247. No. $2. Fourth state. Before the height 
of the hat was reduced and before the place was cut to 235 mm. by 175 
mm. Very fine. 


8588—Tue ANGLERS 
Dutuit, vol. v, p. 237. No. 26. Fourth state. The border line is re- 
enforced and the horizontal shading in the sky of the right corner is 
still visible. 
Atso aA SMALL Copy oF IT 
Both from the Peoli collection. 
Two pieces; one lot. 
3589—Tue LuncHEOoN 
Dutuit, vol. v, pp. 265-267. No. 50. Eighth state. With the verses 
by Tibull and the strong diagonal lines between the legs of the small 


bench, upon which the woman is seated; the border line is re-enforced. 
Fine impression, with good margin, slightly foxed. From the Esdaile 
collection. 

VAN VLIET, JORIS 
8590—Lov anp His Davewrers 
Dutuit, vol. vi, pp. 540-541. No. 1. Second state. With the set of 
diagonal lines on the rock towards the right upper corner, but before 
“Clemendt de Jonghe excudit” in the middle of the margin. Very 
fine. From the Linck and Alferoff collections. 


3591—Tue Rar Kirier 
Dutuit, vol. vi, p. 552. No. 55. Very fine early impression with 
margin. 


VENEZIANO, AGNOSTINO 
8592—Tue Procession or Sitenus 
Bartsch, vol. xiv, pp. 192-193. No. 240. Early impression, before the 
address of Antonio Salamanca. Good margin. From the Durand and 
Robert-Dumesnil collections. 


3593—Venus anv Vutcan Surrounpep By Cuprps 
Bartsch, vol. xiv, pp. 261-262. No. 349. First state. Before the 
address of Ant. Salamanca. Fine early impression. 


3594—Tue “Srrecozz0” 
Bartsch, vol. xiv, pp. 321-323. No. 426. Laid down. Second state. 
With the initials. 


VISSCHER, CORNELIS 


8595—Virer anv Cuinp ry A LAnpscare wirn Tonras anp THe ANGEL 
After Titian. Dutuit, vol. vi, p. 467. No. 4. First state. Proof be- 
fore all letters. 


3596—THe Ascension 
After Paul Veronese. Dutuit, vol. vi, p. 468. No. 9. First state. 


Proof before all letters. Small hole in lower margin. 


8597—A Covrie Searep ar A Tasie 
After A. van Ostade. Dutuit, vol. vi, p. 491. No. 82. Fourth state. 
Before De Jonghe’s address. From the Burleigh James collection. 


VISSCHER, JAN 
3598—Lr TATONNEUR 
After A. van Ostade. Dutuit, vol. vi, pp. 529-530. No. 2. Possibly a 
second state. Part of the lower margin being cut off, the state cannot 
be ascertained. 
Les Joveurs pe Tricrrac Sous ra TRAILLE 
After A. van Ostade. Dutuit, vol. vi, p. 530. No. 3. Fine early 
impression. ‘The state cannot be ascertained as all margin has been 
cut off. From the Burleigh James collection. 
Two pieces; one lot. 


VAN BOUCKEL, ANNA 


3599—CuristorHer, Prince or PorrucaL 
Son of King Antonio, after D. du Moutier. The only plate known 


by this engraver. 


VON SANDRART, JACOB 


3600—Jonann Jacon Lernniz 
After D. Preisler. 
Grorc Worreane FREIHERR ZU SCHWARZENBERG 
After P. Schik. Engraved by Johann Schw 


CHaries D’Hovyne 
Counsellor of state in Belgium. Engraver unknown. 
Three pieces; one lot. 
WATERLOO, ANTONI 
3601—Le Troverau er t’ Homme A CHEVAL SUR LE Pont 
Dutuit, vol. vi, p. 575. No. 28. “H” from a set of 12 landscapes 
“M” in the upper left corner. 


marked from ‘A” to 

La Rivibre Borpte pe RocuErs 

Dutuit, vol. vi, p. 581. No. 50. “42? from a set of six, without num- 

bers. 

Le Pont pE PLANCHES 

Dutuit, vol. vi, p. 582. No. 52. “6” of the same set. 

Three pieces; one lot. 

3602—Tuer SAME 

Dutuit, 52. 

Le Movin DANS LE BOIS 

Dutuit, vol. vi, p. 602. No. 103. «9» of a set of 12 landscapes without 


numbers. 
Two pieces; one lot. 


3603—Lers Parties pe nois Nouvettement Couriers 
Dutuit, vol. vi, p. 604. No. 108. First state.. The ground in front 
of the fence to the left is almost without any work. Before the cross- 


hatchings in front of the fence towards the centre. Very fine. 


3604—Le prtir Bossu 
Dutuit, vol. vi, p. 611. No. 121. “8” from a set of six. From a 
collection of A. Thomassin. 


WIERIX, THE BROTHERS ANTONIE, HIERONYMUS AND JAN 
8605—Tur Lasr Supper 
By A. Wierix. 
Tue Mocxine or Curistr 
By Hier. Wierix, afer Giclis Mostaert. Alvin, p. 37. No. 198. 
Sr. Huser 
By Hier. Wierix, after M. de Vos. Alvin, p- 175. No. 956. First 


state. Before the painter’s name was removed. 


Sr. Jerome 
By Hier. Wicrix, after Giclis Mostaert, Alvin, p. 87. No. 198. 
Lyck’s name was replaced by B. Voskyls. 


Curist Berore Pinare 

After J. Strada. 

Dives Torrurep sy tux Demons 
Alvin, p. 209. No. 1102. 

Tue Marryrpom or Sr. Prrer, Sr. Pau anp Sr. Sr 


S 


EPHEN 
Seven pieces; one lot. 
8606—Craupr Aaquayiva 
By Hieronymus Wierix. Alvin, p. 378. No. 1857. 
Lovis Doriians 
By Hieronymus Wierix. Inlaid. From the P. Mariette collection. 


Two pieces; 


one lot. 
3607—Tirtx Paces anp Frontispreces 
A collection of 227 pieces containing many rare specimens by I. 
Droeschout, Elstracke, Gaultier, Marshall and Vaughan. Neatly 
mounted in one scrap album with a written list of 145 of them. Ex 
libris Ditchfield, M.D. 
One lot. 
3608—T Her Same 
A collection of 1024 pieces neatly mounted in four scrap albums as 
follows: 


Hisrory anp LireratTure 

2 volumes, containing 141 and 411 pieces. 
THEOLOGY 

Containing 264 pieces. 


Scrence—Mepicine 


Containing 208 pieces. A written, but incomplete list goes with each 
volume. Ex libris Ditchfield, M.D. 
One lot. 
$609—Tue Same 
A collection of 16 pieces 
By Cross, C. van de Passe, Elstracke, Marshall, White and others. 
All in very fine state of preservation and very rare. 
One lot. 
3610—Tue Same 
A collection of 25 pieces 
By 8. van de Passe, Elstracke, Gaywood, Hertochs, Hollar, Marshall, 
Picquet, Rawlins and others. All in very fine condition and very rare. 
One lot. 


3611—Tue Same 
‘A collection of 152 Title pages, Frontispieces, Tailpieces and Printers’ 
marks 
Rare and interesting. 
One lot. 


WOODCUTS (ANCIENT AND MODERN) 
ANDREANI, ANDREA 


3612—Tue Avoration or THE Macu 
After Luini, Chiaroscuro. Bartsch, vol. xi, p. 30. No. 4. Three 
different impressions, each of them having the tone printed from a 
different plate. All from the Didot and Peoli collections. 


Three pieces; one lot. 
3613—Tue Vincin anp Cutty anp Str. Jonn 
After Casolano. Chiaroscuro. Bartsch, vol. xii, p. 57. No. 13. Laid 
down. 


Tue Virern anp Curp anp St. Jonny, Atso St. CATHERINE AND Sr. 


Francis 


After Ligozzi. Chiaroscuro. Bartsch, vol. xii, p. 67. No. 27. Both 


from the Peoli collection. 
Two pieces; one lot. 


BEHAM, HANS SEBALD 
3614—Curisrt Crucirrep 
Bartsch, vol. viii, p. 233. No. 90. 
Luruer TRANsLATING THE BinLe 
By an unknown engraver. 
Crucirrx, A SHRINE AND A Corin witH THE Bopy or A Kine 
By an unknown engraver. 


Three pieces; one lot. 


BURGKMAIR, HANS 
8615—Barrire Berween tue Troops or Emperor Maximitran I anp THE 
Swiss. No. 72. 
Bartsch, vol. vii, pp. 224-229. No. 80. 
Tue Emprror Maxiiian I Recetvinc 4 Youne Princess. No. 88. 


| From the “Weiss Kunig.” Bartsch, 80. Both from the Didot and 


Peoli collections. 
Tue Emerror Huntine 
Three pieces; one lot, 
CRANACH, LUCAS 


8616—Apam anp Evr 
Bartsch, vii, p. 279. No. 1. From the Geryaise, Didot and Peoli 


collections. 


8617—Tue Acony In THE GaRrDEN 


Bartsch, vii, p. $ 
Tue Virery anv St. ANN 

Bartsch, vii, p. 285. No. 68. Inlaid. 
Venus 
Bartsch, vol. vii, p. 291. No. 118. From the Didot and Peoli col- 


lections. 


Three pieces; one lot. 
3618—Martin Luruer 
Heller, p. 245. No. 657. Passavant, vol. iv, p. 19. No. 199. With 
German text. 
Puitie Metancuton 
Bartsch, vol. vii, p. 800. No. 158. From the Von Nagler collection 
and duplicate from the Berlin Museum. 


Two pieces; one lot. 


DA CARPI, UGO 


3619—Tue Deatru or ANANIAS 
After Raphaél. Chiaroscuro. Bartsch, xii, pp. 46-47. No. 27. See- 
ond state. The inscription “Quis quis has tabella,” etc., removed. 
From the Peoli collection. 
A Sysin 
After Raphaél. Chiaroscuro. Bartsch, vol, vii, p. 89. No. 6. Copy 
in watercolor on green paper. 
Envy Cuasep rrom tHe Tempe py Hercures 
After B. Peruzzi. Chiaroscuro. Bartsch, vol. xii, p. 183. No. 12. 
First state. From the Didot collection. 


Three pieces; one lot. 
DURER, ALBRECHT 


3620—Samson Kittine tHe Lion 
Bartsch, vol. vii, p. 116. No. 2. Has been folded. A tear neatly 
mended, to the right, crosses the tail of the lion. From the collection 
of Storck of Milan. 


3621—Tue Ture Kines Brincine Presents ro tHe Ixranr Jesus 
Bartsch, vol. vii, p. 116. No. 8. Has been folded. At the right, 
half-way up the print, a tear has been repaired. On paper with the 
watermark of the imperial eagle. (Hausmann, No. 51.) 


3622—Curisrt Presenrep ro tHe Propie 
Bartsch, vol. vii, p. 117. No. 9. From the Great Passion on Wood. 
Proof without the text at the back (on paper with watermark Haus- 
mann No. 89). In perfect condition with margin. From the Peoli 


collection. 


3623—TueE CRrucirixion 
Bartsch, vol. vii, p. 117. No. 11. From the Great Passion on Wood. 
Without the text at the back. From the Peoli collection. 


3624—Tue Virncin ann THE Horny Wonaen Weerine Over tHe Deap Bopy 
or CHRIST 
Bartsch, vii, p. 117. No. 13. From the Great Passion on Wood. 
Without the text at back. Watermark of a serpent. From the Peoli 
collection. 


Bar 
Wit 


| 3626—Cur 
Bar 
Cur 
Bar 


i Cur 


trim 


3627—CuRr 

Bar 

Cur 

| Bar 
Wit 


Bar 


wooc 


3625—Tur ResurRECcTION 


Bartse 
Proofs without the text at the back. Bartsch, No. 31. Has been 


3628—TuE 


sch, vol. vii, p. 118. No. 15. From the Great Passion on Wood. 


rout the text at the back. Clearly printed impression, in fine con- 


dition, with margins. From the Peoli collection. 


ist Taxine Leave or His Moruer 

sch, vol. vii, p. 119. No. 21. 

ist Prayine veon tHE Mount or Ottves 

sch, vol. vii, p. 119. No. 26. 

ist Berore Pirate 

1, vol. vii, p. 120. No..81. From the Small Passion on Wood. 


med at the right. 
Three pieces; one lot. 
ist PresENTED To THE PEOPLE 
sch, vol. vii, p. 120. No. 35. 
ist Beartne His Cross 
sch, vol. vii, p. 120. No. 37. From the Small Passion on Wood. 


rout the text at the back. The conservation of Bartsch 35, leaves 


something to be desired. 


Two pieces; one lot. 
Lire or THE VircIn 
sch, vol. vii, pp. 131-183. Nos. 76-95. The complete set of 20 


1 cuts, including the very rare frontispiece, which so often is miss- 


ing 


with 


Bell 


3629—TueE 


colle 


TuE 


text. 


rom the series. They are all without the text, in fine condition, and 


ample margins. Watermarks of the small Two Towers and the 


little High Crown. 
THE 
On paper with the watermark of the Bull’s head. The Virgin seated 
upon a crescent (Bartsch, No. 76) is from the J. D. Bohm and W. 


DEATH OF THE Vircin AND THE ASSUMPTION OF THE VIRGIN 


Scott collections, all the others in the set are from the Count von 


Enzenberg and W. Bell Scott collections. It rarely happens that a 
set of such uniform quality is offered for sale. 


Twenty pieces; one lot. 


ANNUNCIATION 


Bartsch, vol. vii, p. 132. No. 83. Without the text. From the Peoli 


ction. 


Nativiry 


Bartsch, vol. vii, p. 182. No. 85. Fine impression, with the Latin 


From “The Life of the Virgin.” From the Peoli collection. 


Two pieces; one lot. 


3630—Tue Circumcision 


Bartsch, vol. vii, p. 182. No. 86. Without the text. From the Peoli 
collection. 


Tur AporatTion or THE Mact 
Bartsch, vol. vii, p. 182. No. 87. Without the text. Has been 
mounted. From the “Life of the Virgin.” 


3631—Tue Dears or THE VIRGIN 
Bartsch, vol. vii, p. 182. No. 93. From the “Life of the Virgin.” 
Without the text. From the A. Firmin-Didot and Peoli collections. 


Tur AporatTion oF THE VIRGIN 
Bartsch, vol. vii, p. 183. No. 95. Has been mounted. From the 
Henri, Baron de Triquetti collection. 

Two pieces; one lot. 
3632—Tue Viren, Seatep, Suckrine roe Inranr Jesus 
Bartsch, vol. vii, p. 185. No. 99. Has been torn and mended in 
upper right corner, and has been folded. From the A. Firmin-Didot 
and Peoli collections. 


3633—Tur Viren SEATED, WITH AN APPLE 
Bartsch, vol. vii, pp. 135-186. No. 101. Very small hole near the 


Virgin’s thumb, otherwise in splendid condition, with large margins. 


3634—Tuer Same 
Beautifully printed and early proof before the border line wore down. 
With large margins and in very fine condition. From the Peoli collec- 
tion. 


3635—Tue Viren with THE Rassir 
Bartsch, vol. vii, p. 186. No. 102. From the A. Firmin-Didot col- 
lection. Has been folded four times. 
Tur Browne or THE Sixte TrumPer 
Copy of Bartsch, vol. vi, p. — No. 69. By Hieronymus Greff. 
Two pieces; one lot. 
3636—Tue Universal JUDGMENT 
Bartsch, vol. vii, p. 103-104. No. 124. Fine and clearly printed im- 
pression on paper with the watermark, Hausmann No. 55. From the 
A. Firmin-Didot and Peoli collections. 


3637—Heropias RE 


Bartsch, vol. vii, p. 143. No. 126. Good impression, in excellent con- 


Ivinc THE Heap or JoHN THE Baptist 


dition. 


3638—Tue Knicut anp tHe Foor Souprer 
Bartsch, vol. vii, p. 145. No. 181. Has been torn in upper right 
corner and mended on the trunk of the tree to the left. 


36389—THe Concress or tHE THrer Kanes 
Bartsch, vol. vii, pp. 149-159. No. 1388. From the Triumphal Arch of 


Maximilian. Impressions of this block are very rare. Has been torn and 


carefully mended down the middle of the print, and repaired in the sky 
above the head of the King to the right. From the A. Firmin-Didot and 


Peoli collections. 


3640—Sainr Barpara Seatep anv Facine ro tHe Lerr 


Bartsch, vol. vii, app., p. 181. No. 24. Second state, with the mono- 
gram. Clearly printed impression. Has been mounted around the 
edges. 


FLOTNER, PE 


(ATTRIBUTED TO) 
3641—Diana anv Acraron 


Printed from two blocks and joined in the centre. Rare. 


GRUN, HANS BALDUNG 
3642—THe Groom and THE SORCERESS 
Passavant, vol. ili, p. 8324. No. 76. From the Wm. Bell Scott col- 
lection. 
JACKSON, J. B. 
8643—Tre EnromeMent 
After Jacopo de Ponte. Chiaroscuro. 
THe SACRIFICE 
After one of Raphaél’s cartoons by an unknown engraver. Chiaroscuro. 
Two pieces; one lot. 


OSTENDORFER, MICHEL 


3644—Tre Pinertmacr vo THe “Breautirut Maponna” or Re 


NSBURG 
2 


Passayant, vol. ili, p. 812. No. 13. The upper part cut out and 
therefore laid down. Very rare. 


SCHAUFELEIN, HANS 
8645—Tue Passion or Jesus Curisr 


From Das Lieden Jesu Christi gesatzweis bezwungen durch Wolfgang 


Man. Augsp. 1515. Durch den jungen Hans Schénsperger. Bartsch, 
vol. vii, p. 250. No. 23-25. 


Also four other woodcuts from the same book. 


Twenty-five pieces; one lot. 


3646—Curist Bearine His Cross 
Bartsch, vol. vii, pp. 251-152. No. 28. 
Un seigneur assis entre deux dames au bas d’une tribune ott il y a des 


No. 96. 


musiciens. Bartsch, vol. vii, p. 2 
Atso AN Oup Cory or THE SAME 
All three from the Didot and Peoli collections. 
Three pieces; one lot. 
SOLIS, VIRGIL 
3647—Sr. Jerome 
From “Biblische Figuren des neuen Testaments.” Bartsch, vol. ix, pp. 
816-317. No. 1. 
Inuustration to “THe Fasies or Esopus 
Bartsch, vol. ix, pp. 821-323. No. 8. Also ten other old woodcuts on 
six sheets. 
Hight pieces; one lot. 
UNKNOWN ENGRAVERS 
3648—Anbam anp Eve 
Sr. MarrHew 


Pyramus anv Tutsse, 


Three pieces; one lot. 
VAN SICHEM, CHRISTOFFEL 


3649—Orro Herrnricn von ScHwARZENBERG 
After H. Goltzius. Dutuit, vol. iv, p. 512. No. 8. From the De Tri- 


quetti collection. Also six other woodcuts by various engravers. 


Seven pieces; one lot. 
VARIOUS 
8650—A Coxrtection or 169 Wooncuts 
By B. Jenichen, G. Leigel, Ostendorfer, V. Solis, T. Stimmer and others, 
mostly with old coloring. Neatly mounted in two scrap albums, bound 


gold tooling, containing 73 and 


in sheepskin back and paper covers, 
96 respectively. 

Two volumes. 

8651—A Cotztecrion or 123 Woopcuts 

By J. Amann, A. Altdorfer, H. Burgmaier, M. Lorch, M. Ostendorfer, 
M. Schwarzenberg, J. Stimmer and others. Also H. Brosamer’s illus- 
trations to Petrarch’s Proverbs and to Cicero. Neatly mounted in two 
scrap albums, bound in sheepskin back and paper covers, containing 
67 and 56 respectively. 

Two volumes. 


3652—A Co.ttection or 241 Reprints FRoM OLD GERMAN woopBLOoc 


By Altdorfer, Burgkmar, Biisinck and others. Bound in half morocco, 
gilt edge. 


8653—Facsmites or AncteENT Piayine Carps 
From the originals in the British Museum and in the collection of Mr. 
Douée. Mounted in two scrap albums bound in full Russia and gilt 


edge. 


Two volumes. 


8654—A Scrapnoox 

Containing 88 loose proofs of vignettes; most likely by Papillon, also 

41 proofs by Papillon and Veronica Fontana. 

Thirty-two pieces; one lot. 

8655—Scrappoox 
Containing 168 book illustrations. All hand-made proofs of modern 
woodcuts on China paper. 


3656—A Correction or 807 Hanp-mapr Proors on Cuina Paper 
Of book illustrations, after Birket Foster, Humphreys, Miller, Mel- 
ville, Dudley and others, with a complete written list. Neatly mounted 
in two scrap albums. Bound in full morocco (blue) with gold tooling, 
gilt edges. 


Two volumes. 
3657—A Coriection or 359 Mopern Wooncvurs 
Some of them hand-made proofs on China paper. N satly mounted in 
two scrap albums, containing 113 and 246 prints respectiy ely, bound 
in full morocco (one light blue—one maroon), with gold tooling, gilt 
edges. 


Two volumes. 


3658—A Contecrion or 84 Proors or Mopern Woopcurs 
After paintings by the old masters. Neatly mounted in one scra 
album, bound in half morocco, with gold tooling, gilt top. 


3659—A Coit 
By L. Chapon, Dujardin, W. Brown, Delangle, Pontenier, Gouchard, 
Coste, Ligny, Pannemaker and Carbonneau, after works by Michel 
Angelo and Titian. 


rion OF 39 Hanpproors on Curna Paver or Woonc 


Thirty-nine pieces; one lot. 
8660—A Corxection or Miscerianrous Woop Encravines 


Most of them hand-made proofs on China paper. Containing examples 
of Bewick, Williams, Thompson and others. 


402 pieces; one lot. 


JAPANESE WOODCUTS PRINTED 
IN COLORS 


HIROSHIGE, 1770-1850 


3661—View or ror Summa River 


Bridge and fireworks (River Festivities). 


SHUNSHO, KATSUMAGA, 1730-1792 


3662—Turex Youne Lapies in a Lanpscape 


TOYOKUNI, 1769-1825 


3663 


Turere Lapres Near a Screen 
$664—Lanies Fisurne 

UTAMARO, 1753-1805 
8665—Harrpresser Dresstne a Lapy’s Hair 
3666—Acrress anv Two Girus Prayine Instruments 
3667—Turee Actresses 


All are very fine impressions with splendid coloring, and very rare. 


They are stretched on Japanese vellum paper for protection. 


MEZZOTINTS 


BAILLIE, WILLIAM (CAPTAIN) 
8668—Sorpuonispa ANGUSCIOLA 
After her own painting. Smith, vol. i, p. 5. No. 1. 
Tue Hoty Famiry anp Sr. Jonn 
After Bar. Schidone. Andresen, vol. i, p. 50. No. 2. 
Two pieces; one lot. 
BARNEY, W. WHISTON 
$669—Loutsa, Etpest Davenrer or Sir Cuas. W. Boucuron 
Married 1807 to S. Andrew, Ld. St. John. Open letter proof. 
BECKETT, ISAAC 
3670—CarHarInE, QuEEN DowacEer 
After Sir Peter Lely. Smith, vol. i, p. 24. No. 18. Second state. 
Earrings, and one-fourth-inch margin added at bottom and sides of 


oval. Beckett’s name replaced by that of Smith. Inlaid. 


3671—Anne Kitircrew 


After her own painting. Smith, vol. i, p. 87. No. 56. Second state. 


Before ‘I. Smith ex.” 


BLOOTELING, ABRAHAM 


8672—Caruarine, QUEEN oF Cuartes IT 


After Sir Peter Lely. Smith, vol. i, p. 66. Letter “e.” 


BOLOMEY 


3673—Freperica Sopnia Witneimina, Princess or Orancr ann Nassau 


Consort of William V of Orange and sister of Frederick William IT, 


King of Prussia. 


BOYDELL, JOSIAH 


3674—Craupe GrLiEi—te Lorrain 


Frontispiece to “Liber Veritatis,” vol. ii. Smith, vol. i, p. 82. No. 2. 


BROOKSHAW, RICHARD 


3675—Miss GreviLLE 


After Sir Joshua Reynolds. Smith, vol. i, p. 102. No. 12. 
JosrepH Marcu 
After Sir Joshua Reynolds. Smith, vol. i, pp. 108-104. No. 16. In- 
laid. 
Lapy Scarspatre anp Her Son 
After Sir Joshua Reynolds, engraved by 8. Paul. Smith, vol. iii, p. 922. 
No. 6. 
Three pieces; one lot. 


“A. BROWNE EXCUDIT” 


$676—Tue Ricur Hon’sir Lavy Grey 


After Sir Peter Lely. Smith, vol. i, p. 112. No. 12. First state. 


Before Browne’s address was burnished out. Very fine. 


8677—Tue Ricur Hon’ste Evizazetn, Countess or NortTHuMBERLAND 


8678—Miss Frances 


After Sir Peter Lely. Smith, vol. i, p. 117. No. 26. Very fine. 


CLOWES, BUTLER 
ATT Woop 
Afterwards Mrs. Manniok, daughter of the Writing Master of Christ 
Hospital. Smith, vol. i, p. 138. No. 1. Proof with the artist’s name 
and publication line in scratched letters. 


COOPER, RICHARD 
3679—Rempranvt’s Mistress 


After his own painting. Andresen, vol. i, p. 288. No. 4. 


DAGOTY, GAUTIER 
8680—F rancois BoucuEer 
After Roslin. 
DAWE, GEORGE 
8681—Jamus Norrucore 


After his own painting. Smith, vol. i, pp. 151-152. No. 11. 


3682—Brngamin West 
After A. Robertson. Smith, vol. 1, p. 152. No. 13. First state. 
Open letter proof. Good margin. 


DAWE, PHILIP 


3683—Epwarp SHUTER 
Smith, vol. i, p. 


56. No. 10. Fifth state. The plate cut three-eighths 
at bottom and address erased. 
Soarine Linen 


After H. Morland. Smith, vol. i, p. 158. No. 21. 


Two pieces; one lot. 


DIXON, JOHN 
3684—Josuua Kirpy 


After Thos. Gainsborough, designer in Perspective and author of Dr. 
Brook Taylor’s method of “Perspective Made Easy.” Smith, vol. i, p. 
212. No. 21. Folded and straightened out. 


DUNKARTON, ROBERT 


3685—Henry Wriornestry, Hart or SOUTHAMPTON 


Smith, vol. i, p. 236. Proof before all letters. 


3686—Deartu or Lucreria 
After Benjamin West. Scratched letter proof. Not mentioned by 
Smith or Andresen. 


EARLAM, RICHARD 
3687—Envymion Porrer 

Smith, vol. i, p. 261. First state. Proof before any letters. 

Lapy anv Cutip (The Virgin and Child). 

After Sassoferrato. Wessely, p. 27. No. 67. 

Tue Hoty Famiry 

After Guercino. Wessely, p. 28. No. 68. 

Three pieces; one lot. 

3688—Sterrinc Nympus 

After P. P. Rubens. Wesscly, pp. 33-84. No. 83. First state. Proof 


with the artists’ names and the publication line in scratched letters, 
and before the motto on the ribbon of the coat-of-arms. Fine impres- 


sion with margin. 


8689—Jurirer anp Caisro 
After A. Van Dy 
the artis 


Wessely, p. 35. No. 86. First state. Only with 


> names and the publication line in scratched letters, the lower 


Ke 


plate margin is not cleaned. 


3690—Steerine Baccuus 
After Luca Giordano. Wessely, p. 35. No. 87. First state. Proof 
with the artists’ names and the publication line in scratched letters. Be- 
fore the motto on the ribbon of the coat-of-arms. 


8691—GataTEa 
After Luca Giordano. Wessely, p. 36. No. 89. Second state. Proof 
with the coat-of-arms, the artists’ names and publication line in 


scratched letters. 


3692—TuHe QuaRTET 
After G. Schalcken. Wessely, p. 50. No. 126. First state. Proof 
with the artists’ names and the publication line in scratched letters. 


The lower plate margin has not been cleaned. 


3693—Perrseus AND ANDROMEDA 


Diana anp ActT&éon 
Hercutes anp OMPHALE 


All after Cipriani. Aquatints in brown. From “The collection of prints 


after sketches and drawings by G. B. Cipriani.” 


Three pieces; one lot. 


FABER, JOHN, SR. 


3694— Drsiperius Erasmus 
Prrrus Marryr 
Smith, vol. i, p. 292. No. 58q. From the retouched plates, with 


Houston’s name and the entire inscription changed. 


FABER, JOHN, JR. 


8695—Sm Goprrey Knetier 
After his own painting. (From the Kitcat Club.) Smith, vol. i, p. 
876. No. 208 I. 


3696—Cuartes Monracur, Hart or Hattrax 
After Sir G. Kneller. (From the Kitcat Club.) Smith, vol. i, p. $79. 
No. 208. xix. 


3697—Puiie Mercier 
After his own painting. Smith, vol. i, p. 394. No. 239. Third state. 


After the word “Scutarius” was changed to “Armiger.” 


3698—Joun Mitron 
Frontispiece to “New Memoirs of Milton,” by Peck. Smith, vol. i, 
pp. 395-396. No. 243. 


3699—Micnarr Rysprack 
After J. Vanderbank. Smith, vol. i, pp. 419-20. No. 314. Second state. 
With Faber’s address, but before the plate was damaged by scratches. 


From the collection Amann. 


8700—SamueL Scorr 
After T. Hudson. Smith, vol. i, p. 421. No. 319. Second state. 
Faber’s Drury Lane address changed to that of Bloomsbury Square. 


3701—Tue Same 

All margin cut off and folded. 
3702—Joun SELDEN 
Smith, vol. i, p. 422. No. 322. Second state. With the full mscrip- 


tion. 


3703—Sm James THORNHILL 
After I. Highmore. Smith, vol. ii, p. 491, No. 345. 


3704—Porrrait or a Lapy 
After Henry Pickering. Smith, vol. i, p. 459. No. 417a. First state. 
Proof before all letters. From the collection of J. A. G. Bouchier. 


FINLAYSON, JOHN 


8705—Davip Garrick 
After Joshua Reynolds. Smith, vol. ii, p. 480. No. 7. Third state. 
With the inscriptions. Good old impression. 


FISHER, EDWARD 


706—Paux SanpBy 
After F. Cotes, chief drawing-master at Woolwich. Smith, vol. u1, p. 


505. No. 54. Fine impression with large margin. 


GEIGER, ANDREAS 


3707—Curiw 
After L. A. Sirani. First state. Proof before all letters and before 


the lower plate margin was cleaned. Large margin. 


GOLE, JACOBUS 
3708—Porrrair or THE ARTIST 


After D. vr. Plaes. With margin. 


$709—Tue Same 


Earlier impression, before the plate was generally made lighter. 


8710—Jouann: 
JOHANNES SMiIt 


s Overs 


Two pieces; one lot. 
$711—Jan Srepn Prayine tHe Guirar anv Stncine 


After his own painting. 


3712—Henprix Noreman 
After A. van Gelder. Proof before all letters. Nagler, vol. vy, p. 268. 


3718—Boy Drawine rrom a Puasrer Cast or Venus py Canpir Licur 


After G. Schalcken. 


38714 


Lavy Sryewe, AccompanteD BY A VIOLINIST 
After G. Metzu. Andresen, vol. i, p. 593. No.7. First state. Proof 
before all letters. 


GRAHAM, G. 


3715—Vaw Tromp, Durcu ApmiraL 
After Rembrandt. Smith, vol. ii, p. 529. No. 3. First state. Script 
letter proof. With two collectors’ marks not mentioned by Fagan. 


GREEN, VALENTINE 
3716—JoserpH CARRERAS 
After Sir Godfrey Kneller. Smith, vol. 11, p. 542. No. 20. First 


state. Before the retouch. 


3717—Porrrair oF THE ENGRAVER 
After L. F. Abbott. Smith, vol. ii, p. 558. No. # 
With the inscriptions. Big margin. 


- 


Second state. 


or 


$718—Tue Same 
Fine early impression, with margin. 


Qn 


3719—Exeanor Gwyn 
After Sir Peter Lely. Smith, vol. ii, p. 560. No. 60. Second state. 
With all the inscriptions. An unusually fine impression, almost as good 
as a proof; with margin. 

3720—LepA AND THE Swan 

After G. Willison. First state. Proof with the artists’ names and the 


publication line in scratched letters. The lower plate margin uncleaned. 


3721—A Fryar’s Heap 
After P. P. Rubens. 
Tur Virew, Jesus, Evizanern anp Sr. Joun 
After Willibert. 


Ture Marriacre or Sr. CATHERINE 


After C. Procaccini. 
Three pieces; one lot. 


GREENWOOD, JOHN 
3722—Frans Mieris anv His Wire 
After his own painting. Not mentioned by Andresen or Smith. First 
state. Proof before all letters. 


HAID, JOHANN ELIAS 


3723—Porrratr or JOHANNES Kuprzky, THE PAINTER 


Or No Y 


Andresen, vol. i, p. 687. No. 7. <A very fine striking portrait. 


fect in quality and condition. 


HAID, JOHANN JACOB 


3724—Porrrair or JoHANN RupotpH Huser 


After his own painting. 


Another plate of the same portrait in reversed position. 


3725—Grorcr pr Marris 


After his own painting. 


Marcus Froericus Kiemert 


After his own painting. Andresen, vol. i, p. 638. No. 6. 


3726—Jacau 
After Nico 


YTOINE ARLAND 


as de Largilliére. Andresen, vol. i, p. 638. 


Micuart Gorrarp, M.D. 
Proof before all letters. With large margin, 


Per- 


Two pieces; one lot. 


Two pieces; one lot. 


No. 8. 


Two pieces; one lot. 


HODGETTS, THOMAS 

3727—JoserH Amrs 

Open letter proof. Inlaid. 

Joun More 

Bishop of Ely, after the engraving by R. White. 

THe Same 

Proof before all letters. 

Witiam Herserr 

Tnlaid. 


Four pieces; one lot. 


HOUSTON, RICHARD 


8728—Tue Hon’sie Mrs. Barrincron 


After Joshua Reynolds. Smith, vol. ii, p. 646. No. 6. 


Before Houston’s address was replaced by Sayer’s. 


8729—Lapy Srumna Hastines 


After Joshua Reynolds. Smith, vol. ii, p. 668. No. 63. 


Before Bowles’ address was changed to that of Parker. 


Second state. 


Second state. 


3730—Tue Ricur Hon’ste Henry Brrson L 
After W. Hoar. Smith, vol. ii, p. 671. 


Epwarp, Duxe or BuckincHam 

Engraver unknown. Proof before all letters. 

Mr. Wrycuerty 

After Sir Peter Lely, by an unknown engraver. The two last ones not 

mentioned by Smith. 

Three pieces; one lot. 

3731—Ricuarp Mrap 

After A. Ramsay. Smith, vol. ii, p. 675. No. 79. Second state. The 


writing on the letter is very indistinct. 


37382—Tue Rat CarcuEer 


After Cornelis Visscher. Very fine, early impression. 


JONES, JOHN 

3733—Miss KemBLe 
After Joshua Reynolds. Smith, vol. ii, pp. 756-757. No. 42. From 
the retouched plate. 

KYTE, FRANCIS 
Epmp. SPENCER 
From “Worthies of Britain.” Smith, vol. ii, p. 795. No. 13b. Only 
one quarter of the plate. Inlaid. 


KINGSBURY, HENRY 
3735—Miss WiiiiaMs 


After the engraver’s own painting. Smith, vol. iv, p. 78 


No. 15a. 
Proof with the name of the personage and publication line in scratched 
letters. 


LAWRENCE, SIR THOMAS 


3736—Porrrair OF THE PAINTER 


Engraved in stipple by F. C. Lewis. 

Tue Same 

Engraved in stipple by F. C. Lewis. On India paper. 

Tue Same 

Engraved in mezzotint by Wm. Giller. Proof before all letters. 
Tue SAME 

Engraved in stipple by F. C. Lewis. Proof before all letters. 


Four pieces; one lot. 


3737—Tue Same 
Engraved by C. Turner. Open letter proof. 


5 


HE SAME 
] Lithograph by W. C. Ross. 
Tur Same 
Deathmask in three positions. Lithograph by R. 'T. Lane. 
Tue Same 
Three proofs before all letters, on India paper, by various engravers. 
| Six pieces; one lot. 
37388—Tue Farner or THE ARTIST. 


| ARBUTHNOT AND THREE CHILDREN’s Porrrarrs 


Princess Cuartorre, THe Masrer’s 


Stipples engraved by F. C. Lewis. Some proofs and some slightly 
touched with watercolors. Also a trial proof of Henry and John La- 
bouchere, engraved by W. Wass. 

Bight pieces; one lot. 

| 3739—Tuer ArBuTHNots 

Engraved in stipple by F. C. Lewis. 
Mrs. Arsurunor anv Kine Grorcr IV 
Both line engravings by W. Ensom. Lettered proofs on India paper. 
Mrs. Srppons 
Etching by F. Raubicheck. Two signed artist’s proofs, one printed 
in red. 

Five pieces; one lot. 

3740—Sir E. Copineron 


Finished trial proof. 


Sm W. Kyicuron 

Engraved by C. Turner. Proof before all letters. (Third trial.) 

Rozserr Viscount Metyinie 

Engraved by C. Turner. Proof before all letters. 

Mirza Anzu Tares Kran 

Engraved by John Lucas. Script letter proof on India paper. 

Wo. Pennicorr 

Engraved by S. W. Reynolds. Open letter proof. 

Five pieces; one lot. 

3741—Lapy Dover 

Engraved by J. H. Watt. Arti 


Countess Gowrr anp Her Cuiip 


s proof on India paper. 


Engraved by Finden. Open letter proof on India paper. 
Masrer Lamspen 


Engraved by W. Ensom. Artist’s proof on India paper. 


Mrs. ArspuTHNOT 


Eng 


ved by W. Ensom. Open letter proof on India paper. 


Lapy Prayine Guirar 
Engraved by W. Ensom. Artist’s proof on India paper. 


Five pieces; one lot. 


3742—Mastrer Horr 


Engraved by Samuel Cousins. Script letter proof, full margin. 


3'743—Mrs. LirrLETon 
Proof before all letters on India paper. 
Lavy GrosvENoR 
Script letter proof on plate paper. Both engraved by C. Turner. 
Two pieces; one lot. 
3744—Donna Manta, Que 
Engraved by John Lucas. Script letter proof (name of personage, 
publisher’s line and the word “proof” erased). 


N or PortucaL 


Lavy Sornia Brownrice 
Engraved by C. Turner. Proof before all letters. Large margin. 


Two piece 


; one lot. 


3745—Miss Murray 

Line engraving by G. H. Phillips. Andresen, vol. ii, p. 292. No. 15. 

Proof before all letters. Large margin. 

Jane Bowpier 

Stipple by R. M. Meadows. 

Boy Hotpine an Oren Boox 

Line engraving. 

Three pieces; one lot. 

3746—Lapy Pren 

Engraved by W. Giller. Script letter proof. 

Tue Dew Brancu 

Eng 


ved by Edw. McInnes. Script letter proof. 
Two pieces; one lot. 
3'7747—Tern Laptes’ Porrrarrs 
Engraved in stipple by F. C. Lewis. Mostly proofs and some touched 
with watercolors. Among them Lady Agar Ellis, Mrs. Fitzgerald, Mrs. 
Fairlie, Lady Dover, Miss Bloxam and Countess Woronzon. 
Ten pieces; one lot. 
3748—Twenve Porrrairs or Ceteprarep MEN 


Engraved by Bromley, Cardon, Freeman, H. Meyer and others 


Twelve pieces; one lot. 


LEONART, JOHANN FRIEDRICH 


8749—IsapeLta van AsscHE 


Wife of Justus de Merstraten. Andresen, vol. ii, p. 41. No. 22. Fine 
impression of a very early plate in mezzotinto. Before 1680. 
Nicotaus WILLINGs 

After his own painting. Andresen, vol. ii, p. 42. No. 25. 


Two pieces; one lot. 


LOUW, PIETER 


3750—Porrrair or AN OrteENTAL 


Andresen, vol. ii, p. 89. No. 3. 


LUPTON, THOMAS 


3751—Fisuine Boars tn a Cat 


After van der Capella and three other proofs by the same engraver. 
LanpscarE 
After W. Collins, engraved by H. Collen. Script letter proof on India 
paper. 

Five pieces; one lot. 


MAC ARDELL, JAMES 


—CHartes Erskine 
After Thos, Hudson. Smith, vol. ii, p. 858. No. 62. Second state. 


With the full inscription. Fine impression with margin. 


3753—Frances, Countess or Essex 


After Joshua Reynolds. Smith, vol. ii, pp. 858-859. No. 63. Second 
state. The plate is retouched. The capital of the pilaster effaced. 


Dantet Lock 


After Wm. Hogarth. Smith, vol. ii, p- 879. No. 120. 
Joun Pine 
After Wm. Hogarth. Smith, vol. ii, p- 887. No. 143. Most likely 
second state. The part of the print where the address would appear 
is cut off. 

Two pieces; one lot. 
Jan Punr 
The engraver, after van der Myn. Smith, vol. ii, p- 889. No. 148. 
First state. Before any inscriptions. Fine proof with large margin, 
but laid down, 


3756—Henrietra, Countess or Rocuester 
After Sir Peter Lely. Smith, vol. ii, p. 892. No. 156. Before any 
letters and only this state mentioned by Smith. Very rare and fine. 


38757—Mrs. Turner or Crinrs in Yorxsuire 
After Joshua Reynolds. Smith, vol. ii, pp. 900-901. No. 179. First 


state. Before the retouch and before address and price was erased. 


3758—Mrs. Worrincron 
After A. Pond. Smith, vol. ii, pp. 903-904. Only one state men- 
tioned by Smith besides the modern reprint. This impression is of 
unusual delicacy and well preserved, besides being from a plate of 
rare excellence. 


8759—Lapy wirn Emproirrep Sr 0 
After A. Ramsay. (On the Strawberry Hill print Walpole has written 
“Mrs. Gumledon, a Finland Lady”—Smith.) (Marshall Keith’s mis- 
tress.) Smith, vol. ii, p. 906. No. 198. Second state. The inscrip- 
tion erased. 


8760—Tue BuiacksmirH 
After Adriaan Brouwer. Fine impression. 


3761—T ue Same 
Slightly brown. 


MARCHI, JOSEPH PHILIP LIBERATI 


3762—Samurt Dyer 
After Sir Joshua Reynolds. Smith, vol. ii, p- 914. No. 6. First state. 
Proof before all letters. The lower plate margin has not been cleaned. 
Exceedingly fine and rare. 


MORLAND, GEORGE 


8763—A Pic STaBie 
Mezzotint by an unknown engraver. Without any inscriptions. 


MURPHY, JOHN 


3764—TuHe Crciors ar Tuer Force 
After Luca Giordano. Andresen, vol. ii, p. 218. No. 13. Second 


state. Open letter proof. Large margin. 


PETHER, WILLIAM 


3765—Herrena Forman 
Ruben’s second wife, after P. P. Rubens. Smith, vol. iii, p. 983. No. 
13. First state. With the artists’ names and publisher’s line only 
in scratched letters. The lower plate margin is still uncleaned. Very 
fine. From the collection of Prince Lobanow Rostowsky. 


3766—Porrrair or THE ENGRAVER 
After his own design. Smith, vol. iii, p. 986. No. 26. First state. 


Proof before all letters. On large paper. 


3767—Tue Same 
A later impression. With a scratch extending from the right eyebrow 
across the forehead and into the hair. The lower plate margin shows 
signs of burnishing, which may be the result of the burnishing out of 
the inscription of the second state. They are partly covered up 


again with roulette work. No margin. 


3768—Rempranpi’s Wire IN THE CuaracTer or a Jew Brie 
After Rembrandt. Smith, vol. iii, p. 988. No. 30. Second state. 
With the full inscription. 


3769—Tue Jew Razst 
After Rembrandt. Smith, vol. iii, p. 991. No. 39. First state. Proof 
with the artists’ and publisher’s names and publication line only in 
scratched letters. The lower plate margin is still uncleaned. Very 
fine. 


PHILLIPS, CHARLES 


8770—Tur Boy anv Pincrons 
After Francesco Mola. Andresen, vol. ii, p. 291. No. 6. Third 
state, with the full inscription. 


PURCELL, RICHARD 
8771—Miss Fanny Murray 
After H. Morland. Smith, vol. iii, pp. 1022-1023. No. 5%. First 
state. Before the engraver’s name was changed to that of McArdell 


and before the address was erased. Scarce. 


3772—Grore 


After Sir Joshua Reynolds. 


NA, COUNTESS SPENCER, AND Her Daucurer 
Smith, vol. iii, p. 1025. No. 70. 


REYNOLDS, S. W. 


3773—Porrrair or Berancer 
After H. Scheffer. Proof before letters with the artists’? names in 
scratched letters. 


3774—Marruew Bouton 
After C. F. de Breda. Open letter proof. 


3775—Tuomas Girtin 
After John Opie. 


3776—James Hear 
After T. Kearsley. 


8777—Mrz. S. Nortucorr 


After J. Northcote. Fine early impression. 


8778—Tur Countess or NorrHuMBERLAND 

Tue Honoraste Mrs. T. Parker 

Lavy Satispury 

All after Joshua Reynolds. Open letter proofs, with full margin. 

Three pieces; one lot. 

8779—Miss Potty Kennepy 

Mrs. Merrick 

Miss Netty O’Brien 


All after Sir Joshua Reynolds. Open letter proofs with full margin. 
Three pieces; one lot. 
3780—Lapy Carysroor 
Lavy Hamriron as BaccHantTs 
And two other portraits of ladies. All after Sir Joshua Reynolds. 


Open letter proofs with full margin. 
Four pieces; one lot. 


3'781—Honorasite Francis Incram 
Lavy Carnertnr Manners 
And another portrait of a lady. All after Sir Joshua Reynolds. Open 
letter proofs with full margin. 
Three pieces; one lot. 
$782—Honoraste Grorcr Srymour Conway 
And another portrait of a boy. Both after Sir Joshua Reynolds. 
Open letter proofs and a proof before all letters of the second plate. 


Horny Famity 
After Proccacini. 

DiscrEetTion 

After Dubufe, engraved by Maile. 


Five pieces; one lot. 


3783 


Nine Porrrairs or Cererratrep Men 

After Sir Joshua Reynolds, Open letter proofs with full margin. 

Wine pieces; one lot. 
3784—Tuirry-two Porrrarrs 

After Sir Joshua Reynolds. Engraved on seven plates. Mostly open 
letter proofs with full margin. 


Seven pieces; one lot. 
SAY, W. 
8785—“Her Sear o’er Alrna’s Mourn, 
Involved in smoke and pillow’d by the flames Urganda took.” After 
C. Fuseli. From William Say’s collection. 
Danas 
After Titian. Printed for and sold by Robert Sayer. 
Two pieces; one lot. 
SCHENK, PIETER 
3786—Witi1aMm, Duxe or Guoucr 
After Sir Godfrey Kneller. Reversed copy of J. Smith’s engraving. 
Smith, vol. iii, p. 1178. No. 111. 
Porrrarr or Norer 


IR 


Two pieces; one lot. 
SIMON, JOHN 


3787—Sir Samurt Garry 
After Sir Godfrey Kneller. Smith, vol. iii, p- 1090. No. 68. First 
state. Before “Touson in ye strand” was replaced by “Smith Covent 
Garden.” Fine impression on large paper. 


3788—Mr. Marrurw Prior 
After I. Richardson. Smith, vol. iii, p. 1111. No. 127. First state. 
Before Oyerton’s address. Fine, rich impression. 


8789—Sir Joun Vanprucu 
After Sir Godfrey Kneller. Smith, vol. iii, pp. 1121-1122. First state. 
Before the engraver’s name and address was erased. There is just 


enough left of the lower margin to show the upper part of “Simon 
fecit.” 


SMITH, JOHN 
3790—Hon. Rozserr Crecrn 
After Godfrey Kneller. Smith, vol. iii, p. 1148. No. 87. Second state. 
With all the inscriptions. Old impression. 


3791—Cuartes I, Kine or Grear Brrrar 
After Van Dyck. Smith, vol. iii, p. 1150. No. 48. First state. Be- 
fore the retouch. Backed and inlaid. 


8792—Cuartes II, Kine or Grear Brrrarw 
After Sir Godfrey Kneller. Smith, vol. ii, p. 1151. No. 48. First 
state. Before the retouch. Inlaid. 


3793—Witiam ConcRrEVE 
After Sir Godfrey Kneller. Smith, vol. ili, p. 11538. No. 54. Second 


state. With all the inscriptions. Old impression. 


3794—Mr. Grinuinc Grpnons 
After Sir Godfrey Kneller. Smith, vol. iii, p. 1171. No. 105. First 


state. Very fine impression. 


3795—Mr. Gippons anp Mrs. Grenons 
After J. Closterman. Smith, vol. iii, p. 1171. No. 106. Second state. 
With all the inscriptions. 


38796—Axsranam Honopius 
After his own painting. Smith, vol. iii, pp. 1180-1181. No. 132. First 
state. Before the retouch. 

38797—Tur Same 


Second state. The entire plate is reworked and made lighter. 
8798—Arasetta Hunr 


After Sir Godfrey Kneller. Smith, vol. iii, p. 1182. No. 187. First 


state. Fine old impression. 


8799—James I, Kine or Grear Brrrain 
After Van Dyck. Smith, vol. iii, p. 1183. No. 140. Second state. 
With all inscriptions. 


3800—Tue Same 
Reworked and the entire plate lightened up. Laid down. 
James II, Kine or Grear Brrrary 


Engraver unknown. Sold by Tho. Bakewell. 
Two pieces; one lot. 


Smith, vol. iii, pp. 1189-1190. 


3802—Mary Brarrix, Queen or James II 
Smith, vol. iii, p. 1196. No. 170. 
With the inscriptions, but old impression. 


After Sir Godfrey Kneller. 
state. 


3803—AtExanpER Popr 
After Sir Godfrey Kneller. 
Second state. 


trimmed. 


3804—Goprripus ScHALCKEN 


After his own painting. 
Only this state mentioned by Smith. 


3805—Wii1aAm Wisstne 
After his own portrait. 


state. With all the inscriptions. 


8806—THeE 


Also first state. 


Same 
Slightly foxed. 


8807—Srr CurisropHer Wren 
After Sir Godfrey Kneller. 
With al 


state. 


8808—Wituam WycHEerLey 
After Sir Peter Lely. 
ond state. With the inscription. 
1704. 


8809—Pentrent Macpaten 
After G. Schale Ken. 


8801—Anrnony Lricn or THE SPANISH FRYER 
No: 155. 


Smith, vol. ii, pp. 1209-1210. 
With all inscriptions, but a fine old impression. 


Smith, vol. iii, pp. 1217-1218. 


Smith, vol. iii, pp. 237-238. 


Smith, vol. iii, p. 1239. 


inscriptions, but an old impression, closely trimmed. 


Smith, vol. iii, pp. 1239-1240. 


Andresen, vol. ii, p. 520. 


Before 
I. Savage in the Old Baily” was replaced by “at ye Lion e crown in 
Russell-Street Covent Garden.” 


Second state. “and 


Very fine, but closely trimmed. 


First 


No. 203. 
Closely 


No. 226. 


Fine old impression, with margin. 


No. 278. First 


Fine old impression. 


No. 283. Second 


No. 284. Sec- 


Prefixed to his poems, published 


No. 6. Second state. 


Proof before all letters, but with the tears. 


8810—THe Love Arrairs or THE Diviniries or MyrHotocy 


After Titian’s paintings formerly at 


troyed by fire. 


Andresen, vol. 1, p. 521. 


ing. 


Nine plates and a title by G. Vertue. 
No. 14. 


Blenheim castle. They were des- 


In line engray- 


Ten pieces; one lot. 


3811—Dearn or Lucretia 
Lavy Sranpine, Evecanriy Arrirep, Houpixe a Basker or FLrowers 
wirn Lerr Hanp ann Presentine a Wreatn or Frowers ro a Giri 
SEATED. 
Two pieces; one lot. 
3812—Triumen or VENUS 
After Correggio. Not mentioned by Andresen or Smith. Very fine im- 


pression with margin. 


8813—Puorsus anv LrvucorHEra 
Venus Houpine tHe GoLtpEN APPLE 
Curm anp PsycuE 
Three pieces; one lot. 
3814—Lover, Horr anv Beaury Tryine to Sror tHe Fricur or Time 
After Simon Vouet. Not mentioned by Andresen or Smith. Fine 


impression with margin. 


3815—Nymru Baruine 
After H. P. Lankring. Andresen, vol. ii, p. 521. No. 12. 
Creopatra AtLowine Hers 
I. Smith ex. 


1 TO BE Birren By AN Asp 


Two pieces; one lot. 
SMITH, JOHN RAPHAEL 
3816—Masrer Herserr as Baccuus 


After Joshua Reynolds. Smith, vol. iii, p. 1274. No. 81. Second 
state. With the inscriptions in scratched letters. 


Large margin. 


3817—Miss Harrier Powein 
After Wm. Peters. Smith, vol. iii, pp. 1296-1297. No. 137. 


TURNER, CHARLES 
3818—Qr 


After Crispien van de Passe’s engraving of Isaac Oliver’s drawing. 


Nw Evizat 


H 


Printed on pink paper. 


3819—Joun Horrner 


After his own painting. Open letter proof, very fine, with margin. 


$820—Sir THomas Morr 
After H. Holbein. Open letter proof. 


Tue Same 
Proof before all letters. Both with large margins. 

Mrs. CHamMBers 

After Sir Joshua Reynolds, engraved by C. Spooner. 

Joun Ler, Ese. 

Engraved by R. Stewart. 

Four pieces; one lot. 
3821—Mr. Tomxrns 

| After Sir Joshua Reynolds. Impression with inscription, but as fine 


as a proof. With margin. 


VAILLANT, WALLERANT 


3822—Porrtrair or THE ENGRAVER 
After his own design. Wessely, pp. 9-10. No. 2. First state. Before 
“Covens et C. Mortier Excudit.” Fine impression with margin; folded 


on two sides near the edge. 
3823—Tur Encraver’s WIFE 
Wessely, p. 11. No. 7. Rare. 
3824—Tnr Youne Man Searep tn Front or THE Stature or Curip 


According to Weigel a portrait of Andr. Vaillant. Wessely, p. 17. 
No. 21. 


8825—Govarrr Frincx 
No. 89. Second state. With the 


or 


After Geraers. Wessely, p. 25. 


inscription. 


3826—Lr 


Wessely, p. 80. No. 50. Fine impression, but folded in two directions. 


vepp Art—AMATEUR 


3827—Prince Rupert 
Wessely, p. 82. No. 55. Second state. With “Prins Robbert,” etc., 


in the lower margin. 


3828— JEAN STEEN, ParnrER AND ENGRAVER 
Wessely, p. 34. No. 60. Second state. With the address “I. Covens 


et C. Mortier Excudit.” Fine impression. 


VALCK, GERARD 


3829—Mary Brarrix, Queen or James II 


VAN BLEECK, PIETER 
88380—Francesco Di Quesnoy 
Called “Il Fiammingo,” after A. van Dyck. Smith, vol. iii, p. 1397. 
No. 8. First state. Fine old impression with all inscriptions. 
VAN DER BRUGGEN, JAN 
8831—Anruonte van Dyck 


After his own painting. Not mentioned by Andresen or Smith. 


$8382—Tuer Same 


This is perhaps another state. 


VAN HAECKEN, ALEXANDER 


3833—Laurence Drtyaux 


After Isaac Whood. Smith, vol. iii, p. 1409. No. 7. Only one state. 


VAN SOMER, JAN 
8834—A Gamer or Carps 
After Jan Bot. Wessely, p. 189. No. 110. Very fine. 


VERKOLJE, JAN 


3835— Diana anv Catisro 
After C. Netscher. Wessley, p. 93. No. 29. Only one state men- 


tioned. Very fine and rare. 


8836—Pan anv Pomona 
After C. Netscher. Wessely, p. 94. No. 32. Only one state. Fine 
old impression. 

VERKOLJE, NICOLAS 

3837—Bernuarp Picarr 
After J. M. Nattier. Wsesely, p. 104. No. 7. Third state. With 
all the inscriptions and the date in the margin changed from 1714 to 
1715. 


8838—A Man Hotpine a Canpiz AND SuHowrne a Parer To A Woman 
After A. V. Houbrake. Wessely, p. 109. No. 25. Second state. The 


position of the paper has been changed. Inlaid. 


$8389—Tue Giesy FortuNETELLER 
Painted and engraved by N. Verkolje. Wessely, pp. 110-111. No. 29. 
Second state. With the inscriptions. Fine old impression. 


VINCENT, W. 


3840—TuE Goon SamariTan 


VOGEL, BERNARD 


3841—Jonann Kupezxy 
After his own painting. Andresen, vol. ii, p. 684. No. 2. Second 
state. After the checkerboard and the easle was replaced by his son 


standing near a spinet. Fine impression. 


3842—Cunristoru JoHANN Friepricn Kuprezxy 
Son of the painter. Not known to Andresen. Before the artists’ 


names. Fine early impression with big margin. 


3843—Curistorn WricEL 
After J. Kupezky. Andresen, vol. ii, p. 684. No. 5. Extremely fine. 


3844—Jouann KENCKEL 
After F. Stampart. Not known to Andresen. 


VOGEL, JOHANN CHRISTOPH 


$845—Jouann Leronnarp HirscomMann 
After Johann Kupezky. Not mentioned by Andresen. Early impres- 


sion with good margin. 


3846—Tue Same 
Proof before all letters. Exceedingly fine. Closely trimmed. 


WARD, WILLIAM 


384'7--Grorcr Mortanp 
After Robert Muller. Smith, vol. iv, p. 1474. No. 60. State cannot 


be ascertained as the margin is completely missing. 


3848—Grirsy ForruneTELLER—MEDITATION 
After Sir Joshua Reynolds. Proofs before all letters on India paper. 


Ancerts’ Heaps 


After Sir Joshua Reynolds, script letter proof on India paper. Smith, 
vol. iv, p. 1487. See under 105. 


Three pieces; one lot. 


WARD, WILLIAM, JR. 


3849—Lapvy Ann Vernon Harcourr 
After J. Jackson. Proof before all letters, with full margin. Very 
fine. 


3850—Joun Jackson, R. A. 
After his own painting. Proof before letters. 


WALKER, JAMES 


3851—Cartuerine, Empress oF Russia 
After Schebanoff. Smith, vol. iv, p. 1429. Inlaid. Very rare. 


WATSON, JAMES 


3852—Caro1ine, CounTEss or CARLISLE 
After Sir Joshua Reynolds. Smith, vol. iv, pp. 1497-1498. No. 23. 
Second state. With the full inscription. Very fine, early impression. 


3853—Samvuzt JOHNSON 
After Sir Joshua Reynolds. Smith, vol. iv, p. 1517. No. 82. First 
state. Proof before the name of the personage and before the publica- 
tion line. A very fine proof with a very small margin. 


3854—James Parye, Arcuirecr, AND James Parne, JR. 
After Sir Joshua Reynolds. Smith, vol. iv, p. 1528. No. 111. Inter- 
mediate state, between the first and the second states. With the full 
inscription in the lower margin, but before “Charter of the Society of 


Artists” on the scroll. A very fine impression, but laid down. 


3855—Tue Same 
First state, before any inscriptions, with small margin. Exceedingly 
rare. 


3856—Sir Josuua Reynoups 
After his own painting. Smith, vol. iv, p. 1533. No. 128. Third 
state. With the inscription. Modern impression. 


8857—Tur Same 
First state. Before the name of the personage and before the publi- 
cation line. A very fine proof, but folded along the right edge and 
laid down. Extremely rare. 


WATSON, THOMAS 


$858—EuizapetH, Countess or NorrHuMBERLAND 
After Sir Peter Lely. From the “Beauties of Windsor.” Smith, vol. 
iv, p. 1551. No. 5b. Third state. With the full inscription. Very 
closely trimmed and the publication line cut off. Inlaid. 


3859—F rancrs, DucHrss or RicHmMonpd 

After Sir Peter Lely. From the “Beauties of Windsor.” Smith, vol. 
2. No. 5d. Third state. With the full inscription. Very 
closely trimmed and the publication line cut off. Inlaid. 


iv, p. 15 


WHITE, GEORGE 


8860—Wii11am Doxnson 
After his own painting. Smith, vol. iv, p. 1577. Second state. “Sam’l 
Sympson in ye Strand” replaced by “J. Jeffreys and W. Herbert.” 


8861—Cuarurs C. REIsEn 
After I. Vanderbank. Smith, vol. iv, pp. 1583-1584. Second state. 
“Near Catherine Street in the Strand” replaced by “in Maiden Lane 


Covent Garden.” Fine impression with margin, but badly creased. 


8862—Tue Same 
Fourth state. (Not mentioned by Smith.) Retouched and Sympson’s 
address replaced by “J. Jeffreys in the Strand and W. Herbert on Lon- 
don Bridge.” 
Tue Same 
Original drawing made for the plate showing the tracing marks. 
Two pieces; one lot. 


WOLFGANG, GEORG ANDREAS 


8863—Tur ANNUNCIATION 
After J. H. Schoenfeldt. Not mentioned by Andresen. Rare. 
YOUNG, JAMES 
3864—Jaceurs DELILLE 


After J. L. Monnier. Andresen, vol. ii, p. 760. No. 6. Second state. 
With the full inscription. Fine, early impression with margin. 
ENGRAVER NOT ASCERTAINED 


3865—Sir Wittram Portman 
Smith, vol. iv, p. 1669. No. 97. 


ALEXANDER Porn 
After Sir Godfrey Kneller. Smith, vol. iv, p. 1702. No. 84. Inlaid. 
Two pieces; one lot. 
3866—Tue Honoraste Mrs. Barrincron 

After Sir Joshua Reynolds. Smith, vol. iv, p. 1761. 

Miss Eyvesricur 

Smith, vol. iv, p. 1762. 

Miss Jonus 

After C. Read. Smith, vol. iv, p. 1763. All printed for John Bowles. 
Three pieces; one lot. 


ENGRAVERS UNKNOWN 


3867—Porrrair or Smron pe Vos 
After van Dyck. Proof before all letters. 


8868—Porrtrarr or THE SPEAKER Suaw Lerevre 

Trial proof, retouched by the artist. 

Porrrair oF A GENTLEMAN SEATED 

Proof before all letters. 
Two pieces; one lot. 
8869—Famity Group In a GARDEN 

Proof before all letters. 


38870—Tue Mocxine or Curist 


Proof before all letters. 


8871—Tue Tormerr 


Interesting costume plate. Proof before all letters. Very fine. 


3872—Busr or A Woman Houpine an Urn 


Proof before all letters. 


STIPPLES 


BARTOLOZZI, FRANCESCO 


3873—Porrratr or THE ENGRAVER 

By Sir Joshua Reynolds, engraved in mezzotinto by Joh. Elias Haid. 
Circular. Tear repaired. 

Tur SAME 

Engraved in stipple by Mariage, after a drawing by F. Bonneville. 
Oval. 


Two pieces; one lot. 


Tue Same 
Engraved in stipple by Robert Marcuard, pupil of Bartolozzi. A very 


8874 


fine impression in reddish-brown. 


3875—Porrrair or THE ENGRAVER 
Drawn from life and engraved in stipple by Robert Menageot. Printed 
in red. 
| Anoruer Porrrarr 
After J. Vendramini, engraved by F. Scriven. 
Two pieces; one lot. 
3876—Porrrair oF THE ENGRAVER 
By W. Artaud. Engraved in stipple by Peltro W. Tomkins. Script 


letter proof. 


8877—Arnica (VIGNETTE) 
Tuer, vol. ii, p. 85. No. 6. Proof before the names of the artists. 
Tuer Same 
With these names and the date. 
Two Ornrr VicNETTES 
Not mentioned by Tuer. Both proofs before the artists’ names. 
Four pieces; one lot. 
3878—Brirannta Distrisurinc Mepats ror Screntiric AND ARTISTIC 
ReEsEARCHES 
After G. B. Cipriani. Not mentioned by Tuer. Proof with the pub- 
lication line only in scratched letters. 
Tur Same 
Proof with the artists’ names added. 
Two pieces; one lot. 
3879—Heapine IyrenpED For A Bint or Lavine 
Tuer, vol. ii, p. 87. No. 60. Proofs, with margin, of three different 
plates. Very rare. 


Three pieces; one lot. 


ne Parmtine WiTH SUBJECTS FOR THE 


3880—Porrry anp Hisrory Pres 


Pencin 
After W Hamilton. Tuer, vol. ii, p. 87. No. 99. Artist’s proof. 
Brown. 


Ortcern oF ParntTING 
Tuer, vol. ii, p. 87. No. 94. 
PEACE 


After Cipriani. Tuer, vol. ii, p. 87. No. 95. Proof before letters. 


Three pieces; one lot. 


8881—Tue Dance 
After H. Bunbury. ‘Tuer, vol. ii, p. 88. No. 113. Fine, brown im- 
pression with margin. 


8882—C: 
With a left hand and three rabbits. Three proofs before the artists’ 
names ; one of them on India paper. 


T-oOF-ARMS 


Coat-or-ARrMs 
With lilies and a star. ‘Trial proof on large India paper. Not 
trimmed to the proper size. In the right lower corner the number “9” 
not inked. 

Four pieces; one lot. 


3883—PaInTING 

After G. B. Cipriani. Not mentioned by Tuer. 

ScuLPprurEe 

After G. B. Cipriani. Tuer, p. 88. No. 107. 

SINCERITY 

After A. Kauffman. Tuer, p. 88. No. 109. All three proofs before 

all letters, the two first ones printed in brown, the last one in black. 

Very fine. Large margin. 

Three pieces; one lot. 

3884—CHARLOTTE 

Tuer, vol. ii, p. 89. No. 212. 


Lorp Tuomas AnD Farr An oy 

Tuer, vol. ii, p. 90. No. 241. Both after H. Bunbury. Fine brown 

impressions, with big margin. 

Two pieces; one lot. 

$885—Boys Puiayine wirn a Lamp 
After S. Cantarini. From “A Century of Prints.” Tuer, vol. ii, p. 92. 
No. 296. Proof before all letters, in red. 
GrocrRAPHY 
After Cipriani. From “The collection of prints after sketches and 
drawings by G. B. Cipriani.” Tuer, vol. ii, p. 93. No. 311. Before 

2? Printed in black. 


the number “4 


Man or Easter Istanp 


Drawn from Nature by Hodges. From “Cook’s Voyages.” Tuer, vol. 


ii, p. 93. No. $14. Proof with the artists’ names only, in scratched 
letters, printed in brown. Fine impression with big margin. 
Three pieces: one lot. 


8886—Srm Joseru Rooxe 
After J. Faber. Artists’ proof before the publication line. 
Lorp Hawke 
| After Coates. Artists’ proof with “Published January, 1796.” 
Srr James WisHart 
After J. Faber. Proof before all letters. Engraved for John Char- 
nock’s “Biographia Navalis, London, 1797.” Tuer, vol. ii, p. 93. 
Nos. 308-310. All on large paper, uncut and printed in brown. 
| Three pieces; one lot. 
3887—Fourrern PLates 
After 
etc., in the collection of His Majesty. 2 vols. 


Original Drawings” by Guercino, Domenichino, Maratti, Sirani, 


Volume I 
Portrait of Guercino, Tuer, vol. ii, p. 94. No. 348. 
Flora with Boys. Tuer, vol. ii, p. 94. No. 349. 
| i Four Women, with a Boy. Tuer, vol. ii, p. 94. No. 350. 
Three Women, with a Boy Lying Down. Tuer, vol. ii, p. 94. No. 
$51. 
( Virgin Mary, Joseph and The Child with a Globe. Tuer, vol. ii, 
p. 94. No. 352. 
Infant Bacchus. Tuer, vol. ii, p. 95. No. 358 
Old Man, Woman and a Boy with a Model of a Town. Tuer, vol. 1, 
p. 95. No. 362. 
Warrior with a Truncheon. Tuer, vol. ii, p. 95. No. 365. 
Sibilla Libia. Tuer, vol. ii, p. 95. No. 366. 
Queen Esther and Ahasuerus. Tuer, vol. ii, p. 95. No. 369. 


St. Matthew and an Angel Holding an Open Book. Tuer, vol. ii, 
p. 95. No. 372. 
Virgin, Infant and St. John. Tuer, vol. ii, p. 95. No. 373. 
Portrait of a Man with a Long Beard. Tuer, vol. ii, p. 95. No. 389. 
Salvator Mundi with a Globe and Cross. Tuer, vol. ii, p. 96. No. 
399. 
Volume II 
St. John Baptist Sending His Two Disciples to Christ. Tuer, 
vol. ii, p. 96. No. 422. 
Mostly proofs, some without the artists’ names. 
Fifteen pieces; one lot. 


$888—L’Amico pr FanciuLit 
FrontisPIECE—CHARITY 
(With a portrait of Queen Charlotte.) After H. Ramberg. Tuer, 


yol. ii, p. 99. No. 516. Proof with the artists’ names only. 


O, Divina Amisra! 

After Ramberg. Tuer, vol. ii, p. 99. No. 521. Proof before all 
letters. Also two other illustrations not mentioned by Tuer. 
Potyrunemus, THe Catiine or SAMUEL 


Both proofs before all letters. 


Four pieces; one lot. 


8889—Sey 


All but two, fine, old impressions, before the name of the engraver 


N Pxares or THE MariteoroucH Gems 


and before removal of the line “Ex Dactyliotheca,” etc. Six of them 
proofs. 
Volume I 
No. 19. Marciana, Trojan’s Sister. Tuer, vol. ii, p. 101. No. 546. 
No. 23. Caracallez Caput. Tuer, vol. ii, p. 101. No. 550. 
Trial proof on a small sheet of paper, covered with pen 


and ink sketches by the engraver. On the back an ac- 
count signed by the engraver with his full name. 

No. 29. Jovis et Junonis Capita Jugata. Tuer, vol. ii, p. 101. No. 
556. Old impression, without “Ex Dactyliotheca,” ete. 

No. 38. Bacchus stans. Tuer, vol. ii, p. 101. No. 560. 

No. 34. Faunus Tigridis Pelli Insidens. Tuer, vol. ii, p. 101. No. 
561. 

No. 35. Athleta stans. Tuer, vol. ii, p. 101. No. 562. 
(Nos. 33-385 from the M. Masterman Sykes collection.) 

No. 86. Mercurius stans. Proof. Tuer, vol. ii, p. 101. No. 563. 

No. 41. Epaminandas vulneratus. Tuer, vol. ii, p. 101. No. 568. 
Old impression, without “Ex Dactyliotheca,” etc. Large 
paper. 

No. 42. Milites duo. Tuer, vol. ii, p. 101. No. 569. 

No. 43. Mulier cum virgine. Tuer, vol. ii, p. 101. No. 570. 

No. 46. Apollo, Aeneas and Diomedes. Tuer, vol. ii, p. 101. No. 573. 
Proof. 

No. 48. Amazones. Tuer, vol. ii, p. 101. No. 575. 


Volume IT 
No. 20. Annibal. Tuer, vol. ii, p. 102. No. 597. 
No. 88. Mercurii Templum. Tuer, vol. ii, p. 102. No. 615. Proof. 
No. 40. Coronis cum Corvo. Tuer, vol. ii, p. 102. No. 617. 
No. 41. Gupidines. Tuer, vol. ii, p. 102. No. 618. Proof. 
No. 50. Silenus, Tigris, ete. Tuer, vol. ii, p. 103. No. 627. Proof. 
All but three from the Esdaile collection. 


Seventeen pieces; one lot. 


3890—OrHRYADES 
From “Memorie delgli Antichi incisori,” ete. Tuer, vol. ii, p. 108. 
No. 646. Proof before all letters, in red. 


Parntine, Scutprure anp ArcurrecturE RenpEertnc Honour to 
Kine Grorce III 

After A. Kauffmann. Not mentioned by Tuer. Unfinished trial proof. 
Tue Same 


Proof be 


ore all letters. Headpiece for Boydell’s “Houghton Gallery.” 
Three pieces; one lot. 


3891—Protemarus PuiiapELPHus 
| After a gem. Not mentioned by Tuer. Proof with the engraver’s 
name in scratched letters. Big margin. 
Two Women anv A CHILD 
Both after Guercino. 


Tue SHEPHERD AND His Famity anp THE Saryr’s Famriy 


After Castiglione. Both not mentioned by Tuer. 


Curw’s Marrracr. CrnrTRrEePrecE OF ONE OF Perconest’s Or 
Tuer, vol. ii, p. 106. No. 708. Modern impr 


AMENTS. 


ession in red. 
Four pieces; one lot. 


3892—Beut’s Eprrion or HE Porrs or Grear Brrrarn” 
Vol. 88. Hammond: “And Love Himself . . .” After A. Kauff- 
mann. Tuer, vol. ii. p. 107. No. 735. Proof before the inscription 
line in scratched letters. 
Vol. 107. Churchill: “Set One Poor Sprig of Bay. After G. B. 
Cipriani. Tuer, vol. ii, p. 108. No. 738. Proof before all letters. 
\} Two pieces; one lot. 


8893. 


JANE SHORE 
From Hardin 
vol. ii, p. 110. No. 828. Proof with only the publisher’s line in 


“Historical Dramas of William Shakespeare.” ‘Tuer, 


stipple. 
AnorHEeR Porrrarr or JANE SHORE 
From the same publication. Tuer, vol. ii, p. 110. No. 829. Proof 


with the publisher’s line in scratched letter 


Two pieces; one lot. 

3894—Itiusrrations to Miiron’s “Parapise Lost” 

Proofs before all letters. One printed in brown. Not mentioned by 

Tuer. 

In.usrrations ro Various Booxs 

Two proofs before all letters and one artist’s proof after E. T. Burney. 
i Not mentioned by Tuer. 
\ ‘ Six pieces; one lot. 


3895—SHAKESPEARE AND Mitton 

A series of engravings by Heath and Bartolozzi, after Stothard. 

No. 4. Adam and Eve. Tuer, vol. ii, p. 111. No. 836. 

No. 5. Adam and Eye and Archangel Raphaél. Tues, vol. ii, p. 111. 
No. 837. 

No. 6. Satan, Sin and Death. Tuer, vol. ii, p. 111. No. 838. 
From the Peoli collection. 

No. 8. Satan. Tuer, vol. ii, p. 111. No. 840. Proof before letters. 


Four pieces; one lot. 


8896— Att 
Hanvpet Commemoration Mrpau 


ortcaL Frontisprece. Wir THE OByERSE AND REVERSE OF THE 


After C. Burney. Proof with the artists’ names and the publication 
line. 


Front to Srconp Prrrormance. Hanpet Composition. 


Sacrep Mustc 

After Cipriani. Proof on loose India paper. Engraved for “An Ac- 
count of the Musical Performances in Westminster Abbey . . . Lon- 
don, 1785.” Tues, vol. ii, p. 118. Nos. 881, 882. 


Two pieces; one lot. 


3897—Tirie Pace ror “Marriat’s Epicrams” 
Tuer, vol. ii, p. 118. No. 887. Artists’ proof with the publication line 
in scratched letters. Big margin. 
Frontispiece to Vol. III of Miss Barney’s Evelina, after Mortimer. 
Tuer, vol. ii, p. 114. No. 920. Proof before all letters in brown. 
Boox Intustration. Lapy Parrrxe rorm Her Son 
After H. Ramberg. Tuer, vol. ii, p. 114. No. 922. Proof before 
all letters. 


Three pieces; one lot. 


3898—IuiusrratiIon To PHILANDER 
From Bell’s “British Theatre.” Tuer, vol. ii, p. 92. No. 306. Proof 
before all letters. 
Inuusrrations To THe Iyconstantr 
From Bell’s “British Theatre.” Tuer, vol. ii, p. 93. No. 307. Proof 
with the artists’ names in scratched letters. 
A Morner Warcuine py Her Curry mw Its Cravie 
Tuer, vol. ii, p. 114. No. 923. Proof before all letters. 
Cayatier AnD Lapy SEATED 


Book illustrations. Proof before all letters. 
Four pieces; one lot. 


3899—Boox InuusTRations 
The titles unknown to Tuer: 
Lapy Parrinc rrom Her Son 
After H. Ramberg. ‘Tuer, vol. ii, p. 114. No. 922. 
Moruer Watcuinc By Her Curip rn Irs Crappie 
After H. Ramberg. Tuer, vol. ii, p. 114. No. 923. Both proofs 
before all letters. 
Quren Re ne To Drink 
After Cipriani. Tuer, vol. ii, p. 115. No. 931. Proof with the 


artists’ names only. 


Three pieces; one lot. 


ENTING OccuRRENCES IN ANCIENT History 


3900—Boox Intustrrations Repres 
Two proofs before all letters, one artist’s proof. 


Two Vienerres ror Tarirrec 


Both proofs before the artists’ names. All not mentioned by Tuer. 
F 

3901—Minerya Greetinc Rome anp Mercury Fryine Anove 
After E. F. Burney. Proof before letters. 


e pieces; one lot. 


Tem 


Greek Warrior 
Proof before all letters. 


A Muse Unvettine Screncr, Waite an Otp Man Is STuDYING THE 


UNIVERSE 
After W. Hamilton. Artist’s proof. All not mentioned by Tuer. 


Three pieces; one lot. 


3902—CuitprEen Ficutine 
Miners vol iis) p» LUG) “No.-959! 
Grour or Cut~pren, OnE Apparentiy DrEap 
Tuer, vol. ii, p. 116. No. 971. Both after Cipriani. 
Two pieces; one lot. 
3903—CE 
Cupid riding on a lion and playing the lyre. Tuer, vol. ii. p. 116. 
No. 987. Printed with the aid of a mask in order to suppress the 


STREPIECE OF A FANMOUNT 


oorder. 
ANoTHER CENTREPIECE oF A FanmountT 
The Family of the Gracchi, after B. West. Tuer, vol. ii, p. 117. No. 
995. Proof before letters, with the artists’ names and the publication 
ine. 

Two pieces; one lot. 
3904—Tue Marker or Love 
Tuer, vol. ii, p. 120. No. 1121. Proof before letters. Very fine im- 


ression with big margin. From the Peoli sale. 


3905—Ovat or a Girt wirn Bosom Uncoverep 
After Cipriani. Tuer, vol. ii, p. 120. No. 1128. Proof with Cipriani’s 
name and the coat-of-arms. Very fine impression in red, and with 
large margin. 
Marernat Happiness 
Tuer, vol. ii, p. 126. No. 1336. With the title in script. Printed 
in brown, with large margin. 
Two pieces; one lot. 
3906—Tur Dukes or NorrnumperitANd AnD Surroux Prayine Lapy Grey 
to Accept THE Crown (1554) 
After G. B. Cipriani. Tuer, vol. ii, p. 124. No. 1262. Proof with the 
artists’ names and the publisher’s line in scratched letters. Brown. 


8907—Tue Dearne or Linpamore 
After T, F. Rigaud. Tuer, vol. ii, p. 122. No. 1215. Scratched 
letter proof printed in brown. Very fine. 


OpHEtia 
After H. Tresham. Not mentioned by Tuer. 


Two pieces; one lot. 
3908—Ovat Lanpscapr. Upricur 

Lady on horseback giving alms to a poor woman with three children. 
Companion Prince 
Shepherdess on horseback speaking to a man with a scythe. Neither 
mentioned by Tuer. Unfinished trial proofs. The landscape is en- 
graved by Middiman. 

Two pieces; one lot. 


3909—Bunp Man’s Burr 
After Aug. Kauffmann. Not mentioned by Tuer. Proof before the 
title. 
Tur Harry Faruer 
After G. B. Cipriani. Tuer, vol. ii, p. 126. No. 1360. Fine im- 
pr 


sion in brown, with bi 


g margin. 
Two pieces; one lot. 


3910—A BaccuantTE 
Tuer, vol. ii, p. 127. No. 1886. Printed in red. 


8911—Nvupr Women Surrounpep sy Prayine CuipRren 
Tuer, vol. ii, p. 127. No. 1394. 
ARIADNE 
Tuer, vol. ii, p. 128. No. 1411. 


TureE CuHitpRen Looxrine at a Courpte or Panets and Two Women 
Warcuine THEM 
Not mentioned by Tuer. All after G. B. Cipriani. Proofs before the 
title. 
Three pieces; one lot, 
3912—A Sacririce ro Cupip 

After G. B. Cipriani. Tuer, vol. ii, p. 127. No. 1895. Beautiful 


impression, in red, of this lovely engraving. 


3913—Baccuanatian CuItpren. One or Tuem 1s Mounrep on a Burr 
| After M. Franceschino. Tuer, vol. ii, p. 128. No. 1417. 
Baccuus AnD ARIADNE 
After G. B. Cipriani. Not mentioned by Tuer. Proof with the artists’ 
names only. 
Two pieces; one lot. 
i 3914—BaccHan 
After Aug. Kauffmann. Tuer, vol. ii, p. 128. No. 1419. Proof with 


the artists’ names and the publisher’s line in scratched letters. Fine 


impression in black. 


8915 


Two Bas-reviers Drawn at Ernuesus py W. Pars 
Tuer, vol. ii, p. 128. Nos. 1423-1424. 


Curiy Brypine an Amutetr on THE Arm or Braury 
After Lavinia, Countess Spencer. Tuer, vol. ii, p. 129. No. 1442. 
Proof before all letters in brown. Big margin. 

Three pieces: one lot. 

3916—Tue Same 

Proof before all letters in brown. 
Br 
GuUISED As ARISTEUS 
After W. Hamilton. Tuer, vol. ii, p. 128. No. 1426. Proof before 
all letters, in brown and a black print. 


<NICE AND Lycrpas Brcomine Pupris or Mryerva, Wuo 1s Drs- 


Three pieces; one lot. 
8917—Crytie 
After An. Carracci. Tuer, vol. ti, p. 129. No. 1483. From the Peoli 
collection. 


$918—Deraru or SaprPHo 
After G. B. Cipriani. Tuer, vol. ii, p. 129. No. 1460. Artists’ proof, 


printed in brown, with large margin. 


3919 — 


3920—Faun 

Tuer, vol. ii, p. 129. No. 1468. 

HermMaAPHRODITE 

Tuer, vol. ii, p. 180. No. 1492. Both after G. B. Cipriani. Proofs 


with the artists’ names only. Very fine impressions in red, with margin. 


8921— 


3922— 


Hercu 
or CHrron 

After L. Pecheux. Tuer, vol. ii, p. 180. No. 1486. Proof before 
letters. Printed in black. 


nira TO Taxe Her Seat on tHE Back 


LES 


Four Cuinpren Arounp A Vase, One or THem Lytne Down 
After Barbieri. Tuer, vol. ii, p. 180. No. 1477. 
Hezse 
After G. B. Cipriani. Tuer, vol. ii, p. 180. No. 1480. Proof with 
the artists’ names and the publication line in scratched letters. Very 
fine impression in red, with full margin. 
Centaur Carryinc Cupm on His Back anp Houpine up a Deap 
Rassir. Arrer tHE ANTIQUE 
Not mentioned by Tuer. Proof before all letters. 

Three pieces; one lot. 


Two pieces; one lot. 


Tue Jupement or Paris 

After E. F. Burney. Tuer, vol. ii, p. 180. No. 1500. From the 
Mercurio Italico, vol. iii. 

Tur Same 

Proof before all letters. Both printed in brown. 


CuPIDON ACHE 
After Jos. Tturts. Tuer, vol. ii, p. 180. No. 1508. 


TROP CHER 


Three pieces; one lot. 


Mepea Looxine ar Her Curnpren, Woom Sue Has Murperep 
Tuer, vol. ii, p. 131. No. 1517. 

Nympus Baruine 

Tuer, vol. ii, p. 191. No. 1536. Both after G. B. Cipriani and both 


proofs with the artists’ names and publication lines. 


One or THE CycLops SEATED on A Rock anv Pxiayine a FLAGRoLET 
After Cipriani. Tuer, vol. ii, p. 131. No. 1538. Proof before all 


letters in brown. 


Three pieces; one lot. 


3923—Psycue Gorxe To Dre 
After G. B. Cipriani. Tuer, vol. ii, p. 182. No. 1550. Open letter 
proof. From the J. Duflos collection. Fine impression in brown, 


Ss 


with big margin. 


3924—Tue Same 
Tuer, 1550. Impression with all inscriptions, in brown. 
PsycHE AL BAGNO 
} After G. B. Cipriani. Copy by G. Bortignoni, after Bartolozzi’s en- 
graving. ‘Tuer, 1551. Printed in black. Companion to the above. 
Two pieces; one lot. 
3925—A Genin Decoratine tHE TERME OF SILENUS 
After G. B. Cipriani. Unfinished trial proof. 
Tur Same 
Artist’s proof. 
Two Lanpscares 
Etchings. None of them mentioned by Tuer. 
Four pieces; one lot. 
3926—Tur Mus Trerrsicuorn 
After A. Kauffmann. Proof before all letters. 
Traps Lystructine Curip in THE Arts 
Trial proof; the etching only. 
A BooxrLatTe 
Proof before all letters. None of them mentioned by Tuer. 
Three pieces; one lot. 
—Smatyt Friezes wirh Venus anp Trirons 
After G. B. Cipriani. Tuer, vol. ii, p. 182. No. 1559. Proofs with 
the artists’ names only. Printed in brown. 


iss} 
wo) 
3S 
-t 


Venus Cumpine Curip 

After Sir Joshua Reynolds. Tuer, vol. ii, p. 183. No. 1597. Printed 
in brown. 

Venus Finvive Apontis Ast 
After Hamilton Mortimer. 
before all letters. 


P 
Tuer, vol. ii, p. 183. No. 1600. Proof 


Tur SAME 
Unfinished trial proof. Both in black. 
Six pieces; one lot. 
3928—Venus SurrounpED By Cupips 
(Said to be a portrait of Lady Hamilton.) After G. B. Cipriani. 
Tuer, vol. ii, p. 183. No. 1608. Unfinished trial proof, before any 


inscriptions. 


Tue Same 
More advanced trial proof, with the artists’ names and the publication 
line. 

Tue Same 

Finished proof with the same inscriptions. 

A very interesting and re 


re set of proofs, printed in brown, trimmed 
closely to the platemark. 


Three pieces; one lot. 
3929—Venus anv Apvonts Ripine in a Suett Drawn By Two Dorpnins 
After G. B. Cipriani. Proof before the title. 
Diana Havine tHe Sanpats Remoyvep sy Ceres, Hyerira anp Mrr- 
cury Looxtne on 
After G. B. Cipriani. Artists’ proof printed in brown. None of them 
mention by Teur. 


Two pieces; one lot, 


3930—Caroune, Princess or WaLEs AND THE Princess CHARLOTTE 
After R. Cosway. Tuer, vol. ii, p. 184. No. 1635. Open letter proof, 
printed in black. Small hole in the margin. 


3931—Tue Misses CiivE 
Two oval portraits on one plate. Tuer, vol. ii, p. 184. No. 1639. Proof 
before all letters, printed in brown. 


3932—Anecetica KaurrMann 
After Sir Joshua Reynolds. Tuer, vol. ii, p. 185. No. 1673. A very 


fine old impression in black, with large margins. 


3933—Tue Ducuess or Kineston (“IpHicentra’’) 
, p. 185. No. 1655 


Tuer, vol. 
2EN CHARLOTTE ON THE Frontispiece to “L’ Amtico pr FancriuLir’ 
After H. Ramberg. Tuer, vol. ii, p. 99. No. 516. Proof with the 
artists’ names only. 


JANE SHORE 
From Harding’s “Historical Dramas of William Shakespeare.” Tuer, 
vol. ii, p. 110. No. 828. Proof with only the publisher’s line, in stipple. 


Three pieces; one lot. 


3934—Mary Queen or Scots wirn Her Son James I 
After F. Zuccaro. Tuer, vol. ii, p. 135. No. 1684. Line engraving. 
Inlaid. 


3935—Van Dycx’s WirE 
After Van Dyck. Tuer, vol. ii, p. 136. No. 1718. 
Henrietta Frances, Viscountess Duncannon 
After Lavinia, Countess Spencer. Tuer, vol. ii, p. 186. No. 1722. 
Fine impression from the collection of Rudolph Ackermann. 
Two pieces; one lot. 


3936—Micuet AncrLo Buonarorti 
j Tuer, vol. ii, p. 187. No. 1745. 
CicERo 
After G. B. Cipriani. Not mentioned by Tuer. 
Giovanni Barista CIPRIANI 
Drawn from life by Bartolozzi; oval. Tuer, vol. ii, p. 137. No. 1760. 
Unfinished trial proof, with large margin. 
Captain James Cook 
| After G. Webber. Tuer, vol. ii, p. 138. No. 1768. Artist’s proof on 
large paper. 
Four pieces; one lot. 
39387—Tue Same 
Proof with the name lightly traced and the publication line in scratched 
letters, inverted. On large paper. 
Joun Ecrrron 
After Gausset. 


Foorr, Samu.—Enecy on His Deatu 
Tuer, vol. ii, p. 188. No. 1788. 


Joun ForHercitn 


After R. Livesay. Engraved for “Literary Anecdotes of the Hight- 
eenth Century by John Nichols, London, 1812.” Tuer, vol. ii, p. 138. 
No. 1789. Proof with the name lightly stippled and the publication 
line in scratched letters. Printed in red. 

Tuer Same 

With the inscription. Printed black. 

Txomas GAInsBoroucH 

After himself. Tuer, vol. ii, p. 138. No. 1792. Proof before all 


letters, in brown. 
Sia pieces: one lot. 
Tue Same 


} Second state. With the inscription. 


3938—James Harris 
Tuer, vol. ii, p. 189. No. 1805. Line engraving in black. 


Autecory wirH tHE Porrrarrs or JosepH AND EnizaBeTH OF 
Bovurzon 

Tuer, vol. ii, p. 189. No. 1820. 

Henry Lusomirsxi (Yourr) 

After R. Cosway. ‘Tuer, vol. ii, p. 140. No. 1839. 

CuaruEs, Mareauis oF CORNWALLIS 

After W. Hamilton. Tuer, vol. ii, p. 140. No. 1847. Proof with the 
publication line only, in scratched letters. Full margin, printed in 


brown. 
Five pieces; one lot. 
3939—Dr. Warne 
Tuer, vol. ii, p. 142. No. 1910. Artists’ proof on large paper; printed 
in brown. 
Tuomas Day 
Author of Sandford and Merson. Proof before all letters, printed in 
black. Full paper. 
Apmirat Ropnry 
Proof before all letters on India paper, printed in red. 


Hucu Joun Henry Seymour Wuen a Boy (Privare Pra 
Proof before all letters; printed in black. Big margin. 


Henry Swinpurne, THE TRAVELER 


Proof before all letters; printed in brown. 
Five pieces; one lot. 
3940—Lapy ann Cutty (Maponna anp Cuitp SLEEPiNe) 

After Sassoferrato. Tuer, vol. ii, p. 145. No. 2024. Proof with 


the artists’ and publisher’s names, the coat-of-arms and No. 40. 


Tue Same 
Proof on loose India paper. 


Tue Same 


India print, with the full inscription. 

Tur Vircin anp CuILp 

After Guido Reni. 

Four pieces; one lot. 
3941—Samson Breaxtne His Banps 

J. F. Rigaud. Tuer, vol. ii, p. 146. No. 2039. Proof before 
the title, printed in black. 


Tur Hoty Vine, Inrantr Jesus anp Sr. Joun Horpine a Boor; 

Sr. Joseru Sranprne at tHe Door Spraxtne ro A Woman 

After Carlo Maratti. Tuer, vol. ii, p. 147. No. 2083. Proof with the 
) 

artists’ names and the publisher’s line. 


Two pieces; one lot. 


$942—Maponna anp CHILD 
After Carlo Dolce. Tuer, vol. ii, p. 145. No. 2017. Proof with the 
coat-of-arms and the names of the artists and publisher in scratched 
letters. 
Tue Same 
Proof with “Vol. II, No. 52,” and the date 1769. 
Maponna 
After Carlo Dolce. Cabinet picture of Clotworthy Upton. Tuer, vol. 
ii, p. 145. No. 2019. 
Tue Same 

| Proof with the names of the artists and the publisher. Date 1769, 


below “Vol. II, No. 54.” On large paper. 
Four pieces; one lot. 
$943—Tre Mavonna with THE Fisx 
After Raphaél. Tuer, vol. ii, p. 145. No. 2021. Unfinished proof. 


Tuer Same 


Proof before all letters. 
Tur Same 
Proof with the artists’ names only. 


Three piec one lot. 


3944—Tirte Pace wirH tHe Porrrarr or G. F. Hanpen 
After G. B. Cipriani. Tuer, vol. ii, p. 149. No. 2152. Proof with 


5 


the artists’ names only. 

Ornamental Borper ror a Porrrair 

Genii blowing a trumpet, and two cupids, one holding a lyre and one a 
caduceus. Proof before all letters. 

Ticker. Apotto, Mercury anp a Muse 

After G. B. Cipriani. Proof on large paper. 


Ticker or Tirte Pacer, Apotto, Two Mus 


AnD Two Curips, Sur- 


ROUNDED BY CLouDS 
Proof with the engraver’s name and the publisher’s line. The last three 
engravings not mentioned by Tuer. 

Four pieces; one lot. 

3945—Ticxrer ror A Merrine or THE ANAcCREONTIC SocreTy 

After Lawrenson. Tuer, vol. ii, p. 148. No. 2120. 
Ticker ror THE Br rt or Mr. Draco 
After E. F. Burney. Tuer, vol. ii, p. 148. No. 2128. 


Ticker ror THE Benerir or Mr. Jones 
After G. B. Cipriani. Tuer, vol. ii, p. 148. No. 2129. 


Ticker ror THE Benerir or Mr. Grarpini 

After G. B. Cipriani. Tuer, vol. ii, p. 150. No. 2194a. 

Tue Same 

Without the inscription in the margin. 

Ticker, AnorHer DrsicN ror THE SAME 

Tuer, vol. ii, p. 150. No. 2194b. 

Six pieces; one lot. 

8946—Ticxrr, A Man anp a Woman SEA 


ows on THE Watt; tHE Woman Drawine tHE OUTLINE OF THE 


to Turow Hem Suap- 


D, SO / 


Man’s SHapow 

After B. West, 1791. Tuer, vol. ii, p. 149. No. 2160. Proof with 
the artists’ names and the publishing line. 

Ticket, Must Houpine a Masx, Wuicu Curp is Tryine to Take 
After G. B. Cipriani. Tuer, vol. ii, p. 150. No. 2173. Proof before 
all letters, in black. 

Ticker tro THE FuneRAL oF Sir JosHua Reynoups 

After E. F. Burney. Tuer, vol. ii, p. 150. No. 2180. 


Three pieces; one lot. 


BOVI, MARIANO 


3947—Epu 
After Lavinia, Countess Spencer. Open letter proof in brown. 


ATION 


Mepicinr, THrotocy AnD JURISPRUDENCE 
Medal after J. Flaxman. Engraved by J. Heath. Proof before all 
letters on India paper. 
Marie ANTOINETTE 
After a miniature. 
Three pieces; one lot. 


BUNBURY, HENRY 


3948—Porrrair or THE ARTIST 
After Laurence. Engraved by T. Ryder. 


Love anp Horr 


8949. 


Lover anp JEALOUSY 
Both engraved by C. Knight. Two beautiful oval prints in brown. 
Two pieces; one lot. 
3950—Tue Departure or La Frevr rrom Monrreuit 

Frrar-Puinie’s Gr 


Both engraved by T. Watson. Circular prints in brown. 
Two pieces; one lot. 


SE 


3951—A Tate or Love 
Engraved by I. K. Sherwin. 
| Epwin and ETHELINDE 
Engraved by F. D. Soiron. Open letter proof in brown; full margin. 
Two pieces; one lot. 
3952—“As You Lixr Ir” 
(Mrs. Mattocks, Mr. Bensley, Mr. Quick, Mrs. Jordan and Miss Pope.) 


} Engraved by C. Knight. Fine impression in brown. 


8953—A Famity Piece 
Engraved by W. Dickinson. 
A Hatistorm 

by J. R. Smith. 


Tur Guiurrons 


Proof before all letters. 
iM Three pieces; one lot. 
3954—Paysan pus ALPES 
PaysaNNE DE LA FRANCE 
Two original etchings by the artist. 


Perire Fine pe 1a Franc 


ConrapIn DEGLI Srati pi Parma 
Both etchings by I. Bretherton. 


Four pieces; one lot. 


3955—View on tHE Ponr Neur ar Paris 


Caricature. 


Tue Pre Boxtne Day 


Two pieces; one lot. 


3956—Par 
Engrayed by Chas. White. Beautiful costume plate, in red. 


3957—A Girt or THE Fore 
A Girt or Moprna 
Both engraved by P. W. Tomkins. Proofs with the titles in stipple, 


[. OF NOWDEN 


printed in brown. Oval. A very fine pair with good margin. 
Two pieces; one lot. 


BURKE, THOMAS 


3958—Tue Finvine or Curm sy CrpnHisa 
Cephisa Clipping the Wings of Cupid. 
Both after A. Kauffmann. Fine impressions in black. Oval. 
Two pieces; one lot. 


3959—Curw ann GANYMEDE 
After Angelica Kauffmann. The French copy by L. Boutelou. Cir- 


cular. Proof with the engraver’s name only. Fine impression in red. 


3960—Lapy RusHour anv Davenrer 
After Angelica Kauffmann. Proof with the artists’ names only, in 


brown. Superb impression of this lovely plate. 


CARDON, ANTHONY 


8961—Mapame Recamier 
After Richard Cosway. Beautiful impression, and much sought for. 
ProspPeriry 
After E. B. Burney. 
Two pieces; one lot. 


CLARKE, J. 


3962—TriumPH or GALATEA 
After F. Bartolozzi. Circular. Proof with the artists’ names and the 


publication line, printed in brown. 


COLLYER, JOSH. 
3963 


Miss PaLMEr 
After Sir Joshua Reynolds. 


Tur Renpez-vous 
After Stothard. Artist’s proof, with big margin. Very rare. 
Oumnpa 
Engraved by W. Platt. Open letter proof, printed in brown. 
Three pieces; one lot. 
CONDE, I. 


3964—Pottnpo anp ALBAROSA 
After R. Cosway. Very fine. 


DELATTRE, I. M. 
8965—Lrar ann Corpenia 
After Stothard. Open letter proof, with large margin. 
Movunnes (THe Hanpkercuter—Srerne anp Marta) 


After A. Kauffmann. Both circular and printed in red. 
Two pieces; one lot. 


DICKINSON, W. 


3966—Anvromacun Weerrine Over THE Asus or Hecror 
After Angelica Kauffmann. Oval. Fine impression in dark brown. 


38967—LucreEcr 
Oval. Open letter proof in brown. A beautiful woman asleep, with 


bosom uncovered. 
HARVARD, F. 


3968—Tickrr ror THE Prrrormance or Hanper’s Messtau 
After R. Smirke. Proof before letters. 
TickreT ror CumpertaAnp Hovusr Batu 
After W. Orme. Engraved by Edw. Orme. 
Tur Oricin or Desien 


printed in red. 
Three pieces; one lot. 


KAUFFMANN, ANGELICA 


L’ ALLEGRA 
In’Pz: 


Original etchings, combined with Lavis. 


3969. 


EROSA 


Two pieces; one lot. 
3970—Youne Morner anp CuHILp 
Jo. WINCKELMANN 
Original etchings, combined with Lavis. 
Two pieces; one lot. 
LANDSEER, HENRY 


3971—Mrs. Muniens 
After W. M. Craig. Proof before the name of the personage. 


MARCUARD, ROBERT 


3972—Francesco Barroiozzi 
After Sir Joshua Reynolds. Fine impression printed in brown. 


OGBORNE, JOHN 


3973 


Exystum, or Curi PunisH’p 


After Stothard. Open letter proof in black; inlaid. 


PARKER, JAMES R. 
8974—Fam Fatima 
Grecian Dance 
Both after Stothard. Open letter proofs in brown. Circular. A 
beautiful pair. 
Two pieces; one lot. 


RYLAND, WM. WYNNE 


3975—Lapy in a Turxtsn Dress 


Oval. Proof with the publisher’s line only; in red. Very fine. 


3976—Maria 
After Angelica Kauffmann. Oval. Proof with the title, the artists’ 


names and publication line in stippled letters. Fine impression in red. 


3977—Triumpu or Love 


After Angelica Kauffmann. Circular. Proof with the artists’ names 


and the publication line in stippled letters. Fine impression in red. 


SCORODOMOFT, G. 


3978—A Venetian Lapy 
Oval. Fine impression in red. 


SCHIAVONETTI, LUIGI 
8979—Two Vicnerres 
After H. Tresham. 
Tue SrrawBerry Girt 
After Sir Joshua Reynolds. Stipple, published by W. Richardson. 
Three pieces; one lot. 
SINTZENICH, H. 
3980—PatntTING 
After A. Kauffmann. Oval. Fine impression, in red. 


TOMKINS, PELTRO W. 


3981—Lovre Enamovurep 
After John Hoppner. Proof before the title, in dark brown. Very 
fine. 


3982—Tur Same 


The reversed copy by Bonnefoy. Printed in brown. 


3983—Porrrair or Henry Stockman 
After Poggi. Proof before all letters, printed in red; on large paper; 
very fine. 
Two Saints 
Proof on India paper, with the publisher’s line only. 
VIGNETTE 
Cupid with roses. 
Ture SHEPHERD 


Proof with the publisher’s line only. 
Four pieces; one lot. 


VENDRAMINI, GIOVANNI 

3984—Tue Arts 

THE ScrIeENCcES 

Merrr Rewarded 

All after G. B. Cipriani. 

VIGNETTE 

After Lang. Engraved by Mack. 

AURORA 


After Guido Reni. Engraved by Clint. Proof before all letters. 
g H 
Five pieces; one lot. 


WATSON, CAROLINE 


$985—Prince Freperick WiLLiAM 


After Sir Joshua Reynolds. 
Exveanor or Breracne 


(Miss French.) After S. Shelley. Very fine impression in brown. 
Two pieces; one lot. 


ETCHINGS AND LINE ENGRAVINGS 
OF THE EIGHTEENTH CENTURY IN FRANCE 


AUDRAN, BENOIT, IL 
3986—L’Amour DESARME 
After A. Watteau. Fine impression. 
BEAUVARLET, JACQUES FIRMIN 


3987—Tue Kyrrrinc Lesson 
After J. B. Greuze. Proof before letters, with the coat-of-arms. Very 
fine. 


3988—La SuLrane 
After Vanloo. Portalis and Beraldi, vol. i, p. 144. No. 21. First 
state. Proof before all letters. Very fine impression, with large 
margin. 
BOUCHER, FRANCOIS 


3989—La’ PETITE REPOS 


Original etching. Portalis and Beraldi, vol. i, p. 228. 

Tue Gurrar PLayer 

After Ch. Coypel. Engraved by F. Botet. 

Tur Concert 

After Watteau. Proof before all letters. 

Three pieces; one lot. 

3990—Venus anp Curip AsLEEP 

Engraved by Michel Aubert. Fine impression. 

Venus anv Curm Reposine 

Engraved by Gilles Demarteau. Sanguine. 
Two pieces; one lot. 
3991—La Rt 

Engraved by J. F. Beauvarlet. Portalis and Beraldi, vol. i, p. 142. 

No. 4. Very fine. 


USE 


3992—La Lavreu 


ingraved by Louis Marin Bonnet. Sanguine. 


3993—Les CHARMES DE LA VIE CHAMPETRE 
Engraved by Jean Daullé, Portalis and Beraldi, vol. i, p. 667. No. 9. 


Fine impression with big margin. 


3994—Two Nympus with Cupips anp Picrons 


Engraved by Gilles Demarteau. 

Girt Srarep 

By the same engraver. Proof before all letters. Both in sanguine. 
Two pieces; one lot. 


3995—L’ ATTENTION DANGEREUSE 
Engraved by Louis Dennel. Portalis and Beraldi, vol. i, p. 726. First 
to) a 2 


state. Proof before all letters. Very fine, slightly foxed. 


3996—VENUS SE PREPARANT POUR LE JUDGMENT DE Paris, RECOIT D’AVANCE 
LA POMME DES MAINS DE L’AMOUR 
Engraved by Jean Baptiste De Lorraine. Portalis and Beraldi, vol. 
ii, p. 749. Proof before the artists’? names, with the coat-of-arms only. 


Superb proof of this lovely plate. 


3997—L’ Amour pisaRME 
Engraved by Etienne Fessard. Portalis and Beraldi, vol. i, p. 144. 


No. 1. Big margin. 


3998—VENUS ET LES AMOURS 
Engraved by Robert Gaillard. Portalis and Beraldi, vol. ii, p. 228. 


No. 1. Fine impression, with big margin. 


| 3999—Lxs pEux CONFIDENTES 
Engraved by Jean Ouyrier. Portalis and Beraldi, vol. iii, p. 246. Fine 


impression with margin. 


4000—Lr TRAIT DANGEREUX 
Engraved by J. F. Poletnich. Portalis and Beraldi, vol. iii, p. 321. 


Proof before letters, with the artists’ names only. 


BRAND, F. 


4001—Youne Woman Purine a Man sy THE Harr 


Auso Turer Prares or Sxercues or Men anp ANIMALS 


Or 


yinal etchings. 
Four pieces; one lot. 
CHAUVEAU, FRANCOIS 
4002—Lr Concert 
After D. Domenichino. Andresen, yol. i, p. 259. No. 9. First state. 
Le Covcuer A wv ITaLtennE 
After Vanloo. Engraved by I. . . . Printed in red. 


Two pieces; one lot. 


CHENU, PIERRE 


4003—Lx& CURIEUX, OU LE PEINTRE 
After C. Bega. Portalis and Beraldi, vol. i, p. 374. 
Don Qurxore conpurr PAR LA Four ET EMBRASE DE L’AMOUR 
After C. Coypel. Engraved by Louis Surugue. Portalis and Beraldi, 
vol. iii, p. 576. Fine impression on parchment. 
Two pieces; one lot. 


CHODOWITECKI, DANIEL 


4004—Srxreen In tusrrations Tro “Lesen Jon. Bunxet’s” 


Engelmann, pp. 130-135. Nos. 215-230. Second states. With title 
on the first plate and number of page on all of them. 


Sixteen pieces; one lot. 


4005—Firreen Innusrrarion to Ricwarpson’s Crarisse HarLtowe 

The first compositions. Engelmann, Nos. 521-5! (Nos. 1-7) and 
550- (Nos. 8-15). Second states, with the numbers over the right 
upper corner. Also Nos. XVI-XXI of Schellenberg’s illustrations. 


Twenty-one pieces; one lot. 


‘ 


COUCHE, JACQUES 
4006—La prtire THirese 
After Caresme. Portalis and Beraldi, vol. i, p. 595. No. 5. Big 


margin. 
DE BOISSIEU, JEAN JACQUES 


4007—Roap ar Fonrainesieav, 1764 
LanpscaPE WITH A STONEHOUSE AND A Lake, 1774 
Five Heaps, Two or THem or Annmiats, 1803 
All on India paper. 
ANCIENNE portTE DE Varize A Lyon, 1803 
On India paper, mounted. 
Four pieces; one lot. 
4008—Vouer pu CuArrau pe Mapri Matson Royare 
Lanpscare with A Herp or Carrir, 1793 
LANDSCAPE 
After Claude. 
Cat anp Karren 
On India paper. 
Four pieces; one lot. 
DE LARMESSIN, NICOLAS 
4009—Ler Savoyarp 
After Pierre. Portalis & Beraldi, vol. ii, p. 585. No. 8. Fine. 


DE LAUNAY, NICOLAS 

4010—Ler proitre Ancrton 
After P. A. Baudouin. Portalis and Beraldi, vol. ii, p. 545. No. 7. 
Slightly foxed. 


4011—Les REGRETS MbRITES 
After Mlle. Gérard. Portalis and Beraldi, ii, p. 547. No. 22. Beau- 


tiful impression, with margin. 


4012—La LeTTRE 
After J. B. Le Prince. Portalis and Beraldi, vol. ii, p. 547. No. 30. 
Proof before the dedication. 


=NVOYER 


DE LONGEUIL, JOSEPH 


4018—Louris XVI perween ABUNDANCE AND JUSTICE 
After C. N. Cochin fils. Etched by St. Aubin and the border by Chof- 


fard. Portalis and Beraldi, vol. ii, p. 740. No. 21. 


DE MARCENAY DE GHUY, ANTOINE 


4014—Tre Compiete Work or tHE Encrayver ty Various Sra 


TES 
Most of the plates being shown from the first biting and in many 
cases the original drawing or watercolor for the plate is included. 
The collection consists of 243 proofs and 43 drawings and gouaches in 
2 cases 1414x1834x314, covered with brown morocco. 

One lot. 


DIETRICY, CHRISTIAN WILHELM 


4015—Tur Nativity 

Fine early impression 

Sr. Jonn Preacuine 

Modern impression. 

Tur VENDER OF SPECTACLES 

Modern impression. 

Three pieces; one lot. 

4016—Tue Propicat Son anp THE Farmer 

Linck. No. 27. Second state. The second signature with the needle 

is no longer visible, but without the number 84. Rare. From the 

Peoli collection. 


GOYA Y LUCIENTES, FRANCESCO 
4017—D. Baurasar Cartos Principr pr Espana 
Andresen, vol. i, p. 602. No. 8. Fine impression of the first printing. 
Big margin. From the Peoli collection. 


HUBER, JOSEPH IGNACE 
4018—Busr or a Girt wirn a Rose ry Her Harr 
Proof before letters with the name of the engraver only. 
Lirrie Gren wire a Doce 
After J. B. Greuze. Proof with the artists’ names only. 


Miratre CHE BEL VISINO 


After Sicardi. Engraved by Mécou. 


Three pieces; one lot. 


LE GRAND, HYACINTHE 
4019—Juvirer et Io 


After Renou. Portalis and Beraldi, vol. ii, p. 613. Proof before the 
title. Slightly foxed. 
LEMPEREUR, LOUIS SIMON 
4020—La MERE INDULGENTE 
After P. A. Wille. Portalis and Beraldi, vol. iii, p. 654. No. 14. Very 
fine. 
LE PRINCE, JEAN BAPTISTE 
4021—Lxr Repos 
Original lavis. 
Pierror ET SA PROGENITURE 
Engraved by J. Ph. Le Bas, after his own painting. 
Tue Fury Berore Curip 
Engraved by E. Jeaurat. After N. Vleughels. 
Tue Trio 
After Watteau. 
Four pieces; one lot. 


MELIN, CARLO DOMENICO 


4022—La BELLE source (Mme. pe Cuarnauroux) 
After Nattier. Portalis and Beraldi, vol. iii, p. 81. No. 2. Very 
fine. 


MULLER, JOHANN GOTTHARD von 


40238—La Trenpre MERE (First Wire, anp Son or tHE Eneraver) 
After F. Tischbein. Apell, p. 310. No. 16. First state. Proof before 
all letters. 


NORBLIN DE LA GOURDAINE, JEAN PIERRE 


4024—Susannau AND THE Expers 
Andresen, vol. ii, p. 233. No. 1. Also five small etchings of men 
in different attitudes. 
Six pieces; one lot. 


PONCE, NICOLAS 


4025—L’ENLEVEMENT NOCTURNE 
After P. A. Boudouin. Portalis and Beraldi, vol. iii, p. 336. No. 1. 
Proof before letters, with names of artist and vignette with mono- 
gram only. Extremely fine. 


4026—AnnettTe ev Lusin 
After P. A. Boudouin. Portalis and Beraldi, vol. iii, p. 336. No. 4. 


Lettered impression with large margin. Very fine. 


4027—Marton 
After P. A. Boudouin. Portalis and Beraldi, vol. i 


fine and beautiful impression. Big margin. 


i. Exceedingly 


} PREISSLER, J. G. 
4028—La Réveuse 
After Jacq. Zick. Apell, p. 342. No. 4. 


ST. AUBIN, AUGUSTIN DE 
4029—Jurirer pr Lepa 
After Paul Veronese. Finished by Romanet. Portalis and Beraldi, vol. 
{ ili, p. 444. No. 27. Proof before the dedication, with very large 
margin. 


SCHMIDT, GEORG FRIEDRICH 


4030—Girt wirn A Puce Doe on Her Arm 
After G. Flinck. Jacoby, p. 84. No. 126. Fine impression with 


big margin. From the Matthes collection. 


4031—Tue Jewitsu Brive 
After Rembrandt. Jacoby, p. 85. No. 128. Second state. With the 


apostrophe in the word “d’aprés.”” Foxed. 


4032—Porrrair or Himsetr, Drawine 
Jacoby, pp. 90-91. No. 134. One corner replaced. Also a proof 


of a copy by an unknown engraver. 
Two pieces; one lot. 
4038—Porrrair or Himsetr, Drawine 
Commonly called “with the spider.’ Jacoby, pp. 96-97. No. 141. 


Early impression, before the diagonal lines on the thermometer. 


4034—Tur Artist’s Wire, Dorornea Louise WirnDEBRANDT 
Jacoby, p. 97. No. 142. Laid down. 


4035—Durcn Peasants Smokrne anp DrinkIne 
} After Van Ostade. Jacoby, pp. 108-109. No. 160. 
| Turee Nupr BaccHanalian CHILDREN 
i Jacoby, p. 122. No. 171. 


Two pieces; one lot. 


4036—Lor anp His Daucurers 
After Rembrandt. Jacoby, pp. 123-124. No. 173. 
Saran Presentinc Hacar ro ABRAHAM 
After Dietricy. Jacoby, p. 125. No. 175. Slightly foxed. 
Tur Virew, Ixvranr Curist ann St. JOHN 
After Van Dyck, Jacoby, p. 126. No. 176. 


Three pieces; one lot. 


WILLE, JEAN GEORGES 


4037—Porrrair or THE ENGRAVER 


After J. B. Greuze. Engraved by J. G. Miiller. Large margin. 


4038—Repos pr LA VIERGE 
After Dietricy. Apell, p. 460. No. 2. Third state. With the coat- 


of-arms and the title, but before the date. Very fine. 


4039—Anoruer Frye Op Inrression 
Of Apell, 2. Fifth state. The dedication is added to the inscription. 


On large paper. 


4040—Anoruer Fine Orv Invpression 
Of Apell, 2. Paper cut to plate mark and foxed. 
JEUNE JOUEUR D’INSTRUMENT 
After G. Schalken. Apell, 11. Second state. Before inscription in 


upper margin was removed. 
Two pieces; one lot. 


4041—Lxrs Sorns MATERNELS 


After P. A. Wille. Apell, p. 461. No. 13. Third state. Before the 


Dedication. Very fine, with margin. 


4042—La Tantr pe Grrarp Dow 
After G. Dow. Apell, p. 461. No. 14. Third state. The crown 
has been added to the coat-of-arms; but before the title. Proof on 


loose India paper. 


4043—L’oBsERVATEUR DISTRAIT 
After Fr. Mieris. Apell, p. 462. No. 19. First state. Before the 
coats-of-arms. Very fine impression on large paper, with graver trials 


in the margin. 


4044—Sornvur DE LA BONNE FEMME DE NorMANDIE 
After P. A. Wille. Apell, p. 468. No. 26. Second state. With the 


border, but without the inscription. Large margin. 


4045—AnotTHer Impression or APELL, 26 
Third state. With the border and the inscription. 
PHILOSOPHE DU TEMPS PASSE 
After P. A. Wille. Apell, p. 463. No. 28. Unfinished trial proof. 


Two pieces; one lot. 


COLOR PRINTS 


ALIX, PIERRE MARIE 
4046—Porrrair or Dinerot 
Portalis and Beraldi, vol. i, p. 25. No. 39. Proof before the title; 
the engraver’s name in very faint scratched letters. Printed in colors; 


the register marks plainly visible. 


BAILLIE, CAPTAIN WILLIAM 
4047—Tur EntoMBMENT 
After Rembrandt. Mezzotint, printed in colors. 
Fire 
A vignette printed in colors. 
Two pieces; one lot. 


BARTOLOZZI, FRANCESCO 

4048—Lopona 

After Maria Cosway. No. 8 in Macklin’s British Poets. Tuer, vol. 
ii, pp. 106-107. No. 722. Beautifully printed in colors. 

4049—Tne Brautirut Ruopore iw Loyr wirn Alsop 
After A. Kauffmann. Tuer, vol. ii, p. 123. No. 1255. Beautiful 
impression printed in colors. 

4050—C1LE 
After A. Kauffmann. Tuer, vol. ii, p. 125. No. 1311. The French 
copy with the name “ Bartolonii.” Oval, printed in brown and flesh- 


NE 


tint. 


4051—ConTEMPLATION 
After G. B. Cipriani. Tuer, vol. ii, p. 86. No. 42. Small oval, 
printed in colors. Large margin. 
Hercunes anp OmMPHALE 
After G. B. Cipriani. Tuer, vol. ii, p. 130. No. 1484. Oval, printed 


i} in colors, with margin. 


Two pieces; one lot. 


4052—Apam anv Eve In Parapise 
After G. B. Cipriani and T. Hearne. The landscape engraved by 
W. Byrne and B. T. Pouncy. Tuer, vol. ii, p. 144. No. 1983. 
Lightly colored. 


BONNET, LOUIS MARIN 
4053—Hrap or a Girt wirrn Uncoverrp Bosom 
Printed in various inks, imitating a chalk drawing, with a border printed 
in gold. This printing in gold was an invention of Bonnet, for which 
Louis XVI gave him a pension. Portalis and Beraldi, vol. i, p. 214. 
From the collection of Ozias Humphrey, R.A. 


4054—A Simirar OnE 
Printed in the same manner, but without the gold border. Plate 


No. 231. 


4055—A Srmonar OnE 
Plate No. 269. 


4056—L’Amour pris Venus pe Lut Renpre ses Armes 
After F. Boucher. Crayon manner, printed in various inks, on blue 
paper. Portalis and Beraldi, vol. ii, p. 216. II. Very fine. 


BUNBURY, HENRY 
4057—Girt Orrertne A Drink tro a Soxpier 
Turee Women Gone to CuurcH 
Circular. Proofs before all letters; colored by hand. 
Two pieces; one lot. 
4058—Parry 
CHARLOTTE 
Both engraved by Charles White. Two lovely, oval costume plates, 
printed in brown and flesh tint. 
Two pieces; one lot. 
4059—Friar Puitiip’s Gress 
Engraved by Watson. Circular. Proof before the title and the verses. 
Nicely printed in colors. 


4060—Susan 
“Adieu! she cry’d and way’d her lilly hand.” Circular. Engraved 
by I. Bretherton. Colored by hand. 


BURKE, 
4061—Porrtrair or C. J. Fox 


Oval. Printed in colors. 


THOMAS 


CLEMENT, A. 
4062—Reéunion pv’ ARTISTES 
After Boilly. Colored by hand. 
Also Key for the same. 
Two pieces; one lot. 
COPIA, JACQUES LOUIS 
4063 


Jute (te Premier Batser pe L’Amour) 
After Mallais. Portalis and Beraldi, vol. i, p. 587. No. 20. Beauti 
fully colored by hand. 


COUCHE, JACQUES 
4064—La Furre A Dessry 
| After H. Fragonard, engraved in conjunction with C. Marcet. Por- 
talis and Beraldi, vol. i, p. 595. No. 3. 
La Perirre THitrese 
After Caresme. Portalis and Beraldi, vol. i, p. 595. No. 5. 
Companion pieces. Very delicately colored by hand. 


Two pieces; one lot. 


CRANACH, LUCAS 


4065—Lucas Cranacn’s STAMMBUCH 
Containing nine full-length portraits of the foremost men of the Refor- 
mation, including that of the painter. Engraved by D. Berger, Bol- 
linger, and Bolt, highly colored in g 
by F. W. Gubitz of Christ Blessin; 


and gold. Text in a separate volume. Berlin, 1814. Very rare. 


ache. Also the very rare woodcut 


after Cranach, printed in colors 


DEMARTEAU, GILLES 
4066—Porrrarr or Rupens 
After Antoine Watteau. Portalis and Beraldi, vol. i, pp. 718-21. 


Crayon manner, printed in two inks. 


4067—Strupy Heap or a Girt 
i] After Boucher. Plate No. 475. Portalis and Beraldi, vol. i, p. 724. 


Crayon manner, printed in three inks. 


4068—Nymru Srarep on A Rock 
After F. Boucher. Oval. Plate 489. Portalis and Beraldi, vol. i, p. 


724, Crayon manner, printed in two inks. 


4069—Le Puratsirn IynocentT 
After J. B. Huet. Plate 433. Portalis and Beraldi, vol. i, p. 725. 
Crayon manner, printed in two inks. 

4070—La Jeune Bercire 
After J. B. Huet. Plate 515. Portalis and Beraldi, vol. i, p. 725. 
Crayon manner, printed in two inks. 

4071—La Conversation DES FERMIbRES 
(Engraved possibly by Claude Briceau.) Crayon manner, printed in 


yarious inks. Before any inscriptions. Very fine. 


EARLOM, RICHARD 


4072—Busr or a Youne Girt in a Bie Har 
After G. B. Cipriani. Printed in two inks. A beautiful impression 


of this rare and much sought for plate. 


EDWARDS, S. ARLENT 


4073—BeEn Jonson 
After Honthorst. Mezzotint printed in colors. Only five printed in 


colors. Grolier Club Publication. 


FACIUS, G. S.. AND IL. G. 


4074—SoruonisHa 


After Angelica Kauffmann. Oval. Printed in colors. 


GUYOT, LAURENT 
4075—Bryanston, Orrerty anv THE LopcE or Lorp Gorvon IN THE GREEN 
Park 
Three oval landscapes after W. Tomkins, W. Watts and L. Belanger 


le Romain. Printed in colors. Full margin with the register marks. 


Three pieces; one lot. 


HEATH, JAMES 
4076—Tnos. Morron 


After J. R. Smith. Full margin. 


Riniéi Descartes 
Engraved by T. Chapman. Full margin. 
Cuartes Howarp, Earn or NorrincHam 
| Engraved by Pennant. 
Unknown Porrrarr 
Engraved by Condi. All printed in colors. 
Four pieces; one lot. 


i JANINET, FRANCOIS 


4077—Vinus EN REFLEXION 
After Charlier. Portalis and Beraldi, vol. ii, p. 477. No. 14. First 
state. Proof before all letters, beautifully printed in colors. An ex- 
ceedingly fine impression of this beautiful composition, unfortunately 
with a very light scratch across the bust of Venus. 
4078—Lrs Comitprens Comiaurs 
After Antoine Watteau. Portalis and Beraldi, vol. ii, p- 480. No. 51. 
é Nicely printed in colors. 


} LASINIO, CAV. CONTE CARLO 
4079—Pierro pa Corrona 
Mezzotint printed in colors. One of the earliest specimens of color 
printing from one plate. 


LAVALLEE, JACQUES 
4080—I.iustrations to Don Qurixorr 
After Joseph del Castillo. Two engraved by Leroy and Chapuy. 
Proofs before the titles and one before all letters. Uncut. Printed in 
colors. 


Wine pieces; one lot. 


LEVACHEZ, CHARLES FRANCOIS GABRIEL 


4081—Lours XVI 


Mezzotint printed in two inks. The portrait in black and the frame in 


brown. The register marks plainly visible. 


PETHER, WILLIAM 
4082—Herena Forman (Rupens’ Seconp Wire) 


After Rubens. Smith, vol. iii, p. 983. No. 14. Mezzotint printed in 
colors. 


PLOOS VAN AMSTEL, JACOB CORNELISZ 
4083—Porrrair or a Youne Woman 
After Hendrik Goltzius. Crayon manner, in various inks. 
Woman Looxine our oF A Door 


After Rembrandt. Mezzotint and etching printed in colors. 
Two pieces; one lot. 


REYNOLDS, S. W. 
4084— Beatrice 
“J have a good eye, uncle.” From “Much ado about Nothing,” after 
J. Jackson. Mezzotint printed in colors. Very pretty. Large 


margin. 


RUOTTE, LOUIS CHARLES 
4085—Viinus Er tes Amours 
After Westall. 
Vinus sur Les Eaux 
After Cazenave, engraved by L. Gabriel. Companion pieces. Stipples 


nicely printed in colors. 
Two pieces; one lot. 


RYLAND, WILLIAM WYNNE 


4086—Lupir AMABILITER 
After A. Kauffmann. Oval, printed in colors. Very fine. 


SINTZENICH, H. 
4087—MacpaLENna 
After Charles Le Brun. Andresen, vol. ii, p. 514. No. 1. Oval, 


printed in colors. 


ANOWWPRIONIS IPs Vie 
4088—THe Woopman 
After William Hamilton. Proof before the title. 
Breneyouus 
After P. Jean. Open letter proof. 
Also Turer Vienerres, two after Stothard. All nicely printed in 


colors. 
Five pieces; one lot. 


WATER COLOR FACSIMILES 


4089—Porrrair or JACQUEMART 
By himself. 
Mr. Ree 
In E. Augier’s Avanturiére. 
After E. Meissonier. 


IER IN THE R6LE or ANNIBAL 


Tue Same in black. 


i Three pieces; one lot. 


PUBLICATIONS OF THE ARUNDEL SOCIETY, LONDON 


4090—S. Grorce Barrizinc THE Princess CieopotmNpa, AND HER Faruer 
After Carpaccio. (In the Church of S. Giorgio dei Schiavoni at 
Venice.) 1888. Chromolithographed by Wilhelm Greve, Berlin. 


4091—THe AvrarPiEce 


tHe Brorurers Van Eycx 


IN THE CaTHEDRAL or Sr. Bayon av GueEnt, BY 


a. Tue Aporation or THE LAMB 
(Center panel.) 1868. 


b. Porrrarrs or Jopocus Vyrs, Lorp or Pomene, ANp His Wrre, 


Isapetie pe Bortunr, wirn ruem Parron Sars 
(Outside panels of the wings enclosing the Adoration of the 
Lamb.) 1869. 


c. Jupces anp Warriors—Hermirs anv Pinerims 
(The side panels of the Adoration of the Lamb.) 1869. 


d, Tur Trruxe Gon—Tur Viren Mary—Svr. Joun rue Barrisr 
(From the center panels.) 1870. 


e. Tue ANNUNCIATION, wiTH THE PRopHETs AND SyBrILs 


(The exterior of the upper wings.) 1871. 


d. Sv. Ceciu1a av THE ORGAN, AND AN ANGELIC CHorR 


(From the interior of the upper wings.) 1871. 


} e. ADAM AND Eve 
(Two panels from the interior of the upper wings.) 1871. 
i All drawn and chromolithographed by C. Schultz. 


Seven pieces; one lot. 


FRENCH PORTRAIT ENGRAVERS AND 
THEIR SCHOOL 


XVII AND XVIII CENTURIES 


BALECHOU, JEAN JOSEPH 


4092—Prosper JoLyor DE CREBILLON 
After Aved. The smaller plate. Portalis and Beraldi, vol. i, p. 81. 
Novos 


BAUSE, JOHANN FRIEDRICH 
4093—Prrer THE GREAT 
After S. le Roy. Keil, No. 119. First state. Proof before letters and 


before the border. 


BEAUVARLET, JACQUES FIRMIN 


4094—Epme BovcHarpon, Scutpror 
After Drouais. Portalis and Beraldi, vol. i, p. 146. No. 28. 
THe SAME 
Unfinished trial proof; face and hands are white. 
Two pieces; one lot. 


CHEREAU, FRANCOIS 


4095—Lovuis Anrornr DE Parpainton pe Gonprin, Duc p’ANTIN 
After H. Rigaud. Portalis and Beraldi, vol. i, p. 384. No. 26. 
“Jamais Rigaud, dont les peintures officielles ont inspiré les chefs- 
@euvre du burin, ne s’est montré plus théatral et plus pompeux; 
jamais aussi graveur n’a déployé plus d’habileté, plus des resources 
que dans cet portrait, égal en éclat au plus beau des Drevet.”’—Portalis 
and Beraldi. 


DAULLE, JEAN 
4096—Caruertne Mienarp, Comressr pe Frvaquibre 
After P. Mignard. E. Delignéres, p. 34. No. 47. Second state, with 


the address. 


4097—Crartes Epovarp Sruart, tHe YounG PRETENDER 


Engraved in conjunction with Wille. E. Delignéres, 


pp. 58-59. No. 


_ Third state; with the inscriptions, inclusive of the date of birth. 


DAVID, FRANCOIS ANNE 
4098—Gasparp NercHer Avec son Epousr ev son Frus 
After Netcher. Portalis and Beraldi, vol. ii, p. 679. One of the best 
| plates of this master. 


DE LEU, THOMAS 
4099—Berrrannd D’ARGENTRE, PrésmENT AU Stkce DU StNECHAL DE RENNES 
Robert-Dumesnil, vol. x, p. 78. No. 300. First state. Before the 


| wrinkles on the forehead and before the text on the back. Inlaid. 


Pierre Arvensis pg Scupatvris, Mépecrin, Curis ev Lrr 
| Robert-Dumesnil, vol. x, pp. 78-79. No. 801. Second state; the left 


ear is covered with horizontal lines. Inlaid. 


ERATEUR 


Two pieces; one lot. 


4100—Caruerine pe Bourson, Ducue pe Bar 

Robert-Dumesnil, vol. x, p. 82. No. 809. Only one state. Inlaid. 
JEAN DE Beaucranp, Mairre A Ecrire, BistiorHécare ev Lecrevur 
j pu Ror 

Robert-Dumesnil, vol. x, p. 84. No. 313. Second state; with the 

\ inscriptions. 
Two pieces; one lot. 
4101—Cuartes pr Boursnon, Connirante pE France 

Robert-Dumesnil, vol. x, pp. 87-88. No. 823. First state; before 

the plate was cut oval and printed with Odieuvre’s border. Inlaid. 


Pierre pe Bracu, Poitre Borpenats 


Robert-Dumesnil, vol. x, pp. 88-89. No. 325. Second state; with the 
inscription on the border. Inlaid. 
Two pieces; one lot. 
4102—Caruertine pE Meépicis, Reins pre France 
Robert-Dumesnil, vol. x, p. 92. No. 382. Second state; before the 
retouch. Inlaid. 


4108—Cuarurs IX, Ror pe France 

Robert-Dumesnil, vol. x, p. 94. No. 338. Second state; the plate is 

retouched and shows a slip of the graver between the letters H. and A. 

in the word Charles on the oval border. 

René Cuopry, Jurisconsutre er Avocatr av ParteMent dE Parts 

Robert-Dumesnil, vol. x, p. 95. No. 339. Only one state known. 
Two pieces; one lot. 

! 4104—Frangois pe Bournon, Prixce pe Contr 


Robert-Dumesnil, vol. x, p. 98. No. 348. One state only known. 
Tnlaid. 


JEANNE DE Co DE Cont 
Robert-Dumesnil, vol. x, p. 99. No. 350. First state; before the spell- 


ing of the name “Coesme” was corrected. Inlaid. 


ME, PRINCESSE 


Two pieces; one lot. 


4105—Loutse pe Lorraine, Princesse 


pE Contr 


Robert-Dumesnil, vol. x, p. 99. No. 351. Only one state known. 
Tnlaid. 
Tur Same 
Robert-Dumesnil, vol. x, pp. 99-100. No. 352. First state; before 
“Desrochers ex. . . .” was added after “Sculp.” Large margin. 
Two pieces; one lot. 
4106—Prerre pu Movin, Minisrre Caryiniste A Paris er A Sepan 
Robert-Dumesnil, vol. x, p. 102. No. 356. Only one s 
Early impres 


ate known. 


ion, fine. Inlaid. 


Exfanore v’Autrricue, Reine pe France 


Robert-Dumesnil, vol. x, p. 102. No. 357. Only one state known. 
Tnlaid. 


Two pieces; one lot. 
4107—Gapriette v’Estries, Marauise pe Moncravx er DucHrsse DE 
Bravrort 


Robert-Dumesnil, vol. x, p. 105. No. 865. Only one state known. 
Inlaid. 


4108—THe Same 
Also inlaid, but with la 


er margin. 
Faucuet, CLaupE 
Robert-Dumesnil, vol. x, p. 107. No. 870. Only one state known. 
Tnlaid. 
Two pieces; one lot. 
4109—Nricotas Hazicor, ANaromisre A Paris 
Robert-Dumesnil, vol. x, p. 113. No. 384. First state; before 


“Mariette ex.”? was added in the left lower corner. Inlaid. 


Gentien Herver, Cuanorne pe Reims 
Robert-Dumesnil, vol. x, pp. 127-128. No. 419. First state; before 
the part of the copper bearing the Greek inscription was cut off. 
Very fine. 
Two pieces; one lot. 
4110—Jranne vD’AtBret, Reme pe Navarre 
Robert-Dumesnil, vol. x, pp. 128-129. No. 422. F 


rst state; before 


the retouch and Fessard’s name. Very fine and rare. | 


Francois pe Sinu, Comre pe La Rocur-Guyon 
Robert-Dumesnil, vol. x, pp. 132-183. No. 430. Second state; 
de 22 a.” has been added to the inscription on the oval border. Inlaid. 


From the Pierre Mariette Collection. 
Two pieces; one lot. 


4111—Gui pr Lavav, Conseruer au PArLeMENT DE Paris 
Robert-Dumesnil, vol. x, p. 184. No. 432. Second state; “An® 1589” 


) has been added. Inlaid. 


Guittaume Lesianc, Camérier pu Pore Sixre V, fviqauE pe VENCE 
ET DE GrassE, ET Po 
Robert-Dumesnil, vol. x, pp. 194-185. No. 483. First state; before 
the inscription and the coat-of-arms in the upper corners. Very fine. 


Tnlaid. 


Two pieces; one lot. 


4112—Lovuise pr Lorraine 
Robert-Dumesnil, vol. x, pp. 137-188. No. 441. Only one state 


known. Fine. Inlaid. 


i Henrt Il, Duc pe Lorratne 
Robert-Dumesnil, vol. x, p. 1388. No. 442. (The same as Robert- 
Dumesnil 307.) First state; before the strong shadows under the nose 
and on the forehead were reduced and before the retouch. Very fine. 


Inlaid. 


Two pieces; one lot. 


or 


4113—Jn ILLER DE vt, Matrre pes Compr’ 
pes Marcuanps pe Parts 
Robert-Dumesnil, vol. x, pp. 140-141. No. 447. Second or third 


state; the word “Matisrre,” which appears in the inscription on the 


n Luitiurr, Co 


oval border of the first state, has been changed to ‘‘Prestpent.” 


The lower margin haying been cut off, which may have contained the 


verses, the actual state cannot be ascertained. Very fine. Inlaid. 


Henri I pu nom, Duc pe Monrmorency, Connérasie pE France 
Robert-Dumesnil, vol. x, p. 147. No. 462. The reduced copy, with 


“Paul de la Houye ex.” Fine impression. Inlaid. 


E pE Monrmorency 
> p. 147. No. 463. Only 


Loutse pr Bupos, Ducut 


Robert-Dumesnil, vol. one state known. 


Fine impression, but closely trimmed. 


Three pieces; one lot. 


fl 4114—Tue Same 


4 Fine impression, with mars 


gin. Inlaid. 


ANTOINE DE Murar 
Robert-Dumesnil, vol. x, p. 148. No. 46 


Fine impression, with margin. Inlaid. 


Only one state known. 


Two pieces; one lot. 
4115—Cuarirs pr Gonzacur, Duc pr Nevers 
Robert-Dumesnil, vol. x, pp. 149-150. No. 469. Only one state 
known. Very fine impression, with large margin. Inlaid. 
Francois Ravcurin, Docreur nr Proresseur Royat EN M&pEcine 
Robert-Dumesnil, vol. p. 153. No. 480. Only one state known. 
Inlaid. 


Two pieces; one lot. 


4116 


Louris Servien, Avocar Géneéran Av ParLEMENT DE Paris, ET Con- 


sernter p’Erat 
Robert-Dumesnil, vol. x, pp. 155-156. No. 486. Second state (of 


four) ; before “P. Mariette ex.” was added below the Greek inscription 
on the tablet. F 


CuHaAriEs DE Bourson, Comre pr Sorssons 


No. 4 


ine impression. Small tear neatly repaired. Inlaid. 


Robert-Dumesnil, vol. x, pp. 156-15 Only one state known. 
Fine impression, with margin. Inlaid. 

Two pieces; one lot. 
4117—Puiiere Srrozz1, CoLonet-G 


Robert-Dumesnil, vol. x, p. 158. No. 491. One state only. Fine 


AL DE SRIE 


impression, but closely trimmed and inlaid. 

Henrierre pe Batzac-p’Errancurs, Ducnesse pr VERNEUIL 
Robert-Dumesnil, vol. x, p. 162. No. 501. Second state; with the 
il.’ Very fine, with mar 


hyphen between the words ‘“nom-pare rin. 


Tnlaid. 
Two pieces; one lot. 
4118—Buatsr DE VIGENERE 

Robert-Dumesnil, vol. x, pp. 162-163. No. 502. First state; proof 


before all letters. Very fine impression, with margin. 


Nicotas pe Neurvitie, Seieneur pe VriLeroy, Secrirare vp’ Erar 
Robert-Dumesnil, vol. x, p. 163. No. 504. Only one state known. 
rr (Gr 


Porrrair or AN UnkKNowN JES oIRE DE VALENTIA, Pro- 


EUR DE 'T'HeOLOGIE) 
Robert-Dumesnil, vol. x, p. 164. No. 507. First state, before the 
inscription on the oyal border. Inlaid. 
Three pieces; one lot. 
4119—A Cotzuection or 71 Porrrarrs py THomas pe Lev, Leonarp Gavt- 
rier, Micuen Lasne, AND OTHERS, BOUND IN FULL BROWN CALFSKIN, 


WITH GOLD TOOLIN 


Rober 


Rober 


Robe 


Rober 
Mary 
Rober 


Cart 
Robe 


Rober 
FRANG 
\ Rober 


Henri 
Rober 


Rober 


Rober 


Robert 
Hennrt 
Rober 
César, 
Robe 
CatHE 
Rober 


Marte 


JEANN 
Rober 


Marte 
\ Rober 


ft Louise 


-Dumesni 


-Dumesni 


CarHerine DE Meépticis, Remer pe Franc 


-Dumesni 


Francois II, Ror pe Fran 


-Dumesni 


QUEEN 0 


-Dumesni 


pE Lorr 
-Dumesni 
ots, Duc 
-Dumesni 
JIM Laon 
-Dumesni 


GABRIELLE pD’Estr 


-Dumesni 


GABRIELLE bD’Estr 


-Dumesni 


GasrieLLE D’Estre 


-Dumesni 

ETTE DE 

-Dumesni 
Duc bE 


-Dumesni 


Contents 


Engraved by Tuomas pr Lev: 


Henri II, Rot pr France 


, 387, before the retouch. 


Francois I, Ror pe France 


, 372, before the retouch. 


, 332 I], before the retouch. 


‘EB 
, 373, before the retouch. 


Fr Scors 


, 338, before the retouch. 
RAINE 

, 446, second state. 

p ANJOU 

, 296, before the retouch. 
DE France 


» 400. 


, 366, inlaid. 


28 
, 365. 


ES 


Bawzac 
, 501. 
VENDOME 


, 499, inlaid. 


RINE DE Bourson, Ducuessre pe Bar 


-Dumesni 


, 311, second state. 


pe Mepicts 


Robert-Dumesni 


Er D’ALBR 
-Dumesni 


Duprac 


-Dumesni 


, 456, first state, inlaid. 
ET, Reine DE NAVARRE 


; 422, before the retouch. 


, 355, inlaid. 


, 457, second state, before the retouch. 
TX, Ror pe France 


--Dumesni 


, 366, reversed copy (Jan le Clere ex.), inlaid. 


Francois pe Bourson, Prince pr Conti 
Robert-Dumesnil, 349. 

JEAN 
Robert-Dumesnil, 350, first state. 


pE Contr 


vE DE Corsme, Princes: 


CuHaries DE Bournon, Comre pe Sorssons 
Robert-Dumesnil, 489. 
Louise pr Lorrawer 
Robert-Dumesnil, 441. 


Duc pr Bar 


Henri ve Lorrarye, 
Robert-Dumesnil, 307. 
Anne, Duc bE JoYEUSE 
Robert-Dumesnil, 424, third state. 


Cuarues DE Gontaut, Duc pe Bron 
Robert-Dumesnil, 318, first state. 

Lovis Srrvix 
Robert-Dumesnil, 486, second state. Before Mariette’s address. 


Nicozras Hazicor 


Robert-Dumesnil, 384, second state. 
SENECA 
Robert-Dumesnil, 485. 
ANTOINE Caron 
Robert-Dumesnil, 330. 


JEAN DE BrauGRranpd 


Robert-Dumesnil, 313. 
Pierre Du Movi 
Robert-Dumesnil, 356. 


Engraved by Lronarp GaunriEr: 
Marevuerire pe Vator, Retr pe Navarre 


CarHEerRINE DE Bourson, Ducnessrt pre Bar 


Inlaid. 


Torauvato Tasso, etc., ete. 


DE LAUNAY, NICOLAS 
4120—SeEsas’ 
After Nonnotte. Reception plate. Portalis and Beraldi, vol. ii, p. 548. 
No. 38. 
4121—Tue Same 
First state; artists’ proof. Large paper. Very fine. 


=n Le Cxurrc, Firs 


DE 


MARCENAY 


DE GHUY, ANTOINE 


4122—Le Mariicran pe Viniars 
After H. Rigaud. Portalis and Beraldi, vol. iii, p. 9. No. 11. First 


state, before any letters. Extremely rare and fine. 


DREVET, PIERRE (the father) 


4123—Roperr pe Corre (the portrait with the beautiful hand) 
| A. F. Didot, pp. 25-26. No. 84. Second state; before the words: 


“Conseils, premier Intendant . . .” were changed to: “Con’ prem* 
Architecte, Intendant. . . .” A very fine impression, but mildewed. 


From the Kallmann and Brentano-Birckenstock Collections. 


4124-—Tur Same 
D. 34. Third state; with the changes mentioned above. Fine old im- 


| pression with good margin. 


DUPIN FILS, N. 
4125—Marizr ANTOINETTE 
After Vanloo. Portalis and Beraldi, vol. ii, p. 74. No. 10. Good 
margin, somewhat foxed. 


EDELINCK, GERARD 


4126—Puitiere pE CuamMpaGne 
After himself. Robert-Dumesnil, vol. vii, p. 239. No. 164. First 
state; before the slip of the graver, in the leaves of the tree, back of 


the head. Very fine impression with big margin. 


4127—Cuaries Le Brun 
After N. de Largilliére. Robert-Dumesnil, vol. vii, pp. 279-80 and vol. 
xi, pp- 96-97. No. 288. Second state; the plate completed. From 
collection S. Leith. 


4128—Micuer Ly Tevurr, CHancentor or France 
After F. Vouet. Robert-Dumesnil, vol. vii, pp. 282-83. No. 244. 
Fourth state; all words following “sculpsit” have been removed. 
Jutes Harpours Mansarr 
After Vivien. Robert-Dumesnil, vol. vii, pp. 297-98. No. 267. Second 
j state, the spelling of “Consilijs” has been changed to “Consiliis.” 


Two pieces; one lot. 


4129—Rozerr Nanrevit 


After himself. Robert-Dumesnil, vol. vii, p. 306. No. 282. First 


state, before “se ipse delin,’” was changed to 


impression with big margin. 


4180—Hyacintue Ricavup 


‘se ipsu delineauit.” Fine 


After himself. Robert-Dumesnil, vol. vii, p. 817. No. 303. Second 


state; with the letters: “C. P. R.” after “Sculp.” 


4131—Francors Tortepat 
After M. de Pille. Robert-Dumesnil, vol. vii, p. 330. No. 828. 


Epovarp Cortzertr, Mareuis DE VILLACERF 


After P. Mignard. Robert-Dumesnil, vol. vii, pp. 334-35. No. 336. 


O 


ily one state known. 


Two pieces; one lot. 


FICQUET, ETIENNE 
4182—Francoise pD’AuBicn«b, MarauiseE pE Maintenon 
After Pierre Mignard. Portalis and Beraldi, vol. ii, p. 176. No. 


From the collection of John Young. Fine. 


KLAUBER, IGNAZ SEBASTIAN 


41383—Curistian GaprreL ALLEGRAIN, SCULPTOR 


After Duplessis. Andresen, vol, i, p. 748. No. 9. Third state; with 


only one line of the inscription. Large margin, fine. 


Grore Worreane Knorr 


After I. E. Ihle, engraved by I. A. Schweikart. Andresen, vol. ii, p. 


487. No. 3. 


Two pieces; one lot. 


LOCHON RENE 
4134—Eusracue pr Lessrevirie, Biter DE CouTANCE 


Andresen, vol. ii, p. 67. No. 5. First state; before the date. 


LOMBART, PIERRE 


41385—Racuet, Countess or Mippiesex 


After Van Dyck. From the set of the Duchesses. Andresen, vol. i 


pp: (e574. Noel0; ax, 
CHARLES-QUINT 
After Barthel Beham. Fine impression. Laid down. 


Two pieces; one lot. 


MASSON, ANTOINE 


4136—Marie ve Lorraine, Ducuesse DE Guise 
After Pierre Mignard. Robert-Dumesnil, vol. ii, pp. 120-21. No. 382. 
Fifth state; with the rabbit, the word “pinxit” is followed by one point, 
“Roma and 1684” by two points, all of which have the form of a very 
small circle. 
MORIN, JEAN 
| 41387—Mareverire Lemon 

After A. Van Dyck. Robert-Dumesnil, vol. ii, pp. 58-59. No. 62. 
Second state; with the inscriptions. 


MULLER, JOHANN GOTTHARD yon 
4188—Anton GRrarr 
} After himself. Andresen, vol. ii, p. 208. No. 2. Third state; open 
p letter proof. On large paper. Very fine. 


NANTEUIL, ROBERT 
4139—Anne or Austria, Queen or Lovis XIII 
After P. Mignard. Robert-Dumesnil, vol. iv, p. 59. No. 22. Third 


state of five; before the number 15 below the coat-of-arms. 


4140—Davin BronpEL 
Protestant minister and historian. Robert-Dumesnil, vol. iv, p. 69. 
No. 41. First state; before the distich in the tablet below the portrait. 


4141—Cnristina, QUEEN oF SWEDEN 
After Bourdon. Robert-Dumesnil, vol. iv, p. 84. No. 67. Third 
state; the interrogation mark after “Esclaues” has no longer the form 
“eg 
Ss. 


of an 
PETIT, GILLE EDM 


4142—Marier Leczinska, Queen or Louis XV 
After De La Tour. Portalis and Beraldi, vol. iii, p. 300. Good margin. 


SCHMIDT, GEORG FRIEDRICH 


4143 
} Jacoby, pp. 2 


Jean-Baptiste Rousseau 


5. No. 44. Engraved in conjunction with Wille. 
Mavrice Quentin De La Tour (the little De La Tour) 
\ Jacoby, pp. 50-51. No. 89. 


Two pieces; one lot. 


TARDIEU, JACQUES NICOLAS 
4144—Marire Leczinsxka, Queen or Louis XV 
Portalis and Beraldi, vol. iii, p. 585. No. 14. Very fine impression, 
but a trifle foxed. 


VAN SCHUPPEN, PIETER 
4145—Map™e. DrsHouLimrEs 
After Mle. E. Soph. Cheron. 


VERMEULEN, CORNELIS 


4146—Bonaventuur vAN Overserk, Destener AnD ENGRAVER 
After C. Le Blon. First state; proof before all letters. 


WILLE, JEAN GEORGE 


4147—Tycuo Hormann 

After L. Tocqué. Apell, p. 466. No. 54. Third state; the inscription 

is in French. Fine. 

THe SAME 

Fourth state; the inscription is changed to Latin. 

Two pieces; one lot. 

4148—Tue SAME 

Fourth state. Fine. 


FRENCH PORTRAITS 


4149—CorneiLLE, PIERRE 
Engraved by Et. Ficquet. After Le Brun. Portalis and Beraldi, vol. 
ii, p. 174. No. 77. Second state. 


Dr Breracne, Marre, Ducnesse p—E Monrsasson 


Engraver unknown. Rare. 
Dr Burron, Grorce Louis Le Crerc, Count 
Engraver unknown. 8°. 
Tur Same 
Engraver unknown. Proof before all letters. Big margin. From the 
Julian Marshall Collection. 
De Casretnav, Micuen 
Engraved by Jaspar Isac. Rare. 
Five pieces; one lot. 


4150—Der La Fonrarne, Jean 
Engraved by Et. Fiequet. After H. Rigaud. Portalis and Beraldi, vol. 


ii, p. 175. No. 82. Second state; before the creek of the vignette was 
entirely covered with lines. A little water stained and foxed. Good 


margin. 
4151—Tur Same 
Third state; the creek is covered with lines. Good margin. 
| 4152—Dr Ménprcis, Maris, Reine pe France, Seconp Wire or Henry IV 
ved by Thomas de Leu. Robert-Dumesnil, vol. x, p. 142. No. 
451. First state; before the general retouch. Very fine and rare. In- 
laid. From the P. Mariette Collection. 


Engr: 


4158—Tue Same 
Robert-Dumesnil, vol. x, pp. 142-143. No. 


| known. Very fine early impression. Inlaid. 


Only one state 


4154—Tur Same 
Robert-Dumesnil, vol. x. p. 143. No. 454. Only one state known. 


{ Early impression, but without margin. Laid down. 


4155—Tue Same 
The same. The plate is a trifle worn, otherwise in good condition and 
with big margin. 

4156—Tuer Same 
Robert-Dumesnil, vol. x, pp. 143-144. No. 455. Only one state 


known. The plate is a trifle worn and the inscriptions in the lower 


margin cut off. Inlaid. 


4157—Tue 
Eng: 
Tue S 


Eng 


ME 


iwved by Leonard Gaultier. 


AME 


aved by Pieter Firens. 
Two pieces; one lot. 


4158—TueE 


Eng 


Same 


aved by Nicolas de Larmessin. Bust in oval frame. 


Tue Same 


Engraved by an unknown engraver after Thomas de Leu, Robert- 
Dumesnil, vol. x, p. 144. No. 456, in reduced size. 
| Two pieces; one lot. 
4159—Der Monraienr, Micnen 
h Engraved by Thomas de Leu. Robert-Dumesnil, vol. x, p. 146. No. 


\ 461. Only one state known. Rare. Very fine impression. Inlaid. 


Tue Same 

Engraved by Desrochers. Drugulin, No. 14289. 

Tue SAME 

Engraved by A. de St. Aubin. E. Bocher, p. 69. No. 184. Fifth 


state. Cut down to inner frame on top and two sides. Inlaid. 


Three pieces; one lot. 


4160—Tue Same 
The complete plate with a small margin. Inlaid. 
Dre 


Engraved in Gaultier’s manner. 


‘Hou, CHRISTOPHE 


Tue Same 
Proof before all letters by an unknown eng 


Tuomas A Kempis 

Engraver unknown. Backed and inlaid. 

Osman J, Turkish Emprror 

Engraved by Hertochs. (?) 

Five pieces; one lot. 

4161—Dr Vators, Marcurrire. First Wire or Henry IV 
Engraved from life by Pieter Firens. Nagler, p. 845. Fine impres- 
sion. 
THE Sami 
Engraved by Cr. van de Passe. Franken, p. 180. No. 734. 


Two pieces; one lot. 


4162—Dr Vorrarre, Francois Marte Anover 


Engraved by Etienne Ficquet. Portalis and Beraldi, vol. ii, p. 177. 
No. 95. First state; proof before the inscription upon the tablet. 
Inlaid, very rare. 


4163—Tue S 
The same. Second state; with the inscription upon the tablet. Big 


AME 


margin. 

Tur Same 

Engraved by Jacob Folkema. 
Tur Same 


Engraver unknown. 


Three pieces; one lot. 
4164—Frencu Court C 
Etched after Frangois Robert Bonnart. 


JEBRITIES 


DE GRANCEY 


Map™e ta Marauise 


Map™e ta Ducuesse pu Marne 


Map™e ra Marauise pe RicHELinu 


Map™* ta Comrersse pu Rotan 
Le Caprraine Jean Barrr pe Duneauerave 


Also the Comrrsse pu Barry. Artist unknown. 


i pieces; one lot. 


5—Frencu CeLepriries—CuHares Le Betiiqueux, 41:me Duc pe Bour- 
GOYNE 
Engraved by B. Moncornet. Early impression, before the coat-of-arms 
in the upper corners. 
Sopuis CuEervu 
Engraver unknown. Proof before all letters. 
Manlle pm Beaumont, Cuevarier p’Eon 
dngraver unknown. Threspacen wonel ot 
GasRIELLE D’Estrites 
Engraver unknown. Proof before the name of the personage. 
} Macpate 
En 


DE SCUDERI 


aved by Etienne Desrochers. 


Five pieces; one lot. 


4166—Guittaume pu Varr, Vick CuanceLior or Fran 


EB 
Engraved by F. Langlois. 

Bernard te Bovyer pe FonreneLie 

Engraver unknown. Proof before all letters. 
Maritcuat Gassion 


Engraver unknown. 


Josu® Sytvestre, Porr anp Transtaror or Du Barras’ Works 


Engraved by C. van Dalen. Inlaid. 


GUILLAUME DE Satusre, Seigneur pu Barras 


Engraved by Nicolas de Larmessin. Inlaid and backed. 


Five piec: one lot. 


4167—Guiccrarpint, Francesco 

Halsey, p. 62. No. 75. Third state; proof before the rectangle and 

before the name of the personage. 

Lavy Morean 

Engraved by Mécou. After Scheffer. 

Diane ve Porrrers 

Engraved by J. Thomson. 

Three pieces; one lot. 

4168—Henri IV, ror pr France 
h Engraved by Thomas de Leu. Robert-Dumesnil, vol. x, Doli Nos 
897. Only one state known. Inlaid. 


Tue Same 
Robert-Dumesnil, vol. x, p. 119. No. 401. Only one state known. 
Backed and inlaid. 
Two pieces; one lot. 
4169—Tue Same 
Robert-Dumesnil, vol. x, p. 122. No. 409. Only one state known. 
Very fine impression, with margin. 
THe Same 
Robert-Dumesnil, vol. x, p. 123. No. 411. Title page to “Pourtraicts 
du trés-chrestien et trés-victorieux Henri III Roy de France, ete.” 
Par George Blaignan. Inlaid. 
Two pieces; one lot. 
4170—Tue Same 
Robert-Dumesnil, vol. x, p. 125. No. 415. First state, before the 
text on the back of the print. Inlaid. 
Tue SAME 
Second state. Full margin. 


Tue SAME 

Robert-Dumesnil, vol. x, pp. 125-126. No. 416. Third state; with 

the inscriptions and the name of the engraver. Inlaid. Printed in 

“Desseins de profession nobles et publiques . . . par Ant. de Laval. . . 

Paris 1605.” 

Three pieces; one lot. 

4171—Tue Same 

Robert-Dumesnil, vol. x, p. 126. No. 417. First state; before the 

text on the back of the print. Inlaid. 


Tur Same, on Horsepack, iy ARMOUR AND with A LAavret CHAPLET 
Engraver unknown. W. 113, H. 178 mm. 
A similar print. Engraver unknown. W. 53, H. 108 mm. 

Three pieces; one lot. 

4172—Tue Same 

Engraved by Leonard Gaultier. With six lines of inscription in the 
margin below. W. 58, H. 143 mm., including inscription. With 
French text on the back. 


Tue Same (BUST IN A NICHE) 

Title page, “L’Avanr-Vicrorrtevx.” 

THE SAME 

Engraved by A. Lommelin. Reversed copy of the plate by Goltzius. 
Dutuit, vol. iv, pp. 432-83. No. 173. 


Tue Same 

“Joan Buchsenmacher excudit.” Size of plate, W. 110, H. 160 mm. 

Oval, with four verses below. 

Four pieces; one lot. 

4173—Tue Same 
Engraved by De Marcenay de Ghuy. First state; proof before all 
letters 


Tue Same 


Engraved by P. A. 
584. No. 7. 
Tue Same 
aved by Le Roy. 


Tue SAME 


rdieu, After F. Pourbus. Andresen, vol. ii, p. 


Eng: 


Engraved by Bonvoisin. Proof on India paper. 
Tre Same 


Engraved by Pauquet. 


Unfinished proof. Engraver unknown. 


Siw pieces; one lot. 


4174—Louis XI, ror pp France 
Engraved by C. Vermeulen. Very fine. 
Louis XIV, ror pr France 
Engraved by E. Hainzelman. Inlaid. 


Two pieces; one lot. 


4175 


Louis XIII, ror pr France 

Engraved by Willem van de Passe, printed with a border from another 
g i F 

plate, bearing Crispien’s monogram. Franken, pp- 125-126. No. 714. 


Tue Same 


Engraved by I. Picart. Title page for vol. xii of “Mercure Frangois.” 
Tue Same, on HORSEBACK 
Engraved by the same. arly impression, before the text on the back. 


Three piece 


; one lot, 


4176—Tue § 
Two ov 


fine. 


Awne pD’Aurnicne, Reme pe France 


tE AND ANNE v’AutTRicuE, His Consort 


us on one plate. Engraved by Pieter Firens. Very rare and 


B. Moncornet excu. Rare. 


Two pieces; one lot. 
4177—Tue Same 


Engraved by Jan Louys. After P. P. Rubens. Andresen, vol. ii, p. 88. 
f No. 6. First state; before the number. 


4178—Montrensier, Henri, Duc dE 
Engraved by Leonard Gaultier (Galter). 


Rousseau, Jean Jacques 


Engraved by Etienne Ficquet after Aved. Portalis and Beraldi, vol. 


ii, p. 177. No. 92. On India paper. 


Sanp, Grorce 


Engraved by Luigi Calamatta after his own desi 


No; 25. EF 


gn. Apell, p. 83. 


irst state; proof before all letters, on India paper. 


Three pieces; one lot. 


ARTISTS AND ART AMATEURS 


4179—Axovur, Epmonp 
Engraved by Ch. Choffard. 


ALBANI, FRANCESCO 


Engraved by Mariage. 

Arzerti, Leon. Barrista 

Engraved by B. Picart. 

Autrcri, Anronio (11 Correcero) 

Engraved by Vincenzio Salandri after his own 
872. No. 8. Proof before letters. 
ALDEGREVER, ALBRECHT 

Engraver unknown. 


AMERICHI, A. 


painting. Apell, p. 


Engraved by Francois Pigeot. Proof before all letters. 


Catior, Jacques 


Engraver unknown. 


4180—Barrotozz, Francesco 
Engraved by Robert Marcuard. 
THe Same 


Engraved by Mariage. 


4181—Barpon, ANDRE 
Engraved by Moitte. 
Barozzio, Jacomo 
Engraver unknown. 
BrormarerT, ABRAHAM 
Engraved by W. Swanenburg. 


Seven pieces; one lot. 


Two pieces; one lot. 


Three pieces; one lot. 


4182—Boucuarpon, Epmi 
Engraved by J. F. Beauvarlet after Drouais. Portalis and Beraldi, 
vol. i, p. 146. No. 28. 


4183—RBrisrux, C. E., Arcurrecre 
Engraved by J. G. Wille from nature. Le Blane, p- 108. No. 135. 
Second state, with the inscriptions. 


} 4184—Carior, Jacaurs 
Engraver unknown. 
| Campuuysen, D. R. 
Engraved by Sal. Savry after C. Castleijn. Andresen, vol. ii, p. 438. 
No. 5. 
Canova, AnToNIO 
Etching by Frederick Hillenmacher. 
| Tur Same 
d Engraved by R. Morghen after Pietro Benvenuti. Halsey, pp. 26-27. 
No. 29. Second state; open letter proof. 
Tur Same 
Engraved by F. Weber. Apell, p. 457. No. 17. Proof before letters. 
No. 49. On India paper. 


Five pieces; one lot. 
4185—Tue Same 
Engraved by William Henry Worthington after Fabre. Andresen, 
vol. ii, p. 755. No. 1. Artist’s proof on India paper. 
Cuantrey, Francis 
Engraved by J. Thomson. 
Cretumnt, Benvenv'ro 
Engraved by R. Morghen after Giorgio Vasari. Halsey, pp. 29-30. 
No. 33. Fourth state; with the shaded rectangle. 
Tue Same 
Second state; before the shaded rectangle and the name in traced open 
letters. Very fine. 
Tue Same 
Engraved by S. Jesi. 
Five pieces; one lot. 


4186- 


Cienant, Caro 

Engraved by G. Battista Cecchi after Felice Cignani. 
Tue Same 

Engraved by Wagner. 


Dr CuHampacne, Prue 

Engraved by P. Metzmacher after Ph. de Champagne. Apell, p. 281. 

No. 7. Second state. Proof before letters on India paper. 

Dir 

Etched by himself. Nagler Monogr., vol. y, p. $24. Frontispiece to 

the edition of 1598 of his “Architectura.” 

Dorat, M. 

Engraved by Dupin fils. Portalis and Beraldi, vol. ii, p. 74. No. 5. 
Five pieces; one lot. 

4187—De La Tour, Maurice Quentin (THE Lirrte De La Tour) 
Engraved by G. F. Schmidt. Jacoby, pp. 50-51. No. 89. Fine 


impression, somewhat foxed. 


ERLIN, WENDEL 


4188 


EpELINCK, GERARD 
Engraved by Nicolas Edelinck after F. Tortebat. Andresen, vol. 1, 
p. 436. No. 


Fraxman, J. 


or 


Engraved by Marie Louise Pannier after Jackson. Appell, p. 321. 
No. 5. Proof before letters, No. 49, on India paper. 

Fuincr, Govarrt 

Engraved by Abraham Blooteling after G. Zyll. 

Three pieces; one lot. 


4189—Tue Same 


, CLAUDE 


Engraved in mezzotinto by Josh. Boydell. 


Gintray, JAMES 


Engraved in mezzotinto by Charles Turner after a miniature by him- 

self. Open letter proof. 

Gourzius, Henprix 

After himself. Engraver unknown. Proof before all letters. 

Four pieces; one lot. 

4190—Gourzius, Henprik 

Engraved by Jonas Suyderhoef. Dutuit, vol. vi, p. 381. No. 80. 

First. state; before Soutman’s address was replaced by that of C. 

Visscher. From the collection of T. Thane. 


4191—Gurrensere, Fusr anp SCHOFFER 
The first three printers who used movable types. Engraver unknown. 
Proof before all letters, on India paper. 
Hovpraken, Jaconus 
ingraved by himself after J. M. Quinkhard. Ver Huell, p. 1. No. 1. 


—————————————— — ———$—— 


Engraved 


4192—K au 


Engraved 


vol. ii, p. 


Jones, Intco 


by Jean Audran. Frontispiece. 


Three pieces; one lot. 


IANN, ANGELICA 


by Francesco Bartolozzi after Sir Joshua Reynolds. Tuer, 


135. No. 1678. Fine old impression in black. 


4193—Lx Bas, Jacauns Purippr 


Engraved 


Beraldi, v 


by Louis Jacques Cathelin after C. N. Cochin. Portalis and 
ol. i, p. 832. No. 86. 


THe Same 


Proof before all letters. Fine impression, with margin. 


4194—Lxe Brun, 


Engraved 


Two pieces; one lot. 


Mme. Vickr 


by Fatou in stipple. 


Tue Same 


Engraved 
Ley, Sr 
Engraved 
4195—Lr Crerc 
Engraved 
piece to “ 


by D. Berger after J. G. Puhlmann. Proof before the title. 


Perer, wirn G. Frincx anp Pu. Kontnc, on ONE PLATE 
by J. Houbraken. 


Three pieces; one lot. 
» Prerre Tuomas 


in Sanguine by T. B. Lucien after P. T. Le Clerc. Frontis- 
Receuil de feuilles de principes et études de la figure.” 


4196—Lectierc Fits, Senastien 


Engraved 


by N. de Launay after Nonnotte. Reception plate. Por- 


talis and Beraldi, vol. ii, p. 548. No. 38. 


Lery, Sm 


Prerer 


After himself. Engraver unknown. 


Leroy, Px 
After Van 


TILIPPE 
Dyck. Eng: 


aver unknown. Dutuit, vol. iv, p. 269. No. 173. 


Lonent, GrusErPE 


Engraved 


First state; 


4197—Metssonre 
Engraved 
and Beralc 
cation line 
Men 


ingraved 


rR, Ju 


» Rez 


»y Pietro Anderloni after a medal. Apell, p. 16. No. 28. 
with the engraver’s name only. Full margin. 

Four pieces; one lot. 
AURELE 


xy Nicolas Dauphin de Beauvais after the same. Portalis 
i, vol. i, p. 184. Proof with the artists? names and publi- 
only. 


APHABL 


oy Heinrich Sintzenich after the same. A., vol. ii, p. 515. 


No. 7. Proof before all letters. 


Van Mrerts, Frans 
Engraved by J. Houbraken after the same. Ver Huell, p. 54. No. 292. 
Three pieces; one lot. 
4198—Morcuen, RapHatn 
Engraved by himself. Halsey, pp. 114-115. No. 127. Second state; 
proof before the title. 
Nicnoras, ABRAHAM 
Engraver unknown. 
Nouexens, JoOsepH 
Engraved by W. Bond after John Jackson. Open letter proof on 
India paper. 
Tue Same 
Engraved by B. Hall after W. Beechy. Open letter proof on India 
paper, remounted. 
Four pieces; one lot. 
4199—Perrronet, Jean Ropo.pue 
Engraved by Augustin de Saint Aubin after C. N. Cochin. Bocher, 
p. 79. No. 209 (A). Third state, with the date. Big margin. Fine. 
Poussin, Nicouas 
Etching by Louis Ferdinand after V. Elle. Andresen, vol. i, p. 487. 
No. 1. 
Tue Same 
Engraved by Jean Pesne. Robert-Dumesnil, vol. iii, pp. 119-120. 
No. 6. Second state, with Audran’s address. 


Three pieces; one lot. 


4200—Puntr, Jan 


After himself. Engraver unknown. Proof before all let 


QuEsNneEL, Francois 
Etching by Pierre Brebiette. Inlaid. 


RapHAéL AND HIs Fenctine Master 


After himself. Engraved by Nicolas de Larmessin. Andresen, vol. ii, 
p. 16. No. 10. 

RemBranpt van R¥N, Pauw 

Engraved by Gio. Dom. Campiglia. 

Tue Same, anp nts WIFE 

After his own painting. Engraved by G. Planer. Apell, p. 335. 
No. 9. Third state; with the inscription. 


Five pieces; one lot. 
4201—Rarpurn, Sir Henry 


After himself, engraved by William Walker. Andresen, vol. ii, p. 701. 
No. 3. Open letter proof on India paper. 


4202—Tur Same 


An almost finished trial proof. Very fine and rare. 


4203—Reynoups, Josuvua 


After himself. Engraved by N. Schiavonetti. On India paper. 

Atso Erenr Orners 

Engraved by W. Bond, Campo-Antico, R. Cooper, Facius, T. W. Hunt, 

Hy. Robinson (proof), E. Smith (proof), and Charles Turner. 

Nine pieces; one lot. 

4204—Rusens, Perer Pavut 

After himself. Engraved by Lambert Antonius Claessens. Apell, p. 

97. No. 21. First state. Proof before all letters. 


4205—Tner Same, wire tHE Iyscrierions 
After A. Van Dyck. Engraved by Jean Audran. 
Two pieces; one lot. 

| 4206—Saveter, Areipius 

After himself. Engraved by P. de Jode. 

Sapeter, RapHan 
| Engraved by Coenr. Waumans. 

Suarp, WiriiaM 

Engraved by himself. After G. F. Joseph. Baker, pp. 67-68. No. 

59. Fourth state; open letter proof on India paper. 

SrorHarp, T’Homas 

Engraved by W. H. Worthington. After G. H. Harlow. Lettered 

proof on India paper. No. 15. 


Four pieces; one lot. 

4207—Torrentivs, JOHANN 

Engraver unknown. 

Trovon 

Lithograph by Pirodon. 

Turner, J. M. W. 

Etcher unknown. 

THe Same 

Lithograph. 

VaILLANT, WALLERANT AND JAcoB, AND VAN DEN EcKuourt 


Engraved by Jacob Houbraken. From “Groote Schouwburg, 
Ver Huell, p. 96. 

] Van Hooesrraren, Sam! ann Jan, anv Lincerpac 

| Also engraved by Jacob Houbraken. From the same work, vol. ii. Ver 
y Huell, p. 96. 


Six pieces; one lot. 


4208—Van ScHUPPEN 
After himself. Engraved by G. A. Miiller. Andresen, vol. ii, p. 206. 
No. 8. 


4209—Veasauez, Don Drrco 
Engraved by Juan Minguct. 
Wurxy, Mrcrarn 
After himself. Engraved by Christian van Mechel. 


Réunton D’Artist 


2S 
After Boilly. Engraved by A. Clement. Also key to the same. 


Four pieces; one lot. 
4210—“Porrrair pes Pernrres par DarcEenvitLe” 


236 portraits of painters engraved by Aubert. Bound in full, brown 


morocco, gold tooling and gilt edges. Fine old binding. 


ENGLISH PORTRAITS 


ELSTRACK, REGINALD 


4211—Gervasr Basincron, Bishop or WorcESTER 


Granger, vol. ii, p. £ Fine impression. 
Epwarp, Prince or Wares; THe Brack Prince 
Laid down; before the retouch. Granger, vol. i, p. 14. 


Two pieces; one lot. 
4212—Sir Puitie Sipney 


Granger, yol 


With the address of John Hind. Inlaid. 


on, Lorp Mayor or Lonpvon 


Ricwarp Wuitin 
Granger, vol. i, pp. 78-79. The very rare first state, before the skull 
was replaced by the cat. In very fine condition, with a small margin. 
Two pieces; one lot. 
FAITHORNE, WILLIAM 
4213 


Enizaseru, Queen or Enceianp, Berween Lorp Burirten and Sir 
Francis WatsiIncHaM 


Fagan, p. 4. Very fine. 


4214—Cnartes I, Kine or Encianpn 
Fagan, p. 4. First state; before the retouch and before “Lib. iii, p. 


153” in the lower right margin. Very fine. 


4215—Caruertne or Bracanza, Consort or Cuarres IT 
Fe 


roded. A very fine impression with ma 


an, p. 9. Second state; before the plate was damaged and cor- 


xin; slightly foxed. 


4216—Marcus Avretivs, ANTONINUS 
Fagan, p. 11. Inlaid. 


Sir Epwunp Anprerson, Knt 


Fagan, p. 19. First state; before “In amore, ete.” was added. 
s; one lot. 


Two piec 
4217—Axpranam CowLey 
After Sir P. Lely. F 


agan, p. 80. Plate A. First state. No margin; 

ink spot. 

Tue Same 

The smaller plate. Fagan, p. 30. First state; before the plate was 

s name cut off. Inlaid and backed. 
Two pieces; one lot. 


reduced in siz ‘aver’ 


und the ens 


4218—Sir Wiriiam Davenant 
After John Greenhill. Fagan, p. 32. Inlaid and backed. 
Josep Granyitir, Recror or Baru 
FE: 


margin. 


gan, p. 87. First state; before Faithorne’s name. Very fine; small 


Joun Hacker, Bisnor or Licurrenp anp Cov 


cRY 


Fagan, p. 39. Second state; with the inscriptions below. Inlaid and 
backed. 


Three pieces; one lot. 
4219—Txomas Hozzes, PuitosopHEer 
. 
Fagan, pp. 41-42. Second state; the misspelling “Hoobs” is corrected. 
Inlaid and backed. 
Ricuarp Hooxer, Divine 
Fagan, p. 42. Fine impression; inlaid. 
Two pieces; one lot. 
4220—Henry Law 


Fagan, p. 45. Inlaid. 


Musica Composer 


Lucian, Grerx AuTHOR 
Fagan, p. 47. Inlaid and backed. Fine. 
Two pieces; one lot. 
4221—Sir Francis Moors, M.P. 


Fagan, pp. 49-50. Second state; the misspelling “Nihil” is corrected. 


Sir Wiriiam Pastron 

Bartsch. Fagan, p. 52. Late impression, the plate is damaged and 
j corroded. 

Lapy Pasron 
i Fagan, p. 53. In the same condition as the above. 


Three pieces; one lot. 


4222_CaTHERINE PHILirs 


‘agan, p. 54. Fine impression with small margin. A poem written 
in ink on the back, and some faint pen and ink marks under the word 
“Orinda.” 


4223—Tue Same 

Tnlaid. 

Armanp JEAN Dv Pressts—Carpinat RicHELiev 

Fagan, p. 56. Inlaid. 

Two pieces; one lot. 

4224 Marcarer Siri 

After Van Dyck. Fagan, p. 60. Second state; with the full inscrip- 

tion. A very fine impression with some margin. From the Holford 

Collection. 


Tuomas STanLey 
After Sir Peter Lely. Fagan, p. 61; 


ILLUSTRATION TO 


ightly stained. 


“Musaei, Moschi and Bionis, etc.,” Page 26. “Hero and Leander.” 
F: 


Tue Councit or Trent 


un, p. 75. Inlaid. 


Not mentioned by Fagan. Laid down. 


Intusrration to “A System or ANATOMY” 

Four pieces; one lot. 

4226—Scrap Atsum contraryine $1 Porrrarrs sy Farrnorne 
Bound in full brown calf, with gold lines and gilt edges. The impres- 
sions are of the highest quality, mostly first states, and come from the 
Mariette, Thane, Astley and Sykes Collections. This volume belonged 
to the Hamilton Palace Library, which was sold at Sotheby’s, July 
13, 1882. 
Contents 


Frontispiece to “THe AcApEMY oF ELoquEeNncE” 
Fagan, p. 74. First state. 

Frontisrrece to “Wirrts AvpoPHTHEGMES” 
Attributed to Faithorne. 


Joun PripEAux 


un, p. 55. Fine, early impression. 


ipwarp, Lorp Lirrteron 


Fagan, p. 46; Second plate. 


Ouiver CroMWELL 


Fagan, p. 31. Before the letterpress at the back. 


Tuer Same 


Copy of same with big margin. 


Sir Epmunp ANDERSON 


Fagan, p. 19. First sta 
Sir Francis Moore 

Fagan, p. 49. First state. 
Sir Henry Spetman, Knr. 
Fagan, p. 61, second plate. 


First state. 


Grorcr RupotpH WECKERLIN 


Fagan, p. 66. Fine, early impression. 


Wit11aMm Govcre 
Fagan, p. 38. First sta 


oe 


Francis Rovs 


Fagan, p. 57. Fine, early impression. 


Sr Ricuarp Fansnawe, Bart 


Fagan, p. 36. First state. 


Tuomas Hoses 


Fagan, pp. 41-42. Second state. 


The same. First state. 


Jeremy Taytor, D.D. 


“agan, p. 62. Second state. 
g 


The same. First state. 


WiriiMm BacweLi 


Fagan, p. 20. Fine, early impression. 


Witiiam OucHrEereD 
Fagan, p. 52. First state. 


ABRAHAM CoWLEY 


Fagan, p. 30; the small plate. 


Winuam Harvey, M.D. 


Fagan, p. 41. Very fine impre 


Joun Butwer, M.D. 


Fagan, p. 25. Second state; before the inscription. 


Roserr Bayrretp 
Fagan, p. 21. First state. 
Tue § 


Fagan, p. 21. First state. 


AME, WITH THE Hat 


Sir Grorce WHARTON 
Fagan, p. 66. First state. 


First state. 


the retouch. 


on, before 


Samuet Lricu 

Fagan, p. 45. Fine, early impression. 
RicHarp CARPENTER 

Fagan, p. 26. Fine, early impression. 
CrristoPpHEeR CHELYs Srwpson 

Fagan, p. 60. Second state. 

Joun La Morrr, AtpermMan or Lonpon 
Fagan, p. 44. First state. 

Joun Minron 

Fagan, pp. 48-49. Second state. 

Sm WrttrMm Dave i 

Fagan, p. 32. Folded. 


GAYWOOD, RICHARD 
4227—Winiiam CamMpEN, CLARENCIEUX 
Granger, vol. ii, p. 141. Laid down. 
Witiuam Drummonp or HawrnornvEen Porr 
Granger, vol. iii, p. 141. 
Rosert May, Famous Cook 


nee rey. a TV. 
Granger, vol. iy, p. 68. 
Three pieces; one lot. 


4228—Tirte Pace ro “Narurat Macic, rrc.” 
With a portrait of the author, Giov. Battista Porta. Laid down. 


James Suirtey, Dramaric Porr 


Granger, vol. iii, p. 180. 
Two pieces; one lot. 


HOUBRAKEN, JACOBUS 


4229-——Marra Stuart, Gematrnne van Wittem ve III, Prins van Oranze 
After H. Pothoven. Ver Huell, p. 94. No. 5. 
Joan Wittem Friso, Prins vAN ORANJE 
After H. Pothoven. Ver Huell, p. 94. No. 6. 


Two pieces; one lot. 


MARSHALL, WILLIAM 


4230—Ricuarp Brarnwair 
On the title page to his “Survey of History, etc.” Granger, vol. iii, 
p. 157. Inlaid and backed. 


Tuomas Farrrax, on Horsepack 


2 


Frontispiece to “England’s Recovery, etc.” Granger, vol. iii, p. 62. 


Inlaid and backed. 
Two pieces; one lot. 
4231—DanteL Frariy 


Frontispiece to his “Dipper dipped.” 


r, vol. ii, p. 858. Inlaid 
and backed. 
Tue Same, In HIs SuRoupD 

| Two pieces; one lot. 

4232—Joserpn Hawi, Bisoor or Norwicu 

\ Granger, vol. ii, p. 336. Laid down. 
James Howerin 
On the title page of his “Epistole Ho Eliane.” Granger, vol. iv, p. 51. 
Tnlaid. 


Two piece 


'; one lot. 


Sir Grorer Liste anp Sir Cuartes Lucas, perinc Suor 


| 4233 
‘ On the title page to “The Loyall Sacrifice.” Granger, vol. iii, pp. 86 
and 82. 


\ Witiiam Litty, Asrrorocer 


From his “Christian Astrology.” Granger, vol. iv, p. 63. 

Wriit1am PerKins 

From Fuller’s “Holy State.” Granger, vol. i, p. 265. Inlaid and 
backed. 

Josian Suute, ARCHDEACON OF COLCHESTER 

Frontispiece to his “Nineteen Sermons, ete.” Granger, vol. ii, p. 350. 


Four piece 


3 one lot. 
4234—Srr Roserr STarLeTron 
Before his translation of Strada, “De Bello Belgico.” Granger, vol. iy, 
p. 58. Fine impression. 
Sm Joun Suckrine 
Before his works. Granger, vol. iii, p. 127. Fine impression, but laid 
down. 
Two pieces; one lot. 
4235—Tue Same Two Porrrarrs 
Almost equally fine. The portrait of Suckling inlaid and backed. 
Two pieces; one lot. 
4236 


} Granger, vol. ii, p. 343. 


James Usuer, Arcusisnop or ArmMAcH 


Tue Same 
The smaller plate. “Joh. Stafford excudit.” not mentioned by Granger. 


Two pieces; one lot. 


4237—Tirte Pace to H. Garruwarr’s “KyANGELicaLL Harmonte” 
Frontisprecey ro “Or rue Government AND Pusrixe Worsuir oF 
Gop” 
22 Binite IL LusrRATIONS 


To Genesis 1-5; 16 of them in pairs on one sheet. 
Siateen pieces; one lot. 


VAN DE PASSE, CRISPIEN, SIMON, AND WILLEM 


4238—Grorcr Anzorr, ARCHBISHOP OF CANTERBURY 

Franken, p. 67. No. 484. Simon van de Passe. The inscription has 

been changed. Inlaid. 

Lrorotp or AUSTRIA 

Franken, pp. 71-72. No. 457. 

De Vators, Marcurrire, Firsr Wire or Henry IV or France 

Franken, p. 130. No. 734. 

Three pieces; one lot. 

4239—Euizaneru, QuEEN or EncLAnp 

From the “Heroologia.” Franken, p. 96. No. 571. 

Henry, Pryce or WaLes 

From the “Heroologia.” Franken, p. 104. No. 621. By Simon v. d. 


Passe. 


one lot. 
James VI, Kine or Scoriann, Larer Kine or ENeianp as James I 
Franken, p. 115. No. 


Two pie 


4240, 


From “Effigies Regum .. . in re Nautic 
677. Inlaid. 
Lopowick Sruart, Duxe or Lt ox AND RicHMOND 


Franken, p. 122. No. 704. By Simon v. d. Passe. Very fine. 


Two pieces; one lot. 


VAUGHAN, ROBERT 


4241—James I, Kine or Encianp 
Granger, vol. ii, p. 3. Inlaid and backed. 
Ben Jonson 
Granger, vol ti, p- 125. “Wath the address of William Peake. Inlaid 
and backed. 
Juper LirrLeTton 
Granger, vol. i, p. 72. Inlaid. 


Sm Watrer RaieicH 


Granger, vol. ii, p. 140. Fine. 


Four pieces; one lot. 


VERTUE, GEORGE 


4242—Francis Beaumont 
Granger, vol. ii, p. 126. 
Tue § 


Proof before the inscription in the lower margin. Very fine, with big 


AME 


margin. 


Two pieces; one lot. 


4243—Grorrrey CHAUCER 
| From the set of 12 poets. Granger, vol. i, p. 80. 


Joun Friercuer 


{ “P. 159” in the right lower corner. Granger, vol. ii, p. 126. 
JoHN GALE 
After I. Highmore. Inlaid. 
Joun Gower 


From the set of 12 poets. Granger, vol. i, p. 82. Proof before the 


| inscription in the lower margin and on the open book. 


Dr. Juxon, ArcupisHop oF Cant 


oRBURY 
From the set of Loyalists. Granger, vol. ii, p. 834. Laid down. 


Wit11aMm Lamparpe or Krenvr 


Before the plate was cut down and relettered. Granger, vol. i, p. 320. 
Inlaid. 
Six pieces; one lot. 
WHITE, ROBERT 
4244—Ortanno Brineman 
Before his “Conyeyances.”’ Granger, vol. v, p. 115. Backed and inlaid. 
Tromas Goopwin, Prestwenr or Macpaten Coniece 
Granger, vol. vy, p. 58. 
Henry VII, Kine or Encranp 
Tnlaid. 
Mary, Que 


y oF ENGLAND 
Four pieces; one lot. 
4245—Grorer Herperr 


Prefixed to his poems called “The Temple.” Granger, vol ii, p. 353. 
Unusually fine. 
Pre 


Cut down and inlaid. 


oR Hrytin, Canon or WestMINsTER 


WririaMm Lavp, Arcusisnor or CanrerBury 
Granger, vol. ii, p. 331. Backed and inlaid. 
Grorcre Moncx, Duke or ALBEMARLE 
Granger, vol. iv, p. 145. Backed and inlaid. 


Marrurew Parker, ArcHBISHOP OF CANTERBURY 


Granger, vol. i, p. 249. Inlaid. 


Joun, Eart or RocHEester 
Before his “Life” by Dr. Burnet. Granger, vol. iv, p. 172. Backed and 
inlaid. 


Rozsert Sanperson, Bisnop or Lincoin 
Before his ‘Life.’ 


Granger, vol. vy, p. 7. No margin. 
Seven pieces; one lot. 
VARIOUS ENGRAVERS 
4246—Bacon, Sr. Francis—Lorp VreruLam 
Engraving by Thomas Cross. 12°. Laid down. 
Engraving by Thomas Cross. 12°. Backed and laid down. 
Engraving by William Marshall. Frontispiece to his “Advancement 
of Learning.” Granger, vol. ii, p. 189. Backed and laid down. 
Engraving by Simon van de Passe. Franken, p. 72. No. 461. The 
inscription is altered. Laid down. 
Engraving by F. H. van Hove. Granger, vol. ii, p. 91. Backed and 
laid down. 
Engraving by M. van der Gucht. Inlaid. 
Six pieces; one lot. 
4247—Tur Same 
By various engravers after Johnson, Van Somer, ete. Mostly proofs 
before all letters. 
Fifteen pieces; one lot. 
4248—Bicxerstarre, Isaac 
Engraved by B. Lens, senr. 
Birt, Anne, Wi 
Reversed copy of Simon van de Passe’s print. Franken, No. 482. Pre- 
fixed to “Peplum Modestix” by M. Day. 


or tHE Kine’s Printer 


Brome, ALEXANDER 
Engraving by T. Cross. 8° 
Tue Same 


Engraving by D. Loggan. 8°. Grang 


, vol. v, p. 254. 


Tue Same 


Engraving by A. Hertochs. Before his “Songs and Poems.” 
Granger, vol. v, p. 254. 


Five pieces; one lot. 


4249—THe SAME 
The same engraving. Backed and inlaid. 
Browntow, RicHarp 


Engraving by Thomas Cross. Before his “Declarations and Pleadin 


Burnet, GILrBerr 
After D. Hoadly. Engraving by B. Picart. Inlaid. 


Burier, SaAmveL 
Engrayings by Cook, Heath, Sherwin, Nixon, Thornthwaite, and four 
others. Among them three proofs before all letters on India paper. 


Twelve piec one lot. 


4250—Campen, WiLiiAm 


Eng 
) Tue Same 


Engraved by N. de Larmessin. Backed and inlaid. 


aved by Boissard. From his “Icones virorum illustrium.” Inlaid. 


} Tue Same 
Engraved by William Marshall. From Fuller’s “Holy State 
Granger, vol. ii, p. 141. Backed and inlaid. 


Tue Same 
Engraved by Rogers. Backed and inlaid. 


| Four piec 


3; one lot. 


4251—Caruitron, Dupiry 
Engraved by William Jacobsz. Delff. Franken, p. 35. No. 26. Inlaid. 


CaTHERINE, Que 


Y or Eneianp, Consorr or Cuaries II 
iwved by Ed. Davis. For Pitt’s 


Creerr, Wittiam, Lory Buriricn 


Eng: “Atlas.” Granger, vol. iv, p. 122. 


Eng 


wed by G. Vertue. Granger, vol. i, p. 228. Backed and inlaid. 
Tue Same 
Engraver unknown. Proof before all letters. Backed and inlaid. 
Four pieces; one lot. 
4252—Cuarizs I, ar tHe Acr or 13 
Oval between two columns. Possibly by Simon van de Passe. From 
“Historie Ciyill and Militaire . . .” by L. de Guicciard. 
THe Same 
Engraved by W. Faithorne. Fagan, p. 4. 
Tue Same 
Engraved by F. Chauveau. Slightly torn and repaired. 
The same portrait, but with a large hat. By a German eng 
Backed and inlaid. 


raver. 


Four pieces; one lot. 
4258—TuE Same 


After Van Dyck. Engraved by 


Granger, vol. ii, p. 244. 
Very fine. 


THE Same 


Copy of the same portrait by an unknown engraver. Inlaid. 


Tue Same 
Engraved by Ben. Audran. From De Larrey’s “History of England, 
Scotland and Ireland.” 
Tue Same 
Engraved by Michiel Van der Gucht. Granger, vol. ii, p. 246. Inlaid. 
Four pieces; one lot. 
4254—TuHE Same 
Engraved by S. Savery after Van Dyck. Granger, vol. ii, p. 244. 
Very good, with mar, 


THe Same 
Copy after Say 


y. Engraver unknown. Very good, with margin. 

THe Same 

Another copy after Savery, with four Dutch verses. Hngraver un- 

known. 

THE SAME 

Copy by a German engraver after Savery, with eight verses in German. 

Tur Same 

With ornamental framework. D. Kleer-besem, Excudit. Laid down. 

Five pieces; one lot. 

4255—THe Same 

Reversed copy of Savery’s plate, by a German engraver. 

Tue Same 

By J. de Leeuw. Good impression, with margin. 

Tue Same 

Evidently a copy of the foregoing to replace this plate. 

Tue Same 

By an unknown engraver. 

THE Same 

Most likely only part of a plate. 


Five pieces; one lot. 


4256—Tue * 


Putting on the cap in which he was beheaded. By an unknown engraver. 


ME 


Stretched on a paper. 
Tue Ss 


With a globe in front of him. Engraved by William Marshall. Good 


ME 


impression, with margin. 


Tue SAME 
Reyersed copy of the above plate. Good impression, with margin on 
three sides. 

Three pieces; one lot. 


4257—T x 


E SAME 


Kneeling, holding a crown of thorns. Engraved by William Marshall. 


Granger, vol. ii, p. 246. Backed and inlaid. 


Tu 


E SAME 


The same, engraved by John Payne. 


Tr 


E Same 


A similar composition. Etching by Wenzel Hollar. Parthey, p. 93. 


No. 477. Fine impression from the Collection of Robert Belmanno. 


TH 


Anc 


E SAME 
other variation, engraved by R. White. Inlaid. 
Four pieces; one lot. 


4258—Cuartrs I on THE ScarroLp 


By 
Tu 
Wi 


an unknown engraver, 
E SAME 


h Bishop Gauden. Title page to “Hieraspites.” Engraved by 


Thomas Cross. Backed and inlaid. 


Tu 
Ove 
corp 
Fai 


4259—Tu 
Wi 


EB SAME 
ul portrait set in a cartouche on the title page to H. L’Estrange 


1e Reign of King Charles,” 


second edition. Engraved by W. 
thorne. Fagan, p. 75. Very fine. 

Three pieces; one lot. 
EB SAME 


h Cyrus, the bust of Xenophon and that of Dr. Holland on the 


title page to Dr. Holland’s translation of “Cyrupedia” by Xenophon. 


Engraved by William Marshall. Backed and inlaid. 


Tx 
On 


E SAME AND Sir R. Baxer 


the title page to Baker’s “Chronicle of the Kings of England.” 


Engraved by W. Marshall. Laid down. 


Two pieces; one lot. 


4260-—Cuartes Il wHen Youne 


Reversed copy after Faithorne’s plate. Fagan, p. 7. Backed and inlaid. 


Tu 
En; 
the 
TH 


E SAME, WHEN YOUNG 
ved by W. Faithorne. F: 


inscription on the tablet. Ve 


¢ 


ran, p. 8. No. 2. First state; before 


y fine. 


EB SAME 


Engraved by Christian Hagens after Nason. Inlaid. 


4261—T x 


Three pieces; one fot. 
& SAME 


Engraved by A. Hertochs. Granger, vol. ii, p. 113. Inlaid. 


TH 


E SAME, THE Porrrarr ENcLosep In A Hearr 


Engraver unknown. Inlaid. 


THE 
Engraved by John Chantry. From the retouched plate. 


Three pieces; one lot. 


AME, witH Crown anp Ermine 


4262—Tue Same 

Headpiece for the dedication to the King, in Moses Pitt’s Atlas. Full 

page. Engraver unknown. 

Also the title page to vol. ii of the same Atlas. 

Tue Same 

Engraved by B. Picart. 

Tue Same anp CarHertne or Bracanza 

Engraved by G. Vertue. Headpiece in ‘“Waller’s Works.” Granger, 

vol. ii, p. 117. Inlaid. 

Tue Same 

Seated on his throne. Engraved by A. Hertochs. Inlaid. 

THe Same 

On horseback. Engraver unknown. Backed and inlaid. 

Siw pieces; one lot. 

4263—Tue Same anp Mrs. Lane on Horsesack, Maxine His Escape 

Engraved by Michiel van der Gucht. From Clarendon’s “History of 

the Rebellion.” Granger, vol. ii, p. 3. Inlaid. 

Tue Same, BETWEEN ARCHBISHOP SHELDON AND OrtLANDO BripGMan 
Title page to “The Present State of England.” Engraved by W. 


Faithorne. Fagan, p. 77. Inlaid. 


Tue Same, Layine on Hanns. ‘He Royat Grrr or Hearne” 
Engraved by R. White. From Browne’s “Charisma Basilican.” 
Granger, vol. iy, p. 120. Laid down. 

Also coat-of-arms of the King. Inlaid. 

Four pieces; one lot. 
4264—Cuariton, WaLrTer 


Eng 


ved by Pierre Lombart. Prefixed to his “Treatise of the Soul.” 
Granger, vol. iv, p. $1. Inlaid. 


Cau 


Rn, GEOFFREY 
Engraved by Cook. 
CLE, 


Engraved by an unknown engraver. Before his works, 1677. Granger, 


AVELAND, JOHN 


vol. iv, p. 126. 


Cowrer, WILLIAM 
Engraved by W. Blake. 


Four pieces; one lot. 


4265—Cranmer, THomas 


Farrar, Roperr 

Hooper, JoHn 

Latmer, Huen 

The four martyred Bishops. Fine water-color drawings on Bristol 


boards by A. B. Hall. 


Four pieces; one lot. 


4266—Cromwetz, Oniver, Sranpinc on a Grose Orperine THE CurrTine 


} Down or tHe Royat Oak 

Engraved probably by Marshall. Granger, vol. iii, pp. 292-293. 
Backed and inlaid. 

Tur Same 

Engraved by Fred. Bouttats. Fine impression, with big margin. 
Tue Same 

Etched by C. W. Sherborn. Signed artist’s proof on Japanese paper. 
Tue Same 

Engraved by H. Robinson. 


Four pieces; one lot. 
4267—Diesy, Kenetm 


Engraver unknown. Rare. 

Donne, Joun 

Engraved by William Marshall. Frontispiece to his poems. Granger, 

vol. i, p. $12. Backed and inlaid. 

Tue Same 

ingraved by M. Merian. Frontispiece to his sermons. 1640. 
\ Granger, vol. ii, p. 60. 


Three pieces; one lot. 
4268—Drypven, Joun 


Engraved by Jacobus Houbraken after G. Kneller. A. ver Huell, 
pol20) No. 100) 


From Birch’s “Lives.” Fine impression, with big margin. 


state; before the inscription on the frame. 


Tue Same 
Engraved by George Vertue after G. Kneller. From the set of Poets. 
Granger, vol. v, p. 240. With large margin. 

Two pieces; one lot. 


4269—Tue Same 

Reduced copy after Houbraken. Inlaid. 
Tur Same 

Reversed copy after Houbraken. Inlaid. 
Tue Same 

Engraved by J. de Leeuw. Inlaid. 


Tue Same 

By an unknown engraver. Inlaid. 

THe Same 

By an unknown engraver. Proof before all letters. Inlaid. 

Tue Same 

Engraved by R. H. Cook. Inlaid. All after the painting by G. Kneller. 

Six pieces; one lot. 

4270—Tuer Same 

Engraved by Chapman. Inlaid. From the Encyclopedia Londonia. 

THe Same 

Published by A. Hogg. Inlaid. 

THe Same 

By an unknown engraver. Proof before all letters. Inlaid. 

THe Same 

By am unknown etcher. Proof before all letters. Inlaid. 

Tue Same 

By an unknown etcher. Inlaid. 

THe Same 

Engraved by Cook. Inlaid. 

All after the painting by G. Kneller. 
Siw pieces; one lot. 
4271—Tue Same 

Engraved by I. Sherwin. Inlaid. 

THe Same 

Engraved by I. Sherwin. Trial proof. Inlaid. 

Tue Same 

By an unknown engraver. Proof before all letters. Inlaid. 

Tue Same 

Engraved by W. Walker. Big margin. 

Tue Same 


Blood. Three different portraits on one plate. 
Five pieces; one lot. 


Engravec 


a 


4272—TueE SAME 
Engraved by M. v. der Gucht. 
Tue Same 
Engraved by M. y. der Gucht. “Vol. 2” burnished out. 
THE 


Engraved by M. y. der Gucht. The smaller plate. 


AM 


THe Same 


Engraved by P. 4 Gunst. 


Tur Same 
Engraved by W. Ridley. 
THe Same 
Engraved by Hall. 
All inlaid. 


Six pieces; one lot. 


4273—Kowarp VI, Kine or Encrianp 


Engraved by Simon van de Passe. I 


anken, p. 94. No. 564. Inlaid 


j and backed. From the “Heroologia.” 


Tre Same 


Engraved by R. Vaughan. Before his Life by Sir John Hayward. 


Granger, vol. i, p. 162. Laid down. 


THe Same 


Engraved by Holbrook (?). Inlaid. 
Three pieces; one lot. 
| 4274— Hi 1izaABETH, QUEEN or ENGLAND 


Engraved by C. David. Fine. 
Tue SAME 


Engraved by Thomas de Leu. Robert-Dumesnil vol. x, pp. 102-103. 


No. 358. First state, before the inscription on the white oval. Small 
piece of right upper corner missing. 
Two pieces; one lot. 


4275—TuxE Same, BETWEEN Lorp Burtrien anv Sir F. WatsincHam 


Engraved by William Faithorne. Fagan, p. 4. Backed and inlaid. 
Tue Same 

French copy, 12 

Tue Same 

Engraving by Marshall. From Fuller 
inlaid. 


“Holy State.” Backed and 


Tue Same 
By an unknown engraver. Inlaid. 
Four pieces; one lot. 

4276—Tue Same 

En 

impression. Laid down. 

THe Same 

Engraved by Simon van de Passe. From the “Heroolo, 

} p. 96. No. 571. Backed and inlaid. 
Tue Same 


Engraved by Van den Queboren. Laid down. 


raved by Crispien van de Passe. Franken, p. 95. No. 568. 
A is i 


gia.” Franken, 


Three piec one lot, 


4277—Tue Same 
Engraved by Vermereuen. From De Larrey’s “History of England, 


France and Scotland.” 


1E SAME 


Engraved by G. Vertue. After I. Oliver. Granger, vol. i, p. 214. 


Laid down. 
THe Same 
Engraved by R. White. Inlaid. 
Tue Same 


Engraved by R. White. Copy after Faithorne. Fagan, p. 4. Inlaid. 
Four pieces; one lot. 


4278—Tue Same 


ved by Aubert. From Odicuvre’s “L’europe Ilustre.” 


Eng 
Tur Same 
Engraved by A. Smith. 12 

Tue Same anp Rocer AscHam 
Engraved by M. Burghers. Inlaid. 
Tue Same 
Engraved by W. T. Fry. 
Tur Same 
Engraved by R. Cooper and two others. 

Seven pieces; one lot. 
4279—Euuzanetn or York, Consorr or Henry VII 


Engraved by P. van Gunst. From J. de Larrey’s “History of England, 


France and Scotland.” 


Erasmus, Destpertus 


Engraved by William Marshall. Backed and laid down. 

THe SAME 

Engraver unknown; printed for H. Browne. Backed and inlaid. 
Three pieces; one lot. 

4280—FLercHer, JOHN 

Engraved by William Marshall. From the old edition of his and Beau- 

mont’s plays. Granger, vol. ii, p. 126. Backed and inlaid. Fine im- 

pression. 

Tue Same 

Engraved by George Vertue. 8°. Backed and inlaid. Granger, vol. 

ii, p- 126. 

Frorio, Joun 

Engraved by William Hole. Before his “Queen Anna’s new World of 

Words.” Granger, vol. ii, p. 152. Backed and inlaid. Rare. 


Three pieces; one lot. 


4281—Fox, Cuaries JaAMEs 
Engraved by J. Baldrey Stipple. 
Tur Same 


Etching by James Bretherton. 


Two pieces; one lot. 


-Garnrick, Dayrp 

Engraver unknown. Proof. 

Gay, JoHNn 

Engraver unknown. Backed and inlaid. 

Grorce III, Kine or Grear Brrrarw 

Engraved by W. Woollett. After A. Ramsay. Fagan, p. 23. No. 
52. Third state. 


Three piec one lot. 


4283—Dr. GotpsmirH 
Caricature in etching by Henry Bunbury. 
THe Same 
Etching by J. Bretherton. After Henry Bunbury. 
Gorvon, Lorp Grorcre 
Engraver unknown. 


Gray, JANE 


Engraved by Vermeulen. From de Larrey’s “History of England, etc.” 
Four pieces; one lot. 

4284—Hatr, Ma 

Engraved by F. H. van den Hove. After R. White. Granger, vol. v, 

ids IL), 

Harron, Epwarp 

Engraved by W. Sherwin. Prefixed to his “Index to Interest.” 

Noble, vol. ii, p. 312. 


HEW 


Heap, Ricwarp 

Engraver unknown. Granger, vol. v, p. 258. 

Henry VII, Kine or Encrann 

Engraved by William Marshall. Prefixed to Charles Aleyne’s ‘History 

in Verse.” Granger, vol. i, p. 29. 

THe Same 

Engraver unknown. Inlaid. 

Five pieces; one lot. 

4285—Howe.t, James 

Author of “Familiar Letters.” Engraved by Claude Mellan and Abra- 


ham Bosse. Very fine and rare. 


4286—Jamers VI, Kane or Scornanp. 
Later King of England 


James I. Engraved by Crispien van de 
Passe. From “Effigies Regum .. . in re nautica.” 
No. 677. Laid down. 
Tue Same 

Engraved by Robert Vaughan. Granger, vol. ii, p. 3. Inlaid. 
Tur Same 
Engraved by Christoph Hagens. Granger, vol. i, p. 210. Inlaid. 
Three pieces; one lot. 


Franken, p. 115. 


4287—TueE 


Engraved by Simon van de Passe.. Franken, p. 116. No. 682. Laid 


SAME 


down. 
Tur § 
¢ 


Engraved by Robert Vaughan. Granger, vol. ii, p. 3. 


AME 


Two pieces; one lot. 


4288—TrHe Same 
Engraved by Thomas de Leu. Robert-Dumesnil, vol. x, p. 128. No. 
421. Inlaid. 
Tur Same 


Engraved by Wolfgang Kilian, in reversed position after Isselburg. 


AME 


Engraved by Christoph Hagens. Granger, vol. i, p. 210. Inlaid. 


TE SAME 
“Joan Meyssens excudit.” Inlaid. 
Four pieces; one lot. 
4289—Jonson, Ben 
Engraved by Robert Vaughan. George Humble’s address burnished 
out. Granger, vol. ii, p. 125. 
Tur Same 
Engraved by W. Elder. Frontispiece to his works. Granger, vol. ii, 
p. 125. Laid down. 
Tur Same 
Engraved by George Vertue. 8°. Granger, vol. ii, p. 124. Backed 
and inlaid. 
Three pieces; one lot. 
4290—Jounson, S: 


Engraved by Thomas Cook. After Josh. Reynolds. 


MUEL 


4291—Kitiicrew, THomas, GENTLEMAN oF THE BepcHAmpBer To CHarues II 
After W. Shephard. Engraved by William Faithorne. Fagan, pp. 43- 
44, Second state; with the shaded quarterings of the coat-of-arms. 


A very fine impression. 


4292—Tur SAME 
Or “The Rake’s Lament.” Etching by W. Hollar. Pauli, p. 96. No. 


g 
487. From the Seymour Haden collection. 


Tue Same 


Engraved by F. H. van den Hove. Granger, vol. vy, p. 190. Laid 


down. 


Two pieces; one lot. 


4293—JirkMAN, FRANCIS 
Engraver unknown. Granger, vol. v, p. 259. Backed and inlaid. 
Lreysourn, WititAm (PrRinrer) 
Engraver unknown. In front of his book of “Dialling.” Granger, vol. 
} Wp 19h Balle 


Mackury, Cuaries (Comepian) 
Engraved by Condé. After Opie. 
Maumur, Tue Turkisn Sry 
Engraved by F. H. van den Hove. 
Mansrievp, Earn 
Engraver unknown. Proof before all letters on India paper. 
Five pieces; one lot. 


? ENGLAND 


4294—Mary I, Quer? 
Mary, Qui 


Both engraved by Pieter yan Gunst, and both from J. de Larre 


N oF Scots 


tory of England, ete.’ 
Tue SAME 

Engraved by George Vertue. From Rapin’s “History of England.” 
Tue Same 


Engraved by 


T. Woolnoth. Proof before all letters, and print. 
Five pieces; one lot. 
4295—Tur Same 


Engraved by Thomas de Leu. Robert-Dumesnil, vol. x 


» pp. 144-145. 
No. 457. First state; before the plate was retouched and the ground 
around the oval border was marbled. Inlaid, although with big mar- 
gin. 

Tur SAME 

Engraver unknown. 

THe Same 

Engraver unknown. 

Tre SAME 


Engraver unknown. 
Four pieces; one lot. 


4296—THeE Same 
After the painting by F. Zuccaro in the Bodleian Library, Oxford, en- 
graved by Schuler. Apell, p. 385. No. 21. On India paper. 


297—Tur SAME 

Engravings by Allard, Brown, Cooper, Scriven, Worthington and 
others. Three of them laid down and six of them inlaid. 

Twenty pieces; one lot. 

4298—Maria Beatrix, Ducu 


Engraved by P. Vander Bank. Granger, vol. iv, p. 128. 


or YorK 


Massincer, Prine 
Engraved by Thomas Cross. Before his “Three New Plays.” Gran- 
gery Vola tuyep= 129: 
Two pieces; one lot. 
4299—Minron, JoHn 
Engraved by F. Bartolozzi. 
Tue Same 
Engraved by Mariano Boyi. 
E 


by Thomas Cross. 


Engraved by J. Miller. All inlaid. 
Tur S: 


Engraved by W. Dolle, and two others by unknown engravers. 
Seven pieces; one lot. 


ME 


4300—Tue Same 
Another impression by Cross. 
Tuer Same 
Engraved by W. Dolle. Inlaid. 
Tue SAME 
Engraved by J. Faber. Trimmed and inlaid. 
THE 


Engraved by W. Marshall. Frontispiece to his “Juvenile Poems.” 


AME 


Granger, vol. iii, p. 122. Laid down. 


Four pieces; one lot. 


4301—Tue Same 
Etching by C. W Sherborn. Si 


gned artist’s proof on India paper. 
Tur SAME 


Engraying 


by J. Miller. 
AGE oF 21 


Engraving by G. Vertue. Inlaid. 


Tue SAME, AT TH 


Tue Same, av tHE AcE or 42 
Engraving by G. Vertue. Inlaid. 
Acr or 62 


Engraving by G. Vertue. Inlaid. 


Tue Same, aT THE 


Tue Same 
Engraving by Caroline Watson. After Cooper. Proof before all let- 
ters. One duplicate, but in a different state. 


Seven pieces; one lot. 
: 4302—T HE Same 


s by Cook, C. Heath, Py 


5 Woolnoth and others. 
Bighteen piec 


one lot. 


4303: 


Monmourn, Dux oF 
Engraved by William Faithorne. Fagan, p. 49. 
THE 


Engr 


Same 


aved by William Marshall. Before his translation of Seault’s 
“Use of the Passions.” 


Two pieces; one lot. 

4304—Oettny, Joun 

Engraved by William Marshall. Frontispiece to his “Virgil.” 

Granger, vol. v, p. 257. 

Payne, Rocrr 

Ktching by S. Harding. 

PLayrorp, JOHN 

Engraved by David Loggan. Granger, vol. v, p. $41. Laid down. 
Three pieces; one lot. 
4305—Porr, ALEXANDER 

Engraved by Jacobus Houbraken (?}). 8°. Proof before all letters. 

Inlaid. 


Tue Same 


Engraved by Lebeau. After Kneller. Artist’s proof. Beraldi. No. 
31. Laid down. 


Tur Same 


Engraved by Ravencet after Kneller. 
Three pieces; one lot. 
4306—Quarins, Joun, Caprarn iy rue Royan Army purine tae Cry, War 
Inlaid. 


Engraved by W. Faithorne. Fagan, p. 


THe Same 
Engraved by Thomas Cross. Laid down. 


Roszerts, Lewis 


Engraved by G. Glover. Granger, vol. iii, p. 159. Very fine. 
to} a) to} w 


Three pieces; one lot. 


4307— 


4308 


4309 


4310— 


Rowe, Nicnonas 

ingraved by G. Vertue. Prefixed to his “Works.” Noble, vol. ii, 
p. 248. 

THE Same 

Engraved by M. van der Gucht. 8°. Backed and inlaid. 

Rowe, Mrs. 

Engraved by G. Vertue. 

Tur Same 

Engraver unknown. Proof before all letters. Inlaid. 


Four pieces; one lot. 


SHAK WitriaAM 


PEAR 


Engraved by H. Gravelot. 

Tue Same 

Engraved by Delattre. 

Tue Same 

Engraved by C. W. Sheldon. Signed artist’s proof on Japanese paper. 
THE Same 

Engraved by G. Vertue. Granger, vol. i, p. 810. Backed and inlaid. 
THe Same 

Engraved by T. Wright. On India paper. 

Tue Same 


Engraver unknown. Proof before all letters on India paper. 


Six pieces; one lot. 


Sipnrey, ALGERNON 
Engraved by B. Picart. 


Stoney, Maria, Cou sss OF PEMBROKE 


Engraved by J. de Courbes. Inlaid. 
Sruarr, Hr 


Engraved by T. A. Dean. Proof before all letters on India paper. 


my, Lorp Darni 


From Lodge’s “Portraits of Illustrious Personages.” Large edition. 


The same. Printed on India paper. From the small edition of Lodg 
“Portraits.” Inlaid. 


Four pieces; one lot. 


mMpPsoN, Epwarp 
Engraver unknown. Frontispiece to his “Chronicon.” Granger, vol. 
ii, p. 361. 


Srarrer, JAN JANss 


Engraver unknown. 


Srrete, Rrcnarp 
raved by N. van der Gueht. Prefixed to his “Works.” Noble, 


i, p. 313. 


Eng 


vol. 


Tur Same 


212 


Engrayed by G. Vertue. Noble, vol. . 313. 


Four pieces; one lot. 
4311—Swirr, JONATHAN 
Engravings by Audinet, T. Cook, J. Neagle, E. Stalker, Walker, and 
others. Mostly inlaid. Many in proof state. 
Twelve pieces; one lot. 


4312—Tne Same 


Engravings by 


Freeman, Horsburgh, J. Neagle, Schiavonetti, Ver- 
tue, and others. Some in proof state. A number of them inlaid. 
Sretia (Mrs. Esrner Jounson) 

Engraved by H. R. Cooke. 


Nine pieces; one tot. 


4313—Vitiuers, Grorer, Duke or BucKkryeHam 
Engraved by N. Dolle. 
Lucy 


xy H. van den Berghe. 


Warerno 


isk, Epwarp 
Engraved by A. Hertochs. Granger, vol. v, p. 274. 
Three pieces; one lot. 


4314—Wrarton, Grorer 
Engraved by I. Chantrey. 
THe Same 


Engraver unknown. 


Also two unknown portraits. 


Four pieces; one lot. 


NAPOLEONA 


4315—Memoriat PLate 
With the portrait of Napoleon in coronation costume. (‘A la Gloire 
Immortelle de Napoleon 1°.) Eng 
by Naudet. 


ved by Cazenave. After a design 


4316—AnotHEeR Memoria Prater 
With the portrait of Napoleon when First Consul. Engraved by F. 
Rosaspina. After a design by P. Palagi. 


4317—Porrrair or NaroLron 


After David. Kngraved by R. Cooper. Lettered proof on India paper. 


4318—Navotron Le Granp (on Horsepack) 
Drawn and engraved by Jazet. Colored. 


4319—Porrratr or Napoleon 
In coronation costume and laurel chaplet. Drawn and engraved by 
Giuseppe Longhi. Apell, p. 252. No. 42. First state; bearing only 


the engray er’s name and the date. 


4320—Srx Porrrarrs or NaroLeon 
By various engravers, among them three proofs. 
Six pieces; one lot. 
4321—Porrratrs 
Of Charles Bonaparte (father of Napoleon), Jerome Bonaparte, Jo- 
seph Bonaparte, Empress Marie Louise, Eugéne Beauharnais, and five 
of the Due de Reichstadt. Also a few prints illustrating moments of 
importance in the life of Napoleon Bonaparte. 
Nineteen pieces; one lot. 


Containing portraits of Napoleon and his generals. Prints illustrating 


important moments of his life, and a number of other prints. 4 


AMERICANA 


4323—Americn Rev 


TIO 
Americus Vespucius, Ferdinand Magellan, Christopher Columbus, and 


traten. 
8; one lot. 


Frontispiece. Engraved by Theod. Galle after J. van der 
Four piece 


4324—Apams, JOHN 
Engraved by an unknown engraver for the “European Magazine.” 
g A 8 g 
With margin, but inlaid. 
gin, 


ARNOLD, Gt 


ORAL 
After the drawing by Du Simitier, engraved by B. L. Prevost. 


Two pieces; one lot. 


4325—TuHE SAME 


Engraved by Adam. Inlaid. 

Tue Same 

Reversed copy of the above, by an unknown engraver, for the “Euro- 
pean Magazine.” Inlaid. 

Booru, Evwin 


Engraved by Halpin. 


Three pieces; one lot. 


43.26 


CotumBus, CuristoOPHER 
Engravings by De Bry, Fontaine, De Lignon, Scotto, and Hicks. 
Also six portraits of other Discoverers (5 pieces of a border of a map). 
Ten pieces; one lot. 

4327—CotumBus, CHRISTOPHER 

Engravings by Cook and Greatbatch; also two trial proofs of a larger 
plate. 
14 illustrations to the “Life and Voyages of Chr. Columbus.” 


: Bighteen pieces; one lot. 


4328—Draxe, Sir Francis 
Engraved by J. Houbraken. Ver Huell, p. 105. No. 24. 
FRropisHer, Martin 
Reversed copy after Crispien van de Passe’s plate in the ‘Heroologia.” 
Franken, p. 103. No. 614. 
Two pieces; one lot. 


4329—F Rankin, BENJAMIN 


After Carmontelle. Eng Auction Holden, No. 1149. 


wed by Née. 


Fine impression, with margin very scarce. 


4330—THe Same 
Proof before all letters, even before the letters and the cross lines, which 
indicate the writing on the paper hanging from the table. With mar- 


gin. Auction Holden, No. 1148. Excessively rare. 


4331—TueE Same 
After Chamberlain. Engraver unknown. From the “Westminster 
Magazine,” July, 1774. Auction Holden, No. 1168. 
Tue Same 
Bust only. Engraved by J. Chapman. From the Encyclopedia Lon- 
donia. Auction Holden, No. 1153. 
Two pieces; one lot. 
4332—Tue Same Prare 
Big margin. 
THe Same 
After C. N. Cochin. Engraved by F. Bolt. Auction Holden, No. 
1178. Full margin. 
Two pieces; one lot. 
1333—Tue Same 
After C. N. Cochin. Engraved by H. T. Tyroff. Auction Holden, 
No. 1184. Very rare. Laid down, 


THe Same 

After C. N. Cochin. Engraved by Augustin de Saint Aubin. Auction 

Holden, No. 1230. Cut out and inlaid, so that the state cannot be 

ascertained. 

Two pieces; one lot. 

1334—Tne Same 

With the number XII. Auction Holden, No. 1230. Very fine impres- 

sion, with big margin. 
4335—TueE Same 

After J. A. Duplessis. Engraved by Bertonnier. Artist’s proof on 

India paper. From “Iconographie instructive.” Auction Holden, No. 

1284. 

Tue Same 

Engraved by M. Bisi. Auction Holden, No. 1285. 


Two pieces; one lot. 

1336—Tue Same 

After J. A. Duplessis. Engrayed by Marin and Le Beau. Second 

state with Le Beau’s name. Full margin. Auction Holden, No. 1321. 

THe Same 

After J. A. Duplessis. Engraved by Alexander Tardieu. Auction 

Holden, No. 1342. 

THe Same 

After J. A. Duplessis. Engraved by J. Thomson. Auction Holden, 

No. 1850. 

Three pieces; one lot. 

4337—Tue Same Prater 

Later state. 

Tue Same 

After J. A. Duplessis. Engraved by T. Wright. False proof. The 

inscription was coyered with a thin paper while the impression was made. 

Auction Holden, No. 1357. 

Tue SAME 

After J. A. Duplessis. 

Engraver unknown. Proof with “Francklin” in open letters on the 

tablet and below “4 Paris chez Ménard & Desenne Rue Git le Coeur 

No. 8.” On India paper. 
Three pieces; one lot. 
4338—TueE SAME 

After Filleul. Engraved by S. Goldar. First state; with all the in- 


scriptions. Large margin. Auction Holden, No. 1381. 


THe Same 
After Filleul. Engraved by J. Pélicier. Second state; with the in- 
scriptions. Large margin. Auction Holden, No. 1390. 

Two pieces; one lot. 
4339—Tue Same 
After Houdon. Drawn and engraved by T. Holloway. Similar to No. 
1899 of Auction Holden. 
THe Same 
After Martin. 
Engraved by H. Meyer (?). Proof before all letters on India paper. 
Auction Holden, No. 1500. 
THe Same 
Two illustrations. Proofs on India paper. 
Four pieces; one lot. 
4340—Tue Same 
After Vanloo. Engraved by Pierre Marie Alix. Aquatint printed in 


colors. With mars 


gin, but the publication line cut off. Auction 
Holden, No. 1523. 


4341 —Tue Same 
After Benjamin Wilson. Engraved by James McArdell. Mezzotint. 
Smith, vol. ii, p. 862. No. 73. Auction Holden, No. 1534. Fine im- 


pression with margin. 


4342—Grant, U. S. 
L. 


Etching by Mercier. On Aquafortists paper; full margin. 


4343—GRrEENE, GENERAL NaTHANAEL 

Engraver unknown. Inlaid. 

Jackson, ANDREW, GeNnERAL 

Original water color drawing in sepia, by H. B. Hall. 


Two pieces; one lot. 


43.44—J 1 
After Stuart. Engraved for the “European Magazine” by an un- 


Rson, THOMAS 


known engraver. Inlaid. 

THe Same 

Lithograph by C. Homburger. Inlaid. 

Laurens, Henry 

Engraved by B. B. Ellis. Fine impression, inlaid. 


Three pieces; one lot. 
4345—Lirerary Porrrarrs 


W. C. Bryant 
Engraved by C. Buttre. Signed artist’s proof on India paper. 


HawrHorne 

Engraved by J. A. J. Wilcox. 8% proofs on India paper. 

O. W. Hotmes 

Engraved by J. A. J. Wilcox. 38 proofs on India paper. 

Tur Same 

Etched by S. A. Schoff. 3 proofs on India paper. 

Ten pieces; one lot. 

4346—W asHincron Irvine 

Engraved by John de Mare, E. Burney and two others. 

LonereLtow 


Engraved by J. Brown, T. Johnson and two others. Proofs. 


Rosert L. Srevenson 
Etched by G. Mercier. 


Nine pieces; one lot. 


4347—Dr La Faye 


Engraved by Anker Smith. 


s, GENERAL 
Lincoitn, ABRAHAM 

Engraved by Carl Meyer. Inlaid. 
Pr 


Engraved by J. Posselwhite. 


, WILLIAM 


Purman, Isrant, GenERAL 
After J. Trumbull. Engraved by W. Humphreys. Inlaid. 
Trepwett, Danie W. 
Etching by W. M. Chase. 
Wayne, ANTHONY, GENERAL 
After J. Trumbull. Engraved by E. Prud’homme. Signed artist’s 
proof on Japanese paper. Inlaid. 
Six pieces; one lot. 
4348—Various Portraits 
Clay, Jackson, Prescott, Van Buren, Webster and others. Commodores 
Decatur, McDonough and Perry. All proofs. 
Twenty-one pieces; one lot. 
4349—W asHINGTON, GEORGE 
After Charles Willson Peale. Hart No. 10. Lithograph after the en- 
graving by J. W. Paradise. Laid down. 


Two pieces; one lot. 
THe Same 


After N. Piehle, and published by Christian de Mechel. Hart No. 20. 
With margin. 


Two pieces; one lot. 


4350—Tue Same 
After Le Paon. Engraved by N. Le Mire. Hart No. 31b. Second 
state; proof before letters and before the word “By” on the paper in 
the foreground, inscribed “Proclamation.” Very fine impression, with 


the full plate margin. 


4351—Tur Same 
Engraved by an unknown engraver for the “Universal Magazine.” Hart 
No. 58a. Laid down. 

4352—Tne Same 
After Pierre Eugene du Simititre. Engraved by Benoit Louis Prévost. 


Hart No. 68a. Proof before the name of the personage and the painter’s 


name spelled with ‘“e” before the “t.” Large margin and inlaid. 


4353—Tur Same 
After John Trumbull. Designed by Couder and engraved by A. Blan- 
chard. Hart No. 183b. Open letter proof without the dedication; on 
India paper. Full margin. 


Tue Same 


After J. A. Houdon. Drawn by J. Wood and engravec by Leney. 
Hart No. 181. Inlaid. 


Two pieces; one lot. 


4354—Tue Same 
Painted and engraved by Edward Savage. Hart No. 214. Fine 


impression, with margin, but inlaid. Very rare. 
4355—Tue Same 


After Gilbert Stuart (the Vaughan type), engraved by W. Ridley. 
Hart No. 260.. Inlaid. 


From the “European Magazine.” 
Tue Same 

Engrayed by W. Ensom. From Walmsley’s physiognomical portraits. 
Hart No. 263a. Proof on India paper, with large margin. 


Two pieces; one lot. 


4356—Tue Same 
After Gilbert Stuart (the Lansdowne type), engraved by Fenner, Sears 
& Co. Hart No. 311d. Inlaid. 
Tue Same 
Engraved: by James Fittler. Hart No. 321. State cannot be ascer- 
tained, because all margin with the inscription is cut off. Laid down. 
THe Same 
After Gilbert Stuart (the Atheneum type), engraved by W. Hall. 
Hart No. 397b. With the border, printed on India paper. 


Tue Same 

Engraved by W. Humphreys. Hart No. 399d. Open letter proof on 

India paper. 

THe Same 

Engraved by Danforth, Wright & Co. Hart No. 506a. Proof on 

India paper. 

Five pieces; one lot. 

4357—Tue Same (Ficrrrious) 

By an unknown engraver. Hart No. 740. 

Tue Same (Ficrrriovs) 

Drawn by Frey, engraved by Krethlow. Hart No. 808. Big margin. 


Two pieces; one lot. 
4358—Tue Same (Frcrrriovs) 


Longhi-type. By an unknown engraver. Hart No. 852c. Proof before 
all letters, with full margin. This state is not mentioned by Hart. 


4359—Facsim1Le or A SILHOUETTE 
(Cut with scissors) by Miss De Hart, Elizabethtown, N. J., 1783. 
Presented by Mrs. Washington to Mrs. Duer, daughter of Lord Stirling. 
Iyviration Carp ror “Presment’s Brera Niewr? 
“The company of Miss Dolly Hand is requested to celebrate the Even- 
ing at Mr. Slough’s, February 22¢ 1797.” 


Two pieces; one lot. 


4360—Banknores 
The issue of silver certificates of 1896. Nos. 1-4. Uncut. One-dollar 
notes engraved by Charles Schlecht after W. H. Low. Two-dollar 
notes engraved by G. F. C. Smillie after Edwin Blashfield. Five- 
dollar notes engraved by Smillie after Walter Shirlaw. Bound in silk 
covered boards with a letter of Mr. Claude M. Johnson, director of 
the Bureau of Engraving and Printing at the time the notes were 
produced. 

4361—Boston 
From the Ship House, west end of the Navy Yard. Engraved by 
W. J. Bennett after his own painting. Publication of the “Club of 
Odd Volumes.” On Japanese paper. Proof No. 27. 

4362—Duranp, Asner B.—Artapne 
After I. Vanderlyn. Proof before the title, on India paper. Signed 
by the engraver. A splendid impression. 

4363—Tuer Same—Mustrpora 


After his own composition. Open letter proof on India paper. 
“Printed & Published by J. R. Burton New York.” 


4364—Iniustrations rrom “THe KnickERBOCKER” 
Eleven proofs and prints on India paper from six different plates. 


Hu Boox” 


Iniusrrations From “THE SK 
One proof and three prints on India paper 


ERS” 


One Intusrration ro “Wasuineron Irvine’s Ler 
Proof before all letters. 
Fourrreen Inuusrrarions py A. Hervirn 
Thirty pieces; one lot. 
4365—Twetve Iniusrrations to A CoLLection or Porms 
Engraved by W. Humphreys after E. Leutze. ‘Two on one plate. 
Proofs before all letters on India paper. 


One Vien 


PE 
Proof before all letters, on India paper. 
Seven pieces; one lot. 
4366—Peter Sruyvesant’s Army Enrertne New AmsTerpAm 


See “Knickerbocker’s New York,’ 


p. 841. Lithograph by Sarony & 
Major, New York, after a drawing by William Heath, London. 


4367—Views, Various 
Wood engravi Richardson Cox, printed in color! Laid down. 


Five pieces; one lot. 


4368—Woop EncRravines 
Crosson, T. 
Young girl, after Fuller. 
4b 
Modjeska, after a photograph by Scholl. 


Cou 


Jounson, T. 
Longfellow, after an ambrotype. 
All proofs on rice paper. 
Three pieces; one lot. 


ENGRAVERS OF THE XIXth CENTURY 
LINE ENGRAVINGS 


ARMYTAGE, J. C. 


4369—Mapame DE Pompapour 
Mapame pvr TENcIn 
Mapame pu Barry 


Mapame pu CHATELET 


Ducuesse p—E Marne 


Mapame Tain 
Proofs on Japanese vellum paper, one printed in brown and one in 
black of each. 
Twelve pieces; one lot. 
BACON, FREDERICK 
4370—QuEEN Vicroria 
After a miniature, by C. W. Ross. Apell, p. 81. No. 12. First state; 
artist’s proof on India paper. 
Dianre or Porrrers 
Engraved by Bernardi. On India paper. 
Curistrus ConsoLaror 
After Ary Scheffer. Proof before all letters, on India paper. 
Statues after the antique: 
Curip 
Dionysius 
Both proofs before all letters. Full margin. 
Five pieces; one lot. 
BLANCHARD, AUGUSTE, SEN. 
E1isaBeTH DE Bourson, Retne p’Espacne 
After Rubens. Apell, p. 65. No. 9. Third state, with the artists’ 


and printers’ names and with the border. 


4371 


BLOT, MAURICE 
4372—Lxe JuceMeNnT DE Paris 


After Adr. van der Werff. Apell, p. 67. No. 5. Fine impression. 


CHAILLOUX, A. 
43738—Virerw ann CuHILp 
From the Madonna of the Fish after Raphaél. Proof before all letters, 
on India paper. 
Creation or Eve 
After Michel Angelo, engraved by Joseph Coiny. Apell, p. 98. No. 1. 
First state; proof on India paper, with the artists’ names only. 


Two pieces; one lot. 


DE FREY, JOHANNES PIETER 
4374—Tuer Ancet Lravine Tosir’s Famiiy 
After Rembrandt. From the Peoli Collection. 
Tur Goop SAMARITAN 


After Rembrandt. 


Two pieces; one lot. 


BARON 


DESNOYERS, LOUIS AUGUSTIN BOUCHER, 
4375—Sr. CATHERINE oF ALEXANDRIA 


After Raphaél. Apell, p. 119. No. 15. Third state; with the filled 


in title and the engrayer’s monogram stamp in black. 


ENGRAVERS, VARIOUS 


4376—Ten Line-EncRAVINGS 


; By Basan, Earlom, Massard, Polenzani, Volpato and others; some in 
| proof state. 

Ten pieces; one lot. 
4377—Tue Same 

Thirty-two engravings and etchings by Heath, Mitau, Raimbach, Skel- 

ton, Worthington and others. Some proofs. 
Forty pieces; one lot. 
YE 


FORSTER, FRANCOIS 
4378—Tur Ture Graces 
After Raphaél. Appell, p. 157. No. 12. With “Dusacq” as pub- 
lisher; on India paper. 
La Viercr aux Batances 
After Leonardo da Vinci. Apell, p. 171. No. 1. Trial proof with 
corrections in pencil by the artist. 
Two pieces; one lot. 
GELEE, ANTOINE FRANCOIS 
, 
4379—Darunis pt CHLob 
After Hersent. Apell, p. 172. No. 4. Second state; with the title 
and the publisher’s stamp. 


GUERIN, CHRISTOPHE 
4380—L’Amovur Disarmé 
After Antonio Allegri (il Correggio.) Apell, p. 188. No. 3. First 


state; proof with the artists’ names only in scratched letters. From 


the Amédée Faure collection. 


HENRIQUEL-DUPONT, PIERRE LOUIS 
4381—Tue Viren anp Cuinp 
After Raphaél. Apell, p. 127. No. 2. Second state; proof before 
letters, signed. 


JACQUET, JULES 
4382—Boy Brarine a Wrearu or Fruir 
After Raphaél. Proof before letters, on India paper. No. 55. 
L’Enranr Jésus er Sr. Juan Barrister 
After P. P. Rubens. Engraved by F. Joubert. Apell, p. 210. No. 1. 
Two pieces; one lot. 
LAMOTTE, ALPHONSE 
4383—Lion 1n Love 
After Adolphe Weiss. Artists’ proof, on India paper. Signed by both 
artists. 
LAUGIER, JEAN NICOLAS 
4384—ZipuyRE s—E BALANGANT suR LES Eaux 
After Prud’hon. Apell, p. 229. No. 11. First state; proof before 
the title. Inlaid. From the Peoli Collection. 


LIGNON, ETIENNE FREDERIC 
4385—Mapvonna Wirn tHe Fisx 
After Raphaél. Apell, p. 242. No. 1. First state; proof before the 
title, with the engrayer’s stamp in black. 
L’Amovur Constperant Le Porrrair pr Psycut 
After C. Meunier. Commenced by Romanet and finished by Lignon. 
Apell, p. 243. No. 9. First state; open letter proof. 


Two pieces; one lot. 
4386—Luiz pr CaMors 


After F. Girard. Not mentioned by Apell. Proof before letters on 
India paper. Very rare, private plate. 


LONGHI, GIUSEPPE 

4387—Tue Reaptinc Macpaten 
After Antonio Allegri (il Correggio.) Apell, p. 249. No. 14. Third 
state; before the retouch; the four high lights on the open book are 
still white. 


LOUIS, ARISTIDE 
4388—Mienon Recrerrant LA Parriz 
Mienon Aspirant au Creu 
Both after Ary Scheffer. Apell, p. 253. Nos. 4 and 5. Third state; 
lettered impressions on plain plate paper. 


Two pieces; one lot. 


4389—Tur Same 
Third state; lettered impressions on India paper. Full margin. From 
the Peoli Collection. 


Two pieces; one lot. 


MANDEL, JOHANN AUGUST EDUARD 
4390—Rapnaiit ar tHe Acre or Firreen 
After his own painting. Apell, p. 261. No. 36. Third state; with 
the name of the personage, on India paper. 


MORGHEN, RAFFAELLE 
4391—Binvo Auroyiti 
After Raphaél. Halsey, pp. 10-13. No. 10. Third state; only the 


first line of the dedication having been engraved. 


4392—Lupovico Ariosro 
After Pietro Ermini. Halsey, p. 15. No. 13. Fifth state; with the 
inscription. 
Giovanni Boccaccio 
After Vincenzio Gozzini. Halsey, pp. 23-24. No. 23. Second state; 
proof before the name of the personage. With a collector’s mark (elk’s 
head, dry stamp) unknown to Fagan. 
Two pieces; one lot. 
4393—Dante ALIGHIERI 
After Stefano Tofanelli. Hals sy, pp. 39-40. No. 45. Fourth state; 
with the name of the personage in shaded letters, but before the printer’s 


address. 


Francesco Perrarca 
After Stefano Tofanelli. Halsey, pp. 126-128. No. 141. Fifth 
state; with the address of the printer. 
Torevuaro Tasso 
After Pietro Ermini. Halsey, pp. 144-145. Fifth state; with the ad- 
dress of the printer. 
Three pieces; one lot. 
4394—Tre Comic Muse 
After Angelica Kauffmann. Being a portrait of Lady Hamilton. Hal- 
sey, p. 39. No. 44. Second state; with the full inscription. 


4395—Lor anv Hts Davcurers 

After Francisco Barbieri, called Guercino. Halsey, pp. 76-78. No. 
87. Second state; with the artists’ names only. From the Peoli 
Collection. 


4396—La Mavonna pet Larre (Maver Divine Gratin) 
After B. Garofalo. Halsey, pp. 85-86. No. 98. Third state; with 
the full inscription, including the publisher’s line. With a collector's 
mark not mentioned by Fagan. 
La Maponna pi Fries 
After Andrea del Sarto. Halsey, p. 91. No. 102. Third state; with 
the full inscription. 
Two pieces; one lot. 
439'7—Francesco GUICCIARDINI 
Halsey, pp. 62-64. No. 75. Fifth state; with all the inscriptions. 
Lorenzo pr Mepicr 
After G. Vasari. Halsey, pp. 103-104. No. 117. Third state; open 
letter proof. Inlaid. 
Two pieces; one lot. 
4398—PoETRY 
After Carlo Dolce. Halsey, pp. 132-133. No. 147. Fifth state; with 
the full inscription, but with Luigi Ricceri’s dry stamp. 


4399—Tue Same 
Halsey No. 147. First state; proof before all letters, with big margin. 
Very fine. 


4400—Porrrarr or GioyANNI VoLPatTo 
After Angelica Kauffmann. Halsey, pp. 160-161. No. 179. Fourth 
state; the full inscription in shaded letters. 
La Vireinr Der Dotort 
After Sassoferrato. Engraved in conjunction with N. Biondi. Not 
mentioned by Halsey or Apell. 


Two pieces; one lot. 


MULLER, HENRY CHARLES 


4401—L’Entivement pe Psycut 
After Prud’hon. Apell, p. 308. No. 6. Second state; proof with 
the artists’ names only, in etched letters. On India paper. From the 
Peoli sale. 
OVERBECK, F. 
4402—Monxk tn Prayer 
Original etching. 
Eas, Evisanus, St. JosepH 


All etchings by F. Ruscheweyh. 


Five pieces; one lot. 


PLANER, GUSTAV 
4403—Cu. Henry, Comrr pe Horm 


After Rigaud. On India paper. Not mentioned by Apell. 


RIBAULT, JEAN FR ANC IS 


4404—Paris anp Ginone 
After A. van der Werff. Apell, p. 856. No. 3. First state; proof 
with the artists’ names only, in stippled letters. 


RICHOMME, JOSEPH THEODORE 
4405—La Virrer av Sinence 
After Annibale Carracci. Apell, p. 858. No. 4. Second state; proof 
with the artists’ names in script and with the sketch in the right upper 
corner. On India paper. 


4406—Tuer Hoty Famity or Francis I 
After Raphaél. Apell, p. 859. No. 5. Unfinished trial proof on plain 
plate paper. 


4407—Neproune Ev AMPHITRITE 
After Giulio Romano. Apell, p. 359. No. 11. Second state; with 
the title and the dry stamp of “Société des Amis des Arts.” 


SHARP, WILLIAM 
4408—Boapicea Catiine tHe Ancio-Saxons ro Arms Acarnst THE RomANs 
After Thos. Stothard. Apell, p. 394. No. 17. First state; proof 
before all letters, on India paper. 


STRANGE, SIR ROBERT 

4409—Tue Vircin 

After Guido Reni. Apell, p. 414. No. 4. Second state; with the 

full title. 

Apotto Rewarpine Merir anp Punisuine Arrocance 

After Andrea Sacchi. Apell, p. 416. No. 19. Second state; with the 

full title. 

Two pieces; one lot. 

4410—Venus pr ADONIS 

After Titian. Apell, p. 416. No. 22. Second state; with the full title. 


4411—Venus—Danai 
* Both after Titian. Apell, p. 416, No. 20, and p. 417, No. 28. Second 
states; with the full inscriptions. 


ex VIRTUE AND VICE 
After N. Poussin. Apell, p. 417. No. 27. Second state; with the 
full title. 


HercuLes BETwe 


Three pieces; one lot. 
THEVENIN, JEAN CHARLES 
4412—Atronso v’Avyatos, Marquis del Guasto (Commander-in-chief of the 
armies of Charles V), and his mistress, to whom Cupid, Flora, and 
Zephyr are bringing their offerings. 
Apell, p. 429. No. 5. First state; proof before all letters, on India 


paper. Full margin. 


TOSCHI, PAOLO 


4413—Grurro pt Purri, Camesa pr San Paoto Nos. 7, 8, 9 
After the Frescoes of Antonio Allegri (il Correggio). Apell, p. 433. 

First state; Remarque proofs, on India paper. Signed by the engraver. 

Three pie 


3 one lot. 
UNKNOWN ENGRAVERS 
4414—Hrap or Curist 
Proof before all letters. 
Porrrarr or A Frorentine Lapy 
Proof before all letters. 
Satyr anp Nymeu 
Proof before all letters, on India paper. 
Three pieces; one lot. 


4415—“‘Inp1a Proors rrom ANNUALS” 


"7 proofs before letters, on India paper, by various engravers. Bound 


in half morocco, red, gold tooling and gilt top. 


4416—“Les Femmes DE 


L’ HisToir 


LA Bisue,” “Les Sarmyres Femmes,” “Brauris DE 


AINTE 


75 proofs, on India paper, by Blanchard, Levasseur, Massard, Nargeot, 
Vallot, Weber, and others. Bound in full morocco, blue, gold tooling 


and gilt edges. Red moiré doublure. 


4417—“Portrairs or Enetisn Lapres” 


144 portraits by various engravers, mostly India paper proofs neatly 
mounted on Whatman paper. Bound in half morocco, red, gold tooling 


and gilt top. 


4418—Rarnaer’s Paintines iy tHe Vatican 


48 outline engravings by N. C., on India paper. Bound in boards. 


LITHOGRAPHS 


4419—Vinus av Bain—Vinus ev Aponis 
Both after P. P. Prud’hon and drawn on stone by Jules Boilly. From 
“T’artiste.” 
La Pupevr. 
After P. P. Prud’hon. Drawn on stone by G. Bellanger. 
Les Pritsente pe Lt’ Amour 
After N. Diaz. Drawn on stone by J. Laurens. 
Vinus au Barn 
Five pieces; one lot. 
4420—“Tur Fapitres or Larontarnr”’ 
40 illustrations by Carle Vernet. Lithographs by G. Engelmann. Also 
14 lithographs drawn by Horace Vernet. Bound in cloth back, gilt 
top. All from the Peoli Collection. 


4421—227 Caricatures From “Vaniry Farr” 
From Dec. 31, 1881, to April 19, 1890. 
One lot. 


ETCHINGS 
AMERICAN ETCHINGS 
4422—Set of 9 etchings by C. A. Platt, R. Swain Gifford, F. S. Church, etc., 
to illustrate Poe’s Tales. On satin. ‘Together with portrait of Poe. 
Ten pieces; one lot. 
BEARDSLEY, AUBREY 
4423—Mapame Riisann, and twelve other pieces 
(Mostly early proofs, of which very few were printed, on Japan paper) 
after the drawings by Beardsley. 
Thirteen pieces; one lot. 
BRACQUEMOND, FELIX 
4.4.24—P asTORALE 
After the painting by Corot. Proof before letters. 
Treat, Fryine 
On Japan paper. And nine other etchings by various artists. 
Eleven pieces; one lot. 


BUHOT, FELIX 
4425—VLa Puace Brepa (L’Hiver A Paris) (Bourcard No. 28) 
Early trial proof on Japan paper, with five dogs, but before the addi- 
tional aquatint work on the sketches in the left margin. 


4426—Tuer Same 
Trial proof. There are now four dogs. There is additional aquatint 
in the margin. Marked in Buhot’s handwriting “Hprewve @ Etat, Féliv 
Buhot.” 


4427—T ue Same. 


Trial proof. There are now two small dogs only, but traces of the 


2 
two other dogs are visible. Marked in Buhot’s handwriting “Eprewve 
@Etat, Félix Buhot.” 


4428—Tur SAME 


Trial proof. There 


ure two small dogs only, and the traces of the two 


other dogs have disappeared. Marked in Buhot’s handwriting “Etat.” 


Fs 


429—La Dame aux Cyenus (Bourcard No. 144) 
Proof on vellum, with the stamp of the etcher. Marked in Buhot’s 


handwriting, “Eprewve d’Artiste, Féliv Buhot.” 


4430—Les Vorsins pe Campacne (Bourcard No. 148) 
Proof on old Dutch paper, with the artist’s stamp. Marked in Buhot’s 
handwriting “Epreuve d’ Artiste, Félix Buhot.” 


4431—Westminster Brincr (Boureard No. 156) 

Beautiful and richly printed impression, stamped by the artist. Marked 
in Buhot’s handwriting “Epreuve du Ge état avec toutes les barbes, 
Félix Buhot,’” and in the lower left corner “ Il eviste sept éprewoes de 
cet état.” 


CHARLET, NICOLAS 


4432—Awn Otp Man SE 
Original etching. From the Peoli Collection. 


TED, AND OrHEerR SKET 


CHES 


CORO eB aC: 


4433—Paysace v’Trauie (Delteil No. 7) 
Proof before all letters, on Japan paper. Fine. 


4434—Laxe Como 
Signed remarque proof on vellum. And two other rustic subjects, 
after the paintings by Corot; both signed remarque proofs on vellum. 
Etched by Paul Collin. 


Three pieces; one lot. 
i 3 
4435—Porrrarr or Coror 

Etched by E. Bocourt. Proof on vellum. 


Porrrarr or Gus 


ve CourBer 


Etched by E. Bocourt. Proof on vellum. 
Two pieces; one lot. 
FEYEN-—PERR 
4436—Ser or Twetve Ercuin 
On India paper. In the or 


, AUGUSTE 


witH Tirte Ercuine, or tHe Nupe 


inal wrapper. 
Thirteen pieces; one lot. 
FLAMENG, LEOPOLD 
“He can overcome any technical difficulty that Rembrandt himself could 
overcome, and it is not an exaggeration of the truth to affirm that there 
exists in Europe in our own day a man who may be said to possess the 
hand and eye of Rembrandt.”—P. G. Hamerton. 


4437—Tur Nicur Watcu 
After the painting by Rembrandt, in the Amsterdam Gallery. Early 
proof on Japan paper, marked by Flameng avant dernier état, Léop. 
Flameng. 


“A harmonious masterpiece.””—Hamerton. 


4438—AnGhLIQUE 
After the painting by Ingres. Remarque proof, on India paper. Im- 
pression of the greatest beauty. 


4439—La Source 
After the painting by Ingres. 


NCE DE VENUS 


1e painting by Cabanel. Lettered impressions, on India paper. 
Two pieces; one lot. 
4440—Groier ar THE House or Aupus 


From the painting by Francois Flameng, owned by the Grolier Club 
of the City of New York. Remarque proof, signed by painter and 


etcher. The remarque is a fac-simile of the seal of the Grolier Club. 


4441—Tre Same 


Also a signed arti 


s proof, like the foregoing. 


44.4.2 TT a 
After the painting by Regnault. Proof before all letters, on India 


n et Namouna 


paper. 
Virion Au Caparer pu Pomme pr Pin 
Original etching by Flameng, and cight other etchings by various art- 
ists. 

Ten pieces; one lot. 

FORTUNY, MARIANO 

Born at Reus, Spain, in 1838. Died at Rome, 1874. ‘Ces eaux-fortes, 
dun travail trés égratigné et grignote, sont d’un aspect trés originals 
et du plus grand intérét.”—Henri Beraldi. 


4443—Ser or 18 Prares (should be 28) ry a Porrrorio 
All are proofs on Chinese paper, with fac-simile signature of the etcher. 
Sy ie lOn Ty BA lon Mielec 05 


The subjects are: Beraldi Nos. 
9 6 2 K OR oN 
QT, 22, 23, 24, 25, 26, 27. 
One lot. 
4444—Porrrair or THE Paryrer ZAMAGOIS 


Proof on China paper, with fac-simile signature of the artist. Fine. 


Porrrair or Forruny 
Original etching by Didier. Lettered impression. 
Two pieces; one lot. 
4445—Tne Cuorce or tHE Mopen 
Etched by Champollion. Proof before all letters, on parchment. 


4446—Tre Same 
Proof before all letters, on Japan paper. 


GAILLARD, FERDINAND 


“A GariiarD is as characteristic and is as easily recognized as a Ros- 
ert Nanreviv.”—Henri Beraldi. 


444°7—Mapnonna AND CuILp 
After the painting by Botticelli in the Louvre. Signed artist’s proof, 
on India paper. With the name of the painter, the engraver, the date 
1873, and the words “Calcographie du Louvr 


444.8—CEpIP us 
Lettered impression on India paper. 


La Viercr pE tA Matson D’ORLEANS 


Lettered impression on India paper. 


Two pieces; one lot. 


4449—Sr. 


Lettered impression on Holland paper. 


SEBASTIEN 


Curist ar Emmaus 
(The central portion of the plate). Proof before all letters, on India 


paper. 
Two pieces; one lot. 


GAUJEAN, EUGENE 
4450—Venus Ristye FRoM THE SEA 
After Botticelli. Proof on vellum. 


Manponna pi San Zeno 


After Mantegna. Proof on vellum. 

Tur Maponna Nurstne THe Invantr Jesus 

Engraved by A. Didier after Andreas de Solario. 

SIMONETTA 

Proofs on Japan paper. 

Four pieces; one lot. 

4451—A Viston (Satomn’s Dance) 

After the painting by Gustave Moreau. 

Proof on Japan paper. 
4452—“ Prarts ” 

After the painting by Charles Chaplin. Printed in colors on plate 

paper. Proof before all letters and before the names of painter and 

etcher. 


4453—THeE Same 
Proof on Japan paper, with the names of painter and etcher in traced 


letters to the right. Before all other letters. 


GEROME, J. L. (aren) 
4454—L’ ALMEE 

Etched by Courtry. 

Un Marcut v’Escraves 

Etched by Courtry. 

REMBRANDT DANS Son ATELIER 

Etched by Rajon. 

Bary Maurer 

Etched by Courtry. 


)' ALCIBIADES CHEZ ASPAsSIE 


Etched by Courtry. 
Lettered impressions on Japan paper. 


Five pieces; one lot. 


HADEN, SIR FRANCIS SEYMOUR 
The greatest etcher of landscape of this, or perhaps any, century. 


Ecuam Locx (Drake No. 15) 


First state. With the signature in the lower left corner. Fine impres- 


4455: 


sion, unsigned. 


4456—TuE Same 


Another impression, also in the first state, and also unsigned. 


4457—Furtuam (Drake No. 18) 
Second state. With the tower changed and the bridge now wood. 
Proof, unsigned, on Japan paper. 


4458—On tHe Test (Drake No. 19) 
First state. Signed artist’s proof on Japan paper. Richly printed 
impression. 


4459—Kipwetty Town (Drake No. 22) 


First state. Proof on vergé paper unsigned. 


Mitt Ponp (the large plate) (Drake No. 35) 
ate. Very beautiful impression on thin Japan paper. 


4460—SHERE 


Firs 


n 


4461—Barrersea Reacu (Drake No. 45) 
First state. Before the sky and water were cleaned. Beautiful impres- 


sion, unsigned. 


n 


4462—Carpican Brivez (Drake No. 60) 


First state. Proof on thin paper, unsigned. 


4463—Tue Same 


Also first state, proof on thin paper, unsigned. 


4464—TrHe Same 
Proof on thin paper, unsigned, together with 
Kirearen Casrie (Drake No. 58) 


Proof on thin paper, unsigned. 
Two pieces; one lot. 


4465—Brentrorp Ferry (Drake No. 66) 


First state. Fine impression, unsigned. 


4466-——Suerrerton (Drake No. 71) 


First state. Fine impression, unsigned. 


4467—Tue Same 
Also in the first state. Fine impression, unsigned. 

4468—Sunser on THE Tames (Drake No. 83) 
Second state. With the additional work between the two rays to the 
right. Proof on ribbed paper, unsigned. 

4469—Breakine vp or THE AGAMEMNON (Drake No. 128) 
First state. Signed artist’s proof. ‘In the opinion of many connois- 
seurs this is Seymour Haden’s finest plate.” 

4470—Haruecu (Harrington No. 207) 

First state. Signed artist’s proof. Fine and early impression of this 

beautiful plate, in which the artist has combined etching and mezzotint. 


HERKOMER, HUBERT 
4471—Srr or Sixreen Priares to Inuusrrare a XVII Century Pray 
The complete series in a portfolio. Signed artist’s proofs, on vellum. 
One lot. 
JACQUE, CHARLES 
“ One of the master etchers of our time.’”—P. G. Hamerton. 
4472—La BrrcEerie 


signed artist’s proof. Beautiful impression of this celebrated etching, 


of which 129 proofs only were printed, and the plate then destroyed. 
It is Jacque’s masterpiece. 


4473, 


Votume Conrarnine Sixty-nine Ercutines on Forty Surers 

All are India proofs. A superb collection of Jacque’s earlier work 
(1844-1850). Half morocco, gilt. 

44°74 —TwEn’ 


Nearly all proofs on India paper. 


ry Ercuies or Various Sussecrs (Period of 1844-1850) 


One lot. 
sEN Ercurines or Various Sunsecrs (Period of 1844-1850) 
Nearly all are proofs on India paper. 


One lot. 
JACQUEMART, JULES 
4476—Tue Merrorouran Museum or Art 
A series of ten etchings, with a title etching, after paintings in the 
Metropolitan Museum of Art, New York. Proofs before all letters. 
In the original wrappers. 
One lot. 


4477—Tuer Same. 
Another set, similar to the foregoing. Also proofs before all letters. 
One lot. 
JASINSKI, FELIX 
44°78—* My Lapy Moon ” 
After the painting by Louis Montégut. 


Remarque proof on vellum, signed by both painter and etcher. 


LALANNE, MAXIME 


“No one ever etched so gracefully as Maxime Lalanne.”—P. G. 


Hamerton. 

1479—Tue Banks oF tHe THAMES 
Proof on Japan paper. 
AUTUMN 
Original etching by Appian. Proof on Japan paper. 
Cr 
Original etching by Théodore Rousseau, on India paper. 

Three pieces; one lot. 


gs DES Rocrers 


LANDSEER, SIR EDWIN (arrer) 
4480—Tue Moruers 
Series of eight plates (Nos. 1-8). Etched by Charles G. Lewis. Proofs 
before letters, on India paper. 
Hight pieces; one lot. 
LEFORT, HENRI 


Pupil of Léopold Flameng. 


4481—Porrrarr oF Bensamin FRANKLIN 
From the painting by Duplessis. Remarque proof, on Japan paper. 
roy Sh 1 ’ 


Issued for members of the Grolier Club only. 


4482—THe SAME 
Another impression, in the same state, and of equal quality to the 


foregoing. 


LOS RIOS, RICARDO DE 
4483—A PRELUDE 
After the painting by Charles Sprague Pierce. Proof before all letters, 


on Japan paper, and six other pieces by various etchers. 
Seven pieces; one lot. 


MARTIAL-POTEMENT, A. 


4484—Lerrre sur tes Evfmenrs pe tA Gravure A WEAv-rortTE 
Four plates upon which Martial has written and illustrated the proc- 
esses of etching. Four sheets in their original wrapper. 

One lot. 

4485—Hore. pe SENTIER 
Hirst state. Signed artist’s proof on Japan paper. Ten impressions 
only. 
Junmn Frires 
First state. Signed artist’s proof on Japan paper. Ten impressions 
only. 


Une Cour 


First state. Signed artist’s proof on Japan paper. Five impressions 
only. 


Three pieces; one lot. 


MEISSONIER, J. L. E. (arr 


4486—Tuer Sone 


Ktched by Henri Vion. Remarque proof, on vellum. 


4487—Le Sercuanr Ravorreur 
Original etching by Meissonier. Proof on India paper, and an etched 
copy (in reverse) of Meissonier’s etching Le Fumeur. 
Two pieces; one lot. 
4488—GENTLEMAN AT HIS Desk 


Proof before all letters on Japan paper. 
Tur REAvER 
Etched by Rajon. 
In tue Warrrne Room 
Engraved by Ch. Carey. 
A Cavalier 
Proof before all letters. 
Four pieces; one lot. 
MERCIER, G. 
4489—Portrair or Atrrep, Lorp Tennyson 
After the original by Paul Rajon. Signed, remarque proof, on Hol- 
land paper. 
MERYON, CHARLES 
“Meryon was one of the greatest and most original artists who have 
ever appeared in Europe; he is one of the immortals; his name will be 
inscribed on the noble roll where Diirer and Rembrandt live forever.” 


P. G. Hamerton, “Etching and Etchers.” 


4490—L’?Arcurn pu Ponr Norre Dame (Wedmore No. 9) 
First state. With the name and address of Meryon in the left corner 
and “Paris, 1853” in the right. Beautiful and clearly printed impres- 
sion, on thin Chinese paper. 
“The plate is well represented only by fine impressions of this state.” 


Frederick Wedmore. 


4491—Tur Same 
Third state. With the address of Delétre and with the number three 


in the lower left corner. Proof on India paper. 


4492—La Tour pe w’Hortocr (Wedmore No. 12) 
First state. With “C. M.” in the right upper corner and no other 
letters. Brilliant and richly printed impression on toned paper. From 
the Morrison Collection. 


“The best impressions are always in this state.”— Wedmore. 


4493—Tre SAME 
Another impression, also in the first state. In warm black ink on paper 


of a whitish tone. 


1494—La Pomer Norre Dame (Wedmore No. 15) 
First state. With the name and address of Meryon in the left corner 
and the date “1852” in the right. Clearly printed impression, with 
substantially no tone left on the print. 
“The plate is now enriched with burin work and is in its finest state.””— 


Frederick Wedmore. 


4495—Le Ponr av Cuance (Wedmore No. 18) 
First state. With the name of Meryon and the date to the left and 
with the address to the right. Before all other letters. “Rare.” Beau- 


tiful impression in warm toned ink. With full margins. 


“This etching is one among many in Meryon’s works wherein the air 
is as full of vitality as the earth, and where both in accord combine 
gracefulness very rarely encountered in work of this class.”—Philippe 
Burty. 


La Morevur 
Second state. With the name of Meryon and the date to the left, with 
the address to the right, but before all other letters. Richly printed 


44.96 


impression on Holland paper. 
“Barly impressions—rich and brilliant—in this state are as nearly as 


possible equal to the first, and are rare.”—Frederick Wedmore. 


4497—Mrxistiren pe LA Marine (Wedmore No. 26) 
Second state (of four states). With the monogram only. Before the 
title. “Rare.” Brilliant impression, on Holland paper, with full 


margins. 


4498—Bartwn From Crryrrer (Wedmore No. 27) 
Second state. With the title and with the verses beneath, which were 


printed from a separate plate. 


4499—Partir pe LA Crré pe Paris, vers ra Fry pu XVII™ Sricre (Wed- 
more No. 31) 
Second state. With the first lettering on the board above the gable to 
the right but with the words “Au Cana” removed. Brilliant impression, 
on Holland paper. With full margins. Rare. 


4500—Vvr pe w’Ancren Lovyre pu Cért pe ta Semen (Wedmore No. 60) 
From a picture by Zeeman. Proof on green paper, with the words 
“Peint par R. Zeeman” to the left, and “Gravé par C. M. 1866” to the 
right, but without any other letters. 


4501—Tue Same 
Proof on Whatman paper, without any letters and without the title. 
From the Collection of Philippe Burty. 


4502—Lr Granp CuAreter A Parts (Wedmore No. 85) 
First state. Proof before all letters. Rare and fine. 


4503—Porrrair or Meryon 
Etched by Félix Bracquemond. The head is seen in profile in a me- 
dallion. Second state (of three states). With the verses, but with the 
letters “B & C. M.” in the corner removed. Beautiful and clearly 
printed impression. 


$504—Fac-Smite or Bracauemonn’s Ercurep Porrrarr or Meryvon Srarrp 
AND Factne to THE Rieu 
Merron 1x Bep 
Fac-simile of the drawing by Léopold Flameng. Second state. With 
the title. On Japan paper. One of the most interesting portraits of 
Meryon. It is now rare. 


Sur une Cuimere pe Norre Dame pe Parts 


On Japan paper. 


Three pieces; one lot. 


MILLET, 


“A man who had given his whole 
of painting, and had never carec 
and not to etching, could not h 
born etcher than Millet showed 
plates and many though were t 
Schuyler Van Rensselaer, “Mille 


do. Lbs 


ife to etching, who had never thought 
for those effects proper to painting 
ave been more truly and markedly a 
himself to be—few though were the 
1e canvases he worked upon.”—Mrs. 


as an Etcher.” 


4505—Vaxious Sxercues (Lebrun No. 8) 


Proof in warm black ink on Ho 


land paper. ‘Ten impressions taken. 


4506—A Woman Sewine (Lebrun No. 10) 


Beautiful and clearly printed impression, on old Holland 


Only state. 


paper, with full margins. 
4507—A Woman Cuurnine (Lebrun No. 11) 
With the address of Delatre. 
too heavily inked in On old Holland paper. 


Second state. Very fine impression, not 


he shadows. 


4508—Tue Grraners (Lebrun No. 13) 
With the address of Delatre. 
On Holland paper. 


Second state. Fine, early impression, 


not too heavily inked in the shadows. 


4509—Two Men Diceine (Lebrun No. 14) 
First state. With the signature of Millet to the right above. 


sion of the greatest beauty. 


Impres- 


“Very rare.”—Alfred Lebrun. 


4510—A Woman Ferpinc Her Cuirp (Lebrun No. 18) 
Trial proof before the first state. 
“Of the greatest rarity. Only four impressions, according to M. 


Philippe Burty.”—Alfred Lebrun. 


Pure etching, with the small sketches in the lower margin. Presenta- 
In the autograph of Millet, “a Mr. 


Superb impression on Holland paper. 


tion proof to Bracquemond. 
Bracquemond J. F. Millet.” 
From the Collection of Philippe Burty. Millet’s daughter, Madame 


Heymann, and her baby served as the models for this plate. 


4511—Tue Sunruervess Kyirrine (Lebrun No. 19) 
Only state. Bril 
“This beautiful plate was intended for publication by the Société des 


iant impression in black ink on thin Japan paper. 
Aquafortistes (Cadart), but the publisher having asked Millet to 
withdraw the plate, the artist ceased to be a member of the Society 
(1862).”—Alfred Lebrun. 


4512—Prasants Gorne tro Worx (Lebrun No. 20) 
Fourth state. The addresses removed and three dots added between 
the two last lines in the lower right-hand corner. Proof in black ink, 
on old Dutch paper. Clearly printed impression, with substantially 
no tone left on the plate. 


4513 


THe Spinner (Lebrun No. 21) 

Proof undescribed by Lebrun. Between the first and second states. 
The five lines in the upper left corner of the plate have been removed, 
but there is no asterisk above the shadow cast by the woman. From 
the Collection of Philippe Burty. In the lower left corner of the mar- 
gin, in the autograph of Philippe Burty, “Jre état épr d’Essai.” 


4514—Porrrarr or Minwer 


Etched by Bocourt. Proof on vellum. 


4515—Porrrair or Minier 
Etched by Bocourt. Remarque proof. 
Mritet’s House ar Barsison 
La Cuure pes Frurnies 
After Millet’s painting. 
Three pieces; one lot. 


MORSE, AUGUSTE ACHILLE 
4516—Porrrair or A Man 
After the painting by Rubens. 
THe Drap Birp 
After Greuze. Trial proof, also a proof before all letters from the 
finished plate, together with eight other pieces by various engravers. 


Eleven pieces; one lot. 


RAJON, PAUL 


“M. Rajon is one of the most productive of the modern etchers from 


pictures, and at the same time one of the surest.”—P. G. Hamerton. 


4517—Porrrair or Apranam Lincoin 


Fine and early impression of this famous portrait. On Japan paper. 


4518—L’Eruprant Pauyre 
After Steinheil. Lettered impression on India paper. 
Le Pemrre 


After Meissonier. 


Le Mviizzr 
After Gérome. 
Both lettered impressions. 
An ALSATIAN GIRL 
Trial proof and proof frem the completed plate. 
Five pieces; one lot. 
4519—Porrrair or Trtornite Gautier 
Signed artist’s proof, and six other pieces, all proofs. 
Seven pieces; one lot. 
4520—Porrrair or Vicror Hueco 
After the painting by Léon Bonnat. Proof before letters, on vellum. 
The best portrait of the great French poet. 


ROPS, FELICIEN 
4521—Fronvisprece For L’Iyvrutssance p’AIMER 
First state. Before the signature and before the plate was completed. 
Signed artist’s proof on Japan paper. Printed by the artist. Four 
proofs only printed. 
Ap AstTRA 
Proof on Japan paper. 
Tartine 
Signed artist’s proof on Japan paper. 


Three pieces; one lot. 


SHERBORN, WILLIAM 
(The famous English engraver of “ex-libris,” or book-plates) 


4522—Porrrair OF Si 


Engraved by Sherborn from his own design. Signed artist’s proof. 


our Haprn, ar tHE AGE oF 62 


Signed also with the monogram of F. Goulding, the printer. Also 
Porrrair or Dante Gasriet Rosserrr 


From a photograph taken at Cheyne Walk in 1864. On Japan paper. 


TADEMA, L. ALMA 
4523—Tue Lure Prayer 
Original etching by this eminent painter. Dedication proof to W. B. 
Scott. On Japan paper. 


4524—Roses 
Line engraving by A. Blanchard after the painting by Alma Tadema. 


Proof before all letters, on India paper. 


TISSOT, J. J. 


4525—Tur Convalescent 


Signed artist’s proof. Stamped with Tissot’s monogram. One of fifty 
proofs. 
TURNER, J. M. W. 
(And the Liber Studiorum) 
4526—Tue Fiero Prague or Ecypr (Rawlinson No. 16) 


First state. Drawn and etched by J. M. W. Turner, mezzotinted by 


Charles Turner. Fine impression, in perfect condition. 


4527—Bonnevitir, Savoy (Rawlinson No. 64) 
The etching by A. Howe after the drawing by J. M. W. Turner. 


UNGER, WILLIAM 
4528—Apam anv Eve 
After the painting by Palma Vecchio, and 15 other etchings by Unger, 
together with 38 etchings by various artists. 


Fifty-four pieces; one lot. 
4529—Five Ercuines or Various Sussecrs 


After Rembrandt 

Tue WarerraLi 

After Ruysdael, and three after other masters ; together with nine other 
etchings by Flameng, Waltner, Mercier, ete. Proofs. 


Nineteen pieces; one lot. 
4580—V anrrous 


| Nineteen etchings by various artists—Chaplin, Ch. Jacque, Mercier, 
Flameng, ete. Some of them proofs. 
Nineteen pieces; one lot. 


WALTNER, CHARLES 
By general consent Waltner ranks as the greatest etcher from paintings, 
with the possible exception of Léopold Flameng. 
4531—Masrrr Lampron 
After the painting by Sir Thomas Lawrence. Signed remarque proof 
on vellum. The remarque is a portrait of Sir Thomas Lawrence. One 
of Waltner’s finest plates. 
i 4532—Tne Honovraste Mrs. Granam 


After the painting by Thomas Gainsborough. Signed remarque proof, 


on vellum. There were printed 100 proofs only in this state. “A mas- 


terpiece.” 


4.583—P ornTRAIT 
After the 


Porrrair 


or A Lapy 
painting by Rubens. 


or A Man 


After the painting by Frans Hals. Proofs before all letters, on Japan 
paper. Superb impressions. 
Two pieces; one lot. 


WEIR, J. ALDEN 
The eminent American painter. His dry-points are rare and are highly 


esteemed by collectors. 


vt F. Weir 


4534—Porrrair or Dr. Rope 


Signed artist’s proof. 


4535—Porrrair or H. C. Wer 


Porrrair or Pror. Weir 


With the background added. Both are fine impressions, unsigned. 


Two pieces; one lot. 


4536—Porrrarr or tHE Artist’s DavcHrer with A Doe 

Porrrarr or A Man Turnep ro THE Lerr 

Fine impressions, unsigned, 

Two pieces; one lot. 

45387—Porrrair or Justus SuTTERMANS 

After the etching by Van Dyck. 

Porrrarr or a Girt, Sranpinc, Her Hanps Beninn Her Heap 

Two impressions. 

A New Enectanp Lanpscare 

A Courtryarp 


Proofs, unsi 


Five pieces; one lot. 


WHISTLER, JAMES A. McNEILL 


“With the master etchers of the world—Meryon’s equal in some re- 
spects, and, in some respects, Rembrandt’s—there stands James Whis- 
tler. Connoisseurs in France and England, in America, Holland, Ba- 


varia, concede this now.’—Frederick Wedmore. 


4538—Westminster Bripcr (Wedmore No. 36) 
First state, before the small cloud immediately above and to the left of 
the | 


lection. One of the Thames series. 


gh tower. Proof on thin Japan paper. From the Hirsch col- 


4539—Limenouse (Wedmore No. 37) 
Second state, of three states, before the new horizontal lines crossing 
the shipping in the distance to the left of the leaning mast. From the 
collection of W. B. Scott. In a contemporary handwriting “Whistler’s 


best etching.” One of the Thames series. 


4540—Eacie Wuarr (Wedmore No. 39) 
Superb early impression, on thin Japan paper. One of the Thames 


series. 


4541—Venus (Wedmore No. 56) 


Superb impression on Japan paper. 


4542—Roruernirne (Wedmore No. 60) 
One of the Thames series. A brilliant impression on old Dutch paper. 
“Every brick in the building on the right is carefully drawn, in order 
to preduce the desired effect of color. This plate is one of the strongest 
and most vigorous of the series." —T. R. Way, “The Art of J. McNeill 
Whistler.” 


1543—Mitipank (Wedmore No. 67) 

Second state, of five states. The long lines are added on the stern of 
the outside barge; the shadow of the man at the right is extended. 
Presentation proof, on old Dutch paper. In Whistler’s autograph, 
“A. lmore, R.A., with the compliments of J. Whistler.’ One of the 


Thames series. 


4544—Sxercure (Wedmore No. 69) 
Proof before letters on plate paper. This plate in the later state was 
published in “Passages from Modern English Poets,” illustrated by the 
Junior Etching Club, 1862. 


1545—Tre Lirr 
Seventh s 


of spiles covers the figure in front of the artist. The man sketching 


LE Poot (Wedmore No. 72 


e of cight states. Both men wear overcoats and a clump 


geant Thomas. One of the 


is Perey Thomas, and the man standing Sere 


Thames Series. 


WILKIE, SIR: DAVID 
4546—Moruer Ann Crip 
With the etched monogram and the date 1820. Proof on India paper. 


Fine impression, margins somewhat foxed. 


4547—Tur Same 
Proof on India paper. 
Tur Inn Yard 
Original etching by Decamps. 
Swine 
Etched by Collignon after Decamps. 
Also 19 trial proofs of various plates. 


Twenty-two pieces; one lot. 


PHOTOGRAPHS 


4548—Braun’s Carson Prins (Mounted on stoneblue boards. 21x273) 
After Boucher, Chardin, Raphaél, and Rembrandt. 
Four pieces; one lot. 
4549—A similar lot after Boucher, Potter, Rembrandt, and Van Ostade. 


Four pieces; one lot. 


4550—A similar lot after Diirer, Greuze and Rembrandt. 
Three pieces; one lot. 
4551—A similar lot after Rembrandt, Romanelli, Titian, and Velasquez 
Four pieces; one lot. 
4552—-A similar lot after Rembrandt, Rubens, Watteau, and an unknown 


painter of the North Italian School. 


Four pieces; one lot. 
similar lot after Domenichino, Rembrandt, and Rubens. 

Three pieces; one lot. 
similar lot after Boucher, Cranach, and Rembrandt. 

Three pieces; one lot. 


4555—A similar lot after Greuze, Rembrandt, and Titian. 

Three pieces; one lot. 
4556—A similar lot after Del Sarto, Rigaud, and Rembrandt. 

Three pieces; one lot. 
4557—A similar lot after Aubert, Diaz, Ingres, and Rembrandt. 

Four pieces; one lot. 
4558—A similar lot after Delacroix, Regnault, and Rembrandt. 


Three pieces; one lot. 


4559—A similar lot after David, Saintin, and Rembrandt. 
Three pieces; one lot. 
4560—A similar lot after Gérard, Lefebvre, and Rembrandt. 

Three pice 


one lot. 
4561—A similar lot—smaller size—after Cranach, Griin (2), Van Ostade, and 
Duyal. 


Five pieces; one lot. 

4562—A similar lot—smaller size—after drawings by Albani, Beham, Bou- 
8s Dy 

cher (2), Correggio, Griin, Primaticcio (3), Raphaél (2), and Salviati. 


Twelve pieces; one lot. 


4563—A similar lot after drawings by Boucher (2), Carracci, Diirer (2), Hol- 
bein, M. Angelo, Primaticcio, Raphaél, Rosso, Sesto, and Watteau. 
Twelve pieces; one lot. 
4564—A similar lot after drawings by Boucher (3), Boulogne, Cousin, Leo- 
nardo, Mieris (2), Poclenburg (2), Primaticcio, and Rosso. 
Twelve pieces; one lot. 
4565—A similar lot after drawings by Carracci, Diirer, Fra Bartolomeo, 
Gérard, Holbein, Parmeggiano, Penni, Rembrandt (2), and Rubens (3). 
Twelve pieces; one lot. 
4566—A similar lot after drawings by Albani, Boucher (4), Carracci, Correg- 
gio, Diirer, Fragonard, Mantegna, Pordenone, and Primaticcio. 
Twelve pieces; one lot. 
4567—A similar lot after drawings by Diirer (2), Guerin, Holbein (3), Leo- 
nardo, Michel Angelo, Parmeggiano, Raphaél, Romano, and Sesto. 
Twelve pieces; one lot. 
4568—A similar lot after drawings by Baroccio, Biscaino, Boucher (2), 
Diirer (2), and three photographs after drawings. 
Nine pieces; one lot. 


4569—Miscellancous lot of photographs, mostly after works by modern French 


painters. 
Thirty pieces; one lot. 
4570—Miscellaneous lot of photographs after statuary—mostly modern. 


Thirty-eight pieces; one lot. 


FRAMED PRINTS 


ALTMAYER 


4571—Diana tx Her Cuarior 
After the fresco by Correggio. Line engraving. Proof before all letters 
or inscription. With full margins, and in perfect condition. 
4572—TuHeE SaMe 
Also proof before all letters. Slightly foxed. Signed in lower right 


corner, AurmAyer, and dated in lower right corner 1845. 


ANDREANI, ANDREA 


4573. 


Tue Rare or THE SABINES 
Chiaroscuro, After Jean de Bologne. Bartsch, vol. xii, pp. 94-96. 
No. 4. First state; before “Haec est hystoria” was taken off. 


APPIAN, ADOLPHE 


4574—Tue Pond av toe Ener or tre Woop 


ial etching. Proof on Japan paper. Fine impression. 


4575—Fisuine Boats, San Remo 
Original etching. Signed artist’s proof on Japan paper. Fine impres- 


sion. 


BEIN, JEAN 
4576—La Nympue Sortant pu Barn 
After Lancrenon. Apell, p. 50. No. 4. First state; proof before 


letters, on India paper. 


BERGHEM, NICOLAS 
4577—Warertnc Piace wirh tHE Cow Drinxine 
Dutuit, vol. iv, p. 30. No. 1. Second state; before the change of the 


inscription. 


BOTTICELLI (arrer) 
4578—SPRING 
Arundel print. In colors. 


BURGER, JOHANN 
4579—Danve anv nis Frienps 
After the painting by Giorgio Vasari. Apell, p. 80. No. 17. Second 


state. Proof before letters, on India paper. 


CHAUVEL, THEOPHILE 
4580—Tur WitLows 
After the painting by Corot. Etching. Signed artist’s proof on 


vellum. 


DE LAUNAY, NICOLAS 
4581—La Bonne Mire 


After the painting by Fragonard. Line engraving. Andresen, vol. 15 


p. 338. No.9. First state. Superb early proof, before the dedication 
line. Very rare of this quality. 


DE LOS RIOS, R. 
4582—Une PRELUDE 
After Charles Sprague Pearce. Etching. Signed artist’s proof on 


vellum. 


EARLOM, RICHARD 


Tue Hory Faminy, wirrn Sarr Joun 

After the painting by Rubens. Mezzotint. Wessely, p. 28. No. 69. 
First state. Proof with the names of painter and engraver, and the 
publication line in scratched letters, but before all other letters or in- 
scription. 


4588. 


4584—THe Presentation 
After the painting by Rembrandt. Mezzotint. Wessely, p. 25. No. 
61. First state. Proof with the names of painter, engraver, and the 
publication line in scratched letters; before all other inscriptions and 
before the lower margin was cleaned. 

4585—Mary Wasnine Curisv’s Furr 
After the painting by Rubens. Mezzotint. Wessely, p. 30. No. 73. 


First state. Proof with the coat of arms, with the names of painter 


and engraver, and with the publication line in scratched letters; before 
all other letters or inscription and before the lower margin was cleaned. 
Slightly foxed. 

4586—Tue Jupement or Paris 
After the painting by Luca Giordano. Mezzotint. Wessely, p. 36. 
No. 88. First state. Proof with the coat of arms, with the names of 


painter, engrayer, and the publication line in scratched letters; before 


the lower margin was cleaned. Of exceptionally fine quality. 


4587—Tre Same 
Proof in the same state as the foregoing. Has been trimmed to the 


engraved surface at the top and sides. 


4588—A Frowrer Precr 
After the painting by Van Huysum. Mezzotint. Wessely, p. 57. No. 
146. Second state. Proof with the coat of arms, and with the names 
of painter and-engraver, and the publication line in scratched letters ; 
before all other letters or inscription. Superb impression, with large 
margins of this beautiful plate, which is considered by some judges to 
be not only Earlom’s masterpiece, but the masterpiece of mezzotint 
engraving. 

GANDOLFI, MAURO 

4589—Tue Viren anv Cup anv Sr. Joun 

After G. Reni. Apell, p. 167. No. 6. First state; proof before let- 

ters. Very rare, as the artist destroyed the plate after very few impres- 

sions were taken. 


GREEN, VALENTINE 
4590—Ture EnromBMENT 
After the painting by Lodoyico Carracci. Mezzotint. Andresen, vol. i, 
p. 611. No. 16. Proof with the coat of arms, and with the names of 
painter and engraver and the publication line in traced letters. Has 
been trimmed to the plate-mark. 


HADEN, SIR SEYMOUR 
4591—Catats Prer 
After the painting by J. M. W. Turner. Trial proof D, before the 
first state. Signed artist’s proof. In the lower left corner, in the 


handwriting of the artist, “. . . six anterior to Ist st.” Very fine. 


HOUSTON, RICHARD 
4592—Tur BurcomAstTer 
After the painting by Rembrandt. Mezzotint. Smith, vol. i, p. 700. 
No. 147. First state. Proof before all letters or inscription. A superb 


example of the art of mezzotint. 


4593—Woman Piuckine a Fown 
After the painting by Rembrandt. Mezzotint. Smith, vol. ii, p. 701. 
No. 148. First state. Superb proof before all letters, with big margins. 


HUMPHRYS, W. 
4594—Tue Reaping MacpaLen 
After the painting by Correggio. Line engraving. Apell, p. 203. No. 
1. First state. Proof on India paper, with the names of painter and 
engrayer in traced letters, but before all other letters or inscription. 
Very fine impression. 


JESI, SAMUELE 
4595—Porrrarr or Porr Leo X 
After the painting by Raphaél. Line engraving. Apell, p. 208. No 
11. Third state. Open letter proof. Signed, in lower right corner, 
Sesi. 
KNOLLE, JOH. HEINR. FR. LUDWIG 
4596—Tue Reaping Macpaten 
After the painting by Correggio. Line engraving. Apell, p. 219. 


No. 7. First state. Proof before all letters. Very fine impression. 


KOEPPING, C. 
4597—Tue Corrace Door 
After the painting by Gainsborough. Etching. Signed artist’s proof, 


on vellum. 


1598—“‘Frovu-rrovu” 


After the painting by G. Clairin. Etching. Signed artist’s proof, on 


vellum. Signed by both painter and etcher. 


LAUGIER, JEAN NICOLAS 


4599—Mapvame pe Stray 
After the painting by Gérard. Line engraving. Apell, p. 230. No. 
26. First state. Dated 1818. Proof with the names of painter and 
engraver and with the date, but before all other letters or the inserip- 


tion beneath. Of the finest quality. 


LE CdiUR 


4600—Lxr Cotrm-Maitrarp ov Le Banprau Favorasie 
After Lavreince. In colors. One of the most charming of this class 


of prints. 


4601—La Lerrre 


Also in colors. A companion to the foregoing. 


LEFEVRE, ACHILLE DESIRE 


4602—Lr Sommert pv’ ANTIOPE 
After the painting by Correggio. Line engraving. Apell, p. 234. 
No. 7. On India paper. 


4603—Joanna or ARAGON 
After Raphaél. Line engraving. Apell, p. 234. No. 12. First state. 
Proof before all letters, with full margins. Of the finest quality. 


LEISNIER, NICOLAS AUGUSTE 


i 4604—Portrarr or Marcanronio Raimonp1 
raving. Apell, p. 236. No. 3. Kirst state. Proof on India 
paper; with Leisnier sculp. 1838, but before all other inscriptions, and 
with the white tablet. Stamped No. 4. 


Line er 


LONGHI, GIUSEPPE 
4605—TriumpeH or GALATHEA 
After the painting by Albani. Line engraving. Apell, p. 250. No. 


18. Third state. Open letter proof, bearing the stamp of the engraver. 


MacARDELL, JAMES 


4606—Rvupens, Hts Wire anp Curip 
After the painting by Rubens. Mezzotint. Goodwin, pp. 94-95. 
No. 121. First state. Proof before all letters. Trimmed to the plate- 
mark and remargined. Has been folded to the left. Rich and beauti- 


ful impression. 


4607—GuismonpA WereEPING oveR THE Heart or Guiscarpo 
After the painting by Correggio. Mezzotint. Goodwin, pp. 141-142. 
No. 204. First state. Proof before all letters. Very fine. 


MANDEL, EDUARD 


4608—Tue Mapvonna with THE Crown oF Stars 
After the painting by Carlo Dolce. Line engraving. Apell, p. 257 
No. 1. First state. Proof before all letters, and with the white stars, 
on India paper. Of exceptionally fine quality. The India paper was 


loose in the corners and was badly pasted down. 


4609—THe Same 
Trial proof of the second state on India paper. The centre of the 
stars is shaded, and in small scratched letters beneath, “JIIIIII Pr. 4 
July 48 London E. Mandel fec.:” before all other letters or inscription. 


The India paper is remounted and the signature is forged. 


4610—La Maponna DELLA SEDIA 
After the painting by Raphaél. Line engraving. Apell, p.. 258. No. 
3. Fourth state. On India paper. Fine. 


4611—La Betxa vit Trrtano 
After the painting by Titian. Line engraving. Apell, p. 259. No. 21. 
Second state, with EH. Mandel fec 1868 in traced letters below, but 
before all other letters. On India paper. A superb impression of this 


masterpiece. 


4612—THe Same 
Also a proof in the second state and on India paper. Not less fine 


than the foregoing. 


MATHEY, ARMAND 


4618—Cuaries I ann roe Duke or Hamriron 
After the painting by Van Dyck. Etching. Signed, remarque proof, 


on vellum. 


(614—Tuer Same 


Signed artist’s proof, on Japan paper. 


MEYER, HENRY H. 


4615—Two Porrrarrs or THomas BrwrcK 
(One with letters; one, on satin, without letters), together with a mezzo- 
tint, colored, of a marine scene. 
Three pieces; in one frame. 
MORGHEN, RAFFAELLE 
4616—Lor anp His Davcurers 
After the painting by Guercino. Line engraving. Halsey, pp. 76-78. 
No. 87. Second state; with the artists? names only. On loose India 


paper. Slightly torn in the upper right margin. 


MURPHY, JOHN 


4617—ARRAHAM’S SACRIFICE 
After the painting by Rembrandt. Mezzotint. Andresen, vol. ii, p. 
212. No. 1. First state. Proof with the coat-of-arms, the names of 
painter and engraver, and the publication line in traced letters. Be- 


fore all other letters. With full margins. Of unusually fine quality. 


PETHER, WILLIAM 
4618—Tuer Raps 
After the painting by Rembrandt. Mezzotint. Smith, vol. iii, p. 992. 
No. 48. First state. The names of painter and engraver and the 
publication lines are scraped into the lower, uncleaned, margin. With- 
out any other inscription or letters. Before plate was cut down. <A 


very fine example of Pether’s work. 


PHILLIPS, CHARLES 


4619—Tue Virew anp Curtp wir Saint Joun ann Two ANGELS 


After the painting by Parmeggiano., Mezzotint. Andresen, yol. ii, p. 
291. No. 2. First state. Proof with the coat-of-arms, the names of 
painter, engraver, and publisher in traced letters. Before all other 


letters or inscription 


PHOTOGRAPHS 
4620—Venvs pE Mito 


La Berza vi Tiz1ano 


Two pieces; one lot. 
4621—Maponna pr San Sisro 


4622—A Knicut on Horse 


ACK 

After the drawing by Albert Diirer. Signed with his monogram and 

dated 1498. 

Mars anp Venus 

After an engraving by Mare Antonio Raimondi. Amand Durand 

process. 

Two pieces; one lot. 

4623—Giri Hiviwe Her Face wirnh Her Arm 

From the drawing by Watteau in the Louvre. 


PICHLER, JOHANN PETER 
4624—ANDROMEDA AND Perseus 
After the painting by I. d’Arpino. Fine impression, but slightly foxed. 


RAJON, PAUL 
4625—Ar tur Baru; Srponces AND STRIGLES 
After the painting by Alma Tadema. Etching. -Very fine and early 
proof, with five remarques (portraits) in the lower margin. Signed by 


both painter and etcher. 


REYNOLDS, S. W. 
4626—Porrrair or Sir Josnua Reynowps 
After the painting by C. F. v. Breda. Mezzotint. With the title in 


script and open letters. A most interesting portrait. 


SMILLIE, JAMES D. 
4627—Girt Wirr an Antique VAse 
After the painting by D. Huntington. Etching. Remarque proof, 


signed by both painter and etcher. 


STRANGE, SIR ROBERT 
4628—Apranam Givine up THE Hanpmaip Hacar 
After the painting by Guercino. Line engraving. Le Blanc, pp. 3-4. 
No. 1. Second state; with the inscription. Fine impression and in fine 


condition. 


4631 


4632 


f 4638 


4629—Esruer A Suppriant Berore AHASUERUS 


4637— 


After the painting by Guercino. Line engraving. Le Blanc, p. 4 
No. 2. Second state; with the inscription. A companion piece to the 


preceding. 


4630—Sarint Cecrii1a 


After the painting by Raphaél. Line engraving. Le Blanc, p. 15. 
No. 14. Second state; with the inscription. Fine original impression 


of this masterpiece. 


CLEOPATRA 

After the painting by Guido Reni. Line engraving. Le Blane, pp. 
24-25. No. 28. Second state; with the inscription. Fine and early 
ins. 


impression, with large marg 


—FortTuna 


After the painting by Guido Reni. Line engraving. Le Blanc, p. 43. 
No. 41. Second state; with the inscription. Very fine impression be- 


fore the date. With large margins. 


UNKNOWN ENGRAVER 


4633—Turer AquaTints, In Cotors, ty OnE Frame 


(a) Man-of-War Schooner. 6 guns. 
(b) Man-of-War Cutter. 10 guns. 
(c) Man-of-War Brig. 16 guns. 


VARIN, E. 


4636—Sprine 


Line engraving. Apell, p. 441. No. 6. First state. Signed artist’s 
proof, on India paper. 


VOGEL, J. F. 


-Marte Louise pr Tassts 


After the painting by Van Dyck. Line engraving. Apell, p. 446. 


No. 4. First state. Signed artist’s proof, on India paper. 


WALTNER, CHARLES 
Tue Nicut-WatcH 
After the painting by Rembrandt. Signed artist’s proof, on Japan 


paper. 


4639—Satnvr Jonn’s Eve 
After the painting by Jules Breton. Etching. Remarque proof, on 


vellum. Signed by both painter and etcher. 


PRINTS FOR EXTRA ILLUSTRATING 


PORTRAI 


4640—Anrtists 
Allegri, Buonarotti, Cagliari, Canova, Cellini, Da Vinci, Hogarth, 
Murillo, Poussin, Robusti, Rubens, Santi, Vecellio and other 

One hundred and one pie 


one lot. 


(641 —T re Same 
Carracci, de Champagne, Lely, Matsys, Snyders, Vanloo, Zampieri and 


others. India paper proofs. 


Fifty-three pieces; one lot. 


2—TuE SAME 
Various. 


Bighty-cight pieces; one lot. 


(643—Tur Same 
Various. 
Ninety-two pieces; one lot. 


644—A. Various portraits of personages, their names beginning with the 
letter. 


ne hundred and. twelve pieces; one lot. 
4645—B. Various portraits of personages, their names beginning with the 
etter. 
one lot. 


the 


Two hundred and four pieces; 


4646—C. V. 
etter. 


rious portraits of personages, their names beginning wit 
g 8 g 


Three hundred and thirty-three pieces; one lot. 


4647—D. Various portraits of personages, their names beginning with the 
etter, 


). and F. Various portraits of persona; 
he letters. 


res, their names beginning with 


One hundred and seventy-four pieces; one lot. 
4649—G. Various portraits of personages, their names beginning with the 
etter. 


One hundred and fifty-eight pieces; one lot. 


4650—H. Various portraits of personages, their names beginning with the 
etter. 


Two hundred pieces; one lot. 


s, their names beginning 


4651—I. J. and K. Various portraits of personag 
with the letters. 


; one lot. 


One hundred and fifty-seven pieces 

4652—L. Various portraits of personages, their names beginning with the 
Ses, s g 

letter. 

One hundred and seventy-four pieces; one lot. 

4653—M. Various portraits of personages, their names beginning with the 
g s 8 

etter. 


Two hundred and sixty-eight piec 


4654—N. and O. Various portraits of personages, their names beginning with 


he letters. 
Ninety-nine pieces; one lot. 


4655—P. Various portraits of personages, their names beginning with the 
etter. 
s; one lot. 


Two hundred and. thirty-five piec 
4656—Q. and R. Various portraits of personages, their names beginning with 


he letters. 


One hundred and twenty-five pieces; one lot. 


Various portraits of personages, their names beginning with the 
etter. 
Lwo hundred and ninety-eight pieces; one lot. 


4658—T. to Z. Various portraits of personages, their names beginning with 
es, 8 8 


he letters. 
Lwo hundred and seventy pieces; one lot. 


4659—Porrraits or THE Frencu RevoLutTion 
Forty-six pieces; one lot. 


VARIOUS ILLUSTRATIONS 
4660—MuisceLiantous Porrrarrs 
Seventy pieces; one lot. 
4661—Views or Aucrers, Betcitum, Francr, Germany, Hoxuianpn, Iraty, 


SwirzerLanp, Russia, AND THE ORIENT 


Seventy-one piec one lot. 


4662—Virws or EncLAND AND SCOTLAND 
Some proofs. 


One hundred and twenty pieces; one lot. 


4663. 


Views oF Spain and Porrucan 


Some proofs. 
Two hundred and seventy-nine pieces; one lot. 
4664—ILLuUSTRATIONS FOR 


Akenside, Andrews, Armstrong, Bacon, Beatty, Blackmore, Blair, 


Broome, Bulwer, and Bunyan. 


Seventy-three pieces; one lot. 


4665—Tue Same For 
Burns, Butler, and Byron. 


Two hundred and twenty-two piec one lot. 


4666—Tue Same ror 
Butler, ‘* Hudibras.” 
welve illustrations after Wm. Hogarth, engraved by Armstrong, 


Romney, Walker, Malbrum, and others. Prints on India paper. 


r 


Sixty Porrrarrs to “ Hupreras ” 
A complete set, engraved by R. Cooper. Prints on India paper. 
Seventy-two pieces; one lot. 
4667—Tue Same For THE CraAssics 


Anacreon, Cicero, Hesiod, Homer, Horace, Ovid, Juvenal, and Tibullus. 
One hundred and thirty-five piec one lol. 


THe SAME FOR 
Cawthorn, Chapone, Chaucer, Churchill, Congreve, Cotton, Cowper, 


4668 


Cox, and Cunningham. 
One hundred and thirteen pieces; one lot. 
4669—Tue Same For 
Day, Defoe, Dodd, Donne, Dryden, Dyer, Falconer, Fenton, Gay, 
Gisborne, Glover, Glynn, Graeme, and Gregory. 
One hundred and forty-six pieces; one lot. 
4670—Tue Same For 
Goethe and Schiller. 
Forty-one pieces; one lot. 
4671—Tue Same For 
Hamilton, Hammond, Hervey, Hughes, “Ingolsby Legends,’ Johnson, 
Jones, King, Langhorne, Lansdowne, Logan, Lyttleton, L. E. L., Mal- 


lett, Marmontel, Mason, and Meicle. 
One hundred and forty-three pieces; one lot. 
4672—Tur Same ror 
Milton, Moners, Montgomery, Moore, Ossian, Parnell, Philips, Pom- 


fret, Prior, Pye, Rochester, Rogers, Rowe, and Savage. 
One hundred and eighty-four pieces; one lot. 


4673—TuHe Same For 
Pope’ 


works. 
One hundred and sixty-two pieces; one lot. 
4674—Tur Same For 
Rogers’ poems. Mostly proofs on India paper. 
Siaty-four pieces; one lot. 
4675—Tur Same For 


Rogers. Proofs and unfinished trial proofs on India paper. 
One hundred and fourteen pieces; one lot. 


4676—Tue Same For 
Shakespeare, Sharpe’s Poets, Sheffield, Shelley, Shenstone, Smollett, 
and Southey, 
Two hundred and thirty-six pieces; one lot. 
4677—Tue Same For 
Sir Walter Scott. 
One hundred and seventy-three pieces; one lot. 
4678—THe Same For 
Sir Walter Scott. A collection of eighty proofs on India paper, by 
Tony and Alfred Johannot. 


In cardboard binding. 


4679—Tue Same For 

Spenser, Sterne, Sturme, and Swift. 

Two hundred pieces; one lot. 

4680—Tue Same For 

Walton’s Compleat Angler. Mostly proofs on India paper. 
Fifty-three pieces; one lot. 
4681—THe Same For 

Walton’s Compleat Angler. A similar lot, with many proofs and un- 

finished trial proofs on India paper. 
Forty-eight pieces; one lot. 
4682—Tue Same FoR 


Walton’s Compleat Angler. A similar lot. China paper proofs of 


Some of them laid down. 
Two hundred and fifty pice 


wood-engraving 


3; one lot, 


4683—Tuer Same For 
H. Walpole’s “Ancedotes of Painters.” (Portraits.) Artist’s proofs 
on India paper, with full margins. 


Seventy-nine pi one lot. 


4684—Tue Same vor 


Tickell, Walker, Waller, Walsh, Watt, Wheaton, Young, and Zimmer- 
man. 


One hundred and ninety-nine pieces; one lot. 


4685—ILLUSTRATIONS FROM 
| “The Babler,’ ‘Connoisseur,” “World,” “Citizen of the World,” 
l “Adventurer,” “Guardian,” “Idler,” ‘Rambler,” “Spectator,” and 
i] “Tatler,” comprising a number of proofs. 


One hundred and sixty-six pieces; one lot. 
1 4686—It.usTRATIONS FROM 
“The British Theater,” comprising many proofs. 


Two hundred and thirteen pieces; one lot. 


4687—Tur Same FoR 
Walker’s Edition of “Poets and Dramatists.” All proofs on India 
I 
paper, with the original margin; many before all letters. 
One hundred and. seventy-nine pieces; one lot. 


4688—Tue Same 
Miscellaneous lot. Many from Cooke’s Pocket Edition of Select Novels. 


Also a number of Frontispieces. 


One hundred and seventy pieces; one lot. 


4689—TuHe Same 


Miscellaneous lot. Many proofs. 
One hundred and nineteen pieces; one lot. 
4690—Tue Same 


Miscellaneous lot. Many proofs. 
One hundred and fifty-four pieces; one lot. 


4691—Tur Same ror 
Almoran and Hamet, Tristram Shandy, Ovonooka, Sandwich Islands, 


etc. Many proofs, 
one lot. 


Highty-eight pieces; 
4692—ILLusrRaTIons 
From “The Bijou” and Hall’s “Book of Gems.” Mostly proofs on 
India paper. 
Sixty-one pieces; one lot. 
4693—THe Same 


After Chalon, Collins, Cruikshank, Fuseli, Gillray, and Leslie. Many 


proofs and trial proofs on India paper. 
One hundred and twenty-eight pieces; one lot. 
4694—THeE Same 

After I. Ingres, including “La Semaine” and his portrait. 

eres, 8 } 
Tue Same 
After D. Wilkie. Some proofs on India paper and four others. 
Twenty-three pieces; one lot. 


4695—TuHe Same 
After M. Angelo, Leonardo da Vinci, N. Poussin, Correggio, Raphaél, 
Rembrandt, and others. 
; Ninety pieces; one lot. 
4696—THe Samp 
After T. Stothard. Among them a number of proofs. 
Two hundred and fourteen pieces; one lot. 


4697—Tre Same 
To “Pilgrim’s Progress,” after T. Stothard. Proofs before letters. 
Two sets, one in brown and one in black. 
Thirty-two pieces; one lot. 


4698—Tue Same 


After 


Turner. Proofs on India paper. 
Twenty pieces; one lot. 
4699—Tue Same 
After Uvins, Westall, H. Kirk White, and Woolner. Mostly proofs 
on India paper and many before the plates were cut. 
One hundred and nine pieces; one lot. 
4700—Miscellaneous lot. Mostly proofs on India paper and some unfinished 
trial proofs. 
Ninety-five pieces; one lot. 


4701—Srarvary, Gems, anp Corns 
Many proofs on India paper. 
Twenty-one pieces; one lot. 
4702—ILLUSTRATIONS FOR 
Abelard and Eloise Cent Nouvelles and Heptameron. 
Thirty-five pieces; one lot. 
4703—Tur SAME For 
Ariosto and Boccaccio. 
Forty-two pieces; one lot. 
4704—Tur Same For 
Boileau Despreaux. Mostly proofs. 
Twenty-four pieces; one lot. 
4705—Tue Same For 
Cervantes—“Don Quixote.” 


One hundred and seventy-one pieces; one lot. 


4706—Tue Same For 
De Couvray, “Faubl 


paper proofs by Avril. 


Many proofs, among them a set of Japan 


Bighty-siw pieces; one lot. 
4707—Tue Same For 
Retif de la Bretonne, “Contes.” Six etchings by Mongin. Proofs be- 
fore all letters. 


Siw pieces; one lot. 


4708—Tur Same ror 
De La Fontaine, “Contes.” China paper proofs of wood engravings, 
laid down. Some duplicates. 
Forty-two pieces; one lot. 
4709—Tur SaME For 
De La Fontaine, “Contes.” Proofs. 
Forty pieces; one lot. 
4710—Tue Same For 
De La Fontaine, “Fables.” Proofs by Ransonette, Lemaitre, Couché 
and others. (61 pieces.) Also a set by Perdoux (10 pieces). 


Seventy-one pieces; one lot. 


4711- HE SAME FOR 
De La Fontaine, “Fables,” ‘Contes,’ “Psyché et Théatre.” Proof 
before all letters, some with the artists’ names, by Bosq, Gautier, 

Godefroy, Leroux, ete. Full margins. 

One hundred and twenty-one pieces; one lot. 

4712—Tur SAME FoR 
Demoustier’s Works. Proofs before letters. After Moreau le Jeune. 

Uncut, very fine. 
Nineteen pieces; one lot. 
4713—Tue S 


Lettered impressions. Uncut. 


ME 


Nineteen pieces; one lot. 
4714—THe SAME FoR 


J. F. Ducis’ Works. Proofs before all letters, on India paper. 


4715—Tue Same For 


1 
by Dambrun, Godefroy, ete. One of the latter in unfinished proofs. 


Ninety-seven piece 


Fénélon, “Telemachus.” One set engraved by C. Taylor and three sets 


one lot. 


4716—Tur Same ror 
Theo. Gautier, Mademoiselle De Maupin. Etched by Champallion. 
Proofs on Japanese paper. 
Seventeen pieces; one lot. 
4717—Tur 
Hamilton, “Memoires de Grammont.” Seven etchings by I. Chauvet. 


SAME FOR 


One set of proofs on Whatman paper, and one set on India paper. 
Also four proofs after Moreau le Jeune. 
Highteen pieces; one lot. 
4718—Tue Same ror 
Homer’s “Iliade.” After Moreau le Jeune. <A sect of proofs before 
letters. Also a set after Marillier, and 18 other illustrations after 
the same. 
; one lot. 


4719—Tue Same FoR 
Le Sage, “Gil Blas.” After Smirke. Also a set of etchings by Los 
Rios. Some proofs before the plate was cut down. 
Seventy-eight pieces; one lot. 
4720—Tur Same FoR 


Longus, “Daphins and Chloé.” 


After Eisen, Prud’hon, ete. 


Sixty-two pie one lot. 


4721—Tuer Same ror 
Molitre. Etchings by Lalauze. Proofs on Japanese paper. 
Thirty-four pieces; one lot. 


4722 Tur Same 
After Moreau le Jeune. Proofs before the titles. . Uncut. 
Thirty-four pieces; one lot. 
4723—Tuer Same 


After Boucher. Etchings by Courtry, Grenx, Le Rat, ete. In original 


cover. 


Thirty-five pieces; one lot. 


24—T Hr SAME FOR 
Petrarch, Tasso, and others. A miscellaneous lot. 
Sivty-nine pieces; one lot. 


4725—Tue SAME FoR 


Prevost, “Manon Lescaut.” Etchings by Flameng and others 


Twenty-eight pieces; 


one lot. 


726—THe Same For 
Racine. Engravings by Dambrun, Gaucher, Coiny, Sixdeniers and 
others. One set of proofs. Uncut. 


Twenty-seven pieces; one lot. 


4727—Tue Same 
Engravings after Moreau le Jeune. On large paper. 


Forty-nine pieces; one lot. 


4728—Tue § 
Regnard. Engraved by Leroux, Miiller, Leféyre, ete. 


Thirty-four pieces; one lot. 


AME FOR 


4729—Tue Same For 
J. J. Rousseau. After Moreau le Jeune and others. 
Seventy-seven pieces; one lot. 
4730—TuHeE Same 
Engravings by Johannot, Vallot, Lecomte, and others. Many proofs 
and trial proofs. 
One hundred and one pieces; one lot. 
4731—Tue SAME For 
| B. de St. Pierre, “Paul and Virginie.” 


Twenty-sie pic one lot. 


4732—Tue Samer For 


Voltaire, “Contes 


12 Etchings by Laguillermie. Proofs on Japanese 


paper. 


Twelve pieces; one lot. 


{ 4.733—MiscELLANEOUS 

{| Lot of illustrations after Cochin, Marillier, ete. 

| One hundred and twenty-five pieces; one lot. 
f 4734—Iiuusrrations rrom “Hisroric ann Artistic BooKsinpInc” 


On plate paper; some printed in colors. 
Two hundred and thirty-two pieces; one lot. 


4735—A Simitar Lor 
On Japanese paper; two on India paper. Some printed in colors and 


some embossed. 
One hundred and ninety-nine pieces; one lot. 


4736-—Tu Same 
On large Japanese paper. 


Rifty-five pieces; one lot. 


47387—TueE 


On vellum. Some printed in colors. 


AM 


Sialeen pieces; one lot. 
4738—Tur Same 
Photographs mounted on cardboard. 
Fifty-five pieces; one lot. 
4739—Miscettantous Lor or Iniusrrarions 
Seventy-five pieces; one lot. 
4740—Onet Scrap Avsum (11x15 inches) 
Bound in full morocco (green) and gilt edges. Gold lettering “Kn- 
gravings and Drawings, 1868.” 
Two S Aupums (14x18 inches) 


Bound in full morocco (green) and gilt edges. Gold lettering ‘‘Col- 


lection of Engravings. 
Three volumes. 


4741—One Scrap Atpum (10x14 inches) 


Bound in full morocco (red) and gilt edges. 


1 Scrap Atsum (11x14 inches) 
Bound in full morocco (blue) and gilt edges 


Two volumes. 
4742—Onk Scrap Atpum (10x12 inches) 
Bound in full morocco (green) and gilt edges. Gold lettering “Draw- 
ings and Engravings.” 
Two Scrap Atsums (10x13 inches) 
Bound in full morocco (one red and one brown) and 


Gold 


lettering “Etchings and Engravings,” ‘““Engravings and Drawings.” 


gilt edg 


Three volumes. 
4743—Ture 


Bound in full morocco (red) and gilt edges. Gold lettering “Draw- 


» Scrap Arpums (9x12 inches) 


ings, modern”—“‘Engravings, 1870.” 


Three volumes. 
4744—Two Scrarv Atsums (8$x10$ and 8$x114 inches) 


Bound in full morocco (one in dark blue, one in green). Gold Let- 


tering “Drawings and Engravings. 


Two volumes. 


4°745—Four Scrap ArBums 
635x105 inches, bound in half morocco (green), with gold lettering, 
“Engravings.” 
Four volumes. 
4746—Learuer-Coverrp Print Boxers 
Two pieces, 12x9x2 inches. 
Two pieces. 
4747—Tne Same 
Five pieces, 12x9}x2 inches. 
Five pieces. 
4748—THe Samp 
One piece, 12 x104x2 inches. 
One piece, 124x9$ x8 inches. 
One piece, 12x10 x8 inches. 
Three pieces. 
4749—Tue Same 
Four pieces, 14x11x2 inches. 
Four pieces. 
Paya heey 
4750—Tur Same 
Four pieces, 14x11x2 inches. 
Four pieces. 
ast “ia Cl ; 
4751—Tue Same 
Three pieces, 18x14x2 inches. 
Three pieces. 
4752—TuHe Same 
Three pieces, 18x14x2 inches. 
Three pieces, 
Tue Same 


| One piece, 145x115x3 inches. 


One piece, 21 x16$x2 inches. 


One piece, 22 x284xQ inches. 


Three pieces. 


4754—Tue Same 
Three pieces, 22x18x2 inches. 
Three pieces. 
4755—Onr Manocany Prixt Casr 


UNFRAMED WATER COLORS AND DRAWINGS 
| 4756—Two Pen anv Ink Drawines 


Landscapes with figures by William Traies. 


4757—Turee Drawrnes 
A classical subject attributed to G. S. Bartolozzi, Jupiter and Juno by 
Henry Howard, and The Death of Montgomery by an unknown artist. 


4758—Two Water Coors 
Landscapes by Giles Ferman Phillips and James Baker Pyne. 


4759—Turer Drawines 
A pencil drawing by Sir David Wilkie, R.A., signed “Waterloo 16 Sept. 
1816. D. W.” A wash drawing for illustration by Paul Falconer Poole, 


and a wash drawing of a landscape attributed to J. M. W. Turner. 


4760—Four Warer Conors 
Set of four genre subjects by Ad. Lalauze. Water color originals for 
illustrations. 


4°761—Nineteen Water Cotors anp Drawines 
Nineteen subjects (11 mounts), including water colors, wash and pencil 
drawings by J. Skinner Prout, Frederick Taylor, Thomas Rowlandson, 
Woodward, Pugin, Daniel Maclise, J. Leech, John Martin, Howard, 


and others. 
4762—Five Drawines 


Five subjects, including pen, pencil, and wash drawings by G. B. 
2 gs ? 8 y 


Cipriani, R.A., and others. 


4763: 


Five Warer Cotors ann Drawines 


Five subjects, including a water color by F. Goodall and drawings by 
R. Westall, R.A., Sir David Wilkie, R.A., and Henry Howard, R.A. 


4764—Five War 
Five subjects, including water colors by E. G. Miiller, T. W. Rumsey, 


sR Cotors anpd Drawines 


and drawings by F. Dairby, R.A., I. Martin, and one other. 


4765—Five Wa‘ 
Five subjects, including a water color by G. Cattermole and wash draw- 
ings by S. Jackson, Sr., W. Evans, of Eton, and C. Branwhite. 


2 Cotors and Drawrnes 


4766—Tuirt 
Thirteen subjects (9 mounts), including water colors by E. Stanhope, 
Daniel Maclise, S. Prout, D. Roberts, R.A., and drawings by William 
Clarkson Stanfield. 


rN Water Cotors anp Drawines 


4767—Five Water Cotors 
By W. J. Miiller, W. Hodges, M. Burgess, and G. Chambers. 


4768—Four Pen Drawines anp a Water Conor 
Two pen drawings by T. L. Alpenny, a water color and another pen 
drawing. 


4769—Four Water Cotors 
By W. West and G. A. Fripp. 


4770—Srven Warer Corors ann Drawines 
Including landscapes in water colors by I. Holland, G. H. Howes, Lanci, 
C. Wild, and others. 


4771—Five Water Cotors anp Drawrnes 
Landscapes and marines in water colors by G. A. Fripp, W. E. Down- 


ing, and S. Chandelier, and drawing by David Cox. 


47°72 —_N y Warer Corors 
Single character from Dickens’s “Chuzzlewit” by Kyd. All signed. 
7738—Two Water Cotors 


By Thomas Uwins (1782-1857): a. “Dr. Slop throwing the poultice 
at Susannah for setting his wig on fire.” Tristram Shandy. b. “The 


Temptation” Sentimental Journey. Signed: T'. Uwins. 


4774 —Twenty-rour Intusrrations 
Studies for illustrations by Samuel Shelley (1750-1808). Pen, pencil, 


wash and slight color drawings. Average size about: H. 8” W. 6”. 


4775—Eryen Warer Corors anv Drawryes 
Water colors, pen drawings and washes by Evans, J. Martin, W. J. 
Miller, G. A. Fripp, J. Varley, P. F. Poole, A.R.A., L. Lyes, C. 
Bentley. 


4776—Twenty-rour Water Cotors anv Drawines 
By R. H. Roe, W. Cruickshank, MacPherson, Collingwood Smith, Sir 
A. Calcott, Allons, F. R. Stephanoff, Col. Cockburn, Smallfield, W. J. 
Miiller, F. Stothard, J. M. Wright, Hamilton, Boys, Bligh, J. M. May 


and others. 


4777—Srven Water Corors 
By E. G. Miiller. Signed and dated 1833, F. Goodall, G. Howes signed 
G. H. Scott and Canton and Shanghai by two Chinese artists. 


4778—Five Warer Conors 


By G. H. Andrews, E. G. Miiller, R. Roe and E. W. Cooke, all signed. 


4779—Five Warer Coors 
By W. J. Miiller, E. G. Miiller (signed and dated 1837), F. Goodall, 
R.A., Mackenzie. 


4'780—Five Warer Cotors 
By G. Howes, Penson, F. S. Halpen, and G. A. Fripp. 


4781—S1x Drawines 


In pencil, pen and wash by W. J. Miiller, C. Branwhite, and I. Traies. 


4782—Srven Warer Cotors 
Landscapes by John Mogford (signed and dated 1864), B. Ethelwall 
(signed and dated 1-67), Emma S. Oliver (signed), W. R. Burlen 
(signed and dated 1865), J. Varley and others. 


4783—Five Warrer Coors 
By Absolon, W. J. Miiller, I. M. Wright, I. Burnett and J. R. Herbert, 


R.A. 


4°784—Five Warrer Coors 
By Charles Cattermole (signed and dated ’64), Westall, R.A., and W. 
Brown (signed). 


4785—Trn Drawines 
By Thos. Stothard, R.A. Hayley’s “Triumphs of Temper,” “Death 
of Cardinal Beaufort,” “The Bridal of January and May,” Contem- 
plation: “See How the Moonlight Sleeps upon that Bank,” “Ignorance 
Endeavouring to Prevent Enquiry from Reading the Book of Truth.” 
Illustration of Cox’s Social Day. “Mrs. Jordan as a Romp,” Falstaff: 
> 


“Domestic Happiness.” In a fine green leather tooled portfolio. 


SETS OF WATER COLOURS AND CRAYON DRAWINGS OF THE 
FRENCH SCHOOL 
4786—Five Drawines 
Five classical and allegorical subjects, by Francois Verdier, called Van 


Hackew (1651-1730). Crayon and white chalk washes, on brown 
paper. From the Peoli collection. 


4787—Trn Drawrines 
Ten subjects from the Bible, by F. Verdier, called Van Hackew (1651-— 


1730). Pencil drawings, with washes. From the Peoli collection. 


4788—NIne 


Nineteen subjects from the Life of Christ, by F. Verdier, called Van 


oN Drawines 


Hackew (1651-1730). Crayon and white chalk drawings on tinted 


paper, with washes. From the Peoli collection. 


789—Six Drawines 
Six subjects from the Life of Joshua, by F. Verdier, called Van Hackew 
(1651-1730). Pencil drawings with crayon, sanguine, white chalk, 


and washes on tinted paper. From the Peoli collection. 


4790—Six Drawines 
Six subjects from the Life of Christ, by F. Verdier, called Van Hackew 
(1651-1780 ). Crayon and white chalk drawings on tinted paper, with 
washes. From the Peoli collection. 


4791—Eeur Drawines 
Highteen subjects from the Life of Saints, by F. Verdier, called Van 
Hackew (1651-1730). Sanguine drawings touched with chalk on tinted 
paper. From the Peoli collection. 


4792—Twrtye Drawines 
Twelve subjects from the Life of Christ, by F. Verdier, called Van 
Hackew (1651-1730). Crayon and white chalk drawings on tinted 


paper, with washes. From the Peoli collection. 


4793—Six Water Cotors 


subjects, including water colors, with gold. Copies of old French 
miniatures. 


4794 — Cu Ine 


Book of seventy-one body color drawings, by a Chinese artist, depicting 


& Cotor Drawines 
Chinese male and female types, the water-carrier, seller of lacquer ware, 
shoemaker, the mandarin, the lady, the soldier, and other subjects. 
Bound in green leather. 

4795—F ive 


Five copies from Paolo Veronese. 


Water Corors 


4796—Two Warer Cotors 
Allegorical subjects on vellum. 
4797—T we 


Drawings of Etruscan objects. In water colors, with gold. 


y-rour Drawt 


s AND Water Cotors 


4798—Ten Drawines anp Water Conors 
4 Consisting of six water colors and four India ink wash drawings by 
fl P. Avril, illustrating Halevy’s “Criquette.”’ 
( 4799—Tuirteen Drawines 
if 
{| 


Thirteen wash drawings on slightly tinted paper, and inlaid for extra 


ilustrating ; original illustrations for Don Quixote. 


4800—WasuH Drawrnes 
Twenty India ink wash drawings for illustrations (frontispicces) of 


masterpieces of literature, Chaucer, Milton, Taiso, Goldsmith, ete. 


4801—Warer Cotors anp Drawine 


Consisting of four Pompeian female figures on black ground, two pen 


and ink frames, and one pen and wash drawing. 


American Arr AssocIaTION, 
Managers. 
Tuomas E. Kirzy, 


Auctioneer. 


a 


VH HOE SALE; 
(FROM OUR CORRESPONDENT.) 
NEW YORK, Fes. 18. 
The chief feature in the Hoe 


sale on Friday 
night was the price obtained for Rembrandt’s 
painting of a *‘ Young Girl holding out a Medal 
on aChain.” The bidding began at $20,000 and 
se briskly to $70,000 (£14,000), at which it 
was sold to Scott and Fowles. This is reputed 
to be the largest price ever paid for a Rem- 
brandt at a public sale in America. The canvas 
about square. 

A triptych by an unknown Flemish painter, 
of about the year 1515, brought $4,100 (£820), 


Benson’s 
30), Hogarth’s ‘‘ Peg 
Woftington ” 440), the elder John 
van Cleef's “Holy Family’ $2,200 (£440), 
he elder Lucas Cranach’s ‘ Judith” 
£360), “Madonna and Goldfish” and ** At 
follower of Fra Filippo Lippi 


‘Magdalen’’ $ 


$1,275 
), Giovanni Pedrini’s “‘Madonna and 


Shild ” $1,075 (£215), Sir Joshua Reynolds’s 
‘Lady Hamilton as a Bacchante ” $775 (£155). 
= FEBRUARY 19. 
Mr. 8. P. Avery, jun., was the chief buyer at 
the sale of the Hoe enamels, which brought 
$70,000 (£14,000), on Saturday night. The 
Brooklyn Museum may receive them. The 
Pennsylvania Art Museum was also a large 
purchaser. The total amount realized by the 

sales to date is $280,000 (£56,000). 


The Rembrandt portrait of “ A Young Girl holding 
out a Medal on a Chain,” which fetched such a yery 
high price at Friday night’s sale of the Hoe pictures, 
represents a girl of about 12 in a dull yellow mantle 
over a gown of the same colour, with fair hair which 
is plaited ; she has pearl earrings, a jewelled necklace. 
and strings of pearls on her right wrist; in her right 
hand she holds out a gold medal or locket, which is 
attached by a cord to her red and jewelled girdle, 
The picture is unsigned, and is 25jin. by 223in. 

The same girl, thought to be Hendrickje Stoffels, 
was painted many times by Rembrandt from 1645 ta 
1651; the best known example is that at the Dulwich 
Gallery, which represents her leaning out of a window, 
and dates from the same year—i.e., 1645; in the 
Duke of Bedford's picture of her she is leaning on a 
door ; somewhat later pictures are in the Chicago Art 
Institute, in the Stockholm Museum, and at the 
Hermitage, St. Petersburg ; two others are in private 
collections on the Continent. 

Like so many other important Rembrandts now in 
America, this portrait passed through English collec- 
tions. Its earliest known “habitation” was 
Rousham, the Oxfordshire seat of the Dormer-Cottrell 
family, in whose possession it is known to have been 
for upwards of a century, and was doubtless there 
when Horace Walpole visited the place and wrote so 
enthusiastically of it: ‘‘ Well, if I had such a house, 
such a library, so pretty a place, and so pretty a wife, 
1 think I should let the King send to Herenhausen 
for a Master of the Ceremonies,” ‘The picture 
appears to have remained here until recent years, 
when it passed into the possession of Sir Charles 
Robinson ; its next owner was M. Charles Sedelmeyer, 
the Paris dealer, who disposed of it to the late Mr. Hoe. 
It is described in Dr. Bode’s great work on Rembrandt 
(Vol. IV., p- 197, No. 303), and also in Michel’s work 
on the master. 

‘The price paid for the picture, £14,000, is an 
auction record for Rembrandt, for which, however, 
much higher prices have been paid at sales a l’aimable ; 
it falls a long way behind the $137,000 (£27,400) paid 
by Messrs. Knoedler at the Yerkes sale last year for 
Franz Hals’s portrait of an old lady. The previous 
auction record, in England at least, for a Rembrandt 
was the sum of 7,800 guineas paid at Christie’s in 

1909 for “ The Descent from the Cross ” ; whilst the 
portrait, of Burgomaster Six at the Clifden sale in 
1893 was knocked down for 6,700 guineas. High 
prices, however, were paid for Rembrandts a century 
go, when the Lafontaine group of ** The Master Ship- 
builder,” now at Buckingham Palace, realized 5,000 


guineas. 

The triptych mentioned in the above report is the 
work of a Flemish painter, circa 1615, and was lent by 
M. Léon de Somzée, of Brussels, to the New Gallery, 
London, 1899-1900, when if was attributed to Jacob 
Cornelissen. ‘The portrait ascribed to Frangois 
Pourbus the younger isa half-length. The “ Sybilla 
» catalogued as by Ambrosius Benson, is one 


Pe : 
of several versions; this came from the Hainauer 
collection, and was exhibited at Berlin in 1883 and at 


Bruges in 1902, 


THE HOE COLLECTION. 


ie ee 
A REMBRANDT SOLD FOR $14,100. | 


NEW YORK, Saturday. 
The sale of the paintings in the Robert Hoe 
collection was continued last evening. | The 
outstanding lot of the sale was a painting by 
Rembrandt, entitled “A Young Girl Holding 
out a Medal on a Chain,” w ich fetched 
£14,100. This is a record price for a picture 
in an American saleroom. ‘The history of this 
jcture is well authenticated. Painted about 
1640 to 1643, the picture eyentually found its 
way into the Cotterill Dormer collection, where 
jt remained for over a hundred years, after- 
wards being added in turn to the Sir Charles 
Robinson’s collection, London, and the Sedel- 

+ Gallery, Paris. Y 

cine: items “of the sale, which comprised lots 
59 to 183 inclusive, were the following :— 
“ Madonna of the Goldfinch’ and Angels (pro- 
hably by Giovanni Pesello), which fetched | 
£255; ‘The Holy Family,” by Joos van Cleef | 
the Elder, £440; ‘‘ Judith,” by Lucas Cranach | 
the Elder, £360; ‘‘ Sybilla Persia,” by Ambro- | 
sius Benson, £710; ‘‘ Esther Before | King 
Ahasnerus’”? (Dutch School), £125 5 Marie 
de Medicis, Queen of France, by Francois 

Pourbus the Younger, £800; © Triptych 
(Flemish Painter about 1515), £820. A por- 
trait, entitled ‘‘ Magdalen,” attributed to Am- 
prosius Benson, only fetched £50, while a 
Madonna and Child,’? which has been attri- 
buted to Botticelli, was knocked down at £20. 
The evening’s total realised £22,000, bringing 

the grand total to £41,600.—Central News. 


THE HOE SALE. 
(FROM OUR CORRESPONDENT. ) 

NEW YORK, Fes. 18. 
The chief feature in the Hoe sale on Friday 
nt was the price obtained for Rembrandt's 
painting of a ‘‘ Young Girl holding out a Medal, 
» The bidding began at $20,000 and 
i £14,000), at which it 
and Fowles. This is reputed 
price ever paid for a Rem- 
U ale in America. The canvas 
s about 2ft. square. 
A triptych by an unknown Flemish painter, 
of about the y brought $4,100 (£820) 
the younger portrait of Marie 
Medi $4,000 Ambrosi Benson’s 
“Magdalen ** $ ) “Peg: 
Woffington ” John 
van Cleef’s “Holy Fami 
the elder Luc Cranach’s 
(£360), “* Madonna and Goldfish 
a follower of Fra Filippo Lippi 
Pedrini’s “‘ Madonna 

5), Sir Joshua Re 
as a Bacchante ” $7 
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out a Medal on a Cha ich fetched such a very 
high price at Friday night’s sale of the Hoe pictures, 
represents a girl of about 12 in a dull yellow mantle 
gown of the same colour, with fair hair which 
as pearl earrings, a jewelled necklace, 
sarls on her right wrist; in her 
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The same girl, thought to be Hendric! 
was painted many times by Rembrandt from 1645 to 
1651; the best knownexample is that at the Dulwich 
Gallery, which represents her leaning out of a window, 
and dates from the same year—i.e., 1645; in the 
Duke of Bedford’s picture of her she is leaning on a 
door ; somewhat later pictures are in the Chicago Art 
Institute, in the Stockholm Museum, and at the 
Hermitage, St. Petersburg ; two others are in private 
collections on the Continent. 

Like so many other important Rembrandts now in. 
America, this portrait passed through English collec- 
tions. Its earliest known “habitation” was 
Rousham, the Oxfordshire seat of the Dormer-Cotirell 
family, in whose possession it is known to have been 
for upwards of a century, and was doubtless there 
when Horace Walpole visited the place and wrote so 
enthusiastically of it: “ Well, if I had such a house, 
such a library, so pretty a place, and so pretty a wife, 
I think I should let the King send to Herenhausen 
for a Master of the Ceremonies.” The picture 
appears to have remained here until recent years, 
when it passed into the possession of Sir Charles 
Robinson ; its next owner was M. Charles Sedelmeyer, 
the Paris dealer, who disposed of it to the late Mr. Hoe. 
It scribed in Dr. Bode’s great work on Rembrandt 
(Vol. LV., p. 197, No. 303), and also in Michel’s work 
on the master. 

The price paid for the picture, £14,000, is an 
auction record for Rembrandt, for which, however, 
much higher prices have been paid atrsales a Vaimable ; 
it fails a long way behind the $137,000 (£27,400) paid 
by Messrs. Knoedler at the Yerkes sale last year for 
Franz Hals’s portrait of an old lady. The previous 
auction record, in England at least, for a Rembrandt 
was the sum of 7,800 guineas paid at Christie’s in 
1909 for ‘‘ The Descent from the Cross”; whilst the 
portrait of Burgomaster Six at the Clifden sale in 
1893 was knocked down for 6,700 guineas. High 
prices, however, were paid for Rembrandts a century 
ago, when tk afontaine group of “* The Master Ship- 
builder,” now at Buckingham Palace, realized 5,000 
guineas. 

The triptych mentioned in the above report is the 
work of a Flemish painter, cirea 1515, and was lent by 
M. Léon de Somzée, of Brussels, to the New Gallery, 
London, 1899-1900, when it was attributed to Jacob 
Cornelissen. The portrait cribed to Francois 

ous the younger alf-length. The “ Sybilla 
,” catalogued as by ius Benson, is one 
several versions ; this came from the Hainauer 
collection, and was exhibited at Berlin in 1883 and at 
Bruges in 1902, 
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